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Red lin eslép

At the time of April 3rd Jeju uprising, the
military issued a decree on the newspapers. It
stated anyone passing through the
midmountain areas beyond 5 kilometers from
the shores will be deemed as a mob to be
shot and killed. 5 kilometers was a radical
specification made without any relevance to
the area's geographical features, not did it go
through any proper procedures. Because
most villages were located outside this
borderline, it caused the highest number of
deaths during this period, devastating the
island. Today' s peaceful paths in mid-
mountains are the exact same places where
those local residents had to cross risking
their lives and facing death 70 years ago. The
border still stretches today and has become a
line of invisible censorship, acting as a
means of oppression and control. Will I be
able to comprehend their fear when my own
fear someday overcomes that red point? Will |
find courage free from my censorship?

- Jeju 2018
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In what ways can an artist view the society and life? How will the person transform them into a
concrete product, or to simply put it, a piece of art? Jaeuk Lee is an artist who answers these
questions with his talent that adds a delicate layer to the contemporary art scene. Lee' s recent
artworks take a different approach from other works that share a similar theme, by displaying
new sentiments and artist’ s balanced views on society and life. In fact those reconstruction

sites, social injustices and their particulars, and history of tragedy he has expressed in the
images are themes already dealt by many Korean artists. Thus at a glance they may seem
familiar, but unlike others Lee' s works discuss the unrecognizable nature of awareness that are
hidden in everyday life beyond the physical forms. Ordinary life in Lee' s artwork shows weary
restlessness. By gazing at it, we feel as if we are traveling to different places around the world
through the frame. Scenes of reconstruction from his early works differ from the criticism on
society made by the actual art world. He captures this place where he actually grew up in as
calm and common, but beneath all of them it is colored with survival-threatening intimidation. The
images expanded into a wider world in It' s Not Your Fault. While focusing on one theme, he had
chosen different areas from Europe and Asia. Through them he attempted to photograph the
selected spaces categorized as a nation. He looked into a part of people's daily lives made
within certain boundaries of culture, economy and territory. To those people country is not visible
in day to day life In fact as a holder of the strongest sovereign power, a nation should
effectively execute social goals and realize its people’ s desires through the system. But often
the system does not function properly due to complex international relations, movement of the
capital and economy, and conflicts caused by race and social class. The result influences the

lives of individuals. The artist looked into mainly 4 regions: Turkey, Germany, Greece and Korea.
All of the areas made international news when they went through intense social crisis and
conflicts caused by economic turmoil, terror attacks, racism and democratization. Since Germany
and Korea are home to the artist and closely related to his daily life, it becomes more evident
that his thoughts on the theme are not abstract but are private and personal. The case of
Germany highlights Europe’ s current status facing the refugee issue and terrorism. In truth not
only are these points related to him personally, but inside they are also intertwined with
ideologies such as inequality of wealth that maneuvers complicatedly and prejudiced-based
racism. Therefore such crisis results in anxious dilemmas tearing apart members of the society.
The lives of individuals then become overwhelmed with uncertain depression and pain. Due to
such sumption Lee is interested in helplessness and other sentiments individuals bound to feel
when such macro conditions cause relationships to deteriorate. His project in Korea discusses the
on-going confrontations between generations or different political powers still witnessed in the
streets, regardless of the outcome from the past candle light protests. Once again, instead of
causes, results, or circumstances of events, the artist concentrates on the faces of individuals
exposed by these elements. In such cases the individual had been described as a fighter or a
victim in the past. Yet even in an intense moment of protest, Lee captures the helpless looks on
people standing in the corner with their flags lowered. From these images the artist speaks of
the reality faced by the people, who are the owners of certain territory marked by a great group
identity collectively created by individuals; that the truth is a restless crisis generated by the
nation admitting the rights of people as its owner. It also shows because of this, individuals
become utterly helpless. Therefore to say ' it' s not your fault' is perhaps an honest dialogue and
a headline marking the essence.

Photographic methods Jaeuk Lee chose for this series include pseudo documentary and straight
snapshots to capture the moment. Both methods resemble an installation project and are
conducted after long hours of preparation. The artist took time to install trap-like cameras in
different locations and people who are actually part of incidents occurring at those places were
photographed. In order to catch their real expressions on camera he used a wire-less release
device. As a result, their expressions are so wearily helpless that they are bordering on surreal.
Ironically they are very realistic. Even so it remains to be seen whether layering landscape with
portrait can enhance their synergy and create strong tensions in the image and narrative to form
stronger visual consensus. In his most recent series titled Red Line, the artist finds an answer

on his own as he discovers a way to visualize this restlessness more vividly and sharply. During
his days at the Jeju Residency program, he came across Jeju' s April 3rd Uprising. From there

he expanded the restlessness to a specific subject and location from Korean history. His
interpretation and expression that once focused on phenomenon expanded to intensified themes.
His description too shifted to be more subjective. The most significant part of this series is that
the restlessness he had previously expressed ambiguously were visualized in direct physical
forms. 5 kilometers from the shore was an extreme condition to decide life and death. He used
long exposure to capture the line drawn in nighttime with red laser light. He confesses he himself
had trouble crossing the line during the shooting, admitting the line of censorship and oppression
still exist in society and individuals. By visualizing the invisible restlessness, he took the extreme
violence of a nation that had penetrated into daily life and transformed it to something tangible.
He has taken a step closure to his goal of forming a more visual agreement on the restlessness
found in everyday life by only using tension between images on screen without the help of any
slogans. Lee explains his creations filled with balance and sentiments are about his inner
tendency to hover like an outsider. Nevertheless, artists are people who have always existed as
an outsider to eternally testify the era with their art. Lee makes it all possible because he simply
acts with honesty.
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