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Jeong, Kiheoun
Korea
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My day starts with the rooster’s faint
crow from afar before dawn, in the

small hours. The cry can be bothersome
when | wish to sleep in late, but in
general, it is more beautiful than the clock
alarm, a pleasant disturbance. | tend

to go my field in the day, and work in my
studio at night. From time unknown
various farming equipments, tools and
materials for building chicken coops
occupy my studio. My head feels the same.

Solo Exhibitions

Project Art henhouse, a Village located

in the Gyeonggi Province

Beauty Farm, Community Space Litmus, Ansan

A Midsummer Night’s Dream, Gumja B/D Oksang, Seoul
Oasis, KunstDoc, Seoul

Selected Group Exhibitions

Slow Art, Ssamzi Gallery, Seoul

Dialogue under the Water, KunstDoc, Seoul
Ultra Nature, Suwon Art Center, Suwon
Community Art, Gyeonggi MoMA, Geyonggi-do
A Creative Attitude of the Distance,

Geumcheon Artspace, Seoul
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during 2012 Nomadic
Arts Residency Program
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Cho, Jeonhwan
Korea

I made this piece while | was participating
in the 2012 Nomadic Arts Residency
Program Mongolia. | surmise that the
wheels in the grasslands, and the
‘tenoning a pillar’ technique in traditional
Korean houses that structurally resists
the lateral pressure, which | encountered
in the process of seeking the origin of
traditional Korean architecture, spring from
the wheel and carriage technology

that had been transferred from across

the shaking lands.
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Jung, Dongkoo
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Hoarders

4= Mg vt
single channel video
35’

2011

mixed media
variable
2004

Jung, Dongkoo/Choi, Dusu
Korea
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green & brown pictures
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Our aim is to produce a documentary

on the creative process of art, the daily
lives of artists, their passions and

the way they realize their inspirations;
record the relation of artistic
communication in the age of digitalization,
and form a cinematic interrelation
regarding the artist, artwork and the
environment.

Jung, Dongkoo

Selected Exhibitions & Screening
Documentary Hoarders (HD,34'43"),

Seoul Independent Documentary Fim & Video Festival,

13th Jeonju International Film Festival,

Green Film Festival in Seoul

How to Become Us (HD, Single Channel Video),
Art Space “gguull”, Seoul

Choi, Dusu

Solo Exhibitions

No Man’s Land, Insa Art Space, Seoul

An Enchanting Breeze,

Gallery Hyundae Window, Seoul

Cut off the Mountain, Gallery Ssmzie, Seoul
A Sign for Short, Sweet and Magical Times,
The Economist, London

Under the Big, Bright, Yellow Sun,

Ssamzie Space, Seoul
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Project Group M.S.
Kim, Hongsu/Won, Dongmin
Korea

We try to talk about the concept of
“beauty” as we recognize it in our dry,

daily lives as contemporary subjects

(laborers) who mechanically repeat days

of alienation, a concept that in fact

does not exist. Our intention is to provide

an alternative perspective on the

contemporary life by collaboratively

constructing patterns that depict

such tendencies.

Project Exhibitions

2013 Universal day-to-day—-Project Group M.S
(Hong-su Kim/WONDONGMIN),
Suwon Art Center, Suwon, Korea
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2012

2012
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Burning Animation, 358 F=Cf,

2221 42 (www.mod.or.kr)

CIEXE4, ZAEE25IT7E0f0ls, Fat

OFAJOZ 23tfoff LHE! =, 25t MS284, ME

sal

7HoIE

ki 3= 22 DIH7Y =) 2012
SHOLEMIE] 7|2 =0iN, 2, ZFA=2|, M2

2 tHHIE 2012

Asia Contemporary Art Show,
Grand Hyatt Hotel, HongKong 2| CI%

Kim, Hongsu

Selected Group Exhibitions

Inter-Local 2012, the excessive-& surplus,
Daejeon Museum of ART, Daejeon, Korea
Burning Animation, Move or Die,

Online Screening(www.mod.or.kr)

Multiple Phenomenon, Art & Culture Space in
Gunsan Yeoinsug, Gunsan, Korea

Asian Students and Young Artists Art Festival,
Youth at the Culture Station,

Culture Station Seoul 284, Seoul, Korea

Won, Dongmin
Solo Exhibitions
Flower, Gongpyeong Gallery, Seoul

Selected Group Exhibitions
Asia Contemporary Art Show,
Grand Hyatt Hotel, HongKong and other cites
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ETC
Lee, Saem/Jun, Bokyung/Jin, Narae
Korea
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ETC is an arts collective (Bokyng Jun,
Narae Jin, Saem Lee) established
since July 2012 that aims to research
happenings at various places by
exploring cities freely. ETC gets the
inspiration from walking, coincidence
meetings, stories from local people,
and historical research on sites.

ETC listens to the cities so that ETC
can do visible/invisible, direct/indirect
communication as well as make
relationships with the cities and regions.

ETC performs several city tour projects
that show various ways to understand
regions by connecting with issues of
universal/local society, politics, economy,
and culture.
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Back to the Future,

2012 Nigith Walkers in Incheon Spacebeam
3 712)2] FelF X, FHNEBT

If You Dream It, M

2T of Z2| ZA|SSto£A, Ot2

ASYAAF,

Asian Students and Young Artists Art Festival
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NIGHT WALKERS in INCHEON, ~H|O|AH], QIF
GoodMoney, AAOIE, MS

Artonbringhton, Bringhton beach,

Brooklyn, NY

Pratt Harlem Project, FDB Pop - Up Gallery,
New York, NY

Zlutal

7HolE A Fe S

ZE2ZF, ~HO|A B(QAIMESIAHT X[ 7HOIF)
~Ho|AE ZH|HX|HA| ‘Nightwalkers in Incheon’
Blackout, 2ot4t ofe| H|=&

vo/d, Gallery Boda Contemporary

PAZ0M BHL{R, METHEtD RME

2013
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2012

2011

2012
2011

2012

2011

Lee, Saem

Solo Exhibitions & Selected Group Exhibitions
MAP, Mullae Art Space

The 4th Off&Free International Film & Art Festival
If You Dream It, Seoul Station

The Creative Attitude of That ‘Distance’,

Seoul Art Space, Geumcheon

Back to the Future, Space Beam; Nightwalkers in
Incheon International Residency with Expodium
Asian Young Artists Art Festival, Seoul, Korea

Jun, Bokyung

Solo Exhibitions

The Poetics of Neighborhood,
Takeoutdrainwg: Iteawon, Seoul
The Poetics of Neighborhood,
Takeoutdrawing: Hanman, Seoul

Selected Group Exhibitions:

NIGHT WALKERS in INCHEON, Spacebeam, Incheon
GoodMoney, Sangsangmadang, Seoul
Artonbringhton, Bringhton beach, Brooklyn, NY
Pratt Harlem Project, FDB Pop - Up Gallery,

New York, NY

Jin, Narae

Selected Group Exhibitions

Chowonjang, Space Beam,

Incheon (Supported by Incheon Fine Arts Council)
Space Beam International Summer Residency
‘Nightwalkers in Incheon’, Incheon, S.Korea
Blackout, abandoned swimming pool and its annex
in Mt. Gwanak, Seoul

vo/d, Gallery Boda Contemporary, Seoul

See You at Wooseokhall, Wooseokhall, Seoul
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Hong, Namkee
Korea
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John & Balboa, 2H|0|A15HX|, Mg
Kooowang!, Z7|&&4IE, Z7|=
Romantic memory, 220/&#, M&

F2 8™

EXTERIOR, O}E2t2X| ClY, Me

HIXSHA A7|zo|&d dI|=

NO.45 Kumho Young Artist, 230|&2, M2

2011
2010
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2012

The zombie | made, it is a snippet of our
anxiety, and the other zombies in the
pieces embody different desires.

The characters, mixed in with unfamiliar
sounds and created through drawing
animation, float around in a purgatory of
angst, threatening one another or
conducting ambiguous actions. One can
be the perpetrator, victim, or even

both depending on the position and form.
Observations of characters in uncertain
and absurd situations present even

more dramatic situations, capturing the
darkness that lurks beneath the depth

of human psyche as a way of discussing
the distorted humanism of our time
through its dark, shocking and grotesque
forms.

Solo Exhibitions

John & Balboa, Space 15th, Seoul

Kooowang!, Gyeonggi Creation Center, Gyeonggi-do
Romantic memory, Kumho Museum, Seoul

Selected Group Exhibitions

EXTERIOR, ART+LOUNGE DIBANG, Seoul

Art X Game - Bartz Revolutionary War,

Gyeonggi Museum of Modern Art, Gyeonggi-do
NO.45 Kumho Young Artist, Kumho Museum, Seoul
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pen drawing on the hanji
(Korean paper)
95x73cm
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Kim, Miran
Korea
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Recent drawings are works that draw out
old childhood memories that appear

in my dreams, accumulating layers of years
throughout life; the process involves
images created at the boundaries of dreams
and memories into the form of drawings,
and then pulling them into my life

again. The factories | see on the coastal
roads at the end of Ansan Industrial
Complex, going into and out from
Gyeonggi Creation Center, are dreams

in which the chemical reactions of my
neurons and synapses are externalized.
They are as unfamiliar as neurons we

see in microscopes - | combine these
unreal, dreamy sceneries with the images
of dreams and illusions.

Selected Solo Exhibitions

Externalized Memory-Space Drawing
Boundary, Danwon Gallary, Ansan, Korea
Fall in Color, Gallery Gac/ Seoul, Korea
Inchon International Woman'’s Pre Biennale
Personal Fair, Inchon, Korea
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Yoo, Wooyoun
Korea

Canvas of size 1 means a day out of the

356 days of a year. Human beings strive for
freedom and lives of a higher quality, but
end up living discontent, fettered. People
work and enjoy leisure time to improve their
life quality, but they lose their freedom

in the course of marching on towards their
goals. | allude to this irony of bondage as

a human condition through a palm-sized
canvas. Canvas of size 1 indicates one

day out of the countless days we live in our
lives. |l intend to depict activities of life

in various forms, from birth to death,
throughout the year. The small humanoid
characters scattered on the canvas

point to the silent solitude of contemporary
mankind, trying to pursue happiness

and leisure despite the limitations they
experience in this restricted world.

Domestic first weekly magazine — current events of
prominent person this week <A way of artist

WO0O0 youn yoo interciew>

lecturing activities at teenager training center

Gyeonggi Creation Center 2012 institution studio residency
Green city project — Lecture for expressive teching

related environment and arts(Hanyang university)
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Nho, Myungwoo
Korea

N e, R

Myung Woo Nho is a professor in sociology

at Ajou University. Since the publication of

his doctoral dissertation, in which he
attempted to translate Adorno’s understanding
of Schénberg, a revolutionary figure in the
field of new music, his research has focused
on grafting art onto sociology. By resorting

to Adorno’s monadology method, in

which Adorno asserts that one can read the
given society through art works, he tries

to read the society through art, as well as the
context in which art is located in the society.
Naturally, as a sociologist who studies the
media-related aspect of sociality, he is
interested in media and art. He looks at media,
culture and critical theory within the
discipline of sociology, but his ultimate
interest lies in establishing the aesthetics of
sociological theory itself.

Sociologist, Ph. D. thesis on Theodor W. Adorno’s
Interpretation of Arnold Schénberg’s Theory of Neue
Musik(summa cum laude)

Professor at Ajou University in Department of Sociology
Publications <Beyond the Dialectic of Enlightenment>,
<The Regression of Modernity and its Barbarei>
<Avantgarde>, <Television, Reflecions of a Television Kid>,
<Asking the Meaning of the Labour>, <Homo

ludens, Dreaming of the Playing Man>, <Uncertain World>,
<Walter Benjamin, Modernity and the Metropolis>,
<Sociology of Culture>
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Lee, Ungbai
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The Cross, FNart Space

Audio Craft, Z42|2| 7}0|o}
ESIAEIOIE DjAE[H, TEA|ROI&Z

2012

2011
2010

2012

This piece as been created in expectance
of the audience’s active response, as

a kind of a maquette for public art. This
kind of maquette is, in its production
stage, made in anticipation of providing
factors other than visual appreciation,
unlike the case in which art works are
limited to the white cube. The haptic aspect,
especially - haptic experience generates

a more personal and multi-layered level of
thinking in the audience. Haptic sensory
input is an act of seeking the hidden. Like
the addition of hand movements to

a piano creating music, haptic input can be
seen as an understanding of a world

that remains invisible. Therefore, working
on the maquette, | wish the audience
would come up with personal and private
appreciations, as tactile input is a most
personal experience.

Solo Exhibitions

13th Solo Exhibition, Gyeonggi Creation Center,
Ansan, Korea

12th Solo Exhibition, Gallery DAM, Seoul, Korea
11th Solo Exhibition,

Mongolia University of Arts and Culture,
Ulaanbaatar, Mongolia

Selected Group Exhibitions

The Cross, Fnart Space, Seoul, Korea

Audio Craft, Gallery Gaia, Seoul, Korea

Pohang Steel Art Festival, Pohang Museum, Pohang
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Joo, Jaehwan
Korea
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Seconds before the critical moment.
The kicker kicks the ball as the referee
blows his whistle, and the goal-keeper flies
up to stop him. Oh no, but the move
takes a wrong turn. The ball has already
entered the goal post. Can we not say,
that our companies already used to
high-growth and inflation-are habitually
throwing and deflation are flying in
from the goal is 0.4 seconds. No chance.
But one must stop it. A real kicker may
kick it out of the way.

Kim Sun-woo, Reporter
Dong-a Business Review

1960 Hongik University School of Art, Western Painting

1980 - Present

Entered the art world as a member of “Reality
and Utterance.” Held various group exhibitions and
six solo exhibitions.
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2013 Resident Artists’ Showcase,
What'’s on

2013.5.10-11.3

Gyeonggi Creation Center, Free Box,
the Permanent Exhibition Space
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Organized by
Gyeonggi Creation Center

Chief Director

Choi Chunil(Director of Gyeonggi Creation Center)

Curatorial Support

Kim Jinhee(Chief Curator)
Kim Hyunjeung

Yoon Kaye

Choi Jeongsoo

Seo Jeongmin

Sung Seunghye

Lee Chiljae

Lee Hyunin

Cho Hyejung

Educatory Support
Kim Jinhee

Choi Jeongsoo
Sung Seunghye
Lee Chiljae

Cho Hyejung

Administrative Support

Chae Cheeyong(Chief Administrator)
Kim Misun

Cha Youngkun

Lee Moonhee

Lee Joohyeon

Jeong Hyunjoo

Cho Keunha

Maintenance Support
Park Moonchul
Park Junhyung
Oh Minseong
Cho Kwanhui
Park Jongwon
Kang Jaeul
Kim Byungwan
Kim llyong
Kim Okyub

Yu llsoon

Lee Jeongsook

Media Installation
Miji Art

Space Construction
Gyeonggi Interior Corporation
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Editor
Choi Chunil,
Director of Gyeonggi Creation Center

Publisher
Um Kiyoung,
President of Gyeonggi Cultural Foundation

Date of Publishing
June, 2013

Sponsored by
Gyeonggi Cultural Foundation, Gyeonggi-do

Managed by
Gyeonggi Creation Center
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MAD Seo Jeongmin
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