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Forwards
Ho|2EMIE7 22 ¢ X| 4U0] [T MES ORA|ZUZ|OF 2|7} BHE AMTE2 2|X|THA o] It has been four years since the inauguration As you know, the goal of our permanent
2dukstg MASIX| 19E Yol M&Lch CHEH M) MiE{o| HWisknl 2EXE EX|2 of Gyeonggi Cre_ation Cent_er (G_CC), - exh_ibitions are not to explain the
2=} ofA|ZIX|TH EIX|SA[ZHS 2 XFHI7} OHE FA|3|= OpLILICE Sa] MAJS|E elxst and a full y_ear since new directionalities r?5|de_ncy or pron?ote_the Center'’s
have been implemented. As we all know, directions and objectives. Through our
a3 SE8 %2 ofdLIct. SAlthe| %7tSn Z7HS0| AtRtSdiAl 2t Fatsta the idea of a residency is no novelty in exhibition, we hope to introduce
2ichst Z71S0| 2 XL H= o =ollM ZIUSH|, SiZ OH2 2oLt HEXISA| itself. Here, where countless contemporary, our artists to the visitors in a more
OS2 ofg] 71x| =23} 2+, Mato| Ajlzis 4a{x|7| 2 Hj2h= MA|F|2L|C). great artists have spent months and precise, accessible fashion.
BWe Zio|m O L23} HES xS yea_rs, resider}ts must rlave experience_d o )
various emotions, feelings and reflections, The permanent exhibitions of the resident
S0 FARS HULICE OfLIH Xpilo| B3 UFXT} EFo| HEMAE Ml 71X 222 which must have been represented in artists have three objectives.
=E 0{CI7}o]| H|28} TACE Lt EAE, 71x|3 4&LIct their works. Or, they could have left traces
g3 ARIZE= oIZF & 2| ALS| o] o] of their days at GCC in their notes and 1. Showcase the artists’ creative subjects,
SX|E 1 MAIS SeM xHAle] Hxte 1 Zb7}=e| Axte| =HSa} 24l 72|71 JHel memos. One day, tht'ese .ideas emer.ge out intt?rest_and capacity and introd_u(_:e_
of the textures of daily life and social their existence and abilities to visiting
E2{HLICt o[ WE T3] WESHEHM AYE &Hl0|~ PHo= HojES =M interactions, and present themselves to the art patrons.
Zi7LE0|A| &=tar M, 02|31 of|&a) aEte) 0|RE WESH= olg 2AXISIA Z7tHE2 world. A residency is a place that invites
71x1E EIE0 27| st= 20| H|Ix|HAY Exliet A2k2 oda|= delLich artists into this repetitive process, 2 Connect GCC's contemporary artists
HelL|ch and retrace the meaning of art and creation. and art works to the Crea+Art Program.
The meaning of creativity has been,
2 CIE 8 71X Z7I2RHE oM Al=5 GCC adds a few new elements to the up to now, downplayed in comparison
HI|ZEMIE = 770l B 7IX|E HEAJSLICE A SAH oll&7tet EEES Felols above. The kind of residency GCC wishes to educational purposes.
2|7t x|gtste HxIHAlS] Wt T2 7S AESHE LelLich aSet to become, is a place where artistic
ollg ZEI} 2E ZHo| US| 5127} S5, IS0|als oj2 o= Axte| ojn|7} ZAH and creative initiatives creates harmony, 3 Artists fron? various c_ountru_es around
cacophony, and synergy. the world arrive here with their own
AYZ|E 2HE0f = ReLICE #o| g4%| &LICE creativity and culture. GCC, in this sense
Artists contemplating on their creations, is the seedbed of cultural exchange.
Z}ItS0| xiale| BErS 2IsHM AMMSiCh= A, 3 MA| Zt=e| E7HS0| xRAIES| EEtat 23S researchi_ng.;,_experiencing and enjoying - Th?re is a need to, more conscio.usly,
Axz oimsin Assi S A, J1X|T 0] Roll EAHSILIC. QlEe| Sapmutel the_se ?ctlwtles_enl_lance the value_ build a new r_nodule f_or international
of life in our daily lives and the regional communication and interchange.
0] Z2 ZIS0| Y&ka} x| Kof|M LB a2 SZtel dolLich, & o A FHo =R IruRel space, and we hope GCC offers the
7IX|E =0l= Zio|1 ML HlofLt Zp7t= MEZ 2SS s Zo7| MK, artists an opportunity to develop their After two full years, we have come to
MEst £ ol RIYME N|DZsh= 07|12 potentials of becoming a great creator. utilize all seven buildings. We extend our
FIeHiLict. 2H0] x|tk olioF 77Hel ZEE B BEsH . : heartfelt gratitude to Gyeonggi Province's
GCC's plans include implementing self- administrators for their financial support
E|ASLICE 032 Soll= oIS s design based disciplinary consulting which - despite the economic downturn -
2hz} ojaka Zbslslm 2z 2ES 235D 28t FA| I He{sliFA HI| = 2AX} of2{2SH aims to reinforce creative capacities and and encouragement.
AAZ MA|5t= BHH|E FAMEIQ| A|EQ} ZEAREHL|CE, vitalize creative activities; accumulation of
ol xbyp=o Atxte| Mol Z2 Wa|7| 2lat arch_lval dat_a for expanc_llng the \fVIdth ) We owe_ our current accomplishments
and improving the quality of resident artists; and projects to the curators and
otol=iet AfZo| S, FEtEE2| o0|E 59%o| 27k 2| HFS M=0|7| #fsH Ztme| and incorporating disciplinary criticism that staff members who have endeavored to
ol&N|= Yo = 27| SN H|Te| =2 LEE 7|20 F2 Fo|E|L} AHE WA extends the meaning of creative activities introduce the works of 59 artists.
E2 o|5t A|=E MzZbstm A&LIC} =g =a|axiEi|ct. beyond the art institution.
It would be difficult to explain all the Choi Chunil
HXIA ol2le] SO o|RE Y25t 27| 2RUEE 2=y above objectives to those who had visited Director of Gyeonggi Creation Center
HEHE AESH= HEs| Lshr|= GCC for reasons other than residency,
o{Z@ZX|Ot XfAle| ZIe oM 2E|LIR= but we wish to provide an opportunity for
Adje} O HE mass S/SS ANss our vnsnt.ors to experience the sounds
that spring from the depth of one’s self, and
7I81E 29l g AL express them in their own voice.
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Kang, Minsook
Korea

My work begins with cognizing the
ambiguous state of the world. | position
my work by through a process of
distancing myself from the incongruous
combination of daily objects and

the minimum level of combination among
various mediums. This may be limited

to a simple, visual sign that precludes
any personal anecdote or traces of
narrativity, but the works are incomplete
objects that constitute multimedia,
rather than a closed text. Also, the works
are temporarily formed and shaped
based on external conditions, such as the
interrelations among other works of

art, the surroundings and the audience.
lintend to create an open narrative/

state that sublates perfect communication
through such transgressions and
coincidental encounters, and ceaselessly
form new relationships. In this light,

I believe that my mission is to tie together
instantaneous and incidental factors,
producing ambiguity.

Solo Exhibitions
Ground, Space CAN, Seoul, Korea

Selected Group Exhibitions

Turning The Stage Upside-Down,

Insa Art Space, Seoul, Korea

Art Garden, Kepco Art Center,

Seoul, Korea

Alternative Space-Creative Studio Art Festival,
Paju Book City, Gyeonggi, Korea
Dongbangyogoi Best of Best,

Chungmu Art Hall, Seoul, Korea
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Ko, Youngtaeg
Korea

My work springs from my interest in

the anonymity of individuals, simplified
into groups and mass within the
community. The role of an individual is
important for shared benefit and
purpose within a collective entity.
However, because we feel a sense of
belonging and homogeneity within

the community, our lives are more
fragmented. Demands for the community,
aiming at material abundance and
mental harmony, originate from various
lacks of the society and individuals

and entail relative deprivation. Such
feelings of lack can be offset by the
depth of intimacy found in sharing within
the community, or in turn cause the
disintegration of the group.

Selected Group Exhibitions

Jillye, Clayarch Gimhae Museum, Gimhae-si

Song of the Island, Incheon Art Piatform, Incheon
Ha Jung-Woong Young Artists Invitation Exhibition,
Gwang-ju Museum of Art

Geumgang Nature Art Biennale 2012, Geumgang
Festival O’ Kwang-ju Media Art 2012, Gwang-ju
Mediaseason in Heyri 2010,

With Artists Gallery, Gyeonggi-do

Acoustic Space, Kunst Doc Gallery, Seoul
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MAX#1
Circus#1

Of7to|d mOHE ZRIE
Archival Pigment Print

96x145¢cm
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The key elements in my work are the
color pink and the figure of a girl. | was
fascinated by the contradictions and
ambiguities of these motifs. White and
red (pink), child and woman (girl),
plainness and outstanding qualities,
Western and Eastern cultures. Also,
pink and the girl figure reflect my strong
desire for beauty and fantasy, going

all the way back to my childhood dreams
from the times when | was playing

with Barbie dolls with blond hair, blue
eyes, and pink plastic high heels.

The crossover of white circus and white
hospitals could seem awkward like
blond girls with an Asian face, but they
express our hybrid identities as such
aspects ceaselessly overlap and become
uniquely characteristic. We may be

able to choose cultures we prefer, and
experience a wider range of choice,
ambiguity and potentials.

Solo Exhibitions

Rococo No.33B, 16 Bungee,

Gallery Hyundai Window, Seoul

8 of heroines, Dorothy Yoon,

Salon gallery, London

13 of Blondes, Andrew James Art gallery,
Shanghai

Selected Group Exhibitions

Bartz Revolutionary War,

Gyeonggi Museum of Modern Art, Gyeonggido
Deagu Photo Biennale, Deagu art Museum, Deagu
Landscape of Moment, Seongnam Arts Center,
Gyeonggido
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dazjo FHHIE] (2S5t 2, 1960)

RES|

Lead Me To Your Door!, Salone Internazionale
del Mobile, Superstudio, &2t

Blickwechsel. NRW Art Project, A EH|0{2}2l
TFArWE =9l WHIER| 22|, FtH|AH T

F HAE

Licht An, ofl0]=2E FAEmoj2tel, 5
Hi= HYA, Ao|=ojed, d=
Lichtsicht Projection Biennale,

Bad Rothenfelde, S

2011

2010

2012

2011

Mioon
Korea

“As soon as it exists at all, it wants to

consist of more people: the urge to grow
is the first and supreme attribute of

the crowd. There are no limits whatever
to its growth. The open crowd exists

so long as it grows; it disintegrates as
soon as it stops growing. It seeks,
through rapid increase, to avoid this for
as long as it can; it absorbs everyone,
and, because it does, must ultimately
fall to pieces.”

Elias Canetti, Crowds and Power, 1960

Solo Exhibitions

Lead Me To Your Doorl,

Salone Internazionale del Mobile,
Superstudio, Milano

Blickwechsel NRW Art Project,
Kunstverein koesfeld, Germany,
Bag Factory Gallery, Johannesburg

Selected Group Exhibitions

Licht An. Erfurter Kunstverein, Germany
Bartz Revolutionary War,

Gyeonggi Museum of Modern Art. Korea
LICHTSICHT, 3rd Light Biennale,

Bad Rothenfelde, Germany
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Park, Hyunggeun
Korea

oil on canvas Cc-Z2IE
130.3x162.0cm C-print
2012 120x170cm
2009
gt Oj2|e] S20[ Ejof HE D BSXHl £ =08 The task and purpose of an artist is o] MIA|dIME of|=a} EHoto| 271Hs517| T2l It is a usual phenomenon every time |
o] MIAMS HIgpET »77|0 242 0f3} Qo] to see and feel the world with wild, 21zko| E4=2 F|Clf5H & st23|{0} SiC). come to this place. Because estimation
A2 Sl Hoj=s 2Ho| dl&7 =M |nst|ct|v_e eyes as a primal animal, and o WE xlala] EX| ofn HX| ot ol FM and decision is |mp_ossﬂ_ale. here,
olmol & =x A o presenting the results to the mass, - ot L= a at | have to use my animalistic tentacles
eldo| %H|o|x} SHolct Hx|7h= tHESS unfiltered. Politicians lead people’s lives, HslCt J2Hofat LIS Hi2tR = Liet ELpA| to sense. Not listening and looking
A2 0|Z0{7IX| 2t of|&7H= B2 222 but artists shepard the public’s minds. Elct. 712ks] MZsiEL] 0|2 of|=of| perhaps would be better. Then, | can
0]|220] ZiC}, 2= Zi0| 2| S0}7}= 0] A|lLH= Our fast-paced society does not allow ol 3olo)| Badsic). 7 &X| o2 Hiztel meet with myself that is looking at me.
Mzhsim AlSE E2 F=X| 97| 20| Sale] time to ponder and think; therefore, Satola} HEol LIRS0 S25 25l It surely is a place | had been before.
XIOkOlAI OIA] ZIS o1t Elolst EloiZHel our identities become lost and 21012 Tz olHS = o] o= = oas Whisper from breeze, trembling twigs,
totel4] 2iA| s ein _ES‘I' loiZict. homogenized. | believe that one of the HOIE _|E°|‘ |oj3{2 =8 =2| /5 &, & and seduction of endless green marsh;
B Akzl2] ofl=717t SHof & 2| Fe| sttot mission of contemporary artists is MiAlel EXS0]| LY HolR AXMK AoiM layered traces of old world make
HIZ o]Alo| &M E 0|Z20] LH= Ziol2l to catalyze the revolution of awareness. 2 B U2 oRUE HX| b= o] £|310k what | see become nothing. Peeling the
Wztsto) 0[Zi0] Lie| Ztele] Sxo|ct, BT}, S AE APl SIS B AEY lavers of traces is clfficult like getting
o - N out of labyrinth only depending on
Ex0{ Lj= ol B x5} 0|2 olof|A] LIEIHE "
=301 = == aret 0|2 et M Lia a compass. It is very hard to photograph
HIS0| X|A[Sh= R22FE BojLi=s o 2HE this place because you can see more
of®CE 0] 22 M AIRISZ SHofLl7|ol] when you stop looking and thinking.
23 o{2{2 2o|ct. 2X| 2t Mzhs HE ujof
H|24 o Bo| 2 = L= AlA|o]7] uf2o[ct.
7HQIE Solo Exhibitions =2 71eld Selected Solo Exhibitions
2012 Jinokist IS0lE ARLC|Q, HZE 2012 GyoDong Art Residency Off Air Exhibition, AlZFe| 22/, Z=i2| RCl2|, M Resonance of Time, gallery zandari, Seoul
: o GyoDong Art Studio, JeonJu ofo] 5t == -0 = Voyage of Memories,
2011 Life & Death, & 70| Zi2{2|, A 7/9{9] gfsff, MIFECnlE2t, & 5 .
e eath, & Al0| 22|, M2 2011 Life & Death, The K Gallery, seoul __{E;o/ Aob; “‘TE onLEM Atl:;q SIAIOLEAIE! Al Jeju Museum of Contemporary Art, Jeju
.=._—l_ =, Mos| CHER7IAH =M, ._ct tEME], M2 Forbidden Forest,
IX|EA| Residency 2008 Imaginary Journey, Zi2{2|CI2|, A Exhibition for the Awarded Artist of 9th Daum Prize,
2013 -2014 Z7|EZIE sty AFETt 2013-2014 Gyeonggi Creation Center 2006 HfE2 M, 2= HOlE|AE MA 23023, M2 Insa Art Center, Seoul
2012 WSOIE B|X|EHA| 37| F=T} 2012 GyoDong Art Studio 3Th Resident Artist E-ERS 2008 Imaginary Journey, gallery zandari, Seoul

2006 Hyung-geun Park, Kumho Young Artist,
Kumho Museum of Art, Seoul
Hyung-geun Park, The New Art Gallery Walsall,
Walsall, UK

The New Art Gallery Walsall 0|22, &=
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Invading Nature, Z20lEFE, M2

Fe CHAE

OfRO|&Z 2 E <Nature>, Z2H0|&2, A7|=
ME-1}l2|, What do You think about Nature?,
Galerie89 ZAES Z2HE O] ZIA

Bak, Hyongryol
Korea

The Captured Nature Project aims to install
various devices used to occupy and
possess Nature, and document people’s
usage of such apparatuses. Through

this process, | wish to question the
anthropocentric perspective towards
Nature, and think about whether Nature
could truly be an object of possession.

In the initial stages of my work, | explored
ways of direct capturing using tools

such as vinyl, cloth and strongs; recently,
I am working with things that arise

from rational human behavior, such as
geometric formulation, dualism, colors
and numbers.

Selected Solo Exhibitions
Invading Nature, Song Eun Art Cube

Selected Group Exhibitions

The Outdoor Arts Project <Nature>,

Moran Museum of Art, Gyeonggi-do
Seoul-Paris, What do You think about Nature?
Galerie89, Paris

RMP AL AHA
RMP Manual

gl
print
148x105mm
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ridable multimedia player
RMP aTe

ABHBM

Baek, Jungki
Korea
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OLKIM, VI RBUNR?

With the radical progress in electronic
media, media has become necessity
rather than choice in our communication
environment. At this juncture, we

must ask what the relationship between
electronic media and individuals

may be understood. My objective was

to visualize such questions. RMP is

the acronym for ridable multimedia play.
Literally, RMPs are ridable, comprising
various media devices and a motorcycle.
It combines existing conditions that
constitute electronic media with disparate
factors, consequently transforming
one’s relationship with media. RMPs
could be seen as alternative media that
questions the stereotypes and
positionality of media.

Solo Exhibitions
RMP-b, Regaining the Impaired Nausea

Selected Group Exhibitions

Hongeun Resident Artists Report Exhibition:
HAPPY, Seoul Art Space Honeun, Seoul
Golmokgil GMD-Walking around Haenggungdong,
Alternative Space Noon, Suwon

Zi:p, Space Beem. Incheon, Korea

Forced Painting, Shinhan Museum, Seoul
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One recurring phenomenon we find our Unseen Place
daily lives is movement. Movement is paced o2l

in accordance with the objective; | myself etching
move according to my own agenda as 30x40cm

an individual within the contemporary 201
society. However, | appraise my surroundings
during such movements. The landscape
consists of standardized buildings and
roads, but | often find unfamiliar moments
within such familiarities. What | discover
are sceneries that result from trans-
formations over time, which produce various
forms. Also, | collect images, and endow
them with psychological and material values.
Images are often understood as
unnecessary or objects to be modified,

24 but the socio-historical meanings of
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The Court Lady

C-Z2IE
C-print
100x66¢cm
2011

the images contain various tales and
elements of interest that reflect our society.
Coincidence is a key factor in discovering
images, and unintended discoveries

are arranged based on our unconscious.

7oA Solo Exhibitions F Hold 3 eHAIE Selected Solo & Group Exhibitions
2012 Walking on the Street, the Move, 2012 Walking on the Street, the Move, 2013 H/C/2 & O/Cjof, ZB{2| HOo|x, MS 2013 Video & Media, Gallery Jungmiso, Seoul
oslEstD = EMU, Seoul, Korea = = 5 = C 2012 Circled the Man, Heliopolis Gallery, New York
EMUS3t=8razt A . ) 2012 M3|E ARE, YRl Hj2|, 7S -
1= g 2011 Walking on the Street, Sea Lion, J-iji 057# ASQIEEI EI_EHE _lz;: Cash Nexus, Galeria AS, Krakow, Poland
Placemak, Seoul, Korea == — O' T EE= Open-day, Galpao, Sao Paulo, Brazil
2E0jo], 1, dutgz, Hatd Artist Talk, TR1 Gallery, Tampere, Finland
=2 O8d Selected Group Exhibitions OfE|~E £3, TR1Z22|, B, Hat=
2013 Artist’s Portfolio Archive, AtH|Lt O|&2H M2 2013 Artist’s Portfolio Archive, Savina Museum,
KAISTS} g3t &&0jafa, o801, ofs Seoul Korea e Vel
_ 'magine of the Future, Yeulmaru,
tH g Ko o =
prmi oy BolE ATl M Yoosy, Korea
Twinkle Twinkle Little Star,
Gong Art Space, Seoul, Korea

2011  Walking on the Street, Sea Lion, Placemak, M2
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Guinness Desire, 7{0|2Z2{2|, Mg

FR CHAIE

Portfolio Archive Lounge, AtH|LO|& 2 M2
LEIAED|Z A, ME25ts|2, M2

ojojx|ef g, FRDNAMRAZL|R AT
Bring into the World, “tX|Z42{2|, M2

2012

2013

2012

201

Wee, Youngil

Korea

| examine and collect mass-circulated
information, people’s thoughts,

and cultural phenomena, which | then
reprocess and reconstruct according
to my own section details and

present through various media and
methods. My past works include
series on multi-layered explorations
settings. The pieces on multi-

layered desire observes the issue of
otherness, a question that has

been explored since the advent of
Modernism in art history, in the

form of their own league. These works
present various perspectives on
universal art, contemporary Korean
society and cultural phenomena.
Currently, | am working on the formality
of art and the uncertainty of the
contemporary world (Aleatorik painting:
drawn in correspondence to the
results of roling dices on a newly set
manual based on art history).

Selected Solo Exhibitions
Guinness Desire, CAIS Gallery, Seoul, Korea

Selected Group Exhibitions

Portfolio Archive Lounge, Savina Museum,
Seoul, Korea

A white paper of Fantastic Art,

Sejong Museum of Art, Seoul, Korea

Attack of Image, Goyang Art Studio,
Gyeonggi, Korea

Bring in the World, Nan ji Gallery, Seoul, Korea

olchs
Cistal=

Lee, Daesong
Korea

Zzo| FHoflMel Hejdd
Mophogenesis from
Intensive Field

2to|= A3 -E
rhino scripting
2004

&3t {27} o|R= HEll= =2 Fo|1
st "2 utat YME|=20| ofL|Et 2AR2|
Liglzle} 7HsMo| ofsl x}7|=Z 5t =|of
LIEtiCE, ELjo]|=2| 2|2 2E g &
(force field) I} EH|2te| ZHHIE M EEUCE
WMAIZICE 0of7|M L= Bol= g O8l=
(MEE) AE, MZY5t=E S JEls(2teEs
2= ot HEelrt SEEI0] 222 E|07l=
Zde| atHo| =[ ALt

A= ABIZIZ AL DesignSystemLab(2/Stoi4) 2,
MD USA

SEEX0|H F=, HA|R, O[2|0}
F20llM A2 Aol Zhst FA| ZHed A
A AZCHE D ASHE Chstel ZEM2 K OfAE,

gk rok

[

o0} 77| AMIE 0N 2FEIE &Yl Folct,

30

HACHSt W0l M C|X|E 745 Generative FormS 712X|1

Forms made of substance and materials
are self-organized according to internal
principles and potentials, rather than
being modeled after transcendent and
perfect shapes. Inspired by the mechanism
of Tornadoes, | expressed the relationship
between force fields and objects in

the form of line drawings. | see this as
the process of letting forms emerge

on their own, instead of drawing (making)
what one sees or thinks.

RIBA Chartered Architect, Founder of Design System
Lap, MD USA.

Materialist, published and exhibited about material
system at UK, Mexico, Italia, Germany and Korea.
Currently running design class of Hankyung Univ
and Kunkuk Univ Graduate School of Architecture.
2013 Resident Artist Gyeonggi Creation Centre.
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Lee, Byungho
Korea

Passionate desire for and relinquishment
of recovery. Returning or lived stories.
These works, which try to retrieve and
reinstate things that are lost and forgotten,
are possible within the coming future.
What | produce will emerge as represen-
tations of the past - they may not be
perfect reconstructions, but they could
point to new possibilities. With my

work, | speak of the middle ground
between the possibility and impossibility
of recovery, and the crossroads between
hope and despair.

Selected Solo & Group Exhibitions

Thought on Body, SOMA Museum of Art, Seoul
Mapping the Gray, Gallery Zandari, Seoul

Solo Exhibition, Shade Tree, Gallery 16bungee
Blow-up, NC soft Creative Fountain, Seoul
Busan Biennale 2010, Living in Evolution,
Busan Museum of Art, Busan

0| ™3]
oietel=

ozt
Be Covered

C-m2E
C-print
60x40cm
2011

ZHelE
FIRSX|BF T240] ZIA], DIEBZHR, M 20m
Can You Hear Me?, F0|&&RARLI, HF

F2 CHIE
Home Sweet Home, #{[0t0|&&, 55 2013
Al CFA7H] AN, =B 2|, M2

80-89 Z4 0[0X], §F0|&H, M
(o] x] &2 Mg 2012

Lee, Sunhee

Korea
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I am knitting, using my old clothes,
focusing on the positive aspects

of all emotion. | make a skein of yarn by
collecting and unthreading used

clothes that carry traces of our lives;

I connect each knot and weave them out;
and | exhibit them, covering spaces

or stacking them up. The criss-crossing
movements of the knitting needles

and the tangles of threads are acts of
connecting things that coexist in the
world, such as | and the other, inside and
outside, or reality and ideal. Like the
different colors that constitute the cloth,
disparate things come together and
establish the present. Staring directly at
the face of reality and accepting it

could be the beginning of healing. There,
I hope we would be able to face our

own selves and find hope.

Solo Exhibitions

Hackneyed, But It's True, Artspace-Hyun, Seoul
Can you hear me?,

Cheongju Art Studio, Cheongju

Selected Group Exhibitions

Home Sweet Home,

Schema Art Museum, Chungbuk
Healing: Five Gazes, Noam gallery, Seoul
80-89 Sensitive image,

Sungkok Art Museum, Seoul



DX EA| (ZHE)

20 21

2012
2010
2010

2012

0 o
= —

rok oy
e 1x

Urbanwave-Redeveloped

Cixgd=zg
Digital Printing
120x78cm
2012
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Wave in the City, Hl0| 34 OLEAT|0|A, o5 2012
Trace in the City, 22| J&l& /x| dej2|, M2 2010
Trees: LEE JONGSUK,

ojAjof Cifst @& Majz|, HiAlo|L{of, Oj=

Fo HHAE

SIA OJC[O{OLE Of9|=, CJ/IMESAIRIDIEE, NS
2012 Cff 7 AlRlE| el - SHA: =Al9] H[L,
oo, o7

2012

Lee, Jongsuk
Korea

EHo{Lt =ZHRE| XIZ7IX] EA[0l[A oLt
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CHE xlgie] REEHS B Ech
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I have never lived outside the city ever
since | was born. But unconsciously,

| dream of a utopia outside the realm

of reality. Such yearnings could be
institutionalized stereotypes; | do occasion-
ally venture out to the country to

enjoy fishing, but in fact the wild is most
inconvenient. Yet, the idea that cities

are arid, colorless places to be avoided
may also be a learned prejudice.

The city, at times, can present astounding
spectacles. My recent works are

based on these scenes - spectacles

that seem more familiar in certain ways,
instead of being unconditional

objects of sublation.

Selected Solo Exhibitions

Wave in the City, Makeshop Art Space, Paju, Korea
Trace in the City,

Gallery Grimson/Nanji Gallery, Seoul, Korea

Trees : LEE JONGSUK, Aughinbaugh Gallery,
Messiah College, Pennsylvania

Selected Group Exhibitions

SIA Media Art Awards,

CJ/Seoul Museum of Art, Seoul, Korea

2012 Daegu Photo Biennale-Special Exhibition:

How the City Works, Daegu Art Factory, Daegu, Korea

2010
2008

2010
2008

[Elm 3
The Turn of a Face

2lo|Exl c-=2IE
light jet C-print
100x80cm

2013

Fe IHId

Jl£5= £, 42| g, M2

Trifocal sight Il, 2v&Z42{2| 7|2 &7182, Mg
Into Drawing 6, 2Z2|3t ZZ: Trifocal sight,
20tojeg E2ANE A7t 7|83, ME 2 43

Selected Solo Exhibitions

Descriptive Sight, Gallery VIOL, Seoul, Korea
Trifocal Sight Il, KWANHOON projects,

Seoul, Korea

Into Drawing 6: Trifocal Sight,

Drawing Center at Soma Museum, Seoul, Korea

Im, Suniy

Korea
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I don’t know what | saw. The only thing | know
is that it was there seeing with the force of

will is betraying the fate of will. One day a foggy
gaze touched me. It was sad at the time. But
one day when | realized that accepting,
familiarizing and awakening was becoming part
of myself it was another spring, a revelation.
Not the boundary between knowing and
unknowing; it was just a feeling, an epiphany.
Not a direct stare with a cool head and clear
eyes, but a sidewise gaze that looks away with
a slant posture. Not even a gaze, but more

a spring the body feels. It must be the process
for cognizing rather than seeing one. The need to
see the process must be its ultimate destination.
We must turn our bodies, our directions,

and thoughts. We must see through neutralized
thoughts and see with clear eyes instead

of weeping. It is not purity and loyalty | desire;
what | want is the eternity of the moment when
it resurrects itself from the murk. | remember
the short time they had and the their long toils.
And | wish to remember their history.

It may seem trivial, but the memories of space
will render them eternal. Memories of repressed
sorrow’ bottled up and relegated liquids will
remember them.

Let us not lament / as this is life / this is living /
and this is revelation.
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PLI, Espace PRIVAT, C|Z&, T~ 2011
Escalier, ENSA Bourges, #27%, T2t 2010
Fe CHAE 2013
EZEEZEZ|Q Of7}0[2 2}2X], AtH|L} O|&2, M 2012

OHtol A|FF (R4 BR 23T FX0|EnF 2 Gu),
FARIAL, F4F

A Guichet Fermé,

Maison de la Culture de Bourges, $2%F, Z&A

2011

Jung, Sungwon
Korea

l initiate my work by experimenting with
materials. Instead of drawing, | fold,
utilizing the materiality of paper. This

“folding” methods comes from the

habits engraved in my daily routines.

I tend to crumple or fold up paper matters
such as memos or cookie wrappings
before discarding them; this process
points to the spacial concept of entropy,
which serves to at once reduce the
volume of trash and increase the capacity
of the waste basket.

Solo Exhibitions
PLI, Espace PRIVAT, Dijon, France
Escalier, ENSA Bourges, Bourges, France

Selected Group Exhibitions

Portfolio Archive Lounge, SAVINA Museum, Seoul
To begin is to be half done

(Art exchange between Busan &Hamburg),

Busan Jin station, Busan

A Guichet Fermé, Maison de la Culture de Bourges,
Bourges, France

Covers

x|, Hiol=

cardboard, tape
107x38x34cm, 98x32x25¢cm,
82x27x24cm, 91x32x22cm,
122x21x22cm

2013

Fe Held 9 eAE

Channels of Interpretation, 2H0|~ &, M2 2013
Up and Comers: AIZIZ[0f, EEO|&E, ME

Creative Basket, A|2= =W HIE 3 MS

Longing Belonging, Academy Gallery, Utrecht 2012
Three Artists Walk into a Bar...,

De Appel Boys’ School, Amsterdam

Cho, Jaiyoung
Korea

L= AlET 3Zhol2ls 88 =78 7|3,
O|S2 MEH 74, 2iZsta(construction
and connection), M{22 T =(structure)=S
HZst7L, 27| CHiE ZX|Me 2 0],

#H3 (transfer and transform) A|7|= Egle
sict ol2{st &Y fE S Sslo 22| ALz
etoflM IEE|T1 2HsIEl 71x]9} of0|, HlSEtE| T
HishEl oAgtn) iy S8 O Lige| ey
M, 222 2= AS 7%t 22E Alo[2]
B2E JIx|et 20|SS # 3] CIE 24219

27| R=of izt g Hst, MMsHE RESE ¢l
U=o| MEl, £2 MEtoR FEHA|F|7] 25t
A=E 513 Ut

I use objects and space to reconstruct
and connect, restructure, transfer

and transform. This allows me to refuse
the perspective of viewing values

and meanings that have been fixed and
conceptualized in our societies,
boundaries and roles that have been
hierarchized and restricted as

absolute truth or fundamental essence
within the internal constitution of
objects and space, and transform all the
values and meanings in our world

into a flexible state or condition that
changes according to their relationships
with other factors.

Selected Solo & Group Exhibitions
Channels of Interpretation,

Space CUM, Seoul, Korea

Up and Comers,

Total Museum of Contemporary Art, Seoul, Korea
Creative Basket, Simone Handbag Museum,
Seoul, Korea

Longing Belonging, Academy Gallery,
Utrecht, The Netherlands

Three Artists Walk into a Bar..., De Appel
Boys’ School, Amsterdam, The Netherlands
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Children of the Stream

Hef2of Fat
oil on canvas
162x112cm
2010
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Choi, Eunkyung

Korea
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I wanted to explore a kind of fullness and
nostalgia, something that goes beyond
the evanescent and etherial, through
illusory experiences and scenes from my
daily life. The etymology of “drawing”
can be traced back to “nostalgia”;
a “drawing” is a kind of “yearning” springing
from the lack of or sympathy for
something, resulting in the act of drawing
as a way of remembering. Therefore,
We say (or think) we draw things we have
seen, but in fact we draw in order to
remember, expressing visions reconstructed
through recollection and memories.
“Nostalgia” may appear to belong to the
present, but it could also be a record
of the future and a kaleidoscopic depiction
of life itself as something that renews
itself with ever passing day.

Selected Solo & Group Exhibitions
2013 Artwing, Megabox Coex, Seoul
Artwing, Seoul Citizen Hall, Seoul
Sponsored by Seoul Foundation for Arts and Culture
2012 Cheoungju Art Studio Artist Relay Project,
Cheoungju Art Studio, Cheoungju
Thinking of SARUBIA, Leehwaik Gallery, Seoul
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It's Gonna Rain
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mixed media
size variable
2012
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H|7} L2l Zio|ch, ZHRIN, 16 X]| Zzi2|3ich, NS/ 2012
SeMA AIZIET7 MAX|E Z202, MSAlR0lEs2

AIR IV, 22fojot= Zsioj&d, ZAE

Testing Testing 1. 2. 3, S20IEAH0|A, M

Exchange: Over and Over,

SEBCoIE2 SRR, Al

2011-2012 OfZZ7: ZAof AlCt, Z7|= 0|&8, Z7|=

2011-2012

Choi, Haeri
Korea

I am working on a series of pieces that
aim to extend the boundary between
substance and form, which delineate the
external format. These experiments
verify the authority and necessity of
defining the genre, medium and territory,
but also are games that try to suspend
the concept and hierarchy of the given
fact’s experience. At this point, | also
invoke areas previously arranged and in
status using present records as the
foundation; standardized orders or
traditional conventions become con-
spirators and collaborators of the active
word that operates and runs these

game pieces for future narrativity. These
future branches are filled with
dissipation and conspiracy, shooting

for realization.

Selected Solo & Group Exhibitions

It’s Gonna Rain> solo exhibition,

16bungee GALLERY HYUNDAI, Seoul/

SeMA Young Artists Support Program of
Exhibitions, Seoul Museum of Art

AIR 1V, Clayarch Gimhae Museum,
Gyeongsangnam-do, Korea

Testing Testing 1. 2. 3,

SongEun Artspace, Seoul

Exchange: Over and Over, Changdong Art Studio,
National Museum of Contemporary Art, Seoul
Epilogue: ON THE BORDER,

Gyeonggi Museum Modern Art, Gyeonggi-do
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S{EfH Heo, Taewon S Hong, wonseok
Wggs] =1 Korea CHstol= Korea

===
Despite the mutation of the original Collision
downtown due to urban development, A0 22
Ssangam Barbershop has held its oil on canvas
osition in Daeheung-doing for decades. 45x95¢cm = _ . . . .
:)plan to produce ang instaﬁ a “barbershop 2013 =Ehe| siala) xsiet, #7q, & So| LRsl= The situation Korea is in, such as division,
painting” (which Ssangam lacked), ghato| MM2 ZEF o= 217to] &t 7{F2 redevelopment, demolitions and
a piece that would have meaning to the 282t ZAEICt ‘OlEMA| Z2HE'E HIFHF, violence, can be directly connected to
the fundamental issue of residence
customers and the owner who has been QA|7{Fe| dhrlo = [ED Y= EXHZA, and life. Continuing “Art Taxi Project,”
taking care of the hairdo of the communit = o ) . !
residgnts for a long time. Through v 32 S2{i 2X|E HlE 22 n|C|of, H[2lE!, | have represented the issues Korea
conversations with Mr 'I:aewoon Kim. the 4x|, H|C|2 S2f cjekst A= ZAFUCE. as being who do not have fixed residences
! = = nd wander in n
owner of the shop, | learned that the 0|2 7[FAlol| AU EHAIE ALS], Bz, :tadte :f t(:?n:::al:-:/ Iiv?::zl:\?lir:‘::nents
barbershop had served as the local 23518 aFo 2 WE{71HAM CIESH Alzlolal2 working with various media such as !
information (e.g. real estate tips, labor- =1= = . e . . .
sharing, etc )( hgb and recreati':mal center =N 1O WalS AlZtststax} ot media, painting, installation and video. My
743HOEALA and agr;ed with him to produce and ’ ASxH= Lo ZsAlal 22 HEES intention was to expand the connotation
Wh ‘'sH isH , . : = = 21 o5 i i i imi
All gr;gsn\f\,:" ome s Tappy install a signboard that says “When One’s AZsh= t7HAI=M EdoIM S8 JEsS oi::::leasllf‘:r:li(l:hI‘:\i,satso'r)re:;osuos(::,a:lmlted to
Home is Happy, All Goes Well (RFEEH),” EE£5| £¥sim Uk, persg v v. Co
Ta=EE 07 X @ el olua, a phrase Mr. Kim values (in his own political and cultural spheres, establishing
ZHEAOf O}T2! 712 oKX} language), meaning happy families are the a multi-layered social perspective and
site-specific painting installation foundatio;l of all thing. Mv obiective is visualizing their manifestations.
at SSangam Barbershop, . . 9. Wy 0Bl . The car plans a critical role in the piece,
acrylic on canvas, light frame to remind the viewers of lost memories by serving as the medium between m
43x110cm resurrecting past, spatial contexts sensiti?lit and new experiences Y
2012 in the present; seek the juncture where y P )
Mr. Kim's personal “value” intersects
with my idea of artistic value; and introduce
the process through which the two
values are exchanged.
ZZHE Projects F2 JielH Selected Solo Exhibitions
2012-2013 Jg4 ZZHE MHFNS 2012-2013 Grimbut Art Education Project, 2013 Z2LI[(MLHZIXISAIEZHE) &, 2013 Mullae diary, MAP(Mullae Artist Project) artist 3st,
o Changjeondong(ongoing), Seoul, Korea o A| RbRFTL = o Seoul Art space Mullae
2011-2012  017/0f 22 Hof= Ente?, MEAl HREZHMAP 0&7IxX|e Z2EE, ! o
iji/ MAiOi EE’[ 2011-2012 May I plant flowers here?, J?qll\ln M A&7t 2009 Starry Night, Gallery Hyundai_window Gallery , Seoul
S=e, oS, tes Changjeon, Sangsoo, Daeheungdong, Seoul, Korea =2 IEC"_C’ 30 _ -
2011 FHIEFY, SH4E 2011 Geumcheon Communal Garden, Doksandong, 2009 o] HLf= Biof &, dei2lHit) e=edeiel, M2 Selected Group Exhibitions
Seoul, Korea 2013 UP-AND-COMERS: #T#R#%, Total Museum, seoul

=@ CH|F 2012 Community Art, Gyeonggi Museum of Modern Art
2013 AIZIZ[Of: BritdsR, EEO|SD NS The Creative Attitude of that ‘Distance’,

e ’ s Seoul Art Space_Geumcheon
2012 40/ - 7FLIEOIER, 27|08 pace-

1 72|(distance) 2| &o|X2l XA, SHAEZH, M
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OFX! gt Ajit Baral da|xHl= C. S Elisabeth Clark
|z Nepal o|= USA

Into the Air .

714 HEE FN, 'y
&, mp3 E20[0f,
SIMAsL7], cb RM7,
7HA37|

100+ gr weather balloon,
helium, mp3 player,
satellite phones,

cb radios
dimensions variable
2011
L= 22 A3 M2 mEsx|als AARE I find myself ill at ease while introducing diz|ziy|A S, k2 ‘Exf’e] =ZHo|1 Through a slightness of touch, Elisabeth
=712} 0§7|X| 97| WiRoll, Lt X}AlS Z7lElT mysc_elf as a writer, as | don't corlsider myself E3txo|0 JpHEol EME ZhESFT, IEA|IF|T S. Clark’carefu’IIy interweaves Yvhat is
A70E M 27 WSS =7Ic) oW a vynter, even though | have written and Sx|A157] 2lsto mEEt E{x|=M o]a] alread_y there’, to accentl_xate, isolate and
SAlS BOlE X1 DECH CHA o olxle edited books. Pray, why? you may ask. | feel | (ol 9l e oti=rt M 2&|F0lHL question the ephemeral, integral and
SHI2 S0i= x| 2ECL Al 2AHx[? otx2 haven’t written any substantive books to AR’ A= AS A= M FE1H0|7LL changing qualities of ‘being’. Such simple
2228 et Ag HER 2ZFel call myself a writer. Also, | don’t have the 3l B2oo|= fxe|5) 2o)7|= & nzst but provocative acts further elucidate
M 2 Mo| gl 24 2}, e BXU) LIS &kl writerly discipline to sit at the computer and xlee =} 2 oo 1ot nEe 2oj=c}t. ‘whatis’. Her slight appropriations, often
S8 ol WAL Mo e g e evevdey whether b museekons Suc s msd vummama e oYU andweminysbourdon
okl= X}7}X 245k of 3 =N | L=H=Ko) . . ) ! ! A E= oiABIS “Al=o] RIM” = [ . :
A= —.7_f—1 ZEE gLk AP 22 2 is being taken up by the bookstore that | run, S Sl XA 2 "ALZe| TAM | o3 further reflection and consideration.
AZE2 SEHAL ORI ZRIE| e} the commissioning and editing of books SAloll Z=, 23, o|ZAlsict = 201, In renegotiating familiar objects and
201140f| A|ZHsE 2H| 28 HAE|He| STtol/ that | have to do as publisher/editor of Fine EHEst ol0{E EMUSICE, efjLESHM 212 HIjz2 encounters, Clark at once highlights,
pzloloz M MES 9|t Ll BE 5T, ::n;t, andtantlr(\‘ternatl?r_lal I_ltezrg::lr;festlval mEksf|X|X| oton 93|, Hs}, 25 falo| d;str:_pts 3n;lhqufestlons thina(ltu)ral o_:’der
- at we started organizing in .So . of things”. She forces one to (re)consider
Z™ 29517 Y= MEHAM EL3 L) oy e . oloj|A] 27|H| EIC}. Sat2 Melixiz A i -
HE 2Esin = MM _H'L ~ }' maybe it’s befitting if | dub myself a literary 23| eholl M 7|l Elct. == =< t= _1 the scope of possibility but also solubility
o2 o|72 LHE F7i=chs 28t 7|&xt2t impresario than a writer. =ZEoR, SAHoR AR, FHUHORE  of her subject and material.
2l5t= Zio| At = i), 0|2 #le|sict. O sda} 2| 7{FEsiH Her search is for a “paper language”,
ztoisla Qic} a Ia_nguage “en pointillé”, fo_r it is never
definite but always tangled in a reel
of play, of change, of recycling and of
renewal. This she negotiates as a
OFX! B2t A7t0|Xt HEXIO|CE, HIZE TASE AL7|3at Ajit Baral is a writer and editor. He has published two Solo Exhibitions practitioner, sculpturally, musically,
CH2 0[op7| =, (B2, Ql5), FA|ZHI} 27HS W= olE&, books: The Lazy Conman and Other stories (Penguin, India), 2013 En un Clin d’oeil, Bad Ems, Germany linguistically and performatively.
(@lZalE, I, £ Ho| S E7+519Om FZTfojlAf: Yl :tgr\/ti:ws acr(;is Tir?g a;w: SV’\)/ace‘I('Finerrit?\tl Ne;l)1a'|\}. . 2012 N’EITHER N’OR, Galerie Marie Cini, Paris, France Elisabeth S. Clark lives and works between
g = = =1 o P els e co-author o Yy e ay. lravels roug epal's : s
=HE NE= O1f”u(da}o|5 &5, '—‘ll%)ﬂl Akl _:'I__égugl Conflict and Shaili Pustak (Sunlight Publication, Nepal), Selected Group Exhibitions London and _Pa"s' _She_ls_ repres_ented
SEXR0|L, HiZel 7Y RIEte| YA MR U, a Nepali style guide and co-editor of an New Nepal, New 2013 Le pas funambule, Piano Nobile, by the Galerie Marie Cini in Paris, France.
M S42,(FRa) olx)e] FESHAIQI AEY J10|=2 =Lt Voices (Rupa, India). His first novel, How Not to Fall in Halle de la Fonderie 4 Carouge,
Abztol| Cist DANS Bf D Qs 10| A HM| AM FARZof| Love, which is a meditation on love, is coming out in 2013. Geneva, Switzerland
WEX|X] O4= ©,0] 201310 Z7HE o "O|C} T Y=, 2R He is the fo.unc'ier and man.aging' editor of a Kat.hman'du- Found in Translation, chapter M,
ZER|0f| 7|ALRt 2|52 AR Z+E Xat 2Ho| HEl = based publishing house, FinePrint and the festival director curated by Emmanuel Lambion,
t‘o = CIM=" 7S A= = S of Nepal’s first ever international literature festival, Nepal VIP Art Brussels, Belgium
2S Sl O 7IELFO 2AXIE £ A= Literature Festival. Drawing Now Paris(artist in focus),
ZIbA ‘mielm2lE’e| ME|Xjo|H HMEFO| D, HIE &|Eo| 2| Galerie Marie Cini, Carousel du Louvre,
28} HIAE[HQ! B 23} HIAE[Lo| CIMEZ HE5tu Ct Paris, France
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Ready to Leave
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second hand carpetsite
specific installation
200x130cm
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Juan Duque
Colombia

My personal situation of cultural and
geographical displacement has become
the departing point of my art practice.
Through my artworks, | am constantly
confronting my previous memories

with the places | am living in or passing
by. | would like to question how the
condition of constant displacement
allows me to inhabit multiple worlds and
places, multiple borders and temporalities
simultaneously. Therefore always to

work in a new location is a challenge for
my practice. In my work | confront
experiences and question creativity under
conditions of immediacy and mobility;
those are also key words that trigger
processes and spatial dynamics such as
displacement and repositioning

which I implement as departing point

in my installation works.

Juan Duque has shown his work in Berlin, Munich, Graz,
Madrid, Barcelona, London, Delft, Brussels, Antwerp,
Hasselt, Gent and Medellin (Colombia). He has been based
in Belgium since 2005 and is part of the BAM (Flemish
Institute for the visual, audiovisual and media art).

His projects are supported by the Ministry of Culture of
the Flemish region.

2013

2012

201

2012

2011
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Selected discography

Heat (Black Sweat Records LP)

Edena (Sangoplasmo MC) 2012
Heat, (Digitalis LTD. MC)

HOIZO W 28I Fo HY

Collaboration with theatre and
contemporary dance companies

Flatbush, dir Piotr Kurek, CCNR Lyon, France
Sklep z zabawkami, dir Robert Drobniuch,
Maska Theatre Rzeszow

Sen Eurydyki, dir. Joanna Grabowiecka,

Zak Gdansk

Piotr Kurek
Poland

a Warsaw-based musician, also known
from the ever-evolving instrumental
music of Pietnastka and a duo with Sylvia
Monnier as Suaves Figures. He has
collaborated with a long list of music
labels (most notably Digitalis,
Sangoplasmo and Crénica Electronica)
as well as various contepmorary

dance and theatre companies. Kurek
creates densely-woven tapestries

of sound. As a performer, he often makes
use of amplified organs, analog
synthesizers, electric accordion and
many unusual instruments. His recent
album Edena was released in late
December 2012

2 HAEH

Selected list of music and

theatre festivals and performances

Unsound Festival, Krakow, Poland

OneBeat Tour, Atintic Center of Art, New York, USA
Experimental Polish Radio Tour, Koln, Dusseldorf,
Dortmund, Germany
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Tomeishi

CIXE=RIE
digital print
60x80cm
2012
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lilse Leenders
Netherlands

I create and stage an imaginary world,

a composed interplay between imagination
and reality. Wherein | have the direction
and where matters outside their context
get a new meaning. After investigation,
observation and analysis, inspired by

a location, everyday life, (dance) theater
and (art) history | come to original work.
All its elements are relevant to the

subject and carefully synthesized, creating
a unique imagery. By bringing together
different aspects in a single image, detailed
narratives arise that can be perceived

as movie stills or images from a comic book.
In the detailed staged scenes | bring
together substantive, technical (photographic)
and visual aspects of fashion, choreography,
architecture and theater. | carefully

gather colors, shapes, patterns, lines,
clothing, an expressive body language and
the precise location in order to produce

the harmonious composition in mind.
Despite the utterly thought out balance in
the image, there is the unforeseen,

the unexpected and the unpredictable.

The open character of the theatrical

and stimulating photographic narrative
gives room to the viewers’ own
imagination.

Selected Solo & Group Exhibitions

BETER Consortium,

research exhibition by Martijn Engelbregt,
Medisch Centrum Haaglanden, The Hague NL
Taste of Samurai,

Gallery Wereldmuseum Rotterdam NL

City Drifts, Retort Art Space, Amsterdam NL
Grid Photo Festival, Stadsgalerij Amersfoort NL
Tokyo-Ga, New York Photo Festival, NYC

Solo exhibition, Semblance,

ACF Amsterdam Centre for Photography NL

M, ACF Amsterdam Centre for Photography NL
Nieuw, CBK Amsterdam Oost NL

Encounterculture

H|C|2 MX|

video installation
10" 11"

2012
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SIBLING
Australia

ASY2 A, =R, 22HEY, J21E 280

ENT EIIP' AEoE A HolME

ME22 37H ZalEs &t sict Z2aiE0|

UE, 4|, AL, oJHIE § O FHOIE

Alle] M2 a4 Mol SFA Al 2ol

CIL g }. I 2 2 92 84,
Halxel 23}, 22 NS st JHEH

=HS %ﬂ%}'.’jkl 2RCI2 & ot Clxiels
QS o{tiCE AlE22| 2 2=z | o}

o JH7|2E2| Zedol| =HE|7{L} Chkst C|xjel
L0 SEsia = FUASHI= SEECEH
AIE22 {5 o= o|R0{Z LIEHIR

2E 40| &S M35 HIAIE xI2H
gust #Es Wo| Qict. 5 A A,
JzfEicixtel, 23t o7, Mo =512 E HD

2UCh A|EdlE ofHzlot BT, LiEajx

Baj2, =L 2y, HAl7E 2EE, M2l FE,

X|ofL| &, E|2A| F0{, @ Elo] Act.

Selected Group Exhibitions

Open Agenda, Customs House, Sydney
Nomadik, Galeria Dizajn, Wroclau, Poland
Bring Your Own Beamer,

Tristian Koenig Gallery, Melbourne
Solidarity Thing, Craft Victoria, Melbourne
Whisper Dish, Noise in My Head,
Goodtime Studios, Melbourne

Critical Mobility,

State of Design Festival, Melbourne
Supermarket,

Gertrude Contemporary Art Spaces, Melbourne
DaySpa, NoNo Gallery, Melbourne

SIBLING is a design collective that
works at the intersection of architecture,
urbanism, cultural analysis and graphic
communication to produce new and
unexpected spatial outcomes. Whether
the outcome be a building, installation,
urban strategy or event, SIBLING's
approach insists on intelligent forms
while fostering a positive socially
engaged agenda. SIBLING produce design
from within a participatory and research
based studio environment, merging

our large-scale capabilities and experience
with the adaptability, innovative

culture and individual focus of a smaller
practice. The civic nature of SIBLING
extends to members being regularly
invited to lecture and teach at institutions
in Australia and internationally, and
having contributed to various design
publications, including Volume, Pin Up
magazine, Architecture Australia

and Architecture Review Asia Pacific.
SIBLING is a network of eight people
who are all trained in architecture

and maintain active practice across the
globe. Additional fields of expertise
include landscape architecture, graphic
design, cultural studies and commerce.
SIBLIN Gisled by Amelia Borg, Nicholas
Braun, Jonathan Brener, Jessica

Brent, Jane Caught, Qianyi Lim, Timothy
Moore and Alan Ting.
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One Ton in the Air

HeEl
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oA 0x
steel props
size variable
Metz Fracne
2008
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Solo Exhibitions

White Cube Rot, Verein fir Raum und Form 2013
in der bildenden Kunst, Vienna, Austria
From Dialog to Goliad, Dominika Skutnik & 2012

Henrik Eiben, Gdansk City Gallery
Momentum, Warsaw Active of Artists and
Curators, Poland
201

Dominika Skutnik
Poland

The conceptual basis for my work is that

I re-enact phenomena of physics -

energy, force, line, vibration - in a different,
personal dimension. | understand
sculpture as a transient stage of materiality,
an event in space. Objects that are
shape-shifting, un-fixed. Built of elements
that, like atoms, temporarily converge

into structures and then part ways. Formally,
| often borrow industrial components

for my works - cables, industrial
scaffolding, chains etc., which, after being
used in an installation, will be returned

to their original purpose (building

site, shipyard). | am creating structures
that consist of equally important ‘visible
and invisible’ parts (electromagnetic
fields, vibration, pressure). The works

‘themselves produce’ and radiate

physical energy, and thus enable actual
interaction of impulses between

a human body and the work. The aim is

to feel in a palpable way that the energy
circling within the two systems - the
sculptural and the living one - is the same.

Selected Group Exhibitions

Open Monument/ Kunstraum Kreuzberg Bethanien,
Berlin, Germany

Who's Afraid of the Cylinder, Sphere and Cone?
Geometry in the Landscape, an Alternative Vision
of the Environment, Musée Départemental d’Art
Contemporain de Rochechouart, France

Labour and Leisure: Alternativa International
Contemporary Visual Art Festival, ISW Gdansk, Poland
Crossactions: Urban Tales, Haffnera Street,

Sopot, Poland

Parkowanie, Ephemeral City Park installation,
Gdansk, Poland

Lixt &af2|

ECES

Candy Candy, Can’t Get Closer, Year.

s}, ~zeo] FjelE,
Hofl H|A53] M2 2h
wall paint, spray paint,
bevelled roof lath,
murali 325x213cm,
wood 115x5x1.5cm
2010

Solo Exhibitions

Lokalint, Biel, Switzerland

High Heel Volume (with Valentina Stieger),
Solothurn, Switzerland

Bye Bye Birdie, Kaus Australis,
Rotterdam, Netherlands

Derdiedas (with Anke Koschinski),
Hammer Gallery, Berlin, Germany

Video Installation in Public Space, Videotank,

Zurich, Switzerland

Nadja Solari
Swiss

Lixt Zaf2ls 29| HPEIM A5t
Eteista Qdck. 2= = cixielnt ojsg
H3slqdct. O2| HE2 &2 01F0] HE
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o|§ SH 4|, 223, ofL|d|o[Mo] Act.
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Nadja Solari works and lives in Basel,
Switzerland. She studied Graphic Design
and Art. Her artwork often focuses

on layering, covering or several worlds
which are mixing. For example in
installations, objects and animation movies.
Advertising art and everyday design

are often both inspiration and material for
her work. In a sampling process

she fragments and recombines.

The whole complex is a work in progress,
the found footage will always be
recombined again - it's mix and remix.
This is getting visible in selected points
or in time-consuming compressing
processes over a long period. The artist
uses such pattern combinations in several
works and media such as video,

internet and print.

Selected Group Exhibitions

Cantonale Berne Ura, Musee Jurassien des Arts,
Moutier, Switzerland

Hongonoshow, Tohyo Woner Site Hongo Space,
Tokyo, Japan

Open, Tokyo Wonder Site Aoyama, Tokyo, Japan
Stadt Galerie, Bern, Switzerland

Meubler La Solitude, Kunsthaus Baselland,
Muttenz, Switzerland

Cantonale Berne Jura, Centre Pasquart, Biel, Switzerland
Meubler La Solitude, Kunsthaus Baselland,
Muttenz, Switzerland
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What Monsters Are We Now

AR
Installation
2009

Solo Exhibitions

Master Plan, Chan Hampe Galleries, Singapore
Ruins, Valentine Willie Fine Art,

Kuala Lumpur, Singapore

2012

2011
2010

2009

Jason Wee
Singapore
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s =212, TElRl0lR ATLE,,
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Lives and work in Singapore and New York.
Jason Wee is an artist and a writer.

His practice takes up our changing
interpretations of history and space.

He also runs Grey Projects, an alternative
art space and residency that focuses

on nascent practices and experimental
curatorship. His work has been

reviewed in Artnews, New York Times,
Newsweek, Wall Street Journal,
International Herald Tribune, Time Out
Singapore, Singapore Architects,

Art Asia Pacific as well as other Asian
publications.

Selected Group Exhibitions

Portraiture Now, Objectifs Gallery, Singapore

New Strange Faces, Valentine Willie Fine Art, Singapore
Imagine Malaysia, Valentine Willie Fine Art, Singapore
Future Perfect, SHContemporary, Shanghai

The Future of Exhibitions,

Institute of Contemporary Arts, Singapore.

ICON de Martell Cordon Bleu Photography Prize,
Raffles City, Singapore.

Paradise is Elsewhere,

Institut fur Auslandsbeziehungen(ifa), Berlin

Vague Terrains, Flag Art Foundation, New York

Rescue Igloo

THE7

Life Jackets
200x200x140cm
2010
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Solo Exhibitions

Sauve qui peut, Lieux-Commun, Namur, Belgium 2013
Batonium, Iris Fest, Mont des Arts, 2012

Brussels, Belgium
Batomuim II, Bruxelles-les-Bains, Belgium
Kunst Moment, Diepenheim, Netherlands

Made in Belgium, M'Atuvu, Brussels, Belgium 20M

Cathy Weyders
Belgium

Cathy Weyders invents landscapes where
to live and to survive and supplies
camouflage, concealed in protective
overalls, cowls or masks. She develops
her work through installations and
polymorphic sculptures. These
installations often take the appearance
of organic houses which can appear

as monsters, fantasy architecture

or futuristic surgery rooms. Spaces that
the visitor can observe and penetrate

at the same time. She has been interested
in nomadic architecture and built
some-tents-shelters-nests-rafts ....

The notion of territory and refuge are
subjects that influence her relation

to space, questioning the concepts of
comfort, protection and fragility,

and the survival..

Selected Group Exhibitions

Intempéries, Cultural Center of Huy, Belgium

| fail good, Beursschouwburg, Brussels, Belgium
Performance; La Wallifornie with Manah Depauw
Game is over, Vooruit, Genk, Belgium

Stuk, Leuven, Belgium

Dialogues, Bangkok Art Cultural Center, Bangkok, Thailand

Todaysart Festival, Space Inweyders, Brussels, Belgium
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Youmna Saba
Lebanon

After graduating with a Graphic Design
in 2005, Youmna has kick-started

a parallel “career”, quite accidentally and
without pre-planning, after accepting

to perform originals at the opening of an
exhibition in Beirut. Mainly inspired

by everyday situations she encounters,
Youmna uses colloquial language to
express whatever comes to her mind,
whether consciously or not.

In 2012, she was selected as a fellow in
the musical exchange program,
OneBeat, organized by Found Sound
Nation. The program featured 32
musicians from around the world, who
worked on creating new music and
toured the Unite States to perform their
musical projects. She is currently

a part-time graphic designer while pursuing
her studies in musicology and working
on her new album, to be released in 2013.

Selected Concert

YPK Live, the Autumn Bowl, NYC, USA

Labiyaeen al Haki, Metro Al Madina, Beirut, Lebanon
Hal Bent Aabalha Tghanni Launching/Concert,
Théatre de Beyrouth, Beirut, Lebanon

Talk 20, Lecture Series on Art and Design,

American University of Beirut

Festival Marsatac, Dock des Suds, Marseille, France
Beirut Rocks on the Moon,

Deir el Qzmar Festival, Lebanon
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Art Writing and Editing

La Pupila Art Magazine 2012-2013
NUMEN Art Magazine

LAPIZ International Art Magazine 2012
Agenda LAPIZ Directory of Contemporary Art 201

in Spain 2010

Begona Rodriguez
Spain
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Bachelor of Communication (Journalism)
and Master of Contemporary Art,
Begona Rodriguez is an Art Writer,
Cultural Advisor and Events Coordinator.
She writes on contemporary art,

art market and contemporary culture

for specialized magazines. She has
coordinated exhibitions and cultural
projects in Spain and also in Korea. She
has also managed editorial products

and coordinated international media
relations in the art world. Along with her
research at Gyeonggi Creation Center,
she is interested in developing
constructive relations between Asia

and Europe, contributing and
consolidating networks involving artists,
arts spaces and institutions.

Art and Cultural Events Managing

Coordinator of Contexto—Association of
Independent Publishers in Spain

Assistant to Baudoin Lebon Gallery, Paris, France
Cultural Advisor at the Embassy of Spain in Seoul
International Media Relations at

El Greco Foundation Launching
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The Cloud of Rapture

e, °

pen on clay
17x17.5x13.5¢cm
2008
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Kang, Sangwoo
Korea
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My work deals with my personal
impressions, memories, and related
affects. | question how a specific person’s
private memory influences his/her

own self as well as others, and respond
to this issue through art. My exploration
takes form through three dimensional
pieces, installations, drawings, paintings,
photography and video images.

The crux of my work is in catalyzing
reinforced sentiments, changes,
annihilations, nostalgia, melancholia,
loneliness and isolation within the
viewers through a close examination

of personal memories and their
transformations.

Selected Solo Exhibitions

Child Psychology in Pictures,

Geonggi Museum Project Gallery, Ansan, Korea
Dark Soonpoong, Geonggi Creation Center,
Ansan, Korea

Things You Don’t Care But | Do, OCl Museum,
Seoul, Korea

Sangwoo Kang, Galerie Diana Stigter,
Amsterdam, Netherlands

Selected Group Exhibitions
Must | Paint You A Picture?, members show,
Transmission Gallery, Glasgow, UK

2013
2012

2013
2012
2011
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Pieces of Relation

X0 22tF
collage on paper
210x137cm

20M

F 71
NELSIELN, 82, Me
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Das Kontor Kunsthaus und Museum, ¢! #{H|2|

F2 CHIE

RPE2etEZ7H HEARI) ECOfH, 2T 2837t
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Intro, FEITAO|EAFC|R, 0

2013
2012

2013
2012
2011

Kang, Hyunduck
Korea
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On the concept, ‘Erasing, Painting,’

I have kept going with, this work shows
expanded time of flow and accumulation.
They communicate with the paintings,
thinking about their own experiences and
match them to what | have suggested

in paradoxical way. It will become stepping
stone which connects personal thoughts
and experiences to my interpretation.

My three recent works of Arts hover between
the past, present and the future.

The combination structure might search
for one’s ego in the future space. Various
things can happen in this world. Meanings
which faced timelessly, big and little
events which happen continuously and
their relations jump over the space

time. Their relations are countless which
has been built up for centuries. In the

very busy world, | question myself where

I am right now and how | engaged

myself in the world.

Selected Solo Exhibitions

Kang, Hyun Duck, Samcheonggak, Seoul

Beautiful Life, Das Kontor Kunsthaus und Museum,
Schwerin, Germany

Selected Group Exhiditions

Young Artists, Woojin Culture Foundation
Genius, Insa Art Gallery, Seoul

Intro, National Goyang Art Studio
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{MONKEY D'DANCE})
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Kim, Kyunghee
Korea

The sewing machine, mechanically and
ceaselessly operating on the shared
work desk. And, the traces they leave
behind.

War +Play « Play+War: The circular
pattern of oblivion.

The mad, dazzling display of dances the
beasts perform, locked into the

ring where there are no winners nor
losers. The bonding and festivities

of the weak.

Monkey D-dance is a performance where
the playground of the audience

becomes a dramatic space, which in turn
turns into the grounds for audience’s
play. | wish to provide contemporary men
with the playground which they have
been deprived of, and insert narratives
(performances) in the stories through

the actors, offering new experiences to
the audience. The structures are installed
in daily settings, and the audience
encounter them in their mundane dealings,
but the moment the narrative penetrates
the setting through the actor, the
location turns into a dramatic space.

And again, when the actor is gone,

the place returns to a general place of
play. The audience will witness this
circular cycle, which questions the human
and historical instinct of “oblivion.”

Is the cycle of oblivion a virtuous one,

or one that is vicious?

otz A2
The Main Building,
The Subordinate Building
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digital print
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Kim, Seungtaek
Korea
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| capture the traces of urban life in the
medium of photography, cut and

paste the pictures and reconstruct them
on the computer screen rather than

in my own mind. | encapsulate small back
allies that contain the vestiges of

living breathing human beings and old
houses with low structures, instead

of going for the skyscraper-filled urbanscape;
| present scenes that look old and
outdated, precisely because these traces
are accumulated in time and space,
comprising the true building blocks of life.

Solo Exhibitions
Heigiao, CAN foundation, Seoul, Korea
Panorama, Gallery ON, Seoul, Korea

Selected Group Exhiditions

Unfinished Journey, Cais Gallery, Seoul, Korea

An Invitation to Island of the Big Hills,

Gyeonggi Creation Center, Ansan, Korea
NETWORK2012, Bongsan Cultural Center, Daegu, Korea
Seongbuk-dong Art Story, CAN foundation,

Seoul, Korea
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a lotus leaf, sewing

63x63cm
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2011 Local to Local-Busan in Taipei, 2011

Taipei Contemporary Art Center, EFO|H|0] CHZH
MMAC Festival in Tokyo, HIGURE 17-15cas
contemporary art studio, =2, &

Park, Yongseon
Korea

Works that refrain from refining the
objects we find in our daily lives,
things or phenomena from Nature,
presenting them in a state that

stays close to their original images;
this process requires close observation
and interest. Vague words carved

into a piece of soap, folded garments
made of soap, torn shreds of fallen
leaves, the act of collecting and sewing
together dead plants, works that
target immaterial, environmental
impressions and situations; these all
call for meticulous observation.

This methodology | employ, finding
meaning in familiar properties

of images and expanding them, is an
important artistic strategy for me.

Selected Group Exhiditions

Drawing, Birth of Thinking, Art Factory, Heyri, Korea
Open Mind, KOTRA Open Gallery, Seoul, Korea
Project Daejeon 2012: Energy,

Daejeon Museum of Art, Daejeon, Korea

The 2012 Art Factory Project, Rice Granary,
Janghang, Korea

2011 Local to Local-Busan in Taipei,

Taipei Contemporary Art Center, Taipei, Taiwan
MMAC Festival in Tokyo, HIGURE 17-15cas
contemporary art studio, Tokyo, Japan
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Park, Junsik
Korea
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The way to Hwengsan-ri

In Hwengsan-ri, soldier is a part of
regular existence.

There, soldiers are like residents,
and residents are like strangers.

Solo Exhibitions

Heong san lee, Gyeonggi-do, Museum of Art, Ansan
Heading towards Abraxas..., Gyeonggi Creation Center
| & I, Gallery Moran, Seoul

Art Project Directing

Gyeonggi Cultural Foundation Project,

Pungdo, Ansan ,Gyeonggi-do

Gyeonggi Cultural Foundation Gaga Hoho Project,
Daebu-do, Gyeonggi-do

Daebu-do Photograph Club, Daebu-do, Ansan, Gyeonggi-do
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Dear Friends...Shelf Project

Communication Project,
Daebu Elementary School
2012
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Steel Construction by Mullae, 22i-LAB39, Mg
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Between See and Read, TOLL Gallery,
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Son, Minah
Korea
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Dear Neighbors... the Shelf Project is
a visual communication project arising
from the fissures in our living spaces.
One day, | send a letter that says

“let’s share objects that could still be

used, but are left discarded somewhere
in our homes,” and install a shelf
somewhere. The shelf generates the act
of sharing and presenting things

we do not need but could be useful to
someone else, instead of objets that
are mainly seen for their “consumption
and capital” values. There’s a
communication, when someone leaves
something on the shelf accompanied

by a short note, which is then
reciprocated by another who takes the
object and leaves a note of thanks.

The objects and memories on the shelf,
things that hold the scent of life and
people, are social languages that project
the properties of the space as well

as records of our daily lives.

Solo Exhibitions & Projects
Steel Construction by Mullae, Mullae-LAB39, Seoul

Dear Friends...Shelf Project, Daebu Elementary School,

Gyeonggi Creation Center, Hangaram Art Museum,
Gyeonggi Museum of Morden Art, Punglim-Apt
Between see and Read, TOLL Gallery,

Montevideo, Uruguay

Selected Group Exhibitions

123 Project: An Invitation to Island of the Big Hills,
Gyeonggi Creation Center

Evolution of Human Consumption: Trading Relations,
Hangaram Art Musem, Seoul
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Distorted Communication
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five direction colored
fabric, knot,

mp3 file, speaker
180x30~50cm
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Fo Al Y 7E

REEHEZ2HE 7|2, ZSINSUYR, 47|,
47|25k, erekEstoE RIS

gy o2 HE 7|5, 2013 AREZZHE, HI|T,
47| 2Rt

REEHfET2HE 7|2, Z7|2EIAHCH

X7E al2ls BIAIe[3t ofsZ 2 FE COP 7|4,
Z7|2srE

2012 =0F5] 2l|X|EI~ Performance & Presentation
(Iran), OI232

SHFLF of710|2 MA| W HEHA, ARSI,
d7|=ojag

2013

2012

Song, Mikyung
Korea

| try to connect each node of relationality.
The joints that appear when local
characteristics and various languages are
brought together could be depicted

in the form of a triangle. | believe that my
work will convey thoughts on the
relationships created through language
as the primitive sound, and the

thoughts on others as external entities.
The images and videos recorded as

a process of reinterpreting colors, a the
knots made of colorful cloths bought

in Korea and Iran; these will be the
crossovers where cultural stories come
together, overlap and become entangled.

Selected Performance & Exhibitions

Our Neighborhood Art Project,

Bakdladong Project 2013: Baksugalchae

All Sorts of Art Projects, Silence project 2013,

Gyeonggi cultural foundation

Our Neighborhood Art Project,

Bakdladong Project 2012: Baksugalchae

Saving the Earth Mysterious Art Project COP,

Gyeonggi Cultural Foundation

Residence Program at Iran(Performance & Presentation), ARKO
Difficulte Play(Archive Exhibition & Performance), Gmoma
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Yulma(Floating woman)
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acrylic
117x91cm
2013
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2013

2012

Oh, Soyoung
Korea

1 575 WEA| B3t shtel mYolelLict

Hi2 3 =48t o] =2 EE= 20| HIZ of|E0]0d

I think art is the essential thing which
nobody can hurt in your heart.

Art is what to rock and wake your pure soul.

That is the artists’ responsibility.

Selected Exhibitions & Projects
Artist-in-residency in Gasiri
Artist-in-residency in Italy

Exhibit in Choong Moo gallery

Wall painting at Choong Moo art center
Seoul Science High School Wall painting
Bomnal Wall painting in Jeju-do

Grassland 1969-2009

Heb = o i
Song by

He5- Cho Yongnam
3'52"

2009

2012

201
2010

ol7I
cistal=

Lee, Kiil
Korea

‘2 1969 WiHEl OF AF2E Heb2l

St =58 =22] HSeld| o] ==
ZHRo]| ‘rE7|2 O e’ o2k

ES0| 7FAtoll &UE[0] 2UCH= O|F2
WEEX| MES Ysbil E[HAM o KUK

I
60HLCH 2 2| o] S|ER0| ECt ‘=Y'S

oizEstn L2f5i9iE Heb 88 F502
R9E, U8, £8K, UsH S 0i83

o2HE 3 HAI7|E

st=e] Fa|A0fs, RH|Ze{E| FAEE, JSEH
st=2o| H[E=, Kazimier, Liverpool

HIEZ 504_5t=2| HIE= OfL[of, RH| 22| 25,
ASXH, LEH, AF, AFF

47|23t FEl 165 E ALS 9| Cixtel

THelF
Rainbow Fall, CHOt3Zt 87t
Eofsts FE, Az EM, M2

2012

2011
2009

2010
2008

Grassland is the title of a song in the
group sound ‘Heb’s split album, produced
in 1969; this song was banned from
broadcasting stations due to a vulgar
phrase in the later part of its lyrics, “Those
hot lips,” eventually becoming

the biggest hit in the late ‘60s for

that very reason. Heb, the group that
played and sang the song, comprises
competent musicians who performed in
the U.S. military bases in Korea,
including Young-jun Yoo, Yong-ho Kim,
Yong-nam Cho and Hong-tak Kim

with Woong Han at the center. This video
is an edited version of the performance
that took place at Gumcheon

Art Factory in December of 2009.

The song is performed by Hong-tak Kim,
Yong-nam Cho.

Projects

Beatles in Korea, Kazimier, Liverpool

Beatles enthusiasts in South Korea, Lotte Gallery
Gyeonggi Cultural Foundation building

exterior wall design

Finding Beatles, Gyeonggi Creation Center, Ansan
Christmas in Doksandong, Seoul Art Space Geumcheon
Hero’s age Korean Rock Band 1960-1980,

Total Museum, Seoul

Selected Solo Exhibitions
Exploding youth, Gallery Chosun, Seoul
Red, The Room, Total Museum, Seoul
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2013
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£2|of o|2C}
Becoming Sound

SEE

7t 37|
mixed media
size variable
2012

ZHelH

Sound Cityscape5s, Sowol Art Hall, Mg
Sound Cityscape4, Space Hamilton, M2
See what you Hear, Super Deluxe, S
ojcil JHolA, HEA 2|, M

ZE2HE Y EME

22| Z2FE Artist in Residency PARADISE AIR,
Matsudo, Japan

22[0f] 0| 2L}, ohik BatolERE

2011
2010
2009
2008

2013

2012
2008

Lee, Daeil
Korea

Alzizoll OFSEE 2I8t o17|E motste Sele
=27kl Uil th &ol=2 Yojct. SILt
sk upel= ofx o 014 11 oJ0lE x| Reich.

Inventing musical instruments for visually

impaired children is a very interesting
task for me as a sculptor. Scale or harmony
no longer holds meaning.

Solo Exhibitions

Sound Cityscape5s, Sowol Art Hall, Seoul

Sound Cityscape4, Space Hamilton, Seoul

See what you Hear, Super Deluxe, Tokyo

Lee Daeil solo exhibition, Kwanhoon Gallery, Seoul

Projects & Concerts

Sound Project, Artist in Residency PARADISE AIR,
Matsudo, Japan

Becoming Sound, Ansan Arts Center, Ansan
Toride Art Project, Toride City, Japan

SalES ERE5
Mok-ri Byoel Gok

e ~0f 735t

oil on canvas
120x260cm

2010

2010
2009
2008

201
2010
2009

olg”
cstal=

rok

=2 YECh

1 a0l ZZHo| H|22 0kl Sct.

7HelE

=9 Zof BFCt, B7|= SHEAl SEEAMT
Jrj2 2iE 2}, Gallery Gala, M, 0|22
#m2] 723, Young Art Gallery, Mg

Fo A

DMZ B3te| Zg 7frt, nYESIRE o2 inl&d, 1k
2|02 HE Z7|=2 5], H7|=0|&d, d7|=
tixlel #g HICpPf, MFsoiolEd, MFE=

2010

2009

2008

2011

2010

2009

Lee, Yungi
Korea

| am standing in a landscape that is
beautiful but not merely beautiful.

I pick up a brush that is cold but not
only cold.

I stand still, in the face of those who
had led warm lives.

Finally, I like the landscape in those lives.

Solo Exhibitions

Stop at the End of the Forest, Bongdam Library,
Hwaseong, Gyeonggi-do, Korea

Stop as it is, Gallery Gala, Seoul, Korea
Gmulko, Young Art Gallery, Seoul, Korea

Selected Group Exhibitions

DMZ Goyang Cultural Foundation, Goyan Oulim
Nuri Arts Center, Going through the Way of Peace
The Power of Gyeonggi, Gyeonggi Museum of
Modern Art, Ansan, Gyeonggi-do, Korea

2009 Peace Art Festival, Jeju Museum of
Contemporary Art, Jeju-do, Korea
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Forest #11

St 2ol gL
Varnishing on Collage
130x115cm

2008

F2 Jfeld o SR

4 7/9f, WA, F7|0jE2 ZRHE A2, ot
Hong Kong International Photo Festival, &
AxHo] R3], MESAIEIEH|, MSAIR0IEE, MS
Forest, 7i21A, Sarah Lee Artworks & Project,
LHELZLIZE USA

Forest_Eden, 7HQIH, M40, ME

2012

2011

2010

Yi, Hyukjun
Korea
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My work on this green forest doesn’t
come from my respect for or obsession
with Nature. | am a regular city

person, who never had any intimate

or special experience with Nature.

The time | had spent away from the city
streets amounts up to less than

a year. Then what is the photograph?
My work springs from a point of

my endlessly transforming thoughts in
response to this question. As man
should be man-like, photographs should
be faithful to what they are. This
seemingly universal logic tends to make
me uncomfortable. What does it

mean for a photograph to be faithful to
its essence? Fragmented pieces of

past times; photographs are memories.

Selected Solo & Group Exhibitions

Green Memories, Project Gallery,

Gyeonggi Museum of Modern Art, Ansan

Hong Kong International Photo Festival, Hong Kong
Seoul International Photography Festival,

Seoul Museum of Art, Seoul

Forest, Sarah Lee Artworks & Project, Santa Monica, USA
Forest_Eden, Sangsangmadang, Seoul, Korea

2013
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2009
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2012
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QI
olofoje] Hx|, OtEMIE] LiH|, M2
2t5/C}, Boda Gallery Contemporary,

M

30 Jo X

F2 HAE

7|94zt 7|9f517],

BhtCetm QIRCHEL, M

S| 8fstol K22 f:

QlAto|&37ZH ME

Reconpace, SK View, T

Action, Reaction, Zi2{2| kimi OlE, M&

Folato|e| Hx|
The Last Letter from Huynh Mai

AZ MY vice
single channel video

2012
2009

2013

2012

Ja Woo Nyung

Korea

HIEE Silo| £ %"E%HE gh=el B, 19|
ofgto| x| 22 CI7L2L}, Lt sh=elo|7]| mfj 2o

o] AjHicz @ %H Egj20HE | =4
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HISEO= Zich. 33 LM JRIA

He =2 2T of2l OJMSS LA DB 5
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THIEES Mg, LiME2(E] J2(n
2Tl A|AEE 7HSAIZ12 O X|FHl|lA
wilish= AEo| st ZE0|ak= 7tHg 40
U= Holl cHsl Hastaxt sty

A Korean husband who murdered his
Vietnamese wife - his savagery hits me as
shame. As a Korean, | took this incident
as a personal trauma. But at the same time,
| also reflect on the man. He wasn’t

able to get married; a man who fails to
secure a spouse is no man in Korea.

To remedy his failure as a proper civil
subject, he went to Vietnam. It is

said that Korean men can freely choose
any young woman with lesser money.
With my work, | try to criticize the
contemporary customs of international
marriages in such circumstances,

how they operate on the basis of sexuality,
nationality and capitalism, how the
marriages that result from such a system
wears the mask of happiness.

Solo Exhibitions
The letter of Houin Mai, Art Center Nabi, Seoul
Wandering, Gallery Boda Contemporary, Seoul

Selected Group Exhibitions

Politics of Memory, Practices of Remembrances,
Hanyang University, Seoul

Flow of Contemporary Art in Korea(Feminism),
Yunseul Gallery, Gimhae

Action, Reaction, Galley Kimi ART, Seoul

Juggles When an Hour’s Directions, Arko Art Center, Seoul

DECONPACE, SK Leaders’ VIEW, Daegu
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Gyodong Romance

A2 Mg vl
single channel video
70

201
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OIEFFZZHE Aj|gdoiots

Beauty Farm, 7{FL|E| AH|0|A 2|EMA, QHAH
BlojEEto|Z-S4af JAX, AU 309%, A2
OASIS-272|, 2AES, Mg

F2 CHIE

S0z, Z7|=0]&2, ot

22zt RAES, M2

1 7{2|(distance) 2| &o|F XA, 2HAEIE, M
Ultra Nature: Overdose of Green, &2IA|0|&RA|2

2012

2010

2009

2012

Jeong, Kiheoun
Korea

O|E olF Ho| ¥7| H of2isp| Sa2l= &l
2322t & Lie] Yak= AlF ElCt
SEE xjol & = Hel 28427} HEEARX| B
CHAl=2 H3}7|e| patxa|=o} obSET
SFEARX| 0L Ho| HoM fo|lM sAlUS
3t3, Lo o FRx|H =t alof| Sotet

HIIE 32lst= FHoISE MEs sta it
ATHFE I} HH M| 24E 57(72}

HE BE7|E 2I8 EFEX M= E0| X2NE
B0| xpx|stz QActh. Lio| HASE T2}
o7,

My day starts with the rooster’s faint
crow from afar before dawn, in the

small hours. The cry can be bothersome
when | wish to sleep in late, but in
general, it is more beautiful than the clock
alarm, a pleasant disturbance. | tend

to go my field in the day, and work in my
studio at night. From time unknown
various farming equipments, tools and
materials for building chicken coops
occupy my studio. My head feels the same.

Solo Exhibitions

Project Art henhouse, a Village located

in the Gyeonggi Province

Beauty Farm, Community Space Litmus, Ansan

A Midsummer Night’s Dream, Gumja B/D Oksang, Seoul
Oasis, KunstDoc, Seoul

Selected Group Exhibitions

Slow Art, Ssamzi Gallery, Seoul

Dialogue under the Water, KunstDoc, Seoul
Ultra Nature, Suwon Art Center, Suwon
Community Art, Gyeonggi MoMA, Geyonggi-do
A Creative Attitude of the Distance,

Geumcheon Artspace, Seoul

2012 =0tE Z2HE0||A
during 2012 Nomadic
Arts Residency Program

2013
2012
201

2009
2007

2013
2012

Cho, Jeonhwan
Korea
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OIRIMIE #i3t PRfglet i B, OH20I2REH

&ztojgi-Zl mitk o £7F 0jop7|, A7 | = DlEE
St=2 - 2= Nomadic arts residency program &0

I made this piece while | was participating
in the 2012 Nomadic Arts Residency
Program Mongolia. | surmise that the
wheels in the grasslands, and the
‘tenoning a pillar’ technique in traditional
Korean houses that structurally resists
the lateral pressure, which | encountered
in the process of seeking the origin of
traditional Korean architecture, spring from
the wheel and carriage technology

that had been transferred from across
the shaking lands.
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Jung, Dongkoo

OIRAE X HE|= At2
Hoarders

4= Mg vt
single channel video
35’

2011

mixed media
variable
2004

Jung, Dongkoo/Choi, Dusu
Korea

2012

2011

2010
2006
2005
2004

2002

green & brown pictures

E7tet 2F 2|1 3 FH EHFof| 28 Asiy

E2AHIE Fdsh= A

d3s7

Al Y AFEY

CiHE2| OFFZ A= 2 Bi2]= AFE (HD, 34'43"),
QICICHFHIAEIY, M133] HFEIALtA),

Mg BEGsH|

2|7} £l= 2t (HD, ¥4 H|C|2),

AT0|A~ 2, Ol

OFRE gl I, QIAIE T, MS
of bz, Haf2 Bl U=, NS

& 727, Haf2| WX, M2

BT SEEH 01 22 AIZHS 28t AL,

The Economist, 21H
311 B2 - 2FEHSE Offf, WX|AHO|A, Me

2012

2011

2010
2006

2005
2004

2002

Our aim is to produce a documentary

on the creative process of art, the daily
lives of artists, their passions and

the way they realize their inspirations;
record the relation of artistic
communication in the age of digitalization,
and form a cinematic interrelation
regarding the artist, artwork and the
environment.

Jung, Dongkoo

Selected Exhibitions & Screening
Documentary Hoarders (HD,34'43"),

Seoul Independent Documentary Fim & Video Festival,

13th Jeonju International Film Festival,

Green Film Festival in Seoul

How to Become Us (HD, Single Channel Video),
Art Space “gguull”, Seoul

Choi, Dusu

Solo Exhibitions

No Man’s Land, Insa Art Space, Seoul

An Enchanting Breeze,

Gallery Hyundae Window, Seoul

Cut off the Mountain, Gallery Ssmzie, Seoul
A Sign for Short, Sweet and Magical Times,
The Economist, London

Under the Big, Bright, Yellow Sun,

Ssamzie Space, Seoul
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single channel video
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Project Group M.S.
Kim, Hongsu/Won, Dongmin
Korea

We try to talk about the concept of
“beauty” as we recognize it in our dry,

daily lives as contemporary subjects

(laborers) who mechanically repeat days

of alienation, a concept that in fact

does not exist. Our intention is to provide

an alternative perspective on the

contemporary life by collaboratively

constructing patterns that depict

such tendencies.

Project Exhibitions

2013 Universal day-to-day—-Project Group M.S
(Hong-su Kim/WONDONGMIN),
Suwon Art Center, Suwon, Korea

2012

2012

2012

PAE-

2 EAE

of Ex1 afol gt ol 2012
CIE| 2242012 242/t 20,

CHEAIRIO|&2 ZRtHIE, oA

Burning Animation, 358 F=Cf,

2221 42 (www.mod.or.kr)

CIEXE4, ZAEE25IT7E0f0ls, Fat

OFAJOZ 23tfoff LHE! =, 25t MS284, ME

sal

7HoIE

ki 3= 22 DIH7Y =) 2012
SHOLEMIE] 7|2 =0iN, 2, ZFA=2|, M2

2 tHHIE 2012

Asia Contemporary Art Show,
Grand Hyatt Hotel, HongKong 2| CI%

Kim, Hongsu

Selected Group Exhibitions

Inter-Local 2012, the excessive-& surplus,
Daejeon Museum of ART, Daejeon, Korea
Burning Animation, Move or Die,

Online Screening(www.mod.or.kr)

Multiple Phenomenon, Art & Culture Space in
Gunsan Yeoinsug, Gunsan, Korea

Asian Students and Young Artists Art Festival,
Youth at the Culture Station,

Culture Station Seoul 284, Seoul, Korea

Won, Dongmin
Solo Exhibitions
Flower, Gongpyeong Gallery, Seoul

Selected Group Exhibitions
Asia Contemporary Art Show,
Grand Hyatt Hotel, HongKong and other cites
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ETC
Lee, Saem/Jun, Bokyung/Jin, Narae
Korea

~N

! Jroudrearziit, you Lk

ETC is an arts collective (Bokyng Jun,
Narae Jin, Saem Lee) established
since July 2012 that aims to research
happenings at various places by
exploring cities freely. ETC gets the
inspiration from walking, coincidence
meetings, stories from local people,
and historical research on sites.

ETC listens to the cities so that ETC
can do visible/invisible, direct/indirect
communication as well as make
relationships with the cities and regions.

ETC performs several city tour projects
that show various ways to understand
regions by connecting with issues of
universal/local society, politics, economy,
and culture.

2013
2012

2009

2012
2011

2012
2011

2012

2012
2011
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MAP, 22ff OE AT0]~

Back to the Future,

2012 Nigith Walkers in Incheon Spacebeam
3 712)2] FelF X, FHNEBT

If You Dream It, M

2T of Z2| ZA|SSto£A, Ot2

ASYAAF,

Asian Students and Young Artists Art Festival

ez
ZHeld
0/=2] 0|2} O[Ef2, H[O|3 OlR E2Y, ME
o|Re| OJt BH&, HIO|Z OlR E2Y, A2

F HAd

NIGHT WALKERS in INCHEON, ~H|O|AH], QIF
GoodMoney, AAOIE, MS

Artonbringhton, Bringhton beach,

Brooklyn, NY

Pratt Harlem Project, FDB Pop - Up Gallery,
New York, NY

Zlutal

7HolE A Fe S

ZE2ZF, ~HO|A B(QAIMESIAHT X[ 7HOIF)
~Ho|AE ZH|HX|HA| ‘Nightwalkers in Incheon’
Blackout, 2ot4t ofe| H|=&

vo/d, Gallery Boda Contemporary

PAZ0M BHL{R, METHEtD RME

2013

2012

2009

2012

2011

2012
2011

2012

2011

Lee, Saem

Solo Exhibitions & Selected Group Exhibitions
MAP, Mullae Art Space

The 4th Off&Free International Film & Art Festival
If You Dream It, Seoul Station

The Creative Attitude of That ‘Distance’,

Seoul Art Space, Geumcheon

Back to the Future, Space Beam; Nightwalkers in
Incheon International Residency with Expodium
Asian Young Artists Art Festival, Seoul, Korea

Jun, Bokyung

Solo Exhibitions

The Poetics of Neighborhood,
Takeoutdrainwg: Iteawon, Seoul
The Poetics of Neighborhood,
Takeoutdrawing: Hanman, Seoul

Selected Group Exhibitions:

NIGHT WALKERS in INCHEON, Spacebeam, Incheon
GoodMoney, Sangsangmadang, Seoul
Artonbringhton, Bringhton beach, Brooklyn, NY
Pratt Harlem Project, FDB Pop - Up Gallery,

New York, NY

Jin, Narae

Selected Group Exhibitions

Chowonjang, Space Beam,

Incheon (Supported by Incheon Fine Arts Council)
Space Beam International Summer Residency
‘Nightwalkers in Incheon’, Incheon, S.Korea
Blackout, abandoned swimming pool and its annex
in Mt. Gwanak, Seoul

vo/d, Gallery Boda Contemporary, Seoul

See You at Wooseokhall, Wooseokhall, Seoul
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drawing animation, sound
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Hong, Namkee
Korea
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John & Balboa, 2H|0|A15HX|, Mg
Kooowang!, Z7|&&4IE, Z7|=
Romantic memory, 220/&#, M&
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NO.45 Kumho Young Artist, 230|&2, M2

2011
2010
2009

2012

The zombie | made, it is a snippet of our
anxiety, and the other zombies in the
pieces embody different desires.

The characters, mixed in with unfamiliar
sounds and created through drawing
animation, float around in a purgatory of
angst, threatening one another or
conducting ambiguous actions. One can
be the perpetrator, victim, or even

both depending on the position and form.
Observations of characters in uncertain
and absurd situations present even

more dramatic situations, capturing the
darkness that lurks beneath the depth

of human psyche as a way of discussing
the distorted humanism of our time
through its dark, shocking and grotesque
forms.

Solo Exhibitions

John & Balboa, Space 15th, Seoul

Kooowang!, Gyeonggi Creation Center, Gyeonggi-do
Romantic memory, Kumho Museum, Seoul

Selected Group Exhibitions

EXTERIOR, ART+LOUNGE DIBANG, Seoul

Art X Game - Bartz Revolutionary War,

Gyeonggi Museum of Modern Art, Gyeonggi-do
NO.45 Kumho Young Artist, Kumho Museum, Seoul
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pen drawing on the hanji
(Korean paper)
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Recent drawings are works that draw out
old childhood memories that appear

in my dreams, accumulating layers of years
throughout life; the process involves
images created at the boundaries of dreams
and memories into the form of drawings,
and then pulling them into my life

again. The factories | see on the coastal
roads at the end of Ansan Industrial
Complex, going into and out from
Gyeonggi Creation Center, are dreams

in which the chemical reactions of my
neurons and synapses are externalized.
They are as unfamiliar as neurons we

see in microscopes - | combine these
unreal, dreamy sceneries with the images
of dreams and illusions.

Selected Solo Exhibitions

Externalized Memory-Space Drawing
Boundary, Danwon Gallary, Ansan, Korea
Fall in Color, Gallery Gac/ Seoul, Korea
Inchon International Woman'’s Pre Biennale
Personal Fair, Inchon, Korea
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Yoo, Wooyoun
Korea

Canvas of size 1 means a day out of the

356 days of a year. Human beings strive for
freedom and lives of a higher quality, but
end up living discontent, fettered. People
work and enjoy leisure time to improve their
life quality, but they lose their freedom

in the course of marching on towards their
goals. | allude to this irony of bondage as

a human condition through a palm-sized
canvas. Canvas of size 1 indicates one

day out of the countless days we live in our
lives. |l intend to depict activities of life

in various forms, from birth to death,
throughout the year. The small humanoid
characters scattered on the canvas

point to the silent solitude of contemporary
mankind, trying to pursue happiness

and leisure despite the limitations they
experience in this restricted world.

Domestic first weekly magazine — current events of
prominent person this week <A way of artist

WO0O0 youn yoo interciew>

lecturing activities at teenager training center

Gyeonggi Creation Center 2012 institution studio residency
Green city project — Lecture for expressive teching

related environment and arts(Hanyang university)
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Nho, Myungwoo
Korea

N e, R

Myung Woo Nho is a professor in sociology

at Ajou University. Since the publication of

his doctoral dissertation, in which he
attempted to translate Adorno’s understanding
of Schénberg, a revolutionary figure in the
field of new music, his research has focused
on grafting art onto sociology. By resorting

to Adorno’s monadology method, in

which Adorno asserts that one can read the
given society through art works, he tries

to read the society through art, as well as the
context in which art is located in the society.
Naturally, as a sociologist who studies the
media-related aspect of sociality, he is
interested in media and art. He looks at media,
culture and critical theory within the
discipline of sociology, but his ultimate
interest lies in establishing the aesthetics of
sociological theory itself.

Sociologist, Ph. D. thesis on Theodor W. Adorno’s
Interpretation of Arnold Schénberg’s Theory of Neue
Musik(summa cum laude)

Professor at Ajou University in Department of Sociology
Publications <Beyond the Dialectic of Enlightenment>,
<The Regression of Modernity and its Barbarei>
<Avantgarde>, <Television, Reflecions of a Television Kid>,
<Asking the Meaning of the Labour>, <Homo

ludens, Dreaming of the Playing Man>, <Uncertain World>,
<Walter Benjamin, Modernity and the Metropolis>,
<Sociology of Culture>
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The Cross, FNart Space

Audio Craft, Z42|2| 7}0|o}
ESIAEIOIE DjAE[H, TEA|ROI&Z

2012

2011
2010

2012

This piece as been created in expectance
of the audience’s active response, as

a kind of a maquette for public art. This
kind of maquette is, in its production
stage, made in anticipation of providing
factors other than visual appreciation,
unlike the case in which art works are
limited to the white cube. The haptic aspect,
especially - haptic experience generates

a more personal and multi-layered level of
thinking in the audience. Haptic sensory
input is an act of seeking the hidden. Like
the addition of hand movements to

a piano creating music, haptic input can be
seen as an understanding of a world

that remains invisible. Therefore, working
on the maquette, | wish the audience
would come up with personal and private
appreciations, as tactile input is a most
personal experience.

Solo Exhibitions

13th Solo Exhibition, Gyeonggi Creation Center,
Ansan, Korea

12th Solo Exhibition, Gallery DAM, Seoul, Korea
11th Solo Exhibition,

Mongolia University of Arts and Culture,
Ulaanbaatar, Mongolia

Selected Group Exhibitions

The Cross, Fnart Space, Seoul, Korea

Audio Craft, Gallery Gaia, Seoul, Korea

Pohang Steel Art Festival, Pohang Museum, Pohang
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Seconds before the critical moment.
The kicker kicks the ball as the referee
blows his whistle, and the goal-keeper flies
up to stop him. Oh no, but the move
takes a wrong turn. The ball has already
entered the goal post. Can we not say,
that our companies already used to
high-growth and inflation-are habitually
throwing and deflation are flying in
from the goal is 0.4 seconds. No chance.
But one must stop it. A real kicker may
kick it out of the way.

Kim Sun-woo, Reporter
Dong-a Business Review

1960 Hongik University School of Art, Western Painting

1980 - Present

Entered the art world as a member of “Reality
and Utterance.” Held various group exhibitions and
six solo exhibitions.
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2013 Resident Artists’ Showcase,
What'’s on

2013.5.10-11.3

Gyeonggi Creation Center, Free Box,
the Permanent Exhibition Space
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Organized by
Gyeonggi Creation Center

Chief Director

Choi Chunil(Director of Gyeonggi Creation Center)

Curatorial Support

Kim Jinhee(Chief Curator)
Kim Hyunjeung

Yoon Kaye

Choi Jeongsoo

Seo Jeongmin

Sung Seunghye

Lee Chiljae

Lee Hyunin

Cho Hyejung

Educatory Support
Kim Jinhee

Choi Jeongsoo
Sung Seunghye
Lee Chiljae

Cho Hyejung

Administrative Support

Chae Cheeyong(Chief Administrator)
Kim Misun

Cha Youngkun

Lee Moonhee

Lee Joohyeon

Jeong Hyunjoo

Cho Keunha

Maintenance Support
Park Moonchul
Park Junhyung
Oh Minseong
Cho Kwanhui
Park Jongwon
Kang Jaeul
Kim Byungwan
Kim llyong
Kim Okyub

Yu llsoon

Lee Jeongsook

Media Installation
Miji Art

Space Construction
Gyeonggi Interior Corporation
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Editor
Choi Chunil,
Director of Gyeonggi Creation Center

Publisher
Um Kiyoung,
President of Gyeonggi Cultural Foundation

Date of Publishing
June, 2013

Sponsored by
Gyeonggi Cultural Foundation, Gyeonggi-do

Managed by
Gyeonggi Creation Center
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