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A Return to the Time and Place
Where the Outset of One’s Self Began

In his work “Forbidden Forest (2009-2011),” for
the commemoratory exhibition, for winning

a ‘Daum Artist Prize,” he practiced austerity by
giving less of artistic staging or subjective
intervention. He showed the true facets

of Nature that he met in the entire screen by
adopting a panoramic format. Because it is
photography, the moment of meeting an object
is particularly special. It is not a burial as an
object or restoration becoming a subject.

In photos, it is a phenomenal meeting, as if the
object and the subject are tightly clenched

with each other. The mystique filled in the photos
came from the experience that one becomes
oneness with Nature. It is based on the organic
outlook of the world in which micro particles
and gigantic beings maintain a mutually
depending relationship weaving a fine mesh net.
The same mystic mood also seeks to emit the
intrinsic power of Nature i.e., the heterogeneous
and impenetrable force. The Nature in his
universe elicits the feelings of relief and a shiver
of natural awe, beauty and sublimity,
simultaneously. Classicism and romanticism
are also detected there, as well.

In contrast, his “Untitled” series are symbolic
while the “Tenseless” series are surrealistic.
However, it is difficult to clearly determine his
works as one of the schools or “-isms.' The
“Cosmos (2010)” is a sky looked up at while
lying down in a forest. It looks like a night

sky interspersed with a number of stars of the
Milky Way, in outer space. As the wind blew,

the aged forest let the rays of light shine down
through the interstices of the densely

covered leaves. An illusory scene was created.
The irregular ruptures tearing the black veil

let viewers leap and move to another dimension.
A broad daylight is turned into a pitch-black
night. A forest is transformed into a cosmos.

It is not an artificial fabrication but a moment

of a miraculous meeting with continuing
reverberations from corresponding with Nature.

Lee Seon-Yeong
Art Critic

Looking at the scattering rays like the stars in the Milky
Way, makes viewers think of themselves as one element
of the great universe and a grain of sand at the beach.

By capturing a moment of the swaying universe, the photo
artist Park, lets us know that Nature itself, as a whole,

is art. Nevertheless, the moment that Nature becomes art
does not visit at anytime or to anyone. It is given to an
artist who waits for a long time, to be there at the meeting
when eternity and the transient moment get together.

The photo, “Forbidden Forest (2010),” was taken in a forest
hundreds of years old with a suggestive purpose for

the wellbeing of a community. Like a living fossil, the photo
has the sacred energy that may be found only in an
antiquated place. Park’s photos focus on restoring wildness
in different places. The dark green tone of the thick

forest is the unique vegetation inhabiting in the lava soil.
The trajectory of Nature’s energy that flowed in and
swirled around the forest for million years, is completely
preserved. There is no vestige of the human touch in

this ‘Forbidden Forest,” but there must be someone who
found this place and worked to keep the forbidden

forest as it is. The “On the Edge (2010-2011),” is a series of
long screen photos connected like a folding screen.

With a dark background, only the planet-surface, like the
ground, gives a clear reflection. A unique view of the

lava covered coastal area on Jeju is transformed into

a scene with rocks in a variety of shapes. Without

any addition or omission, this familiar place soon appears
as a strange planet, a deep seascape, or a piece of
oriental painting in an antiquated picture book.

His preferred Nature is a place where the texture and the
touch of the sediments that fell in layers can be lively

felt. His recent photos, composed of panoramic moments,
have less of the artificial staging. That does not mean

that they are not mere dry pictures of some objective
articles. He wants to revitalize the Nature’s primitiveness
that either disappeared by the prevalence of the
mechanical civilization, or has been domesticated changing
its appearance into a more humanized one. In his

efforts, there exists not only the unique shape of Nature
but also the energy of Nature. The energy of Nature

holds diverse states and levels of strength, from the old
and archaic to a newly emerging type of energy. The
meeting and parting of different energies make the Nature
in his photos appear as a dream stage to emit his poetic
sentiment and unconsciousness.
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Geomun oreum-1 Geomun oreum-2
150 x 190 cm 150 x 190 cm

C print C print

2012 2012

Forbidden forest-17 Forbidden forest-19
150 x 190 cm 150x 190 ¢

C print C print

201 201
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Forest obscura Jin-Sang Yoo
Professor,
Kaywon School of Art & Design

The forest and its outside are spaces to replace

the inside and outside of the artist, audiences and
photographs. There are small spaces within

the forest, where grass, soil, small stones and water
exist. All of them come from within darkness.

What the forest represents through them is the
aspect of the world. The existence of the

world is recognized through things floating in the air.
Snowflakes are falling down from the sky.

While they are covering the world, photographs
commemorate their memories. Everything is
photographic. The darkness of the world resembles
that of photography. Hyunggeun Park’s works

show events taking place somewhere between the

two worlds.

€102

wudp

wo 06L X 0GL
2z-1s@10j usppiqiog

LLoz

krlloEky Ridhe ‘Biv=1oivid

=811 126k

[CEI=Rtial4

=
=

€10¢
wnd 9

wo 062 X 0ZL

oLoc

jund 9 ‘awe|4

wo 602 X 00L

y-sowso)

LL-SS8jasua]



€L0¢

uIWE ‘Moys apI|s 010yd

159104 J0 salowWaW ‘|lemel}on



HAlar
2013

e . 27 Py oy TR
4 -




Return to a Cycle of Darkness

The forest is an uncharted world that debilitates
humans' perceptual abilities beyond

culture and time. It is noteworthy that the
Chinese character for 'forbidden (%)' means
looking at something invisible. The forest

that is located somewhere in Jeju Island,
hometown of the artist, was built as a firebreak
against frequent fires by residents as

part of instilling the spirit of water to control
the spirit of fire. In fact, it was a universal
method to cope with transcendental forces that
people are facing as definite beings

beyond cultural norms of folk belief. As time
went by, the framework of this world view
collapsed. And the forest suffered from the
April 3 Jeju Uprising and also underwent
negligence amid a development craze. Then,
its conservational value was again in the
spotlight under the name of protecting nature
and at the center of interest and attention

by those who safeguard ecological value and
well-being. With the flow of checkered

history, the existential value of the forest has
changed and it, in essence, was a complete
'self-sustaining' entity that has existed

in this way.

Wonseok Ko
Curator

Like ‘Grey and White Grey Strata,” <Forbidden
Forest> is also deviated from the linear structure
of time. The place is where past, present

and a distant future get entangled. The forest

is tightly closed not to allow access to

people. There may be an object in it, but in fact
there is no object. That is a boundless

swamp. The sense that is used for observing
the swamp does not confine to sight.

Dim light trickling over the deep green surface
where a black shadow is cast, the scent

leaking through the intertwined forest, and

the damp surface of dark soil on which
everything came down. The whole body senses
all of this synesthetically.

The forbidden land does not seem to allow
hasty access even at a glance. The artist
confessed that he decided to select the forest
as an object, but could not determine the
direction of the work at first. After all, he
abandoned his desire to take the photograph of
it. It was not until a transparent reconciliation
took place that the forest let him have the
misty feel. The work is free of representation
and the color is still as it was. More important is
that this is different from his previous works

of art in terms of the layer of sight. He set the
most important goal of embodying the object
as complete as it is and tried to look at the
whole picture by excluding minor elements.
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