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This project, titled “It’s Gonna Rain,” begins with a story that a stranded ark containing valuable
artwork is found by an imaginary person. In the first part of the exhibition, traditional oriental
paintings are on display while white and blue porcelain is exhibited in the second part.

These spaces were in the form of a pseudo-museum and collection by an imaginary person. The
Composed of copied replicas discovered in an imaginary ark, the museum and collection were

associated with a tsunami in 2011; it connects with the concept of the place - an Ark.
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It's Gonna Rain

Installation view at 16bungee GALLERY HYUNDAI Seoul, Korea
2012. 11.30 ~ 12.30



















Part 1 and Part 2 presents combined stories of artwork
replicas from a fictional collector’s collection in the fictional
museum. These stories reenact two-dimensional datas, which
only existed in the form of documents and the almost fixed
and unequivocal recording, i.e. history into three-
dimensional space.

The figure who owns these replicas in the fictional ark
employs sophistry on actual history, produces Tiba in the
form of painting while closing part 1; and in order to
produce Tiba mixed with poems of ancient Chinese figures
or even modern pop song, the owner privatizes porcelains
or paintings owned by the national museums or private
owners by physically indicating their names.

Part 1 hosts replicas of actual and relevant works of the 18t
Century Korean painter, Sim Sa-Jeong, based on historical
and hypothetical accounts of his life.

Part 2 are blue and white porcelain works that were
produced to be stored in the ark. They are made in three-
dimensional forms to respond to the two-dimensional bird
and flower paintings that Sim Sa-Jeong favored.

However, the fictional collector came up with his own
formula in collecting these works as he overturned the genre
and the official collection, regarded to have last recordings
of them. In other words, they are reproduced and reenacted
to be stored in this fictional ark, not simply residing in the

actual museums or some other private collections.
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2HZ 2™ (N, active ca. 1023-1056), ‘SHAHZ (E111E),

251147, 52 HEZ 2| 0|2 A%

Replica : Attributed to Qu Ding, ‘Summer Mountains’, Northern Song dynasty
11th century, housed in the Metropolitan Museum of Art Collection, New York
2012 | 45.4 x 115.3cm | Ink and pale color on silk, pigments

Installation view at 16bungee GALLERY HYUNDAI, Seoul, Korea




List for Tiba
2012

Replica Ceramics, Wood
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Paramount
2012

Ceramic, Gold Leaf 16x28.5cm

13



=HE: WA xR otz
Replica: White porcelain jar
with orchid design in
underglaze cobalt-blue

2012

Ceramic, gold leaf, 24.5(h) cm
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Replica: White porcelain fillet plate
with poetry in underglaze cobalt-blue
2012

Ceramic, diameter 21.5 cm
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Artificial mountain
2012

Ceramic, 8.5(h) cm
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Hat luokuan
2012

Ceramic, gold leaf, wood
16.5x3.5(h)cm / Z+ 9.5x6(h)cm
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Ark for Art, Collection of Choi Hae-ri
Paik Gon (Aesthetics)

The exhibition project, It’s gonna rain aims to discuss the future in
perspective of the present or the virtual future by traveling back in time.
That future is not foreseeable, but it is rather fictional or fabricated,
existing to verify the discourses of the past and the present. However,
for Choi, this fiction or illusion is based on reality and concurrently
utilized in the form of art, comprised of both actuality and figment. Her
projects are mixed with meanings from the past, present and future.
These are fictional and also based on facts. Her stories relate to the
concept of memories and also to art and art works. To find the traces
of such memories, she analyzes the various stratum of the history with
a microscope of art.

1. The Storehouse of Archeology, Sim, Sa-jeong at the Museum

Choi finds a fictional ark within the layers of history. This ark is packed
with various relics and art works, which will be staged and stored at a
chimerical museum, leaving Choi's hands for the sake of recording
history. For her virtual ark collection, Choi creates identical replicas of
these works so they could be shown to the public and she even
replicates the stains or traces of those works to make the viewers
believe them as identical. Amongst the replicas, all types of oriental
paintings from the late Joseon Dynasty, such as the landscape painting,
king's portraitures, portraits, still paintings (flowers, insects, plants, etc.)
are found.

Sim was a descendant of a former prime minister from noble class and
was even taught by Gyeomjae Jeongseon (1676-1759). However, his
family was expelled from the political circle with allegations of treason.
When he was no longer allowed to pursue a governmental position, he
spent his days indulged in painting. He was cited as the Sainsamjae (-I:
A5 three noble people whose names end with Jae) along with
Gyeomjae pursue a governmental position, he spent his days indulged
in painting. He was cited as the Sainsamjae (1: A —%: three noble
people whose names end with Jae) along with Gyeomjae Jeongseon

and Kwanajae Cho Young-seok (1686-1761), and became the progenitor
of the Joseon painting style by establishing landscape painting, genre
paintings and literati calligraphic drawings of the Namjong School. Here,
Sain (-I: A) means Sadaebu (noble, gentry, learned) classes who led the
constitution of the painting styles based on the 18thcentury Neo-
Confucianism in Joseon Dynasty.

Even though Sim is greatly acclaimed today, we don't have a proper
record of his life, which means he wasn't highly received during his
lifetime. This attracted Choi's attention. Who was this person, Sim Sa-
jeong? She studied and traced any and all the recordings of him, his
whereabouts and his achievements. At that time, Jeongseon was the
most prominent painter who had an inarguably unrivaled position during
the Joseon Dynasty. He wielded strong influence with support from the
political ambience at the time, which was dominated by the Noron circle.
On the other hand, Sim was from the Soron family, a minority in politics.
Besides this political dispute, Sim did not abide by the rampant art styles
such as the landscape paintings nor did he follow Cho Young-seok's
genre paintings. Hence, Sim was relatively undervalued. Nonetheless, Sim
pursued his own style even though he was overshadowed by all the
other painters and styles, creating the Nanzong literary painting style.
Then, why did Choi emphasize Sim?

History is usually written for the winners and it is a monumental product
for them. That monument is distorted and exaggerated but it is still
recorded as the truth. All of us living in the present era embrace such
fictional truth as reality. Choi's ark is fictional; all the relics that she
discovered there either belong to Sim or cloned replicas. As the current
era is the epoch of image reproductions, how can we prove that those
replicas are not Sim'’s works? How could we acknowledge all the works in
the history of art as originals when we have not seen and won't be able
to see all those works in person? For Choi’s replica collection, Sim is the
origin of the concept that we entitle and perceive as ‘art'.

Through Sim Sa-jeong, Choi talks about the concept of art and museum,



history and record, and truth and fiction. This is why her ark is fictional
yet simultaneously regarded as a true incident. We, as viewers,
encounter history with a magnificent historic and artistic structure by
analyzing her works individually just like an archeologist.

2. The Collector’s Choice, Hui-tsung’s Collection

Let's go back to the ark. There are numerous art works inside the ark,
filled with Sim'’s paintings and porcelain works. These porcelains are
from one collector’s collection, but this character is fictional, set up by
Choi. To illustrate the personality and characteristics of this persona,
Choi cited Hui-tsung, an actual figure from the Song Dynasty of China.
This fictitious person is a fanatical collector like Hui-tsung, but we
cannot strictly designate this person as him. For now, we can settle that
the figure is Hui-tsung and continue the discussion.

As history records, Hui-tsung (1082-1135) was the 8t"Emperor of the
Northern Song Dynasty and an ardent patron and avid collector of art.
He was a zealous supporter of cultivating culture and arts industry as
he indulged in literature and art rather than politics, eventually leading
his empire to its downturn and eventual destruction. He established
Hanlim Dohwawon (painting school) to highly encourage painting and
collected paintings, calligraphic works, porcelain, and etc. He was even
absorbed in reenacting painterly landscapes that he brought rare
stones, flowers, and birds into the palace. During this process, he spent
his entire state treasury and even demolished a wall that became an
obstacle in moving rare stones. Evidently, he was a frantic collector and
he also possessed numerous blue and white porcelains. The blue and
white porcelain with flowers and birds painted in cobalt blue pigment
on a pure white surface would have greatly attracted Hui-tsung. Then,
what catches our attention in Choi’s collection is that the time line is
slightly mixed up. Hui-tsung is from the 12thcentury and blue and white
porcelain is a 14thcentury product imported to Joseon at the end of the
14thcentury. Also, Sim Is from the 18™century. Then, how did Hui-tsung
get a hold of the blue and white porcelain and Sim Sa-jeong's
paintings?

Precisely, this is due to the fact that Choi's ark and the entire stories
are fabricated. However, this ark, supposedly created by this fictive

person (who could be Hui-tsung) stores all replicas of

the works that actually exist. Choi brought real history into her fictional
context, asking what history or even art is. Amongst Hui-tsung’s
collection, we can even see porcelain with the Paramount Pictures logo,
one of the six major American film productions, which just had its
100th anniversary. In other words, Hui-tsung's collection that crosses
over time and Choi's replica of that purposeful collection is a fictitious
product, yet they are regarded as identical in perspective of meaning
and context, i.e. they could all be interpreted within the context of art.
Sim Sa-jeong’s works at the museum or Hui-tsung’s blue and white
porcelain collection became art through Choi’s creation process. They
have become art works of the current era overlaid with the concept of
replica, whilst still maintaining the traces of the past.

The current era that we're living in is crowded with meanings resonated
by ‘images’ and Choi unfolds all stories relevant to art, including artists
and art works, museum and collector, originals and replicas. It doesn't
matter whether they are art or not and original or fake. The image can
be virtual or real. The whole artistic implementation of Sim Sa-jeong,
Hui-tsung, blue and white porcelain and all these fictional entities are
integrated into sum total of art like a film, and as a whole they pose a
single question, “What is art, and how will we remember this art?”

3. Invariable Ark that Newly Flows

History continues as it has been in the past and as it will be in the
future. History is filled with the memories of those who survived.
However, history is not owned by specific people; it is like a fuse,
constantly ignited by people who have walked before us and who
remain with us. Through Sim’s paintings of birds and flowers, Hui-tsung
and blue and white porcelain, Choi enables us to face and encounter all
the historical incidents in one place. In Sim’s paintings, we can find a
literary piece co-written by Do Yeon Myoung and Lee Tae-baek, Rolling
Stones and Nina Simone. To Choi, the art from this era is a
comprehensive recording; a combination of paintings, poetry and music,
and such recording exists on their own, free from attestation.
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