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Introductuion

A G i Creation Center
BIIF=E 201 S

A7|&EHE = ola7H59 a2tetsnt (1 E X|_lste The Gyeonggi Creation Center is an arts residency

organization that supports artists creative endeavors and
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research. It serves as a platform to foster artists and create

A, =-Uel u7 L FAX| Z20HM 283 S, o=t networks through exhibitions that reflect contemporary

MO M20|o EE oAt HEHFIALCT. issues and trends in the art world, to exchange art and culture
x

domestically and internationally, and to support programs

2020H0fl= Haf| gls ZELHM9 O 9, i AfT|AdlA
for art activities.
o = JOd{gl= A}5| 25} 3HA 2511 . . .
Althel =21 S S¥sh= Al2l28t et ofl chsstaxl, In order to respond to the rapidly changing social and
A7 |AZEMIE Elfle B2, QFET 2510 M 2719 cultural environment of 2020, such as the unprecedented Covid-19

&t
ZX|Z 20} 20259 LHCHR= Z47|RHEHMIE] 0]M 2 H|H, pandemic and the advent of the Phono Sapien era, Gyeonggi
Creation Center team members, resident artists and cultural
SHAI TR 2 A2 A A2l5104
SHEZIRIE MEH +EIstACt experts established a new mission, vision, and core values for the

otoZo| A7|AEIMIE = o 2712 Q5 HME 2| XA Gyeonggi Creation Center that look forward to 2025.
= == In the future, the Gyeonggi Creation Center will not onl
B 20, 27|28 S 7L 0l &S B2 5104 40| yeonag Y
serve as a professional residency program for artists, but it
£A0| E| A O|C 2 B5|0FM S o5} JliHls E5t25lmTt0 _ )
Ol=0 & = A=E ZatYS Aot WYY ==t 2 will also function as an open complex and cultural space to
7|5t} siCt. encourage the cultivation of art experiences in the everyday lives
=0l asin, 6l27tS YHskD, 2sll ofall Gyeonggiresidents.
PR y ’ — " , We plan to communicate with Gyeonggi residents, support
XA XFKES K|UEH= 247 | ZFREMIE] O o 3 oro X
- BAS X@lsts 27 [FTilE M2 2 A=l e artists, and encourage the development of art and culture related
22|11 2t E 7|Ci5H= HIO| startups and related job creation. We expect a lot of support and

interest in the new direction of the Gyeonggi Creation Center.

Z7|ZHEIE] Gyeonggi Creation Center
7| OtALA| BRI MZE2 101-19 101-19, Seongam-ro, Danwon-gu, Ansan-si, Gyeonggi-do
Introductuion 7
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ZIALL
Suna Kim

Solution, 2020
Plaster, Korean Ink, 360x360cm, Danwon Art Museum, Ansan, Korea

«&EMn, 2020
Il‘!

A1, B, 360x360cm, AT, THI0| &2, ot

A phenomenon that occurs
without a subject
Kwanhoon Lee (Curator, Project Space SARUBIA)

74 210] LojLs 4t

o|2tE (Z2HE Am|0o|A AHEH|O} F2/|0]E])

1 | Z[2 ZELo| AIME ALS|, 2519| a2l M o|Lt= 1 | Recently, Suna Kim's gaze has been focused on
A StE0} HEEHE 27k St ECH= ‘K|2, 017'0f| M x5 recognizing oneself located in ‘now and here’ rather than macro-
_ discourse and standardized space and environment occurrin
XiAE QA5 0|5 S Alet S 12|11 20| ofE 7| P ¢

in the context of society and culture, and how the thoughts,

=5 | =
st FOll 12 RICE 0170l 0|27 77HX] tHStel actions and emotions surrounding it work. There was a stage of
CHAZF QAL J218 MZst 1= 20060 S 2 A7 sHlS change up to this point. After majoring in painting, she moved
A|ZHSHH A 2~3E M E = atods| XHAIS AbAISH nZIEoi2| et to Germany in 2006 and began her studies, and for about two to

three years, she approached the organic situations, in paintings
in which she had a relationship with meat, accessories, and

fabrics that symbolized her. As she sees this movement, she asks

LIOF7}+ 20104 « 20|22 E2|%U» ZHES PHE0] HICE MXH=

Foio| MEIGH= HEH, &l

) 2 2l
EOIA LofLt FOILIZS| FAE EEHCH

5Zio| Sele 481 9|2 22t HA22 OfLIX/E,
A7tolf 9101 xjote] HAIS BA5E| et SR8 LEOIR
7E HEE Yrh £ 0| P2 T} st o1z 2
SEHLBM HHIST, oS U7X e BE lyol AES

HAUE A=RE 2 MAS FAHS| 26tz Ol EHiEes
AO| X

J2{3 Azt 0iF S il = MAMS| X0 XIZ ER =g
J2| 10 etF0| 'R0l AF 2= LR, O|2RE M22

ZZ10| G2|7| AIZISHCE O] AR RE] Z7He XIS Eelo2

whether this phenomenon is a result of the culture and lifestyle
she has experienced in the region or the psychological trauma
she has been through for a long time. This question led to her
first three-dimensional work Fist in 2009, and further produced
Romeo and Juliet in 2010. The former expresses emotions such
as authority, power, and action symbolized by the fist, and the
latter expresses the emotion of humanism that arises from the
relationship between people.

The five-year work is not a creation that has risen to the
surface, but it has served as an important platform and fertilizer
for the artist to form her identity. In addition, this process was
an attempt to peel off the skin of all the appearances that were
overlaid with unwillingness as she grew up as a person. Her
attitude of contemplating the world slowly, after spending such
a journey of time, gradually came to him with the feeling that the

land and environment he was standing on now was “unfamiliar”,

360 S Q|8 sH40| 22| @ A2 A O{EH| A0{0F &HX| and from this, new creations began to open. From this point on,

«&EM», 2020 ‘ Solution, 2020

A7, 360x360cm, MA|FZ, CHIO|S2, otat Plaster, Korean Ink, 360x360cm, Danwon Art Museum, Ansan, Korea

10 Creative Artist-in-Residence &Lt SunaKim 1



«BR[», 2020
o, FARZ, 272, oAt

Untitled, 2020
Korean Ink, Gyeonggi Creation Center, Ansan, Korea

2 'S, 5 M2to| 32 F0| R0l c2Yoz
{3, 0] THEOIA e 20| SN BS T BHLt

2 | ZaLio] A2 2012 D215 H0)
L

H7ARD, SR x| S0l
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EH0f| o5 AFSEZ, 27HEZ O Z LIop ROHHiZ O 2 LiH|KE
OHE Cryst =g MAsH Elct

SchO| 2o M AlZtat 37te| JHE 2 80| AQICt o] 7HE 2

the artist fell into a deep contemplation of how to use the external
environment around him 360 degrees as an element of creation,
and began to take a walking alley or an abandoned remote place
as a clue to his thoughts. The traces of thoughts, the ‘raw things’
that the body remembers and discovers, have been piled up as

drawings one by one on separate papers, and in this process,

‘raw things’ encounter and collide with unfamiliar environments,

releasing energy and creating unexpected variables of creation.

2 | SunaKim's creations have sprung out of those variables
since 2012, and are continuing. The senses of the body arising
from moving to another place where the traces of time are
buried meet space and have built up a network of meanings
of numerous imaginations. The result of realizing this has the
justification as another ‘canvas to be drawn’ as it meets another
space (exhibition space, specific space). In a certain sense, this
effect becomes abstract due to the mixture of images, and
the appearance may be an image that is difficult to empathize
when viewed from the perspective of others. However, it shows
room for different interpretations depending on the viewpoints
perceived by others.

In addition, the artist does not show or reveal something
strongly, but puts meaning on the phenomenon that only
interaction occurs without a subject. Therefore, she uses various
informal materials that can freely react with the surroundings
and focuses on the ‘process’. Therefore, the temporality of events
or phenomena pursued by the artist permeates into the objects

and spaces, and the result is set as diverse frames to be displayed

12

2020 Gyeonggi Creation Center Artist-in-Residence

«2I0}2AL0|Ex, 2020
AFEl, 120x200cm, HAIMY, of2fw2|0|& 2, 0

Inoutside, 2020
Photo, 120x200cm, Aram Art Museum, Goyang, Korea

A7ko| oiof U0IM BT BAT} B K|S BHEOILIZH
S AE R EAYSICt 27|t shs HAET}OF MRl 4 9l
SAEE SIS0, B AT O{LAK|LE o12R|BA BfLto|
S AE R ARIEICH BA10] HOJ= Z0[2le ARfSicts 2 5E
7Hs8H Z{0[Ck kM Eetsh| SIS WAl Koz HlH 4
oIk D21 M8o| S0 QuE oz KHgsin, 23 Do e
5 IR0IM Of2] BALS ZEsIRIM Of2el 4402 o Zo|
So7let o|x|E Safuict

as the stage background by going to the object landscape and the
spatial landscape through the window of recognition.

In contemporary art, the concept of time and space is used a
lot. This concept exists as a text that the body and place meet and
continuously create in the artist's work. It acts as a text that can be
written, not just a text that is only read, and exists as a single text
as the body and the place are harmonized or crossed. If reality
is visible, it is possible to prove that it is real. So, it can be seen
as a cynical work that is hard to describe. Such a situation works
paradoxically on the artist, and in the end, her creation reveals her
willingness to go deeper into the nature of art while experiencing

various phenomena in a strange place.

Creative Artist-in-Residence

=Lt SunaKim 13
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A7
Younggu Kim

«HE 3, 8E 4 AR5t M», 2020 Part 3 & 4_Thinking Islets, 2020

FHEH A 2|0]| Ot 2!, 122.5x173cm, 7HHAR| Acrylic on canvas, 122.5x173cm, Dimensions Variable

|*:| EIT-IOI' 'lEfI:'lI .T'_%%._" EAl A c!ty th_at is Ionel_y like an island
while missing an island

N3 (0|&HE) Koh, Chung-Hwan (Art critic)

A= ZALS. Q1712 Il Af(Io 2 HE| QiCt J71 a2 The city is under construction. Humans originally came from
X}O10| TEEO|C 2|1 2SI} RISHE|HA QI7HS M} KjOIS nature. As such, nature is home. And as civilization progressed,
AAISIT TEHS AFAIBICE AFAIZIS C7}2 ol7kS BiCjoloz humans gradually lost nature and lost their hometown. In

exchange for the sense of loss, humans have become modern

=LH 5 AFAIZH ot 2 olL| s{CHolel=2 . .
HERCE XSt & HZO|OFL 2 7} LHE Ot SIS people. A feeling of extreme loss became a symptom and a sign
sl = XS0 ZA0| £ J21 oh2 O SAe| o|Ho|l= that proves that he is a modern man. As such, on the other side
MAIE| X912 T2|9lstn 1ES dalYsts, 12D of N of the symptom, the ontological longing that misses the lost

_ - - nature and the hometown, and therefore perhaps misses the
A¥S D2|9fsts ZM=E 12|20 DX o2 7{2Ic pernap
original, flutters like a shadow. Like this, the sense of loss and
OIFX ¢z 1elg2 SHe| U o =0t 22|11 longing are one body like both sides of a coin. And although the
EHO| HMEE TAIE H29] T2 AFQX|TH T 118k0| city built by civilization was made the second hometown, that
25t a7} QICt AMMZES MQ =X £, 12|28 Wk|H = & hometown could not be intact. | couldn’t fill my sense of loss or
let my longing go away. However, there is a difference between
271 gIQICk 2% Cigt O ek H=ol| x10|7} U &, Thl yionging 9o away _
_ _ B ~ the case and the degree, and the feelings of modern people
SACHRIO| A0 EHSE 22 Af25ICt. HI21ZHHO| 1, BT toward the city are usually bleak. It's inhumane and heartless. It
FEFstn, FMEX|Ct AAZI0| IHEE Z4F0| 1 ZHO|Ct is expressionless, colorless and odorless. It is an emotion and an
O|ME HIQAZHEQI Al H|HSH EA|, REFSEH A, expression created by a sense of loss.
DADE|o| EA|Z MR| ZVHO 2 X|X[H D2 Mo| E7} 3|AH0|C}. What color would it be if we consider this inhumane city,
" , P ’ - | _ | heartless city, expressionless city, and colorless and odorless city
S|A EA[CH 272 = 0| EA|E JEICEL 232 ER FXE . . . , . .

1 EAICE Z7H A7 O XS t232(E2 JX with color emotions? It is gray. It's a gray city.The artistYounggu
S|M A O2ICt 5| 232 EE 2RE WY &2 T MX|7t Kim paints a city like this. Draw a gray city built out of concrete.
20| e = AMMAMo=z T2ICt 3HO| H2 Sl Sst HAEES The forest of a building structured in gray concrete is drawn
S5} T2 240l Ot N o] FlEa T} L SE|oFMOl TFHO| realistically as if the entity could be grasped. It is a difficult work

B that requires a high concentration and labor-intensive process as
Q&= X[Eh Aolch 22| D 2 43 AF2CE HI | o L ) )
itis to draw the buildings one by one as if the screen is narrow.
«AMRSHE M, 2020 Thinking Islets, 2020 SH=0|, OFX| 2F0{| A 2oL SAHE X2 SHLHZE0| H| 8 HENR}E o e . " . . . .
ZHEHA (0| OF3 R, 7HHM K|, FAIFE, A7 |ZEAIE, QHA Acrylic on canvas, Dimensions Variable, Gyeonggi Creation Center, =< e = = In addition, sometimes with silk screening, it emphasizes the
Ansan, Korea

14 Creative Artist-in-Residence 24U Younggu Kim 15
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bleak and mechanical feeling of the city, all with similar shapes,
sizes and faces, like industrial products taken at a factory. And
recently, he has made a frame by woven delicate tapes, and then
tried a kind of stencil printing, such as putting the frame on the
canvas and filling the color with brush strokes. Even though it is
a gray city like that, sometimes the dry feeling is emphasized and
physical properties are emphasized, while the gray city acquires
various expressions within a limited spectrum.

Then, over the gray city, overlap a sign indicating it is
under construction or a construction vehicle (The city-under
construction).The contrast between the achromatic background
and the colored screen gives a dramatic sense of tension. Here,
the city under construction is read like an allegory of a modern
city that builds on the principle of economy-first principle and the
rule of maximizing efficiency, a fetish city that self-proliferates
while repeatedly breaking down, and a modern city that fosters
alienation behind the screen of a construction site where dust is
blown by reckless redevelopment projects.The city was always
under construction. It is perhaps a breathtaking site where capital
circulates, and it is a typical landscape of a city.

Dreaming in a gray city, the artist floats another motif over
the gray city.They are colorful, large and small hot air balloons
(The city-seeing-fly). Perhaps it symbolizes the desire to fly
anywhere, not here, like Baudelaire’'s message, to fly above the
breathtaking gray city.Where not here? Where is it? Perhaps,
it's lost in nature, a hometown, and therefore an ontological
archetype. And maybe it's a lost utopia.Thus, the artist summons
the Mongyoudowondo painted by Ahn Gyeon after hearing the
story of the paradise that Prince Anpyeong saw in his dream
in another painting. It is a new Mongyoudowondo (The city-
Mongyoudowondo) that formed a forest of buildings instead of
nature.

Only what is lost can evoke longing. Only absence can be
the object of desire. And maybe only the impossible can dream.
Thus, utopia means a place that does not exist, a place of absence,
and a place that exists only as an idea.Therefore, the message
of all utopias casts a shadow of denial of reality on the backside
(so sometimes utopia is the excuse and engine of revolution).
Again, therefore, only what can be said through negation can
arouse longing, arouse desire, and make dreams (maybe there is
an absurdity and paradox of life here).Thus, the artist raises the
opportunities of longing, desire, and dream on the gray city.

And here is the city of dreams. It is a night view. Looking at
the night view of the city from a distance, the flickering lights
seem that the city is breathing and, sometimes, dreaming. It
also seems that the desire is tossing and turning while sleeping.
Over the night view of the city with flickering lights where the
desire is lying, the artist calls Bangasayusang (The city-Pensive
Bodhisattva). Perhaps it represents a portrait of a modern man
who thinks of a lost nature, a lost homeland, and therefore a dark
archetype, in other words, where | came from, and therefore who
| am.The artist portrayed inner portraits of people who could not
sleep at night, those who stare at themselves at night, those who
count their dreams at night, and therefore perhaps lonely people,
through the mediation of Bangasayusang.

The city is a lonely island. And the artist draws an island in
his recent work. In the reinterpretation of Mongyoudowondo,
the forests of buildings are full in the island as if they were filled

2020 Gyeonggi Creation Center Artist-in-Residence

«ALR5HE M», 2020
ZHEHA {0l OFE, ZHHER|, MAIHE, Z7|ZEMIE], ohtt

Thinking Islets, 2020
Acrylic on canvas, Dimensions Variable, Gyeonggi Creation Center,
Ansan, Korea
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with forests of buildings instead of landscapes.Thus, the city is
transferred to an island. Rather than an island becoming a city
or a city extending to an island, it would be correct to see the city
as a figurative expression of an island. As such, the artist sees a
city as another island. It is an ontological island. As it is said of
loneliness in a crowd, the city itself is a crowd, but the people
who live in it are individual beings and lonely people. A city is a
place where solitary people gather away from each other, and
its figurative expression is an island (The city-island). A city filled
with forests of buildings. An island can symbolize what the city
has lost, such as nature and hometown.Thus, the city-island is
dual and ambivalent. According to the view, the city-island itself
is already so.The city and the island, the city and the nature, the
city and the hometown, and the city and the original are forming
an angle in contrast to each other.

If so, how can we express the dual and ambivalent nature of
this city (and therefore the city-island)? Here, the artist attempts
to expand the space beyond painting to an installation painting.
This is the introduction of a transformed canvas. After creating
a shape with plywood along the edge of the island, a canvas is
placed on it to paint.The peculiar thing is that there are cases
where this is not the case, but usually the islands form a pair. If
you turn the shape upside down like a decalcomania, you can get
another same shape that faces each other. It is a mirror effect that
reflects each other. It is a shadow effect that contrasts the surface
and the back.

Creative Artist-in-Residence
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72 &7 J2IXt £31? FX|SICHA || &7 H= & 749 Mirror effect? Shadow effect? As is known, the artist created
EEZb0 M2 RMBCE T ShLjo= Mo| 918 a2 S, J2|n two identical islands. In one of them, the original form of the
_ _ island was drawn, and in the other, a city filled with buildin
& CHE HEfolls UE 202 WT 5 EAIS 12 Bk 22 Y ’
forests was drawn. It is the same island, one of which retains the
M = 5lLI= Mo| 2|52 kel 2 5= . . . Lo
eI, 3& SiLt= ool f¥S ZHAsH 91, E THE Sths original form of the island, and the other is the city-island.
CA|_Mo|ct J3A 224% 3HH F{mof| X|X|CHE MY 5 7H2] A support stand was placed on the back of the painted screen,
MO| MZ OF=5HA ZZH0|CH AX|BICH J2A| Z2omMM T2 & and the two islands were installed in the space facing each other.
- - As such, two other islands face each other and contrast. Just
7H2| 40| OF=5HH M CHH|EICE OFX| ASOIMME. I EAl=
like in a mirror. So the city reflects the island, and the island
M2 HIOi5 T M2 = % Mo AFALS) ni
oS BESt HE EAIS E[HIFIC 28 SAIE S Rt reflects the city.The island reminds of the nature, hometown, and
DEAHS MT|AF |10, TAl= ME, O XL7 |7 AASH archetype that the city lost, and the city misses the island, perhaps
J2RH (a2 2 M) S 22| ASHHEM JAlsh Zdeto] 2|9l the shadow that it has lost (and therefore the island) (it said that
A7} QICHT HCH. CEA| 2H5 XFO1 (M) T 23 (S A|_A)0| M2 only what was lost in the past can miss it). In other words, it can
) ; It ota | be seen as a case where nature (island) and civilization (the city-
HIOI5I T AbS 21K} 0IHS = 742 0§ ||
st g DA S ol P22 2H EZN island) reflect each other and serve as mutual shadows.

I =2 Me #oct 20, MTide =2 2 M Z7HolCht Such small islands were hung on the walls, and relatively
ME|SHCE 22| 30 =2 ME0| {2 T Zd0| HEFR|A large islands were installed in the space.The combination of such
CHESIZ LACHE S 74 242, S0 I Q)= HICHE ZOtst= 74 2+ large and small islands gives the impression of looking out
olate = . aoll xHal =5t & A2k St oL ' at the archipelago from a distance, as if viewing the floating

= &LE 3 N7 S sl =5HS i x=1y) =6t ¢ . . . .
RlYS EC O LAV £0 T RS ezt | ofSot o seas of the islands. It evokes an unrealistic feeling that is far and
HISIAAQl L2 S2{QUO7IC) LIot7t A S2| HCHALO|E OFX| far away, as well as a sense of reality that seems to be grasped.
HRIOMXEH Zojg £ QL I3 MEQ| HICIE HYMHA Furthermore, you can walk through the seas of the islands as if
A7} AFAISE 2SS A7 |5HD, MOFZO|LF NESH T A|Z in a garden. As you walk through the seas of the islands, you

can recall what the city has lost and think of a city as lonely as
CECIp = _
anisland.
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«HE 7, B8 8 ALR5H= M», 2020 Part 7 & 8_Thinking Islets, 2020 «HE 1, 822 AIQEH= Mn 2020 Part 1 & 2_Thinking Islets, 2020
ZHHA Q0] O} 2!, 7pH A %] Acrylic on canvas, Dimensions Variable ZHEH A 2|0 OF= !, 234x122cm), 7HHAX| Acrylic on canvas, 234x122¢cm, Dimensions Variable
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Void, 2020
Mixed media, Dimensions variable

«H|XHEE 0]
s

2ti» 2019
&S, LR, 2, 7|0 IR S, 7HHER|
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Involuntary Travel, 2019
Mixed media, Dimensions variable
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A world made with devices
Ahreum Woo (Art critic)

Hyeki Min's work started from an early work that assesses
the possibility of dialogue with others including non-human
beings, expanded to encompass life and extinction, and recently
reached the stage of meditation that converges to oneself. In this
critique, | will try to capture the direction of her work through
three elements that steadily appear in the context of her work,
from early works to recent works.

The first element is on the sound which the artist has
been constantly showing her interest in.The early works,
ABACUS(2007) and SORISU(2009) is the work done by connecting
devices, in which individual number is matched with Abacus and
Sudoku puzzles, with sound, and these works connect notes of
sound and digital codes.The artist, who created rhythm made
of the clicking sound of a ballpoint pen in an analog mannerin
PenDrum(2011), developed the above language, in 7171: Beyond
Language(2019), using synesthesia which turns the linguistic
text into audible sounds by Al that studied musical sound.The
experience of listening to a sound that can capture meaning
through unknown sounds leads to an experience that is as if
contacting an alien entity. It can be seen that the artist's interest in
sound has expanded from generating sound to sensing the other
as a non-human being through sound.

The second element is about conversation. Early works,
such as Lotus Garden(2006), a mechanical device that opens the
petals so that viewers who do not come over a certain distance

can see the video and Cabinet(2007), a device designed to allow
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«HO|X| 2%=n, 2017
EEME, 7HHER]

the audience to open a small drawer with recording functions

to hear stories left by others or to confess their own stories

and leave, show the relationship of conversations keeping a
reasonable distance.The theme of dialogue reaches its peak in
StrangeTalk(2013), and a paradoxical situation is revealed that the
dialogue with the person on the screen, which seems to be intact

and warm at first sight, is only an operation by a woven algorithm.

Itimplies that intact dialogue can sometimes take place in a
suitable distance and non-face-to-face situation, rather than in
direct contact at close range.

After StrangeTalk, the artist made audience experience
the thickness of life, encompassing repeated daily life or
scenes suggesting the maximal point of life and extinction.
The scale of the work becomes enormous, and viewing that
requires immersion takes a little longer time, revealing a
heavier sensibility and insight. The Moment(2014-2017) is an
installation work designed so that a thousand light bulbs slowly
add brightness and rise, then descend to the opposite wall at a
high speed and break when reaching the maximum brightness
and maximum height.When it starts working, it doesn't stop
until all the bulbs are exhausted. Everyday(2017), consisting of
a pencil drawing a line by a repeated mechanical device and the
movement of an eraser that erases the line or Invisible(2017),
composed of objects that move back and forth on a rotating
circular plate and stop when the battery’s life is over calmly
shows the daily life that repeats endlessly between creation
and extinction expressed in The Moment mentioned above.
Since then, she seems to have secured a more contemplative
distance in recent works. Suspended Line(2017), showing a
scene where a stream of sand pouring down from the ceiling

passes through a hole vertically drilled in the floor and

Invisible, 2017
Mixed media, Dimensions variable
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The Door, 2019
Mixed media, Dimensions variable
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Involuntary Journey(2018-2019), in which old shoes stored in the
shoeboxes of acquaintances were donated and a movement

of walking was given to these shoes cause different judgments
depending on the viewer's point of view.

The artist, who was aware of the other through the elements
of sound, and contemplated the possibility of communication
with the other through dialogue, showed life and extinction and
the daily life between them from a broader perspective. On the
part of Hyeki Min's work, which has been gradually expanded
in this way, is a machine device that has appeared unchanged
from her early works to her recent works. In all of the artist's
works, a mechanical device that carries out the ideas designed
by the artist in front of the audience’s eyes can be said to be
the non-human other with whom the artist has consistently
connected and communicated. When | think of these mechanical
devices that perform actions on behalf of the artist herself and
sometimes induce movements that the artist could not predict,
it makes me curious about their situation. Are these devices the
subject or objects of what happens in the world created by the
artist? Or is it just staying with the alienated others in the process
from the artist's design to the audience’s viewing?The objective
attitude consistently captured in the artist's work title which is
simply expressed with several nouns only secures a distance of
indifferent freedom on how the audience would feel and how

they will find answers for these questions.
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Kwantaeck Park

«0{8 Spinoff from the facts» 2019
2t EZY (FH A3, Ultra-violet 28 5)
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Spinoff from the facts, 2019
Drawing on the wall (invisible ink, UV flashlight)
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«0{8 Spinoff from the facts» 2019
272t E2Q (EH 3, Ultra-violet 2T 5)

Spinoff from the facts, 2019
Drawing on the wall (invisible ink, UV flashlight)
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Scattered minds and undeveloped
thoughts

Sewon Oh (Director of CR Collective)

Artist Kwantaeck Park’s light drawing works formally not
only raise problems with modernist painting, but maintain
a critical attitude toward the process of distortion and
reconstruction according to the development of new media.
Among Park’s exhibitions, this article in particular, focuses on
the reviews of his two solo shows, Yeobaek: Spin-off from the
facts, (hereinafter referred to as the Yeobaek)(Insa Art Space) and
Buffering (Seoul Olympic Museum of Art).The two exhibitions
are meaningful for him because those show very performative
installations as an upgraded version from the former practices,
and reveal awareness of media by itself as well.

In both exhibitions, several important points and focusing
concepts can be explored for the work of Kwantaeck Park. First,
diverse ‘concepts of time’ can be found in his works.Yeobaek
explores “around time” by extracting follow-up articles, rumors,
and images and texts floating on the Internet that can be found
using the keyword of the shocking mysterious ‘incident’ of the
past - ‘a tragedy caused by the Cold War ideology in which 269
lives disappeared without a trace due to the 1983 killing of Korean
Air airliner flight 007 in the pre-Internet era’. And Buffering—

a method of absorbing the difference in processing speed by
temporarily storing information to facilitate transmission and
reception of information (in the IT glossary) is to unveil the
secondary and incomplete time taken for buffering between input
and output. In other words, he is interested in marginality and
imperfections that obscure the concept of time.

He focuses on the meaning of “times” that reveals the
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Velocity of Minds, 2018
Drawing on tracing paper, fan
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contemporary issues.The existence of a transcendental space-
time that obscures reality is due to the concept of “virtual reality,”
which the post-internet and post-digital media is currently
focusing on. In Yeobaek, the void is traced to the time when
the truth of the event cannot be revealed or the truth cannot be
grasped. And in Buffering, it indulges in non-time, the moment
that video streaming is unstable. Usually, as a language
representing time, there is Kairos, which flows subjectively from
aviewpoint in the past, or Chronos, which flows continuously
mechanically. Beyond the time machine, recently, there may be
a time-shift, such as a time-slip, or the time of two worlds based
on parallel theory, but a spin-off representing the time of the
derived event, or buffering positioned in the middle of a causal
relationship in which the event occurs are imperfect concepts
of time outside the meaning of expressing time.The artist digs
into the ambiguity of this perception, the excess, diversity, and
fullness between the unrecognizable. However, it is clear that
diversity also makes appropriate criticism helpless.

Second, it raises the question of the surplus value of
the neoliberal era, which erodes even the immateriality and
immortality values pursued by the image.The artist produces, for
example, easy, repetitive, sometimes worthless, non-conceptual
and at the same time conceptual work, such as a mass before
conception, in a way that excludes the elements that increase
surplus value as much as possible. And the undefined, ambiguity
between motion and pause, the light and meaningless of a kind of
images/texts floating on the Internet, paper blown mechanically
by the wind, etc.These factors are the self-criticism of the image
and the criticism mechanism for capitalization. So, as a device

to be seen as a simple, meaningless mere “hand labor”, various
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drawing forms, UV (Ultra-violet) light, or dismantled language
and images that have lost their meaning appear.The cartoon
image that is grazed through the paper cut with a knife, “l am very
often unique” or “Let it be", or through a fan blown by the wind of
a fan, is more of a hand labor as an emphasis on analog behavior

—not particularly elaborate hand labor. It is close to self-awareness
and criticism on surplus value of hand labor.

“The physical constraints of form turned my interests from
the story to the “undeveloped thoughts”. As an artist, the pressure
to harmonize content and form has always imposed a neat
narrative structure or a clear conceptual structure on themselves.
In this thought process, mundane life of myself as a mere
individual or my frivolous social consciousness has not further
been developed into major ideas by regarding the former as a
kind of mischief, less mature, and lacking meaning.The images
in the exhibition Buffering are undeveloped thoughts that were
excluded in the such manner.Those yet-to-be cultivated thoughts
to extremely personal events and sometimes imply huge social
problems.They suddenly came to mind and had the potential to
develop into an independent work that was quickly transferred
to the notepad in order not to forget, but they are still the grains
recorded as the most basic visual actions in a state of scattered
mind.” (In Artist's Note)

As above, the logic of dialectic tension can be read from the
artist's attitude, who wishes to be ‘a scattered mind rather than
a concept, a record of an underdeveloped thought rather than a
completed story'. Culture and art buried in neoliberalism, or the
reality, may make you keep your eyes on the simplicity of a life
that is not pompous, cumbersome, and vague.

Third, the artist creates a performing space, a space of
communication. Kwantaeck Park uses small clichés to draw
viewers into a space where artists exist and act.

Finally, it is the interest in the slow and lagging analog
mentioned earlier. In fact, analog, which has emerged as the
opposite of digital, is relatively and diverse. In Yeobaek, viewers
must directly shine a UV (Ultra-violet) lighted flashlight on the
wall to see images and text drawings drawn with transparent
ink. Among the media works that boast virtuality and immersive
input with brilliant and sophisticated digital, 3D/4D images,
Kwantaeck Park’s work in which only part of the drawing can be
seen by shining a flashlight in the dark exhibition space is indeed
uncomfortable and unfriendly. In Buffering, the most “common”
medium of paper - a fragile, sturdy (in Artist's Note) material -
is attached to the wall and a fan is rotated to make it move. Or,
it gives an analog animation effect through a format called flip
book.These forms function as “new” or “differentiated” and as a
control device for the pinkish future digitally created. It follows
the formal genealogy supported by the so-called avant-garde,
and the interest in analog eventually leads to criticism of digital
media. In the sense that he awakens from utopian illusions such
as post-media, post-institution, post-space, and open community
and finds meaning in recognizing oneself, it can be said that

his work is eventually included in the domain of post-digital

= discussion.
=
t=0l5h ool ZSEICIT & 4 QU2ACH
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EZZ20|Lt &FEE Esfjofnt The strategy of the occurrence of events and the

Ca{Lb= S2Qlo| AlR||, 217 H0j Z=X| 9+ = o|0| 2 afj/|A|H decomposition of texts, the reality of drawings that are revealed
only through flipbooks or flashlights, which are not easily shown
2S5 BT 20| Hate of2Y, WA 2|2 ulmst Kt yHrougn P J ’

or deconstructed to make meanings ambiguous, is to criticize
dichotomy and dialectical logic.The artist is currently preparing
giAl2 o5to| S| 2 FO|EICt 2|1 Hste for a solo exhibition at the Gyeonggi Museum of Modern Art.
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SN2t | HCE HEts|= AR S (still-cut) S Soll Y3k
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= el The dismantling method of the medium in his previous work

is transferred to the dissolution of the film. And rather than

,_
=
_I'E
m
I
N
=
i
o
H
fol
olr
<
_o'g
rr
N
o
isl
2
o
1
>
[
-
0

the dissolution of the film, it is more precisely to obscure the

= narrative and concept of the whole film through a still-cut. He
Sghg S8l EAX o2 0|C|0f si#|ZHl S Z=H|st QICt 17t is preparing for the work of dismantling the media in earnest
R|A|& IE CF2 dAlo| “LY 21} §Alo| x51'E J|CHsH =L} by mixing the ambiguity abstract image of the cut, which is the

signature of the movie and the cut where the action takes place.
I look forward to another type of “harmony of content and form”

that he will present.

«O{H|22]» 2020 Outdated Future, 2020
HEHA (OFEE0|, Y, &, TA) Performance (phosphorescent paper, lighting, rope, binder clip)

«ZZ Loop» 2019 Loop, 2019
Z0|of| oOt= ™, Zt=Z Xt27|, 455%273cm Acrylic on paper and cutting, 455x273cm
28 2020 Gyeonggi Creation Center Artist-in-Residence Creative Artist-in-Residence giotEl Kwantaeck Park 29
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Soi Park

«QF AL, 2020
“MEM 285" Al2|= F0M, 2

Anguk Real Estate, 2020
From series West North West 285°, Bupyung, Korea
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90| 401 SXH= OFO{2 HQIC 51T 2 0{8S0| BN
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The space of stranger along the journey to
Mecca

Jooyeon Lee

Soi Park’s photographic installation titled Northwest 285°
is about incompleted journey.The first picture is a street scene
of foreign city. It is hard to recognize where the location is in the
picture, but the text on the ads, banners and vehicles show in
Arabic. From the figure of women in hijab, it is presumed to be an
old Muslim town in an Arabic-speaking district.The picture seems
taken without any special intention, just show everyday streets
and people. However, there is a group of young men who are
looking at the camera which aimed by a beholder, but as always,
people are on their way and doing their ordinary job. After the
first picture hung on one wall like an intro, more pictures are
continued.The second picture appears as if it were new sequence
of film. A keen audience would be noticed that the location is
different from the first picture’'s.The revealing signboard of Anguk
Real Estate over the window let the audience know the place
in the picture is in Korea. So, in fact, how do these two pictures,
taken in a neighborhood in Palestine and Incheon are connected?
Soi Park’s project, which started with a picture of her journey
to Mecca, has turned into a new direction in a pandemic situation
that has changed our daily lives.The Northwest 285° Series,
was transformed into a research-based project that covers the
interior space of a mosque built by the members of Muslim
community who are living in Korea. Originally, Park’s attempt
to make the journey was begun when she encountered social
issues that related to theYemeni refugees in Jeju and Muslim
migrant workers in Korea.While her project was yet abstract, Park
as a position of stranger, has been seeking about the meaning of

borders and migration which is intertwined with Islamic culture

Welcome, 2020

“MEM 285%" Al2|= FO0|M, 29 From series West North West 285°, Suwon, Korea

«OIM A2 2020 ‘
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“MEM285="Al2|= SO0

Ansan Mosque, 2020
From series West North West 285°, Ansan, Korea
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and life that are attached to Muslim. From that point of view, the
Northwest 285° Series contains a meaning of Mosque as a core
of life and religion dedicated by the Muslim community in Korea,
where the culture remains at the very periphery.The installation
does not clarify to the point of time and space but interrupted

in a way that recalls the memories from Park’s previous trips to
Palestine and Israel rather than following the singular narrative.
Two monochrome pictures linked to color pictures of the mosque
—a desert picture seems to show the motif of travel and a city
landscape shows the characteristic Middle Eastern architecture
— are flashbacks of these memories. It unifies somewhat
disconnected time and space to current journey.

A mosque is a religious facility that forms the main axis of
Muslim's life. According to the research of Soojung Lee, Ph.D.,
who became a reference for Park’s project, Islam is still a minority
group in our society. Mosques are being established in a diverse
form throughout suburban residential areas and communities
that have been recently formed. Based on these cases of study,
Park visited various mosques where Muslim migrant workers
were settled around an industrial complex. Park’s photographs
are quite unexpected images of a mosque in general, such
as the Great Mosque in Mecca or the Blue Mosque inTurkey
which the architecture itself boasts majesty and splendor. As a
religious place in Korea where life as a Muslim and a foreigner
are intertwined, Park’s photographs seem contain this space
transparently. Of course, as Susan Sontag put it, "a photography
can be a narrowly selective transparency” In other words, the
reality in the photograph that is reflected like a mirror cannot be
reproduced without going through the process of selection and

exclusion, no matter how much the photographer tries to limit

1 According to Soojung Lee's study, accurate statistics on the Muslim
population in Korea are not being investigated, however it is estimated
approximately 150,000 to 200,000 Muslims in Korea, and the largest proportion
of them is working in the primary field and manufacturing industries. Soojung
Lee, “A Study on the Current Status of Mosque Distribution and Use in Korea,"
Journal of the Middle East Society of Korea, 39 (2) (2018), 98.

2020 Gyeonggi Creation Center Artist-in-Residence
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23IEE A2 ME| 2 el T Alolof 'SRE 2oI'E
Mirst wksh= Zar 2 E Ao 2, 2P 2|0|= MEIL0|
U= 0| OFL|2t ALS| A HHE ZZ{5t1 A5t L2[0| S
JeS 0IXH ZHH o= M AF0[10 HEXQI ZME VN RE=
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ol Rt =X Ze K== 8|7 |i= CHE OIC|0fE SaliM,
32|71 22[0| 2| o A0|Lt UakAQl Mt 2T AFZ S
o|0jet 7HR|E S0t e =M WA HCE: 0|27 24t ojn|7t

2 b e R S, TARKIO] BH5H0dy, AISE Al (2005), 21.
3 Stuart Hall (Ed.), Representation: Cultural Representations and
Signifying Practices (London: Sage, 1997), 2-4.

his attitude and intention.2 Nevertheless, Park's straightforward
pictures show the evolution of the Mosque that has been fitinto
the domestic situation in Korea rather than depicting common
image of “something Muslim”.

In addition to this, the photos of Soi Park have something
to be discovered that requires careful attention. For example, in
a close-up photo of a door and a staircase which is connecting
the interior and exterior of the building as a frame, the railing
of the stairs and the walls are elaborately arranged in a slightly
different red. It is near abstract as if it has no connection in any
place. However, as we carefully examine the picture, hand-written
Arabic with an arrow pointing upstairs and Hangul ‘oh’ affixed on
the door are integrated. It is an incompatible language however,
continues as the picture of mosque extend. A Korean signboard
over the Mosque's window, arched structures, wallpaper and
carpets in a variety of colors, the name of the city Ansan, found
on the sign of the uncommon podium pictures are continues
but at the same time, familiar look of a clock and a fan that can
be easily found around us shows simultaneously.Therefore,
even if we thought that these pictures were taken somewhere in
another country at first, the detail of visual description finds that
the architectural structure, patterns, colors, and objects of Muslim
culture are mixed into a local space in Korea. At this moment of
discovery, we are confronted with a space of stranger and a place
of migration that are obscured by our awareness. It is ambiguous
that who the stranger is in this picture. Who is the gentile between
the last picture of the Imam; Muslim worship service leader - and
a photographer?The ‘unfamiliarity’ we experience here—rather
than a cultural clash—makes us realize that we are in a state of
being unable to have any ‘cultural meaning' for the Muslim in our
society that coexists.

Culture, according to British cultural theorist Stuart Hall,
relates to the production and exchange of ‘shared meanings’ by
the members of a society.The meaning is not in the head, but
in organizing and regulating by social activities that affects our
actions thus makes realistic and practical results. So then, how
could we create the cultural meaning? It is possible through
our exchange in every personal and social interactions, over
media that circulate meanings between different cultures. Itis
conceivable through our mind and everyday practice in a way
that mass media, global communication, and complex
technologies at a pace that we have never experienced.3Thus, it
arises awareness by give a meaning and adds value to related
objects. At this point, when we consider our society which has a
growing culture like Muslim in our circuit of culture is extremely

limited.Therefore, Soi Park's photograph of Muslim community

2 Susan Sontag, translated by Jaewon Lee, <About Photos>, Book
Publishing Siul (2005), 21.

3 Stuart Hall (Ed.), Representation: Cultural Representations and
Signifying Practices (London: Sage, 1997), 2-4.
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(circuit of culture) 0] 02} Q= R&EI9| 25H= X|=23]| that have already entered and continuously evolving in our
x

HMBHE0|Ct 12 7| wi2oj 00| R2|2] 27t 20| S0} X5lsl 1 society creates even more unfamiliar feelings than any possible :‘.?E ;
foreign images in the distance could create. P | —_— —_
U P22 FBLEIQ 23i9t 4o B7te He WAH BAS gnimagesin e _ - ‘ =
The Hajj is a pilgrimage to Mecca and other holy places. It is
T2 2 = LEA
AREIE 1 0fiH B 22| O|= Ml OJ0|X| ELte HEH| S/AEICt one of the duties that must observe as Muslims and the journey 4 P
H|7}E H|=st0{ 0| &&e| MX|E WEst= &2 8tX|(Hajj)e to Mecca is a lifelong wish for them. So then, what could be the 3 j
DazloZ M X|7{0F & 9|2 0| 5tLtO|CE. [wEtA H|F2 2 meaning of coming to Korea in their journey? Is it a departure
. oo . L
oiFe are oAzl WAjo| £910|2tn sich D or an interval before arrival?The Mosque in Korea as primitive
yet, elaborated space probably proves their hope to reach Mecca
Sk5l= 10| AlO b st2so] o|O|= Boiel
Bi7t2 ot= 250 afe] (HFOIM et=@of o|nj= S EH? “one day”.The direction to Mecca is one of the significant signs
29| O|EE°E It OFL|H ZEA| HEUN? O 0{F2 ASKE D in the mosque around the world wherever Muslims are living. It
A0 2HHBIR|= QEX|TE ZE0] OIS AT Z is a direction for them to participate in the rituals which practices

five times a day.Therefore, the arch-shaped Mihrab; the symbolic

iy
T
ol
o)

gl 0|2l AN F28 22 Yol 2AT

0!
0!

element in the mosque and also commonly appears in Park’s

Cloj| Q| EX| BAEIE 20| CHA = O| A|IZH . . . .
HIA oAC|ofl QLEX] SERIS0| ot T 71=2f AfZF (Salat photographs, points to Qiblah; the direction toward to the Kaaba
times)0l| 2|4|0f| Z0{5t= = 5t= WEkM S H|A|ot= S7t0]7] Shrine in Mecca.This project titled, Northwest 285° represents
2 O0|C} [}2FA BEEAAO| AN E ZEXNO R SAlsH= B AT as Mihrab as the direction from Korea to Qiblah.The mosque is a
CIXFOIOA| 7HE} AFRIRI 01 QA0 OFx|BENS] 0|52t (Mihrab)S transcendent space that allows Muslim to continue their journey
o _ to Mecca while they are living in Korea.Therefore, the mosque in
HiZtofl = FHtIE e 2 ghete Wekel 7122t (Qiblah) S

Soi Park’s photograph is a space of incompleted journey.
7t2|ZICt O] ZEME O | =2l 'MEAM 2857 = &H=0l| M H|7t2

gfots Wers UEHHCE U R58 ARLIE0H 223 =
qo|geloZ o7t X|Bt HE 4= Ql= HFt29|

01E 2 L0 O|0{7H = Sh= SZHO|Ch Wt B o] AREl
[e)

=
£ DAIE 7R Sste ELEXK

b2 0igel Zzholtt.

«QtF IA 3,5, 2020 Anyang Mosque, 2020 «0|2, ZH» 2020 Imam, Pocheon Mosque, 2020
“MEM 285" A|2|= S0 A, otk From series West North West 285°, Anyang, Korea “MEA 285" A|2|= BOf|A, ZH From series West North West 285°, Pocheon, Korea
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«B2IO|_2AE5» 2019 VOLUME_Leaves, 2019
ZHEH A {0l Th4y & OFAZ, 213x130cm, TA|IHE, HFO|SHXARL|Q, HF Gouache & Acrylic on canvas, 213x130cm, Installation view, Cheongju
Art Studio, Cheongju, Korea

Al T2l O o|AHakst A Q= Botanical picture, nothing more to say

Soyeon Ahn (Art critic)

1.9 | O L2 57 ol Qo RiCE HiZhol| 275, 1.Leaves | Adry leaf fell to the ground. Caught by the
Jb 2ol OIS, AlF|o| £I=0)| 0|2 wind, reaching the graves of fallen leaves, it must perform death
leading to real silence. Strange, not alone, among the leaves
2 330} BT 0| A15HX], BXI7} OHLIR=E, B0 Ho{ o 9o mong
falling to the ground and wandering, the child comes and mourns,
st ollRl= 5t L
&5t ojmt2|S S0M, Ofol= H O 28t Al gli= =4 st picking up a poor leaf that has nothing to say. It fits in the deep
SILIE 39| 9F O =5IC} Hlo 2 | Q= 2=t BAZ|0f corner folded in half, giving a place of salvation to the broken and
7|9, AKX D L = olof| elo| XI2|Z Ljo] =L} =20||A dead leaves. From death, in another state of eternal isolation, a
- hild gi to a leaf that has b being. “Y
BHO|L}, IF CF2 oIIat TI2Io| AFEH £ M, Ot ZEXH7} =1 Qlo|, child gives a name to a leaf that has ecome.a eing. “You are a
tree. And you have a round face, you are a big bush, you are a boy,
= “He L3 E=o0o] Inl 3 L "
| 00|17} OIS XIZL. "= LIROF. L= 52 20|12, H= 2 you are sand, and you are a painting.
. EHE0|of. |—‘|E 2H0|1, &= Zelof. L=, Jlo[of” It became a picture. A dry leaf came into the corner of a quiet
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210 £|QUCt OF2 LR Q! SHLts, W Hi2tE Qls 1Rt white paper with no ground or wind, and as the child called it was
5] Z0|2| TA2| ool S0{9, 0[0|7} 0|2 H2 = th2 LIDICt} atree, around face, a large bush, a boy, and then a picture.The

o o1 o1 » unnamed leaves became a painting, which was scheduled for a
=2 ERl= o o
S L20IACI7H 2 F2OIUCTH LHOIRUC7F D2HRACHE moment of eternal death, which became the climax of green in
1210 £|RACt EHst Ao BYO| =50 £[QICH L AR the transparent light, and then dwells in the cold, red atmosphere
2o f7]0f ZA| M2 5| Z2 o{S0|| X751 E Qs =209| for a while and then dwells in deep darkness. And, of the
2710| G|EE|QE, 1 20| QALY 7} T2J0| E|QACt T2, numerous plants on the earth that quietly appear and disappear

silently, about this amazing event captured by a child and drawn

Z&3| LIEFCIZE 2&3| A2HX| = CHX| 2| 2 4]

- into a picture, | wrote, pointing to the abstract moment that took
otole| &0l 2% 120 & 0] =2k Aol Chisto

Oto|2+ ol Atofof] 2ot I FaHel &2t J12|7|=, 28 2

place between the child and the leaf.

£|QACt

«M_otzt7}2|0t» 2019 LINE_Araucaria, 2019
HAHY, HF0|SHEARL R, HFE Installation view, Cheongju Art Studio, Cheongju, Korea
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«&f011.91 O[] 2 OIS 3, 2014,
AR, B2 A, NE

Take it easy you can find it, 2014,
Installation view, Space 413, Seoul, Korea
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2.Some moments | Have you ever seen two hands stuck in
the air?Two hands flowing down from the bent back of a piano
player drew the shape of sound in the air, and at some point
became nineteen pictures. 19 Glen Gould(2014) Have you ever
seen a landscape in which a snow-capped mountain seems to
be frozen between the sky and the sea?The landscape itself,
where neither time nor space can be counted, gradually melted,
and at another moment, it became thirty-six pictures. 36 White
Mountains(2013) Do you know the tension when a piece of cake is
laid straight out alone?

A piece of cake that looks like a rounded cylinder was cut
smoothly, but at a certain moment, the cream melted first and the
texture became crushed. Fresh Cream Roll Cake(2018) The human
body becomes a picture, the landscape becomes a picture, and
the still life becomes a picture.

Everything that is caught by Earth’s gravity, everything that
follows the movement of celestial bodies, has a moment.
A certain moment in everything,Yujeong Eom makes it a picture.
Usually, some moments take shape. But some moments don't
really exist. Unless the force of gravity and the orbit of the
celestial body stop the massive movement at the same time,
some moments are just an illusion.Yujeong Eom makes a picture
of a moment that everything has a certain moment, a mirage-like
shape, a magical moment that appears as a static image as if it
was captured by my retina for a moment. She would have tried
to stop time in front of the world of a certain moment and empty
canvas or paper so that the image with texture and mass could be

clearly settled in the painting by using lines and colors.
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3. Simply plants | Yujeong Eom’s 55 Plants(2019) shows a
figure commonly referred to as the noun “plant”.This botanical
painting is nothing more to say, just, a botanical painting.The
fifty-five paintings, and now there are more paintings with more
numbers, that can be placed side by side in succession, what
else could she have for him, other than just a plant painting. She
wondered if she wished (even for a moment) to reach the essence
of the shape by just drawing a plant, but when she thinks so, the
question of what is the essence of the shape bites her tail.

The subtitle “LINE_Volume_Color Study” follows in 55 Plants.
In fifty-five botanical paintings revealed by the study of lines,
volume, and color, she is like when a person playing a piano, a
melting snowy mountain, or a bread with a temporary hardness.
It shows a sense of the moment of becoming. Among the lush
trees, among the large bushes, among the greens at the peak,
they say, "Now | see that little tree," and as a child picks up a leaf
from the ground, a lot of green, branches and leaves Across the
outline, it reveals the inside of wanting to face the essence of the
form for a certain moment (assuming pluralism) just like “Now I,
see, atree, | mean, now, |, see, a tree, | see”.

Simply plants, the plants thatYujeong Eom paints, are
abstract things that do not evoke anything, have nothing to say,
and are accepted as anonymous things.To get there, she chose
lines, volume, and color. In order to reach the essence of form, the
isolated abstract,Yujeong Eom brought the form left behind in
the poor body of painting. Well, this poverty is by no means a sin,
but rather an outcast value to be reclaimed, and she seems to be
taking more important an abstract experience of it that precedes
form. Something that still remains, the form of thought that must
be “existent” in the experience of painting. As the incarnation
of the experience, it becomes a painting by intersecting the
infinite anonymous form hidden by the plant of the simple in
the saturated visual world and the isolated thought at a certain
moment outside it.

There are flowers.What is it that the peak flower cut off the
root becomes a picture? Just like the obscure incident where a dry
leaf from a tree was taken and named and removed one by one
and finally became a picture, Yujeong Eom took the flowers that
had come out of the roots and hidden their shape in excessive
density and put them back in front of their eyes. Putting it on the
table of the window frame, and waiting for the anonymous figure
to appear there, as many painters have already done.There will
still be more. Some are drawn with a blue line leaking out of the
pointed nib, and others draw a true flower shape with a weight
suitable for the uncertain shape of green paint. Drawing the
same thing twice and three times, and turning the same thing
in all directions little by little, the experienced shape emerges
as multiple outlines in one picture. Flowers bloom and fall, and
the sense of abstraction experienced by the momentary climax
always appears as an exceptional or anonymous form of thought,
deservingly comforting and defending the (uncertain) experience

of paintings and paintings.
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4. Small or large paintings | Regarding the power of form, she
said. She started with “the desire to portray that moment with
maximum power” and came to the idea of “the power of form”,
she just talked about each force arising from the mind and form
at a certain moment when the plant becomes a picture. Are doing.
Measuring both the power of the plant form and the maximum
power she tries to find the clarity of a certain moment, | think of
LINE_Bushes(2019), which is more than 2 meters wide among
plant paintings. While drawing the line found in the bush and at
least two colors surrounding the line, and a picture of a plant the
size of it,Yujeong Eom faces the power of form by drawing the
maximum force that can be expressed in the moment from her
body. She can't really clarify what this confrontation should have
been, but, for example, hoping for the maximum power, she can
use to portray the power of the form of the bush, the uncertain
wait for it, and all that. Waiting for the power of the shape of the
plant and the power of the person who paints the plant to appear
simultaneously in the shape of a certain moment.

Her paintings, whether they become portraits of someone,
still lifes of bread and flowers, landscapes of mountains and trees,
have a difference in elevation, small or large, very small or very
large. For example, it can be divided into 55 Plants, paintings
spread out on a desk and drawn on paper, and paintings placed
on a wall like LINE_Bushes and drawn on a canvas. Of course,
there are also small canvases and large papers. It seems that
this free-sized drop is somewhat related to the force of the form
she found in the object, and | am assuming the utmost effort she
has attempted to paint the clarity of a moment that will soon
emerge against the force of that form. Power is envisioned at
this magnitude. In order to shape this bush with blunt lines and
flexible colors, it is about the form of power that her body would
have created. For this reason, it seems that the size of the picture
and the strength of the shape are not logically constructed within
any mathematical relationship. Rather, this untamed force exists
together in the form, in the body that presents the vision to the
form, to the extent that it is difficult to determine its size.

Small or large, these botanical drawings may be better to
say they are in the form of power, not size. Looking at the slender
and disorderly entangled bushes, the contours of them turn
away from the full sense of volume that causes optical illusions

like a trick, but rather, if you look at the mind that tried to draw

Tl = W =Vl = = the power of the form of that single line,Yujeong Eom is that
Qo7|= 05k QFZHS Qs T, E2|0 X o] MOo| 7} big screen Across the size it possesses, the temporary form of
= = = - the line that correlates with the spaces surrounding the line, its
Hefol 812 2|3 Y ke S sote BH, deEe H 2 P 9
| | ’ o N strength, and the sense of pluralism were captivated. At the same

5lHO| ASSIT Q)= 97|22 JI2XlE| MS 24 ZIH=ED ) . o
SHHO| 2R5tn Sl VIS Vt2 TR, US AW TSt time, she also completed a series of three large paintings, LINE_
bt Qe Mol ShAIM QI HEl, T2 8, O Cheg 2| Zh2tof| Araucaria(2019), and the shape of the curved line supported by the
AI2ZSHE A opdnt. Z2H2 A7|0fl, 2= M| He| CHH 5|5} overwhelming size reminds us of the maximum power triggered
«LINE_Araucaria»(2019) $IEHE ehMai=|, 1 2t &0l 37|7} by the experienced body of the painter. It is through such a

_ _ _ passage that the image of the faith created by the conviction of a
Xt Jl= m2 Mol »Wel= O T2l 0]9 A-E ZoiM . ) o

certain moment in a very common plant is first known.

ZYAIZ] z|chistel B2 a4 510, 22(E HRE Sdll &t
EstC| 28 A 20| A o &2tof| Ci EH410] BHS0{H 2Z9)
S H|2 4 L S
40 2020 Gyeonggi Creation Center Artist-in-Residence

«M_HEE» 2019
ZHEH A 210]| DH4 & Ot 2!, 223.6x161.8cm

LINE_Bushes, 2019

Gouache & Acrylic on canvas, 223.6x161.8cm
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«OF22AA! 0|2H2» 2020
1632 SYARE (21|, 2E, SEOHH),

5min., 7HH AR

Creative Artist-in-Residence

Outsourcing Miracle, 2020
16ch moving sound (speaker unit, motors, mixed media), 5min.,
Dimensions variable
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Dying machines

Taehyun Kwon

Minsu Oh’s machines keep getting ruined. Problems arise,
such as failure by repeating an exercise that exceeds capacity,
stopping over a given power, or sometimes having to reduce the
load for operation.The artist is used to taking care of mechanical
devices as works that are already on exhibition. In the first solo
exhibition Backward Dawn, Absurd progress had to change the
objects rotating on the conveyor belt in the middle, and Electricity
is Running, as if comforting actors playing in a performance,
directly repaired the machines on site at every operating time. It
is the same that Outsourcing Miracle had to repair the machine
several times. Is it a technical flaw that comes from designing a
mechanical device by an artist, not a professional engineer? Is it
just because the torque of the motor or the power it can mobilize
is not properly calculated? First of all, Minsu Oh'’s knowledge of
machinery is not so lacking, and this problem derived from the
artist's attitude in the first place seems to be not so simple. He
looks back at his troublesome machines.

Minsu Oh makes mechanical devices while bringing the
problem of labor into work.They are located in a relationship
with a machine that performs a specific purpose or produces
something, rather than the phase of a kinetic sculpture that
formalizes the movement itself.The machines in the labor field
are themselves means of production. Marx called it fixed capital.
A part of constant capital that is not used up repeatedly in the
production process like raw materials, is fixed and contributes to
production while maintaining its shape, and is only depreciated
over a relatively long period of time. Classically, things like
production equipment and machinery are fixed capital. Capital
exists for the production of surplus value, that is, profit. In such a
system, machines are only a means of efficiency. Minsu Oh's risk
taking and pushing the machine to its maximum performance can
be considered in light of this. He builds the extreme efficiencies
amachine can produce in a given environment. It becomes a
practice close to a kind of formalized repetition that mimesses the
aspect of the structure.

Itis also important to note that the existence of the machine
is not uniformly fixed. For capital, machines are literally a part
of capital for profit, but for those who produce them, they will
be commodities, and above all, for the workers who deal with
machines, they are the tools to have a relationship.1 From this

point of view, Simondon criticizes Marx's view of machines

L ESXR0f|A = 2AE Bl only in the stature of fixed capital or commodities, that is, only

O M TATL 7|HE D™ KH20|LE AHZ 0| Q| Atof| AT a2 L7t in the economic category. In the words of man, machine, and

HAHHOI =20l He Z4S H|TFSICH 017k} 7|7, A|2EQ) Simondon, the relationship between human and technological
entities is more essential than economic.The technical entity he

oS 2lE| ™ OIZH IHA|L 7| JHA| AHOQ| ZHA |17 ARIA . . . . .

2S L2 AZH A2 7 IS J4H| Atolel 2 7F BRIHel refers to is a technical object that has acquired certain autonomy

ZHCH D 220 RACH= Z0|ct 37t 2et= 7|5 ThAl= LRl in a series of feedbacks.2 The problem between humans and

I|EE 20| M LA SH XSS SlS6H 7| CHANS 2strt2 machines arises from capital’s ignoring the relationship between

oI7kn} 7|7 AlO|Q] BR|= XH20| 1 So| A Z BA|5tD, 7|2 the two and seeing it as a means of increasing profits by pushing
only production efficiency to technological objects. Here, both the

1 23|, 'Kt=5}et X AlZHo]| 245104, T4 EMLIE]g, 1 p.26,'Automation and Free Time', Superhumanity,Yuk Hwi, MOONJI

2&tkX| A AL 2018, p.26. B, Publishing, 2018.

2 W2 A|2E, x5 22, [7|2H CjAFSo| ZEXfQEAL0] CH5H0d;, 2 Du Mode d’Existence des Objets Techniques, Gilbert Simondon,

21|, 2011, &E. translated by Jaehee Kim, Greenbee, 2011.
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Electricity is Running, 2020 Electricity is Running, 2020
7ch moving sound (stepping motor, aluminum, speaker unit, ardui 7ch moving sound (stepping motor, aluminum, speaker unit, arduino),
24min., Dimensions variable 24min., Dimensions variable
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That's why Minsu Oh's attitude that thinks of machines as

N
rir

machine and the worker face an existential problem. Each other

x

living beings, or sometimes as workers as “possessed” forms,

is important. Unknowingly, he sees machines as an entity under

LEXS0| “|o|"El FAo|2t T UstE R0I0| Ej = S Q6| capitalism. Minsu Oh's work becomes a work of re-contextualizing
X|2AIZH| = 7| HSS RH2Z0| of2fol| B Q= SHLto a technical object in this context. While working on the subject

of labor, the artist does not try to transfer it to an aestheticall

HH|2 B2 17| G2 0|Ct 2BI40| K2 0]21 Bfoj A Y Y
mediated space, using it as an object of representation. He re-
7|57 CiALS MUatst st EHRl0] EICk A7t =58 FX2

e weaves the senses through labor and mechanical movements,
ZtdotHA OS2 AHsio| CiA o2 Aot 0| Z Of7HEl Z7tof| especially the more recently auditory. Through it, the purpose of
02 74281 61X Z=rt = =1} 7|72 2|9, E35| the machine and the reason for its existence are re-appropriated.
2| 20]= HZIHOl ZHS 5 2HZHS ChA| M= XIS BH0H OHS In short, Minsu Oh makes a machine that produces refined
copper. Rather than pulling all the power to the limit and using
Ao 2™} =X| O|RIF MAKQEICE QALY @OlL= . - . . .

Sl 712 S M2k EX Ol R7H HHFECE L 2014 it for efficient production, we see machines struggling to make
HEE Yotz 7|H E CHELL 2E S8 2 36t = 2012 people’s bodies resonate. What he's making isn't mechanical
SEXQI AA| A= Z40| OfL|2E O ol M AlRIES| 28 227 devices that work well in the first place, but machines that whine,

- - - Il like b ,and th t ki dying.Th tity i
-cr)‘laH —E—ﬂE—BI'E 7|7;"%% %D—Elé %EI' 17}‘?_"55 3:'8 OHEO'” xE}, sme IKe burns, an e.ns Oop worl |.ng oraying . e entity Is

, , - connected to death and is also a device of mourning.
Zt=5H= 7| Al ZX| 7L OtL 2t A4 HE =, L7} L=, O 2|5}0: . , . . .
Heots 71 |7k OtLIt, 2RI, BLot L=, I5t01 So far, Minsu Oh’s work has dealt with machines as classic
A S2 UFEOHE|AL F0{7H= 7| AISLX = D 7HNl= F32 fixed capital, standing on a concrete labor field. But in the
AL 0| O =2| AHX|7} E|7| = SHCF. context of contemporary capitalism, fixed capital is no longer

X|27IK| @0l20| EoS AH|EQ| L= SAtS el just a matter of machines. It has now become an environment.
Let's easily think of what we call platform capitalism, or data

DA DHAZ 2 M| 7|AISS CHFEACE J2{Lt SAIK

capitalism. Existing daily movements and relationships that

S|
At olo| Mol Of A X2 K| 7|A[o 2|7t OfL Tt have not yet been capitalized are all becoming commodities
2 0|H| &t40| £|QUCL £l A R2|7 ZHE XHEF0|, &2 or capital as they are mediated through the platform operated

0
|Bf RH2 2t Sh A S M2t AL 7|Ee A

glo |AFK{O| by capital. Workers generate data for capital to use by doing
2o
_ Facebook and Instagram even during their breaks. Now even

SEIYUE, OFF Ah2SHE|X| 4UE 2A ST XH20| 2Y5h= ) . .

simple movements or favorable exchanges must mediate capital.
Za=ES £ PNE=Ay)
SUES ol WH=IHM 2T ¢F0|LE RH20] =047t Our existence is itself being taken over by fixed capital. In this
QICL L SXIEE 4= A|ZHO| =X} H|O| A2} QIAEI IS context, the relationship between human and mechanical entities
St A XH20| Er23t O|0|E{ 2 MASIC O|F| Thast 0| S 0Lt becomes a more important issue. Logistics capitalism, which
- _ - - _ - Minsu Oh has been dealing with, is also attached to this problem
So| 5ol MEIZRL K22 0f7H5HOF SHCk P2I0| ZXY7H KHHI7H ¢ °

in the first place. Logistics and the mobility industry are the best

MAEOoZ M ol oHZk o|7 bS]

WERZ R ZHE|D ICH 012 HEOIM Q12 At 7| A X battles for platform capitalism. Minsu Oh has opened a gap to
WM ALO|e] BAlE S &Lt EH|7t EICt 20147} re-sensory the beings that move the world in an invisible place.
CHROQHH S22 RH2F0|= 0l X0]| 0|21 2/t 20{Q)7| = Now, how can we create machines that operate in different ways,

. S . o
SiCh 2X|AE|AQ} DUIA|E| AFRIO| ZBHE XpEZ=0|o| ZAMFO|7] overcoming capitalism that has no outside world? Although not

yet known, his methodology already has the potential to meet
20|t 2Bl HOIX| ob= X0lIM MAISE 2ZI0= EXHSES

this context and expand.

«OF2A A 0|2H2» 2020 Outsourcing Miracle, 2020

1672 FYUAIRE (AT, 2E, Z&4A), 5min., 7HHER

16ch moving sound (speaker unit, motors, mixed media), 5min.,
Dimensions variable
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Archiving as a Method of Socially Engaged
Art: Hashtag-a's Witnessing, Documenting,
and Empathy

Sung-yeon Kwon

What should be considered about archiving socially engaged
art as part of socially engaged practice? Historians of Asia-Pacific
art CarolynTurner and Jen Webb define socially engaged art in
Asian nations as cultural activism that resists violence of empires,
colonies, and nations by witnessing injustice, documenting it, and
generating empathy.1 As a project of the curators’ group Against
the Dragon Light (hereinafter ADL), Hashtag-a researches the
works of socially engaged visual artists in four regions of Seoul,
Singapore,Taipei, and Hong Kong, aiming to create metadata
and share it online.The selected topics, such as post-empire,
post-colonial, gender, and green growth, are expected to show
the current state of social issues and socially engaged art in
these regions that are experiencing the shades of the modern
and contemporary periods simultaneously.The selected works
remind us that the four regions that are not geographically in
contact with each other are connected transnationally due to
social issues generated after modernization.This article discusses
archiving transnational socially engaged art by the curators, who
use digital archiving as a medium and website as a platform, with
the keywords of witnessing, documenting, and empathy.

Hashtag-a is an archive built by the ADL members, three
young Korean art and culture workers, so it bears the limitations
of their “situated knowledges” as they observe from the
perspective of others. Instead of simply creating an archive that
collects the writings and work images of domestic and foreign
artists, the ADL members select a topic, research, and write with
their own perspective. Of course, their witnessing of the three
regions except Seoul obviously reveals their limitations as
outsiders. Instead of hiding their position as outsiders, they back
up their limitations through participation and research.

Taking the case of Hong Kong, for example, in The Color of

48

1 CarolineTurner and Jen Web, Art and Human Rights: Contemporary Asian
Contexts (Manchester: Manchester University Press, 2016), 38.

1 CarolineTurner and Jen Web, Art and Human Rights: Contemporary Asian
Contexts (Manchester: Manchester University Press, 2016), 38.
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«SHASH ZRHE, 2019
Efo|2t zt7tetol mF

the Day, written by participating in a street demonstration inTsim
ShaTsui during the 2019 Hong Kong protests, also known as the
Anti-Extradition Law Amendment Bill Movement, Eugene Park
writes how she felt like becoming a “tourist” and “an impurity
drifting between the protesters.” On the other hand, Moon-seok
Yi analyzes visual art of Hong Kong as being engulfed in China's
real estate capital in his article on the real estates and urban
development in the West Kowloon Cultural District, which he
describes as wearing the mask of “suddenly cultured.” In doing
so,Yi expands our understanding of the Hong Kong protests
from political conflicts to economic and cultural aspects.The
two curators’ multi-faceted approaches and different styles of
observation enrich our witnessing of Hong Kong and provide us
with case studies of active witnessing.

However, archiving as documenting has a fundamental
limitation on what is omitted. Archives are collections gathered
together through the act of archiving, rather than a collection
of passive materials that are objectively collected and quietly
waiting to be discovered in the future. In the process of
determining objects to be collected and establishing cataloging
standards, the archivist's political intent and opinion are projected
in the selection and interpretation.

Also, researchers who interpret the archive later will interpret
it according to their political position and situated knowledge.
Therefore, archive research is a process of question-and-answer
and interpretation between the archivist and the researcher who
finds and interprets the lines between the data that the archivist
filled in and the data he left out. Through archival research at
various institutions over the past few years, | have found that the
omitted things testify exclusion played by a certain political intent
and power. Now | am more curious about the gaps between the

selected and the unselected than what the archive says. How

Stepping Backward, 2019
Meeting with Taiwanese artists on the project

«XELH S Part 2», 2020
CHRID|s2 TAIEE

Invitation Denied - Part 2, 2020
Exhibition view, Danwon art museum
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many things are we missing between what is not spoken and
what is captured and recorded in artistic language?

Hashtag-a is, in the end, an online exhibition in which the
curators select a specific work and curate how the work solves
the social phenomena and problems summoned by the work in
artistic language. If so, how much detail will they explain in terms
of the criteria for selected or unselected works, and how much
room will they leave for the audience to interpret?

By documenting socially engaged art, curators working with
socially engaged practice will increasingly be asked for ethical
sensitivity, fairness, and inclusiveness for their activities.

Finally, what is the empathy that Hashtag-a would like to
draw? Of the four nations that were once called “the four Asian
dragons,” it is reasonable to narrow the scope of the study to the
four areas: Seoul, Singapore, Taipei, and Hong Kong, considering
the area, population density, and cultural/economic location
of each area.This selection of regions shows a transnational
approach and flexibility that do not limit the unit of cultural
analysis to the state, while avoiding unnecessary conflicts caused
by the resurrection of imperial nationalism. Excluding China and
Japan, the work selected from the four regions of the post-war
emerging economies in Asia as the scope of the study is expected
to form a transnational common denominator of resistance to
power and to check the empire, even to a small extent.

However, it is still unclear what the ADL wants to empathize
with the audience through their activities or what kind of
direct changes they attempt to generate. As art scales between
educational function and mediation of affect, it remains uncertain
whether Hashtag-a will remain as a catalog of information or
will form a certain transnational empathy. | also hope that the

proportions of the four regions will be treated in a balanced way.
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«FEE0l 27 055 - Bfolofe| ohM (YT

ZX|0| £, 91.0x116.8cm

=)

400{H 7{Z, 24 2%)» 2020

The subjective landscape - PARK Inah’sAnsan {lemg in Wolpy-dong,

nearly 40 years of P a
Indian ink on Korean paper, 91.0x116.8cm

), 2020
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«7{EE 5 gl FI2hs, 2020
EX|0f| 45, 70.0x140.0cm

An offer you can't refuse, 2020
Indian ink on Korean paper, 70.0x140.0cm
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From the subjective landscape to active
landscape

Juhee Lee

The places can be called roads or alleys are seen.These
places, viewed from the level of a person’s eyes, are generally
dark and quiet people are scarce, and because their appearances
are revealed in small lights or lamps in the alleys, it is inferred
as a time when people are rare at night or equivalent.

Here, expressions modified in the names of works such as
Anxiety(2020), Anxious Light(2020), Faint Spot(2020), Pale
Spot(2020), and Dead End(2020). When added, the artist seems
to present a time and space with a ‘specific’ narrative. However,
if you keep in mind the possibility that the space-time presented
by the artist may be remembered as a different space-time by
others, the artist's landscape becomes a subjective landscape,
and the kind of narrative the landscape has becomes a factor that
determines the nature of the work.

Since 2013, Cheolmin Im has been paying attention to the
landscape and presenting the subjective landscape. At that
time, he built up the screen by calling out various aspects of
the landscape that contained his experiences and memories
in fragments, stacking and overlapping them. In the process of
overlapping buildings and objects, objects and spaces penetrated
each other, and the screen was transformed into a distorted
time-space and subjective landscape, rather than having an
orderly logic.This type of screen continues from 2013 to 2019.
During this period, the artist recalled landscapes with his own
direct memories, such as Hongik Univ. area, Jeju, Jecheon,
Gyeongbokgung, Gyeonghuigung, Mokpo, andTurkey, and
combined them to show the appearance of new landscapes rising
from all over the landscape.

If you look at this period alone, you can feel that the screen
becomes more orderly in the later stages than in the early days.
To borrow the artist’s expression, it became more persuasive to

“compose the objects in relation to each other in a nice way”, and
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«ZEZ 1» 2020
EX|of| 45, 90.9x72.7cm

also to organize the relationship between memories. It seems
that several attempts to do so are starting to make progress.
In addition, the screens of the 2016-2019 period show a feature
that the types of scenery in one screen are diverse and dense
compared to the recent screens.The number of objects in the
visible landscape has increased, and the degree of processing
of the boundary between the objects has started to vary from a
rough and crude point to a clean contact that does not invade
each other.This processing method also affected the overall
atmosphere of the painting, and the screen was able to contain a
somewhat rough smear and order of finesse.

Until recently, for many years, the artist has thought about
the basis that constitutes himself and attempted to express
the imagery of the memory realizing it.To this end, the artist's
memories, which can be said to be subjective, have begun to
find a place in the artist’s screen as well as personal thoughts
and emotions, and what had to be preceded was to organize
the relationship. It is difficult to conclude what a relationship
is. However, thinking about various relationships, such as the
relationship with oneself as well as with the world, memories
of the relationship with the world, other relationship, etc., and
asking me questions again to determine my position in the world
was the main method of phenomenology, and it is similar to
the method of drawing that Cheolmin Im has been practicing.
Phenomenological drawing, which tried to reveal unrefined
thoughts or memories as they are, was combined and matched

in the screen according to the relationship between memories,

Crossroads 1,2020
Indian ink on paper, 90.9x72.7cm
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The subjective landscape - Ansan 1,2020
Indian ink on Korean paper, 91.0x116.8cm

0@t 0|52 H7t2| 10| &&

MRLE 0|F Foi| Ut 02

HEE UWE 27| SEehE

d¥2 EZ 180 o|=F{Ctn

SEE QI

AT YT A a2i5 AR
SEX|2E O] A|7| = Tt

r
n
o
o
X
40
Pal
2
x

| Ab&fat ofl & ol FqoilA 21 AlZH S¢F0loF7| £

A
ot A= UY-YAM SRt

2ICHH %7171 olof7| BiE

2 49Utk of w20l 2474l

forming the basis of the artist.

Cheolmin Im has been putting landscapes on the screen for
years and it has been a specific place, travel destination, and part
of his memory.Traveling and moving over the years has worked
on the artist’s screen, but he is still moving from place to place.
In this process, the artist felt “l wander without a destination” and
became caught up in the feeling of fear, which is said to have
often led to pain.The anxiety and fear that comes from ignorance
have been talked about for a long time in the realm of human
thought and art. Cheolmin Im also showed such feelings on the

screen.
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«FHEQI £ 057 - 0|21ZQ| kAL (0|F, 2544 AT, ZH7L, Hl2Y)» 2020 The subjective landscape - LEE Minkyung's Ansan (Living in I-dong,
ZX|0| £, 91.0x116.8cm 25 years of resid artist, demy t), 2020
Indian ink on Korean paper, 91.0x116.8cm

56 2020 Gyeonggi Creation Center Artist-in-Residence

XHZO| X5l EH.250| ZHA0| X|HiX QI sl o2 7|odEl &
& QUCE 3FX 2 EXto| A F{O|LE 7EX|EHEE 2H| HEZOf| A o]
Z JOE HOICL MAS

[nny

o

HL

rr
I

] S pm A= PA R S-S luly 3 7|§3H LHIOR} BHE & Tte|
BefsrE 7|0l 20| YALIL = Z0|CE 0|28t 2 S what
YERI0| 0J0F7| 5t1 42 A & StLtiz lzZke| &0|Tt. 10i| 2|5tH
Q17Fo| 0|2t “2t0| HO|X| gh= =S LIo7h= A el elzh2
O|E ¢lst “AiAlat 2t7|gli=s MEtSO| HIFE S|0j3t WSS
5 Elth= Aot o|# A E=5 Lot A2 A7t

0[0F7| sh= Of~butie SATE 0|21t 012 =77t Ml&f & thsth=
Ei =2t O AZICE Thed| MehS HiZHE 7| /5030l M
LIOP7E Mol LS =& A17| 1 =& & L7t o 7| Bt Est=XIE
B2t | 9I3t abgate 242 Z0|Ck.

20201401 S0 YHPI2| 5lH2 =5 BHECL 252

7t a S Afole] by S ERLHY| fI8 2502t E4E

BT OEZHE S5t LE XU | ff3t abg e 29] 7| S50] AL
EHRACE. 017 02] S S o7t 3t S YT ZollA
Ltot7} SiLte] SA0|X} Eh s AMALL| HOtT FaEQI HAIS

2

9J3H Z=0| S&H3HAOCH O HAlE 22 ofxat | @}

St Lo M #5HEl SZA2H 2917|1E E2{U=H 8 AR eR
HMEHCRE oY E 25S 2oIrt 0[2{8 Wt 2t 277}
Atlol 7| s =gl FaHo0| 1 S48t E4S TS0 LiE
oM 2HEI HAM o £H0| 7HsEt 842 Hotvh= 1t Sl
Lh= Zio|ct ERle| S22 YoM 2= S2[Hel F20]
OfL|2t 2t 2o|7|2t M2 HEE= HIZ2| M F9o| 2,
CHAl 25l 28 22 HOh= Al7|of )liE Aoz 2oltt
AIZHO| X|LHT Z7H0)A| stitel oo|2 7| E ZZH S0
|0 AACE. 20} X|H2 A£240]2k= 20|t D2 RE
IPlE|= 22| SHOIA MAHOITE 2|2 27He X|HE A2

0|2 BOHYZ| st FRISOIH &S 27| AERD
x

0
)= 2 S AZfERst7 | AIRRICE X 0]2k= %2 M7 Xt
ojoia

o= oOoTr =
UL 0213 L2 £ KoM= JHRIo| SH0| 2= HEH2
L ROME "BR'5hs K JE 22| AlZHS XL RRof| A
Lol A&7} OFYE 27| & SZhol "B | A=
ZA0|Ct. o213t S7Holl M 7ot 4 S5ts EMS2 252
O[0F7|7} =0 m|O{ e Zi0|Ct. O| S| HEHE HiE 2 &7Ie|
MRt 7|S 2oz FYE7|of "t el 40X 2t 27t
AAR MAE HSOHE "SEH S0 E + A=
Zo|ct.

However, if you think of the types of emotions penetrating
the entire work of this period and the individual artists that are the
basis of them, you can feel the emotions close to the ‘horror’ and
‘emptiness’ that the artist talked about. For this reason, the artist's
work may be remembered as a screen where uncomfortable
and unfavorable appreciation dominates. However, it seems
to me that the artist’s planning for the work has achieved
some accomplishments outside of the issue of hobby or value
judgment. A context is emerging in the artist's phenomenological
technique, who tried to confront his emotions and feelings, one
of the fundamental principles of looking at the world, and write
them down in his formative language. One of the things Cheolmin
Im wants to talk about in this context is human life. According to
him, human life is “going through an alley that cannot be seen
ahead,” and for this purpose, humans refer to “faint light shining
from contexts that are not related to them”. Going down the alley
like this is similar to the journey the artist talks about.These trips
are also considered the attitude of the artist to the world. It's like
a process to go beyond a simple trip to see the world, expose
yourself to the world, and see how you react to the exposed
yourself.

In 2020, the alleys are included in Cheolmin Im'’s screens.
Alleys are more of a process to go somewhere or pass, rather
than being recognized and functioning as a unit like a specific
space or square.The artist chose a landscape called an alley to
reveal the “process between light and light”. In the past, various
landscapes were piled up to form a screen, and an alley emerged
for a more subjective presentation of a single landscape and
asingle narrative.The alley presented in this way reveals the
changed synesthesia atmosphere in the screen compared to
before, but itis calmer and emotionally stable.This change came
in the process of finding a landscape that allows the projection
of a universal emotion from the artist’s creation of a subjective
and special landscape by combining his memories in the past.
The landscape of Cheolmin Im seems to be in the period of
seeking the subjectivity of the non-physical domain, that is, the
emotional subjectivity, conveyed by the atmosphere and emotion
of the screen, not the physical subjectivity that comes from the
composition.

As time passed, there was a “region” among the spaces
that the artist remembered as a meaning. For him, the region is
the realm and the world of the meaning of belonging and the
emotion derived from it. Recently, the artist began to speak to the
residents to capture the region in their own language, and began
to visualize the sentiment that derives from it. The small world
of the region and the realm have been shared universal and can
also be called “familiar landscapes”.The difference in Cheolmin
Im’s landscape despite this familiar landscape is that he began
to focus on the space that gave him a sense of belonging and
stability after a time of anxiety, which seemed to be ‘floating’.

In this space, artists and corresponding beings and their stories
will bloom anew.The landscapes that contain these aspects are
“subjective landscapes” because they are based on the emotions
and memories of the artist, but they can also be called “active

landscapes” in which the artist himself creates narratives.
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«FHZ 0]7]= E», 2020 How to over come the thickness, 2020
FHH A 2|0f| 235}, 55x46cm (EHE) Qil on canvas, 55x46cm (Left)
«0]= QIZFX QI &0, 2020 Some forest-like human, 2020
FHE A 2]0f| £33}, 193.9x130cm (RE) Qil on canvas, 193.9x130cm (Right)
x-lx-lol A|:||- |0.|0|: ol.h o| Al E Doubts that should be appropriately
I-I—i 2= accompanied: On Hyundoo Jung’s
ol 2|2 slst=0 B X recent paintings
HiX| & (S8 FI0lE]) Jihyung Park (Independent curator)
L2 215t O|OF7 | X| Bt &E7}of| Al = EHed o A=t 20f| Q1] Needless to say, the criterion of subjective judgment
ZpHA mero| =7} AFR ST 0] 7|Z=0]| w2} 5|51 95t Alsie works at the beginning and end of the work for artists.\When
- the practice for painting is repeated according to this criterion,
758t uff, MM E 0|0|X|SL 9| =&l 710|174 JZX| 71 YUE0]
152 YgE olnixIS= 2l I I asel the created images, whether intended or not, take on a kind of
ks =1 = o
ZYS W7 EICk E3H0|0|IX|= 55, RS, AH|9| aHyat tendency. In addition, images are interlocked with the processes
A= E|0f Sk 2710 ZHY MIAIE &l Al=LCt. C2t Hod=0i| A 0] of accumulation, distribution, and consumption, and demarcate
23510 AIO|2 S £Z 0|20 EXEICE O = AEHA0| BHS0{Lf= an artist's work world. However, for Hyundoo Jung, this cycle
_ - _ of circulation is often questioned. Although he recognizes
40| FN 2242 THIstots ZIEYS QIRISIME redationts ofien questionac, AHToug gniees
that the form created by tendency is the result of visualizing
710| 2t Kte2 Histst= Xt 20| &l A ol22
OIZi0| A2HH X2 S Hletst= ZohS0| & = USS AT subjective sensations, he cautions that this can be an obstacle to
207 slstg 7dsts XIXHl= 28 HHo| 25514 5H= limiting sensuous freedom. For him, the support that composes
ZEMO| S20|HA Of 27+ 2=8[0F & MU ZA0|CE a2l0)A the painting is the fundamental driving force that makes him
O|AIEY/DI0| AR TS 0| EasH AFAO| K|LER|A| HH2E| 7L T immerse in the layers of surface and is a preconceived notion
, A o | that must be overcome at every moment. When he feels that
At 0|03 2= MALS SH L7 =] i . k .
Ol¢ Relnjet MAFS Watotx| ettt =2 = 0|27H the events caused by conscious/unconscious judgments in the
3ot A2 55S L= ottt M2t @4 roZo| FE painting are too repetitive or that he can no longer produce
J2|1 O o2 0|EsH= o|o| & 0|Xe| 2, 0|ZdS2| ottut meaningful narratives, he seems to feel the urge to escape
Z 20| U2 E|0] 5|3} AI3I0| AL EIC} from them.Therefore, the immersion into the form and the
Ol 5+ THEFOIA EI2 10| ZHZ Ol KIAIO| AREH A of gestures before the definition of meaning that deviates from it,
Kl Z|Z2 9] =X 4=l = . . .
|23t SH2H0A 22 | HB0ll= X0 288 = /= their encounters and collisions are repeated, and the pictorial
=0l ot O|0|X|E E=&sts 42| +E 52|14t st experiment continues.
A E7F EB{LtCt Ao ®|SEE ZH2tal 7|do| U7 S0| HH In this context, his recent works reveal an attempt to increase
Q|0 M 7|ET} CHE HIAOZ JHOIMS &S & Ol=X| THs 5= the number of cases in which images belonging to the category
SIS TIE S208H AJ7H0| HHEEIC D0 HEHS 0|HS 31 he can accept.The uncertain and blurred time is continued to
21 ol S =l oF= =2
e e i ce=riNE =4 determine whether the features of the senses and memories
Zh2 X s0| FZio| Mt 2EX| 2 74K H|”Ee| X=8 CH7ICt o : . : ;
«Oct. 30. 2019-sept. 11. 2020 series», 2020 Oct. 30. 2019-sept. 11. 2020 series, 2020 HE TS0l L2tel M REIXI S2K HIFe =S g acquired in everyday life can be obtained in a way different from
HEHA Qlof| 3}, 7HHAMR| 0Oil on canvas, Dimensions variable
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the existing ones on the surfaces.The large and small vibrations

ZIt20| FAIH M| X|cH otofgt
ME2CHe L2I6CE 70 J2inio| B E SEXM 02 Xe6H that would have affected him are transferred to the raw color
- e _ — and brushstroke, leaving atypical marks. However, rather than
T & (E71-8]3h Ato|e] X|& Thsd S BMMs Chste| QS ) ) ) -
the feeling that the result of overlapping actions stays within
L5 L o|AlS = k5| [[=K=1 o SAlo| A2
HSiZith= QS FOh HStAtH HE2 O L2 P42 ZitEs the zone of formal experimentation, he actively coordinates
2|5t Z40|7| HL} S015t 5|58 HOI1E &lSs}7| 9I5HEf =2t the relationship with the painting, explores the sustainability
O|x| M&of| Z+et Z{0|Ct LAIQ} L= CHSIO| M = 10| ZHAl2 between the two elements (artist-painting), and broadens
_- _ the outskirts of the dialogue.The question, so to speak, is not
2012 TS50l 215t Ol CHATHHOIH UASS TS gueTheq >
about better formal outcomes, but rather about attitudes and
27
MERIC positioning to acquire a flexible pictorial language. It reminds the
T st etis| SH| 7Hs S AL Lot conversations with him that his interest was somewhat distant
2|8l wolo| Efxo|7|KiC, 19 22 QIRI0IM AFR2l St from what he represented.
_ - _ _ - ForH doo J , painting is a f that ts th
SxE|olo] HIEHS HIA|SHS Bl0|C} 3t KoiS ST or Hyundoo Jung, painting is a force that suggests the

frame of thought and the direction of movement in the same

=}
2t 7 A S L S

>
| A"}
HE
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_C'J_
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position, rather than an object under his complete control or a

FHO| Y& 0|X|7|E Hizts 8717} 2 3|t &6t separated element which is disconnected from him. In addition,
S| 2 CIE DX} 6H= Ef =2 MZAEICE 7 AX|sH= AR both in the time when he spends on and away from the canvas,

7
SHAIR 7% (object) 7} OFL! B1AKSH HBIS sixfo] Z4ztoz his desire for the work to affect him and his surroundings leads

to an attitude to treat the painting as a coexisting organism.The

Ol (transitive) A|7|= 2&2| 77 (current)2t= 22 SIStS point of view he holds makes us think of a painting as a transitive
‘H2tst7| ST THUSH oS XI-st= ZH2e| HHE2 S A0A current that transforms phenomenological experiences into
AOIQI= Zio 2 A T gk 1 @2H2 B910] ZXGHH FH|HMo 2 present senses rather than temporary objects. Each surface that
o|nje| 27+S &HESH 4 9IC} HEZ O] BEO| 5512 7A D5 supports a single shape is alive in reality and can create a space

«PZE HX|= AfES», 2019 The Face Throwers, 2019

HMAHE Exhibition view

ZEC|™ StH E ot 2 &HE A7 | K| L2 & XAFEEQ MSH|HZA of meaning subjectively by endlessly adjusting its direction
7|55HEE sH= Z0|C}. and outline.This point of view allows the painting to function as

an autonomous signal system without immersing it into solid
DRI xvte] 2% QoA MaE|ofo & 17| 17t of2f gnerey o
physical limits.

=
{047} QOIS TJy|of HEAIT HIAMS © 8350 . -
Lt SIS AAlS EA 2|, T AO[oflM B dist R RS If so, the reading that should precede the artist's recent work
Of|L{X| S0 £S5t Zd0|0{0F STt X |2 O8It O = S235| 7t27F? should be about the way and distance of the relationship he had
SO 285| 72|Z QX1 Y712 19| 5|5H= MAKIZHE] with various surfaces, and the tangible and intangible energies
that occurred between them. Is he close enough to the picture
H0{2H2 9Jo|o| HEHE HO| AAR 0[0F| 0|017kT Yl=7p? N ’
now or keeping enough distance? Or are you keeping enough
S o| ofod HH 212 qH Z+z+t=2 ™Metst T
et o|ox|el Y gt D=lE of 22 E TEstn distance? Does his painting continue his own story beyond
U712 X2 =71t cidstn RIS & CHE &2 $A0|A ofH the arbitrary form given by the producer? What sense does the
FE s FEot= To| 2 A2 2ot 22 HESO0| -HtE ul, painting convey outside the realm of the reproduced image?
- s - What kind of i ill b ted fi the otheri
K3 =o| 551= AXs HAL| LIZO| OfLl EAlS] SEEZ : atkin _o experience will be create rc-)m eo -erlmages as
field he might faces now? When the questions mentioned above
Z=X5H0] LAMO| IO | = £7HS 2 [ SHO| THOoP 4 Q) X| 9427, . ) - .
ZHotH Lol W0l= 225 S B ROl Bord = UX| 27t are accompanied, Hyundoo Jung’s paintings exist not as an array
s ECt of boring nouns, but as an active verb, and could contain more

sparkling moments in everyday life.

«&t Ty, 2019 Flesh_skin, 2019
ZHEHA 2|0f| 23}, 183.8x182cm (£%) Oil on canvas, 183.8x182cm (Left)
«& HEMy, 2019 Flesh_skin, 2019
ZHHA 2|0f| K3}, 183.8x89cm (RZ) Oil on canvas, 183.8x89cm (Right)
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«AQ|EEn 2020
IIME Z2IE, 97x120cm
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Sweet Home, 2020
Pigment print, 97x120cm
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«AQ|EEn 2020
I|1HE ZZIE, 97x130cm

Sweet Home, 2020
Pigment print, 97x130cm

A}iw HEalo| A|Zk:

Ol=H sloluj2|He|Fe| =™
QFEI= (0| &H|E)

S7{2|E FE, J2|1 29| #Alo|

bl
QAH|LE BIZEAIFO|LY. HLFSHH AFRHS0]

oftEstE, 2%
HlahE = 242 AFEIO] OfL|7| mj2o|ct”
—EHiZE, Yoy, U2 82, S24, 2006, p.19.

ARZI2 HEsiot stX|2t O M= 23 EEstA| grh. 31
ZiC OfWH R2|:= AFEIS 2= 7| OfL|2t AFEIO], Tf XM
Tl ko] MAH|Z7} L2|0f7] HO{X|i= QUK = RELE O
tElof Arzt=a)| ) M= § 1 HE| HAQUC X2,
HIiZeZ, shs=, AlEtEC| 2oz AZE MIACE HOlX|

S4=Ct1, & 4= QICt EXHSHA| 4= MIZAIZEOFLITE 21 HIZFAIE Q!
MIAZE P—.EEH‘?:! QoM FHOIM LI A2 (IReig) o H2te
Y-GSt R2|= Chat O MAle] =10 R E o2 B
2 #o|ct

2= T2 FYe| 2EE A=Y Lol Rlct 19|
Y2 710/3 =AU YHOZ HO|X| B AMY SAHAE
BAof 7Rz 2o M =2 ol EXfiEhs EAIQ #A0]
=Y E2{LE7| wEolct.

Social buffering time:
Magical hyperrealism scene

Lev AAN (Art Critic)

“Whatever it grants to vision and whatever its manner,

a photograph is always invisible: it is not it that we see.”
—Roland Barthes, Camera Lucida: reflections

on photography, Translated by Richard Howard,

New York: Hill and Wang, 1981, p.6.

The photograph is flat. But the world is by no means flat. Big
and deep, maybe we don't look at the photos, but the photos, or,
more specifically, the world in the photos is shown to us. The
world is wide and far beyond the square frame of the photograph.
Itis a world connected with the earth, the wind, the sky, and the
movement of people. It is not a world that does not exist because
itis invisible and cannot be seen. The invisible world forms the
context of the visual image emanating from the square frame. We
are just looking at a small part of the world as a frame.

After all, the essence of Moonhee Cho's work lies beyond the
square frame. Her landscape looks like a strange surreal scene,
but it is actually close to a hyperrealistic reality. This is because
the reality of the city that exists beyond the frame is clearly
revealed there.

Creative Artist-in-Residence
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«AQEE» 2020
O OHE Z2IE, 97x120cm

Sweet Home, 2020
Pigment print, 97x120cm
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Behind the scenes of Empty scenery and Anti scenery:

the politics of urbanization

Moonhee Cho names her work Empty scenery and Anti
scenery. —Empty scenery is the theme of her solo exhibition
held in 2017 and Anti scenery is the theme of her solo exhibition
in 2020. — This naming is directly related to the artist's work
process and can be said to be an expression that reveals
visual formativeness. In addition, it can be easily found in the
articles related to the work that this naming represents a visual
impression. — In the 2017 exhibition Empty Scenery held by
the artist, “sensory elements that can confirm the identity of the
building are removed, leaving an image dry.” In addition, regarding
Anti scenery in 2020, critic Hyejin Moon said, “A building that
has been cropped [closed up] and fragmented and flattened (...)
becomes an image that drifts between reality and fiction. (...) Post-
production that erases part of the original photo (...) enhances the
image’s fictitious composition.” (Emphasis-Quote)— In formative
grammar, 'empty’ can be read as ‘empty’ and ‘half’ can be read as
‘half’. However, ‘'empty’ and ‘half do not represent only visuality.
Empty scenery also means “dry” and “fictional scenery” empty
scenery (exhibition), and Anti scenery is “anywhere possible and
nowhere” (Hyejin Moon) It could mean ‘a place’, that is, a ‘Semi
landscape’, an ‘Anti landscape’, or it could be a ‘scenery bounced
out of the landscape’ (in an interview with the artist). Here, you

can go a little further and extend the scope of your thoughts
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to the target of her work. The subject of the artist's work is the
scenery of a new city or planning complex (hereinafter referred
to as a new city) near Seoul, including warehouses, multiplexes,
large shopping malls, and townhouses. Obviously, her work
shows a strange landscape that vibrates between reality and
fiction on the basis of pre-experience. Therefore, it is natural that
the visual expression of reality and fiction flowing down from
the flat surface of the work is mentioned first. But here, I'm going
to go beyond that flat surface, into that big, deep world, a ‘pre-
experience’ beyond the square frame.

What are the warehouses, multiplexes, large shopping malls,
and townhouses in her work? What is the implication of the new
city where it is located? Isn't it a sign of mega city, satellite city,
overcrowding, uniformity, modern urban system, urban politics,
etc? It is not surprising, but the reason why the artist chose these
objects is because of their weirdness. In other words, it means
that it was not chosen simply because of the formativeness of
the object. The harmonious lines, faces, and colors of the subject
are the artist’s ability to appear after the ‘uncanny experience’. In
order to maximize the mise-en-scene of the strange landscape,
the artist composes and takes close-up shots, and goes through
a post-production process of deleting and adding parts of the
original photo. Therefore, it is necessary to examine the identity
of the 'uncanniness’ that lies in the previous stage of the work.

This ‘uncanny experience’ is outside the square frame and is
related to the politics of urbanization. It can be said that Moonhee
Cho has been thinking about this oddity all the time. The artist
said, “People’s thoughts and actions are constantly influenced by
the surrounding society and environment” (artist's statement), or

“When small spaces are created one by one, classes arise between
them. As a matter of reality, it seems like a space that has nothing
to do with me, but it does matter in the end.”, “The movement of
large capital” (artist interview), etc. These remarks reveal that her
thoughts are in contact with the social environment and problems
of reality. We can easily affirm that the artist's work method of
removing signs suggestive of an object takes on the meaning of
anonymization, placelessness, and non-place (contractual place).
It's not wrong. However, it should be recognized that there is
a mention of “the scenery passing from the center of Seoul to
the outskirts” (interview with the artist) behind this easy result.
Moonhee Cho is not trying to show a typical modern city that can
be interpreted as anonymity, armlessness, or placelessness. What
she is trying to show is that it is not simply a building that has lost
its characteristics. The place the artist points to is clear. It is ‘a new
city near Seoul’. A city towering in what used to be a desolate field,
warehouses and townhouses built on the outskirts of the city to
prevent the overcrowding of Megacity Seoul, a large shopping
mall and multiplex systemized with an internal isolation system,
and external place with a bizarre mise-en-scene that is revealed
as. Moonhee Cho’s work is characterized by the frontalization
of the wall, the absence of windows, and the flatness of the wall,
which she thinks symbolizes the characteristics of the ‘new city’,
namely, ‘different feeling from the outside’ and ‘breaking or
blocking'. as revealed. And this is the politics of this city.
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Sweet Home, 2020
Exhibition view
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Time stopped by buffering

The inner system of the new city, such as the impregnable
fortress, is revealed in a dramatic form in Moonhee Cho's work.
The city, which was originally built like an island in a field of rice
fields, forms an inner sense of stability by blocking the non-
urban external environment, unlike the mega-city that forms
an organic relationship and spreads widely. To do that, it is to
envision a system that can do everything within itself from the
beginning of the planning. That is why large and large shopping
malls and multiplexes, townhouses equipped with various
convenience facilities, and large warehouses that can handle
storage, management, sorting, and transportation at once will
emerge. This is quite different from the buildings of Mega City,
that is, shopping malls and multiplexes that exist between dense
buildings, apartment complexes with increased floor area ratio,
and small warehouses for storing things. As a result, the buildings
of the new city come unfamiliar even though they are familiar
buildings in the mega city. This unfamiliarity gains a more bizarre
mise-en-scene through the artist's ability—a flat composition,
the appearance of walls, and the absence of windows. And at
its core is the absence of man. No people appear in Moonhee
Cho's work. This clearly informs the atmosphere of the new city's
complex space (inner isolation system in a negative sense). Inside,
it constantly moves, is consumed, produced, and circulated,
but it is never revealed outside. Both people and matter move
constantly inside. So, | feel that this image is like an outside scene
that has been buffered by the breathless movement inside. Or
at a higher level, it seems like a time stopped by the buffering

of a new layer of disconnection even though the logistics traffic
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Sleepless, 2020

I|JME Z2IE, 85x113cm Pigment print, 85x113cm
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left and broken during redevelopment to her work. In addition,
she is interested in small spaces that are created according to
changes in the urban system. This tells the fact that the artist is
not staying in the formativeness within the square frame, but
is constantly thinking about the social phenomena that exist
beyond it. The punctum of Moonhee Cho's art that pierces me

occurs at this point.
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Sunkyung Cho

«L'incontron, 2020
7MHMR QHEHA ZT2HE, ZM Y & e HHAE

Encounter, 2020
Installation & Performance, Dimensions variable
(Sunkyung Cho & Kwantaeck Park collaborative work)
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The sea never stops shimmering., 2020
color film, 16min. 20sec., single channel
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Some notes triggered
by the phenomenology of darkness
Myeongjin Heo

Aplace thatis dim and out of reach of light often remains
a prerequisite for existence. Itis something like an invisible
skeleton of what has been revealed as an area that is believed
to have been pushed out of the stage without which, however,
the stage itself cannot exist. Choreographer Sunkyung Cho's
work, which seeks to “deconceal” the concealed residuals while
pursuing such a dimension, questions existence through the
outside of existence. Areas that were already there but were
not conscious of being perceived are newly awakened and
perceived, leaving another room for the conventional notion
of the negative that were previously considered only as the
surroundings or backgrounds.

The place where this happens is a zone of certain reversal.
The installation work by collaborative artist Kwantaeck
Park with the corner of exhibition hall illuminated or wind-
making machines operated intermittently makes even air
particles and dust dance, revealing a non-human landscape.

In this space where objects become performers, itis notthe
body that prioritizes the area illuminated by the light, but as
choreographer William Forsythe said, pieces of paper with
scores that “represents the potential of perceptual phenomena
to instigate action”. In other words, itis presuming an exhibition
and a performance of the desubjectivity left void. Sunkyung
Cho's choreographic choice raises questions by bracketing

the status of human occupiedin ordinary performances, and
changes the space of the performance.

In particular, it should be recalled that the score in dance
has the aspect of dispersing and transforming the authority of
the original through repetition, reproduction, and generation
of differences. Itis because the score, as a kind of “design” of

dance, obviously contains an open dimension, unlike the
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«Gersemi und Hnoss», 2017
Junge Choreographen, Neue Aula, 0l 4], £2

conventional approach to dance. In this work, although the
choreographer herself appears as a performer, ithas nota
closed structure and there is still room for questions about
the subject of the performance: by whom this performance is
existed; how it does.

Eventually, the action is triggered by the performer picking
up the scattered pieces of paper one by one in the illuminated
space between the installations. However, the occurrence of
the action is rather pushed out of the area of illumination and
flees into a darker and more suspicious depth. The body of
Sunkyung Cho, who executes the choreographic score, does
not stop at staying in a dark place, but seems to expand into the
area farther from there and harder to measure. The wall, which
was already thought to be firm, becomes suspicious of even its
boundaries atthe moment as actions in the dark are applied.
Through such aninvisible act as an extension of darkness, itis
finally realized that the hidden thing on the other side exists in
atactile or kinesthetic way.

In other words, the score thrown into the lighted space
is about what happens outside of it, and evokes some far-off
experience. Thisis also due to the fact thatitis not possible
to know where the foundation that supports the gaze is. Such
depth, as Merleau-Ponty pointed out, is not constituted by the
relationship of objectified dimensions, butis perceived from
the body as a primitive experience of space. In other words, itis
an experience related to the elusiveness, to the limitation of the
perceptual capacity to grasp. Between this tension of grasping
possibility and impossibility, Sunkyung Cho's work reaches
the phenomenology of darkness and depth.

In addition, the performer’s body keeps hiding behind
objects, raising obstacles to the spectator’s seeing. It can also
be said that this is not the same dimension as the perspective,
butisrelated to the experiential depth that occursinthe
relationship between objects and spectators. Itis about a
sense that presupposes a space where something may be
obscured or obstructed as in the space in daily life, which
is different from a space prepared and staged in front for
appreciation. Anyway, the act of hiding moves away from the
spectator’s view, and such an act unable to decipher atonce
leads to an experiential level with curiosity in mind. Also, the
corresponding aspect of hiding and obstruction leads to a
sudden discovery of spatiality itself, putting everything in
parentheses. Choreographer Merce Cunningham’s numerous
attempts to increase the difficulty and scope of perception

are also linked to this dimension of discovery, which also

Gersemi und Hnoss, 2017
Junge Choreographen, Neue Aula, Essen, Germany

«HICH=s Y2012 B X| OH=C}» 2020
Z2{YA, 162 20, ThrlE

The sea never stops shimmering., 2020
color film, 16min. 20sec., single channel
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includes such experiments as installations obstructing the
view between the stage and the auditorium or lightings leaving
large areas of the stage in almost total darkness.
Furthermore, the performer changes the horizon and
brings outthe existence of the floor differently. The movement
that seems to walk sideways or swim with the walls of the
exhibition hall underfoot reveals that all of this is gravity
specific. She even disappears outside the boundaries of the
exhibition hall, raising questions on standards and boundaries.
As aresult, it becomes aware that the sense of space is also
corrected again, and furthermore the cognition and perception
of the exhibition or performance space is battered. In the
end, this work raises ontological questions arising from the
approach of ‘extase’, and goes to encompassing questions
about events and spaces, focus and meaning, standards and
boundaries. In addition, itis also a matter of raising a problem
with institutions or practices by making an actor hide in an
undisclosed place and setting the stage of a deviant and
residual space. On the other hand, it also leaves room to think
about what the artist's hidden time, including residency, is. The
dimensions of darkness, hiding, and escape allow inspiration
and expansion, including these multifaceted questions.
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Hyuntaek Cho

«E2H0IHE #12» 2017
Camera Obscura, Inkjet print, 87x130cm

Drama set #12, 2017
Camera Obscura, Inkjet print, 87x130cm
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«Hlt oty 2015,
Camera Obscura, Inkjet print, 150x100cm

Vacant room #0, 2015,
Camera Obscura, Inkjet print, 150x100cm
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Hyuntaek Cho: Can the ontology of
photography bring us aesthetic
experiences?

Byoungsoo Kim (editor in chief, Korean Journal of Art Criticism)

Itis too difficult to say that the situation in the current
photography is like this. Itis true that the history of
photography has been with technology, but that does not
explain photography. And now, when discussing photography
as contemporary art, itis too much to deal with the short
history of photography. Then, what is the photography, so will
itbecome anissue now? This is a question of the ontology
of photography. At this point, Hyuntaek Cho's photographic
aesthetics are located. His latest work, Stone Market,
metaphors “our life” through the world of stone objects.

Itis a metaphor based on research. It shows photographsin
a different way from the metaphor, which can be borrowed
from the exhibition (Mirrow & Windows: American
photography since 1960) planned by John Szarkowski who
was the photography director of the New York Museum of
Modern Art (MoMA). It is also different from the widespread

“Instagram” photo that symbolizes the contemporary era.

The purpose of this article is to reveal the identity of the “photo-
world" he is taking.

Thereis a picture that cannot be understood at a glance.
That's the case when you come across a world that seems
to be all of asudden or messy. However, it is different from
the synthesis that flavors our time. Then the question arises
as to where the subjectis in it. Basically in the history of
photography, even though the subject is diverse, the “machine”
that captures it has been fixed. The overlook of this area has

constantly reversed the history of photography. It's a ‘machine’
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«Hlg} 55844k, 2015,
Camera Obscura, Inkjet print, 150x100cm

Vacant room #55, 2015,
Camera Obscura, Inkjet print, 150x100cm
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thatis active on a fixed subject. Rather, this misunderstanding
made it possible to question Hyuntaek Cho's photographic
ontology. Otherwise, the ontology of a new photograph could
not have been born through him. These are the moments
where the question continues to take pictures. There is a world
made possible through cultural anthropological field research
atthe basis of some poetic acts. Inquiry, not manipulation or
directing, creates a new documentary photograph. However,
this partis almost similarto a living archaeological method.
(It's a little different, but when asked if he read a lot of books,
he said he sees a lot of exhibitions. A kind of archeology of
knowledge can be said to be achieved through exhibitions and
field investigations.) From camera obscura to Instagram, no
chronology of photography can be said that the work of writing
the historical ontology of other photographsis Hyuntaek Cho's
photographic aesthetics.

A sense of, or understanding, of the text enables flexibility.
This is why his sincere screen doesn’t look unreasonable or
unnatural to understand. It means that the layout or display
that already exists in our world “commercially” is not viewed as
asimple order or hierarchical, but as a kind of metaphor. This
partis fascinating, but does he accept the order, grandiosely,
the aesthetics of capitalism (which is outdated in terms of
these days, but still a powerful neoliberal method) and accepts
the aesthetics of mimesis as it is. Stone objects have a specific
symbolismin their existence. It can be said that itis almost
kitsch. Raphael’s painting “The School of Athens” is ascene
in which characters from various schools express their own
personality. While the world is reflected by the artist’s will,

the world of photographs discovered and taken by Hyuntaek
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«AEOR_2lM4n 2020
Inkjet print, 150x315cm

Stone market_lksan #4, 2020
Inkjet print, 1560x315cm
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Chois conducted based on archaeological and cultural
anthropological investigations.

And | remember what he said about ‘faith’. That's a serious
problem in the world of how relationships and grades can
work together. Capitalism does all of this. The scenes covered
by Hyuntaek Cho's recent works are aesthetically beautiful,
butthey can be said to be a world of mutual heresies that can
hardly be expressed religiously. However, we must live like
this realistically and live with this question unless a special
situation arises. Faith is very special in the way it relates to
the world and is mutually exclusive from other beliefs. The
symbols may overlap and show family similarity. Therefore,
disputes sometimes arise, and the scene can be said to be
reality. Hyuntaek Cho finds such landscapes all over Korea
and captures them with photos. Looking at Taryn Simon's
photo of secret places in the United States, | wonder if the
artist can accurately explain what it really looks like and the
reason behind it, but Hyuntaek Cho's photo seems to have
made a virtual reconciliation. Itis a visible scene, but there is
no denying that it exists somewhere in Korea. And it doesn't
require any special explanation. This is because it provides
aesthetic pleasure visually.

The factthatthe screen was not composed by him makes
me more afraid. | and you live like this. At the same time,
we want to be safe by order thatis set by each other! The
photographer who visits all these worlds presents aesthetic
beauty, but provides constant political discomfort. Itis a kind
of political aesthetic. | have never heard from him any direct
comments on the political situation in Korea. Nevertheless,

I can feel his attitude to cope with our conflicting reality.

His photographic aesthetics seem to portray the context
from the history of photography to ontology, through
archeology and anthropology to religion and politics. It means
to realize the history of photography to prove the existence of
photography. His previous series of TEmpty Housey captured
the scenery using the house itself as a camera. And this time,

the aesthetic experience was actually realized in his own room
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«AEDI_ZHM» 2020
Inkjet print, 150x600cm

of GGC. The scenery outside the window is projected onto
acube made of rags and cloths he assembled and installed.
Along with the perception of seeing an existing photo, it
creates an aesthetic experience that coexists with the photo
in the photo. It could also be called a kind of ‘living photo-
sculpture’. Also, if you dare to use English expressions, it
deserves the name “Live Photo Installation”.

The Stone Figures series can also be included in the
category of living photo-sculpture. The entire screen is
composed by moving the viewpoint slightly from one point.
And each of them is transferred to a different plate so thatitcan
take full advantage of flow and deformation. So it can be called
a live photo installation. You can think of photography as art
and as an area that connects contemporaneity in contemporary
art.In What is contemporary art? Terry Smith said, “In the
aftermath of modernity, art has indeed one option: to be
contemporary. But ‘being contemporary’ these day means
much more than a middle embrace of the present.” If so, what
does it mean to existin the condition of contemporaneity? At
first glance, itis grotesque, but the place where they are placed
before being sold to a specific place and placed is concrete
and realistic. It can be said to be a market and a showcase. The
contemporary space where the market and faith, or capital and
soul connect, is the photo-screen-world that Hyuntaek Cho
found and captured.

Perhaps the dispute is the most contemporary. Thisis the
pointwhere there is room for contention in the law. The area
that exists realistically beyond right and wrong is a conflict
area. There are actually so many in the world! Contemporary
art seems to prefer conflicting thinking as a method of

Stone market_Pocheon, 2020
nkjet print, 150x600cm

76

2020 Gyeonggi Creation Center Artist-in-Residence

g
|
F

iy, W i

xe}
Ral
5]
ilp]
o
ox

N

27

0

R2|= HH 248 M7zl Tigt ol 22 w2
o

Ui, oIFEt SH0| J-Lt etz Mg 4 9l

a =2 H
_0 00 uc &
x lo 2 o
g 10 o ﬁo
i 8 o &
o ne _|>,_ rlo
o ¥ N o
5 m oz
=
s lH% r I-r?J
gm lz',_ fun >
- et pe
4 mobe =
95 bk
(=} L
o @oh
rg >
Mo o & W
] =] 30
el o HZ 3§
0z S ]
1o ) o
e 3'3 o 1r
o g g 5 X2 E
g 2 e ro
2oLy
lz > o= =
Zm Mx e
L% 02 1A

]
rlo

fljo
ﬁ
_O'I_l
0 K
o
ful
]
pul
>
|
lo
>
2
=

world production. So this world seems to be a mixture of

‘metaphysical and political’ and ‘political and metaphysical’.

However, we are increasingly tired of such a worldview, and
these days, we miss a stable and safe landscape. Even ifitis
different, it may be a luxury as an ideal that the comfort that
can be trusted has notyet arrived, but maybe that is faith.
The desire to live without the need to create another world
would be the meaning of faith. Hyuntaek Cho’s screen
aesthetically embodies such beauty. While ideally exploring
the world of beauty that has been forgotten or replaced in
the art of our time, he takes a method of photographing

the scene of the conflict realistically. So his photographic

aestheticscan be called a kind of new metaphysics.
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Record-

Daeyoung Koh

Record-Hello. “Record-" is a short article posted by advisor
Daeyoung Koh on social media platform Instagram. Records
are uploaded to Story, a feature of Instagram. The story function
discloses uploaded data for 24 hours and automatically deletes all
images, videos, and articles uploaded afterwards. | was fascinated
by the automatic deletion feature and left a record in the story.
This “Record-" used as a recorder has several characteristics.

The record starts with ‘Hello." and ends with ‘Have a nice day.’

“Record-" is always messy and ends with one paragraph. For the

first time, it leaves a “Record-" that does not disappear naturally.

Except for disappearing, we try to continue the features of

“Record-" listed above. First of all, apology should come. This
“Record-" is a record of the time spent with curator Aram Hwang,

the resident curator of the Gyeonggi Creation Center. Let's look
back on his activities in 2017, starting with Soshoroom, a space in
Euljiro, Seoul. The studio shape and studio size of the Soshoroom
have been changed into corresponding interiors for each
exhibition. In 2019, the space Soshoroom moved to Gye-dong
and became an art space using one floor of the house. The name
of the space was also changed from Soshoroom to Sosho. An
exhibition space opens after passing through a small front yard
and passing through a door that looks like a house in Seoul. It is
similar to the narrative of the living space of a first-time society
student who went to settle in Seoul. Studying residence, studio,
semi-basement, two-room, share house, charter, private house at
the end. Sigh... From a studio to a private house. “Soshoroom”, a

studio that changes colorfully every time. “Sosho”, a landscape
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in which the works work by themselves in a human-living space.
In “Soshoroom”, organizer Aram Hwang ponders art work and
space. Expanded, in “Sosho” he contemplates living culture and
art. Second account. Second account? The curator came up with
the word second account. The curator who had imagined art and
space and the person standing in it suddenly came up with the
word second account. By all means, the second account is web-
based. It is created and used in various fields such as platform,
mail, social media, games, etc. As an easy example, personal mail
can be understood as a second account among official mail and
personal mail for business purposes. In fact, personal mail cannot
only be understood as a second account. Originally, | learned
that there is no easy understanding, but | changed the angle of
the chair a little. | narrowed the second account on social media
to Instagram. The concept of second account in social media is
much more versatile. Create a second account to store only the
images or feeds you want to see later. Create a second account
to manage or run other organizations. Use a second account to
follow accounts that can be used as a reference but are dangerous
to follow. Create a second account to archive or promote other
attempts far from the main work. | wanted to give examples in
alphabetical order, but | can't come up with an explanation that
starts right away. Fail. The second account is created to do social
networking only with close friends in order to share private life.
The second account can only be known and used by the user,

unless you link an officially known account and second account
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to your profile. According to the above explanation, the purpose
of creating a second account is camouflage, guilty pleasure,
protection, promotion, play, and trial. Understanding little by
little. Why did the curator, who has unfolded imagination from art
and space to art and daily life, spit out the word second account?
Imagine the shadows of everyday life. Perhaps if you filter out
the various fragments of your daily life, many accounts are like
tabs listed. No fact, the second accounts for any purpose listed
above are, after all, the numerous desires of main account. These
desires were accounted for and logged in. We searched for artists
who run the main account and the second account together. You
communicate with the artists non-face-to-face, face-to-face, and
there is also an unknown second account? Guided. Wow. Wow!
How do you manage many accounts at the same time? Right?
Sigh... That is divisive. | felt very divisive. In fact, neither you nor
me nor you are all divisive. However, it amplified the disruption
that | first felt about logging in and managing numerous accounts
on the web by accounting for it. Everyone is divisive and three-
dimensional at the same time. It is not to say that the divisional
thing is three-dimensional, but the divisional aspect of a person
makes him three-dimensional. Thoughts and behaviors, habits,
sensitivity, insensitivity, no fun, smiley points, fun, expressionless
points, bursting crying, insensitive state. Again as an artist. The
artist condenses these things and turns them into the work. Most
of the previous divisive intakes are embodied and shown as

work. Speaking of previous divisive intakes, artists sometimes
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speak of them as if they were themselves from before ingestion
or by replacing them with luxurious references. Sigh, starting
from the word second account, turning around and back. The
curator looks at the participating artist's camouflage, guilty
pleasure, protection, publicity, play, and attempts as they were
before being embodied by the artist. At the same time, we ask the
artists to collaborate between accounts. Collaboration works as a
way to track artist’s second accounts. For collaboration between
their accounts, artists are expected to differentiate between the
purpose and desire of main account and the second account
again and capture the moment of logging in or switching each
account. It is completely different from the work media of the two
artists that we have built so far and will drop something that we
do not know. This is something between the ‘books, references’ in
the open studio with the audience’s gaze in mind, and the ‘books,
references’ hidden in the corner of the studio. In the meantime, air
or dust fills the wriggling space. | hope that the many accounts of
the artist and the artist, the air that the curators pack, and the dust
floating in the air will become the newly discovered fragrances of
the two artists. With the pleasure of imagining these expectations
together, | say, “Hello everyone, have a nice day.”
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Yonghyun Kim
Eunsol Kim
Jaeyoo Kim
Chaelin Kim
Mira Park
Sinyong Park
Hye-Soon Seo
Hyemin Seo
Seong Pil-Ha
Sungjin Song
Unjung Lee
Woongcheol Lee
Hyuniji Lee
Minjung Jung
Jungho Jung
Minah Cho
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it is the world | came to live in, 2020
Multi channel video, 5min. 10sec
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A fall without crash, 2020
Video installation
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A Short Free Fall

Hong Seoung-tek

The word ‘slowly’ painted in white on the roadway is usually
read as ‘drive the car slowly’, the intent of the text is clear.
However, it's not the only way the word can be read.Viewers
can experience this by looking at the sign ‘slowly." ‘Slowly’
what?What do | do ‘Slowly'? Ironically, this point of view will
often be acquired by walkers who can think ‘slowly’ about the
relationship between language and objects, rather than drivers
who must move quickly to their destination.Yonghyun Kim's
Take aWalk series fully demonstrations the relationship between
the artist and objects, but in fact, it is also correct to say that it
demonstrates the relationship between the artist and language.
(There are few scenes where the relationship with language is
directly revealed.There is the scene where the artist touches a
sign with warnings).This is because objects are already objects
as long as they are in the field of language, and the artist tries to
understand the arrangement of the objects in the dimension of
meaning. If there were a fence on the street, the meaning when
the fence was erected would have been ‘Do not go over here.
However, when the artist sees that the fence is erected at a certain
height, he tries to imagine that the fence is saying: ‘Hold me and
pass over.' And lastly, the fence is a good height to hold and pass
over.When projected directly from a video, a fence represents
other objects.The artist continues to follow this process using his

body to respond to the object.
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2t Ql= Zix|2 Ho|A &t 3. Make things appear to have such an arrangement for the
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e work created by the artist in the same position. On objects with
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- relatively low heights, the artist intentionally rolls over. Originally,
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= 27| 2 80| w2t EXNEH =0|2 2t Hi R E|0] Q= sidewalks, shallow ditches, benches, and, above all, stairs), were

=
= - - 1] in height for diffi ing,
ANEE(RIT9} HES T25H= 0IM, ok2 T2t x|, 2|1 all arranged at a certain height for different uses were saying

=
“Fall from the height | have.” Another common feature of those
SIEC} AT 0| 25 O A Zrotn UCtn Mztstad Sk
a

objects is that they are so low that a fall will not be fatal.This work

‘K Z2EE H =0|o|A HOX|IML’ fE2S2| ECtE S8X¢! is a performance video, so it is possible to continuously produce
EXe HO|N =X %2 M| =0|2H= Z0|Ct. 0| &HEL scenes falling from objects that are high enough to fall and die.
HEMA H|C|Q0|T 17| {20 Bo{H =2 MEo| =0|Q) However, what is important to the artist is that a certain height
- _ _ = n . that can function semantically is important, not a higher height.

AH20lM HO{X| = &M £S5 AOLEX| A &sliM HAEE 4= AL That is why there is no reason to have a scene falling from a high
J2{LETLOA B8 AR QuHeR 7|sE & s LS place. Nevertheless, this performance video is more theatrical
=0|E 7%l @& 1 XtA|0|X| 1 M7t OfL|Ct J% 7| uf20 20| than documentary. It is theatrical because it can be seen that
=9 oM HO{X|= &H0| 9IS 0|27} 9= ZHo|Ch IR0 = 0] there was an implicit dialogue between the author and the object.
HEDIA H|C|@L CHBIE | H 0|2ty | ECt C5is| si2mol|, (“Fall from my height.” “Yes.”) Rather than the square frame

that fills the screen, the frame with curved ends on both sides
7ot AtE, % = Afo|ol] FSEl CHEt7t AACHD = 4ol emphasizes such theatricality by resembling a view out of opera
ol= B2 9=%0|7| Wi Z0|ct. ("H| 0|0 A HOX|MHL." “Ul.") glasses.
AZEIS B AJZHo| ma|Ql0] OFLl 9F%l o] ZMOZ 70l The staircase scene at the end of this work can be said to
TaolS o2l A] AOKE HeloaM T3 o2 AS encapsulate the artist's attitude in the most succinct way. A ) l l

staircase is a step in which objects called steps are continuously
EESIS; arranged at the same height.The height of the entire staircase f I l I

O| 29| E2 0| = ACh ZH2 XITIo| Ef = £ 71 where such steps are gathered is high, but each step is not. ;
OlEXOZ HOJZELIT & & QIC} HTHS Cho|2k= AF20| 22 Yonghyun Kim's attitude toward objects causes a series of
=0|2 H&HM o2 HiX|E| Q= Zd0|Ct O3 EHE0| Bl AH|Eh falls, like a staircase, but prevents them from falling.That I WA N
) o _ attitude prevents things from swallowing up a human being by '- = g l_‘_' ra -__- [ B e g = ! o "
Bl £0l= =XI2, siLfstifel T IX| Rt Z28=0| expressing a completely arbitrary meaning.This allows things to T —— :_;.___ - ‘— —— ! -- - - ! -_ mE
MES tisth= EfE & OFR| ATe|] REXME A2fE 0l UstE still hold new linguistic possibilities. If not this way, how else can
E2{Qo7|X|3t et 22 Tt T EiEE AFZO0| 25| you get freedom?
«2OFZl Mj7|», 2020 it is the world | came to live in, 2020

Xre|Mol o|0|E EHo =M & Q17HE T &= AS Ct i A4, 52 10= Multi channel video, 5min. 10sec
St AHZO| ME S 21015 7HSAIS 0175| HRE 4 U
ST} OfH 20| OFL| T XIR-E I O{EH ¥ & AS7E

A fall without crash, 2020
Video installation
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«Clip_R-V COMMUNICATION», 2020
HIC|2 ©X|, HDH|CI2, 27HE AFRE, 27HE, 112 35%
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Clip_R-V COMMUNICATION, 2020
Video Installation. HD Video, two channel sound, two channel,
11min. 35sec

«Clip_R-V COMMUNICATION», 2020
H|C|2 |, HDH|C|2, 2/ E AF2E, 271 E, 112 35

Clip_R-V COMMUNICATION, 2020
Video Installation. HD Video, two channel sound, two channel,
11min. 3bsec

Homesick: 2&HEl, X104 Hi22

sichat

o

=0l Z7| ALt ol 221 4=Hol2h= 90| 71

=0l MM A E

N
=
o
to

«Homesick»2 &= 7}X| =2 E
0

AB8te S 7HX] AIZFEOICE 0|27 £ HS 0zstod 20| 2
SR AT X3 SR BIE NS ThR | 93 AllE oiF
#49/0[Ct. 017[0flA 7|} 485 1712 D|sfBiCH

=l
19| 3| CHA =
5 Y2 S0 022 HAS sty
el
CE Z40|Ct. ZZLIHI0|2A Z4¥S-19(Coronavirus Disease
2019), YHHMO R ARLE192I T B2 g4 S§7| 4.
0|2 GaLt AMOf|MLE OFFRHE M MAX HRd MHo|2t=
Q

=l
Z W9 (Pandemic)2 Y& B LIZ{RICE 22|

o,
Do Weto| HHRRAC FR[-FH PEE= 'l ThA | /sl
HZ0| 27Hu[F L AbS| 0| a1t SHE|{on 0| 2E
Z30]| TSt 220t Q1A 1SS SHO[FCt. 22| 7Hel2 K| 22
=25t H3t0]| ZHSIHM SA|0] Ot TS M| &A1 8f
&S OiXI S S3ll OFFaHoF Ok STH J&2 B2 A2l 742
O|ZUCE 7HEEl= 2 2 AL 20K = w2, EE-O0| 042
HEg 0|2 olsl @2 20| ESFICE 241t oS Xiotli=
B 40| BHoRICt 27 4242 0[2{8 22[H0|0] SAlof
O14H0|1 FMA QI RH H8fat OFF5H0 gl 0|2h= 2R}
2loil a7lie| =ES EHOHHRACE

Mto|2ks SoHN &g 7171 O O|HRE HTH e

A Homesick: Summoned,
Faced, Reaction
Daechan Huh

Homesick, meaning a nostalgic or homesick situation, has
two coordinates. These are two time points to stand in ‘today’
and recall the ‘past’. This attempt to reveal the difference by
facing the two points is an act of psychologically coping with a
difficult situation that is currently being faced. Here, the subject
of memory generally glorifies the recalled past. In other words,
homesickness is a human response to deal with difficult realities.

On a global scale, it will be rare to face such a difficult
situation in the long run. Coronavirus Disease 2019 is an acute
respiratory infection commonly referred to as Corona-19. We
are encountering the Pandemic in our daily life, which we have
seen in movies and novels. All of our lives have changed. Political
and economic structures inevitably changed to cope with the
situation. This was also accompanied by changes in the structure
of society and ongoing questions and perceptions responding to
itall. We, as individuals, had to face a radical change in our lives,
and at the same time, face a more severe Western response to
the situation through the media. The extreme situation has led to
the acceleration of many things, including an increasing number
of infections, overwhelming news, and an amount of information
that is difficult to filter. The reality of disbelief and suspicion
has come. The artist Eunsol Kim created four works through
‘homesickness’ that confront the physical, and at the same time
rational and emotional, disaster of the situation.

Extreme situations of disaster have been a subject the
artist has previously worked with. Disaster is a reality shared

by many, but there is a clear difference in severity between the
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people directly involved and the audience, whose experience

of the disaster is drastically different. The difference caused by
psychological distance is inevitable. What does the difference
and disaster mean? While dealing with disaster data, the artist
divides the differences and weaves together several scenes, as
we are summoned to the scenes of the crash. In Clip_SUBTITLE,
the artist collected images and texts of disaster-related news
and rearranged them into videos. The word “SUBTITLE" rotates
in the center of the screen in a three-dimensional shape, and
abstract color surfaces and various images intersect in the space
behind it. Subtitles are displayed at the bottom of the screen. The
subtitles are a random combination of everyday texts collected
on YouTube. Audiences will connect and combine their own
experiences with images and texts in the works, and create their
own meanings. A certain situation is created by connecting the
unmixed events of daily life and disaster. And the audiences are
in a situation where they can deal with disasters and think about
their meaning.

Clip_R-V COMMUNICATION evokes the relationship between
disaster and daily life. This work is a two-channel video piece,
and the two channels face each other obliquely on walls at a
90-degree angle in the corner of the exhibition hall. Each screen
space reveals contrasting elements. As you can see from ‘R(ed)-
V(iolet)' in the title of the work, red and purple fill the field of
view on both sides. In addition, the sound of breath on one side
and a high-frequency beep sound on the other stimulates our
ears. The structures seem to contrast with one another, but the
commonality between the two ties the piece together. In both
screens, the continuum and the three-dimensional figure, which
are like threads seen in myodesopsia, or like the protein chains
that make up our bodies, appear in common. These shapes were

created by scanning everyday objects with RADAR.

Alpha and Omega, 2019
Data Audiovisual Installation. HD Video, two channel sound, single
channel, 3min
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Disaster is an extreme situation of contrast that is distinct
from everyday life. These two events seem to be inextricable,
but they both belong to one flow of life. Red and purple are the
ends of the visible light spectrum. It is an area of light that clearly
contrasts physically, but at the same time, it is bound to the
same range of light that we can see with our eyes. The sound of
breath is a metaphor for life, and the high-frequency sound is
a metaphor for death. Life and death are contrasted, but at the
same time they are part of the same flow of life. Disasters are
tied on the daily timeline, but they form a different height. This
experience moves to the past as time passes, and we tirelessly
try to forget past disasters for the present, but the connection is
unbroken and suddenly summoned to torment us. Contrasted but
connected at the same time, and in the past, there is always room
for summoning in the present. These disasters in the past and the
audience in the present are reproduced like this.

What does a disaster conveyed through the media mean?
Clip_TIMELINE, which occupies another wall of the exhibition
hall, considers the meaning of connection and continuity when
disaster is dealt with through media. This work is one video, but
it outputs static and dynamic waveforms on the right and left,
respectively, centered on the vertical timeline in the center. The
dense black-and-white gradation pattern on the left hits the center
timeline and splits, and transforms into a continuous test pattern
on the right. The two are visually contrasted. The artist caught the
test pattern of the screen adjustment image, which is a part that
we do not recognize among the video output on the television
screen, that is, an image that is neutral and not consumed outside
the gaze. Certain events are organized on the timeline of media
such as television and delivered to the audience. This process of
meaning formation is expressed using image conventions that lie
outside of our gaze called a screen adjustment image. The media
delivery process of disaster expressed in a neutral form suggests
looking at and thinking about the events and the process itself.
Alpha and Omega, which visualizes earthquake data based on the
artist's experience of the Pohang earthquake in 2018, is also an
approach to the neutrality and temperature difference that results
from the expression of data regarding an experienced disaster as
itis portrayed by the media.

The development of media and technology has created
a unique composition for the perception of disaster. It is my
disaster, our disaster, and their disaster. The world is connected
to the media, and numerous disaster news is shared with us in
the name of news. Their disaster that we didn't know about in the
past becomes our disaster, and the news is played in front of me.
The virtue of empathy blurs the distinction between my disaster
and our disaster. Their disasters before have been embraced
by our disasters. The sense of distance has become subtle and
the range of disasters we have to react to has become very wide.
Literally everyone's disasters are always shared, and many
disasters are reserved in vague masses.

In this situation, everyone’s disaster corona has struck. Now,
we have to face our daily lives in which we must ask and answer
new questions in a wide range of areas, from very fundamental
points to those that have been postponed. We face a dual
situation in which the coordinates of another axis called disaster
were drawn from the current coordinates of everyday life. The

artist's work suggests a methodology for this. She demonstrates
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«2_Eflateln, 2020
HERZH|C|2, HDHIC|R, 17 AFRE, = ME, 22 5

P

Clip_TIMELINE, 2020
Single Channel Video. HD Video, one channel sound, single channel,
2min. bsec

7|25t0 EEXQI 0|0|X| AHES WXCE O T 20| A X2 LIt bizarre and hybrid image scenes that combine emotional
1ZE Zoi7L2 DpAHol|A 209} LTSl 0|2 E8 X|2 Xlmist perspectives of homesickness with rational perspectives offered
through technology media. In her work, the artist contends with
A2 ofshe WS olop|sta lck e o
the interconnectedness past and present trauma.
=SICH= 72 =5l 5 AbO| CHALS ZI O .

OpFeiths 22 Lot #25h= st ol TS ER= When you encounter something, you need more than one
ST} ZH71O| ZHA0f| M 2XH'DO|Lt St E&tup ZE2 A|ZHA HYX|Lt object other than yourself. As an example of showing the artist's
FAD AR 200K, ‘TRt QU7F S HZ0f| A2 HiX| %2 point of view, it is often seen in the artist's work that the two

_ _ face each other in visuality or titles; Visual arrangement such as
= Jlel B OZFSle BES XIF B 4 Y 2 0l2f otatEl reney ¢ ; arangement
2 channel/screen division; Titles such as ‘Truth and Lies’, ‘Body
Xt7o| TE Q| = Y SEt 185 ASHE| A0 ZIDd5L T , , ,
Z17te| 20| Eailis YEHY 20|Ch A8HE Hdo| XHst and Mind’, and ‘Alpha and Omega’. Landscapes that can face and
HHSE = A= ZZ0] oA MA|=|RACH react to the summoned reality were presented in this way. The
X717 742 15 EEH0| K| TS KLt AFA TIARKIQ A earthquake in Pohang, her hometown, as experienced by the
AEIXF ALO|Ofl 2ZITHO AE X|HS HS 4 912} aal7|= artist, created a point of consensus and communication between
the people involved in the disaster and the news viewers. Based
22 710|Cleb= AAIAO| Tt Q|of| A ZH b= RHZS E 3 i i o .
022 Z0|Ef2h= SAH2l B 2l0M X7h= RES S on commonsense judgment that it would be difficult, the artist
I OHE Ttsd B E AZ3CE 02{20] A U= Sixfof 2HA tried to explore another possibility through her work.
A2 HIO|E ZZHE2 M=l B5 H0{2|E = =510 Af She summons a disaster in the present where you stand
AEE HASHS HIAIOS TS ASKSITH 742 S T AYA S in a position that creates strange chunks of data from past
= A o e ; — ; events to form new coordinates. It is an unfamiliar form, but at
SEJO|X|TF = A EHO| QjA 2 SIHA 0|0|X|2| Bt o o )
SEHOIXIZF SAlOl 77 | 3o 2, stz olo|x|e| the same time, it has a familiar appearance, such as YouTube's
S21 20| 217t el=st B&0(7| = oot HM T ol=st video format and part of the screen adjustment image. We face
L0717} A0 RIESHH LAiSE XL Of| R2|= ZIHSHCE 0]0]| the coordinates that arise as something unfamiliar and familiar
o8| 7|95 A|RZIE ZH0||M 012] QIAIH Ol ZOIEE 23| penetrates our daily lives. We react accordingly by linking several
_ _ _ _ points to our experiences in a strange audiovisual landscape.
Aol ¢1Ast= gHE S HQICt ABHEl XYt mpHoi| Z]H5H04 . . )
The artist's work introduces questions that prompt new ways of
FOI7HE Mztstal Ao ¢idsh= HH8. 0| SE2 RS thinking about our reactions to disaster and push us to consider
S5t XA} QI E A AFH= =H7te] A|Qto|Ct the connections between the individual and the outside world.
94 2020 Gyeonggi Creation Center Artist-in-Residence
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H|C|Q MX|, HDH|C|Q, 1ZHE AIRE, A2 &g, 22 9%

Clip_SUBTITLE, 2020
Video Installation. HD Video, one channel sound, single channel,
2min. 9sec
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Jaeyoo Kim

«E2L} YoHME £7{Z O w, 2020
HEH A0 RRY, 227.3x486.3cm

The very place that is revealed yet hidden, 2020
Oil on canvas, 227.3x486.3cm
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Scattered, covered, and rising up again #2, 2020
Oil on canvas, 90.9x65.1cm

«E0{X| 1 HO{X|0{ C}A| LOJLES #20, 2020
HEH A0 R7H, 90.9x65.1cm

The ‘Made’ Landscape,
A Study of Jaeyoo Kim

Koh Yoonjeong (Curator, Already org)

Representations of landscapes became an independent
genre in western painting in the 17th century. Since landscape
painting became a very important genre in Germany in the early
19th century, the history of German painting in the 19th century is
even described as the history of German landscape painting. In
German Romanticism, which is also expressed as a “marriage of
science and art,” the process of reconstruction of real landscapes
overlaid with scientific perspectives showed the process of
visualizing a pictorial methodology for landscape painting. In the
early days, landscape painting was treated as a genre only for
visual satisfaction compared to history paintings, but rather, it
was gradually reborn as a medium that experimented with free
rules out of the customs of the academy. In addition, landscape
painting becomes an organism connected to the mental aspects
of men and worked to reveal the inner side of man.

Jaeyoo Kim's new works, exhibited in 2020, are large-scale
works that express the traces of life and tangled dirt found in an
abandoned place when Seongam Island was developed.

While Jaeyoo Kim's previous works were landscapes
encountered during his travels or everyday life, his current works
focus on the process of destroying and recreating something in
an empty space where people are scarce. Jaeyoo Kim expresses
the sensibility that comes from the landscape with a scattering
brush, and he portrays the landscapes created by the society that
the artist contemplated, revealing the image of a deserted stone
mountain. Above all, the artist creates paintings of a large size

that exceed the artist's body and leave traces of the act of mixing
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«@X», 2020
HEHA 2K, 112.1x193.9cm

Salterns, 2020
Oil on canvas, 112.1x193.9cm
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Z7IERIE S| MR =S B4 OE 8 S 2 JHe 2]

£ & oI350l HES0| 22U FH|Z SaiLt S ® otz

ZOj| M BHLh= MOF = E717F 23[2 MF5HA| “IAZICE 0|

™

NS SRtk MU X ZHS BEE AM2 oML} XLt
=1

E77|2 AHZH0| £O|X| ghi= FEMIA| O] LEZHCE 07 |0f| A “Ktet' 2

A
ZSHZ 2 HO|Lt LSHIR0| B= 3 B &2 10| OfL |2}

it 10| H0iZE A FZM0| FIHD 9t i
7| w2l e $ Aol HENS Rl A WRIE TRl

colors on the canvas.The gesture of Jaeyoo Kim's brushwork
serves as a gateway to the artist’s practice and is characterized
by the way it erupts from the canvas.The artist is present with
alarge canvas, constructing the content he wants to deal with
realistically and practicing visual ignition.

The artist's works, centered on Seongam Island where the
Gyeonggi Creation Center is located, show a socially created
ecosystem created by mixing the forces of nature and artificially
created landscapes with traces of development. In his work, the
carved mountains, stones, soil, and artificial parts are depicted
unclearly, and the living rabbits encountered in them feel very
unfamiliar. As if dissecting a human body, the artist’s gaze senses
the surface of the lines and, portrays a rabbit passing by and
also a salt field where no human is found. Here, ‘nature’ refers to

‘neglected’ nature, not a harmonious life or a quiet nature with a

breeze blowing. In other words, it is nature influenced by human
activity.

The mountains shown on the huge canvas are covered in
earthy brown, and have a very abstract shape, perhaps due to
the size of the canvas.You can feel the naturalness obtained from
neglect.There are almost no traces of humans in the salt field
depicted by the artist, and the scene covered with grass seems
to have grown entangled over a long time without human touch.

7{chst MATH2 ZMO 2 51012 5|3IE YHE 22 B
N _ _ Jaeyoo Kim's work depicts the landscape unfolding in front of his
St IFYE MESHCh MA/ELo 2 Hol= ZHd2 s Tl
eyes and evokes the traces of reckless development he observes.
St xS — +5| = . . ’ . .
KtRAoM 2= Bttt = ato| 7|28 TSIt OlECH2 32 Such a large stone mountainous scene makes the artist's painting
D50| Ol «BHEUZI' Z2A» 0| M= IS0 F0120] OFL|UE appear more three-dimensional. Jaeyoo Kim's work, which seems
cho| 7{chst E1p 20| Z=H| 7} EC} to portray stone mountains or bare mountains, conveys a vague
[—1 a1 — .
Kb AM} LIS} BU2|H Sua)s T2, 23 oo fear of abandoned nature. In the “made” landscape, which is not a
= [y} . =E= —E= [ y O T AA— 1 . .
beautiful landscape, and the monotone colors of stones and soil,
x| O] Sl0of 27|= S| Hori2L giAle . . .
HF QU= M2 oo F71=0, Ol 2HYM RS HFE LA2 which have not been the main characters, are the subject.
IR £SQ35ICL ZEHE 18 =1 X|R7|E 51, 21t LIO|Z2 The artist portrays the mountains and trees on the canvas
2O{LY7| £ Gt DFES ZT7F ED )= SES 2REIM Dt as they flutter or stand still. The way he handles the brush in this
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Q1A #20, 2020

ZHEH A0l RxH, 162.2%260.6cm
«39F &=n, 2020

ZHEH A0l R&H, 65.1x90.9cm,
«EAl», 2020

HEH A0l B=H, 116.8x80.3cm

Shaped mountain #2, 2020
Qil on canvas, 162.2x260.6cm
White eyes, 2020

Oil on canvas, 65.1x90.9cm
Migratory bird, 2020

Oil on canvas, 116.8x80.3cm
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Kl’éix ZZ,, Toj&Ateei 3] 5,Vol.51,2018.pp315-328.

process is very important.The artist expresses the irregularities
and ambiguities of the scene that the he sees and feels through
the process of drawing landscape images and then erasing them
again or scraping them with a brush and knife.The more brush
strokes are applied to the work, the more vividly the scene is
conveyed.The artist expresses nature from a specific point of
view in connection with the values we currently have. In that
sense, Jaeyoo Kim's work seems to express nature, but there is a
part that is connected with Courbet's realism.The photographer’s
gaze is behind the camera, so what he sees and what scene he
chooses depends on his point of view. As such, Jaeyoo Kim's gaze
is looking at a human-made “social landscape”.The spectacle
of neglected nature, that is unrefined and untouched, shows
where human power and interest remain.The artist observes
the nature of the stone mountains, the shape of the salt field,
and the landscape made up of messy grass, which all show an
uninhabited environment. At the same time, it shows the beauty
of life of various objects that are purely expressed in the work. It
is a process that implies Jaeyoo Kim's unique values and duties.
Even in the West, landscape painting has changed along
with modernization and industrialization. In a landscape painting,
objects that stand out as new subjects such as rocks and fog
appeared rather than the idyllic scenery of the countryside or the
beauty of nature. In addition, the landscapes Jaeyoo Kim depicts
are the landscape we have created and they reflect unique

environments.

Hwajin Lee, 'C. G. Carus’s Nine Letters on Landscape Painting
and Geology,, ' The Korean Society of Art Historyy, Vol.51,
2018, pp315-328.
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«Affordance Sculpture #4: 77|9{'27|», 2020

LMD, IfER|AL|Q, AHX|, EVAE, LIEY
HEIC|Ql T8, 47x45%50(+10)cm

«Affordance Sculpture #5: Z8!5}7|», 2020
FYMEHE, 812, NIB AN, SATTE &,
120x120x140cm, HEHo|| ZH=Z 0| Z3to|| izt 73 7|

Project Artist-in-Residence

Affordance Sculpture #4: insertion, 2020
Plaster, Matrix-neo, Sponge, EVA-form, NBR,
47x45x50(¥10)cm

Afford. Scul, #5: bination, 2020
Light clay, Oil palnt Neodium magnet,

Steel, Variable Size

©CJY Art Studio
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«Affordance Sculpture»
HAHE

Affordance Sculpture ©CJY Art Studio
Exhibition view
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| heard a review of my art, “It seems like the work will walk on
its own.” | really liked this interpretation.

The so-called ‘sculpture’ work is inevitably associated with a
somewhat dull, fixed rigid side due to its weight or volume.
| continue to try to break down the hierarchy with this form
of visual art. Rather than a well-made form that evokes visual
illusions and admiration, | want to develop my work as an
object that can be used by the human body and recognized with
familiarly. My works, which are usually life-size, are interpreted
through meeting and direct contact with the viewer.The
Affordance Sculpture series, exhibited last year, enabled viewers
to climb, pull, organize, and rotate the works in a more active way.
| received more positive feedback to this series than | expected,
which enabled me to see the possibility of expanding these works.

| can't forget the experience of collaborating with artist
Hyemin Seo last year.We first met at the Gyeonggi Creation
Center in March 2019. A year later, we were interested in
each other's work and talked about the relationship between
immaterial and material, sound and form, the texture of the ear
and the touch of the skin. | always worried that my art might be
limited to material works, and so my collaboration with Hyemin
Seo seemed like a fresh wind.The materials and techniques
I normally use appeared in front of me in a whole new way
through collaboration with her sound work.

When | make a sculptural work, | consider of the shape of
the human body, as it will relate to the work. But this time, | also
considered the sound. Since ‘instruments’ have many shapes
that are tailored to suit the human body, they seem to give more
concrete feelings on abstractedness. When choosing a material, |
consider the space to be able to focus on the usual tactile sense.

This time, | also considered the vibration and the sound produced
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«Affordance Sculpture #2: S0{CI27|», 2020
O ZA[Z, frp, Ol 2Z2A00304 2|2, EHOIEZ{ZI AT,
ofm g, ZstM T, IiER AR, 62x123x190cm

Affordance Ip #2: ination, 2020
Resin, frp, Eco-flex 0030, Slide STD,
Plastruct, Plaster, Matrix-neo, 62x123x190cm
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by bumps between materials. When | saw the finished work,

| was unfamiliar with it, and | thought, ‘Isn’t it necessary to make
something more? However, the meaning of my work inThere

is a Face betweenTwo Ears is not the end. My work receives its
own voice from Hyemin Seo, explains its existence in the form of
‘score’, and responds differently depending on the users.

| hoped that the dancer would treat my work like the first
person he met.The dancer was good at using objects, which he
usually demonstrated in the performances. He touched and swept
away my work, bringing it to life.The meeting with the performer
was newer than expected.The voices that can be produced by
the works were brought out most attractively, and the form was
shown with sound.The fate of my work was determined by the
strength of the percussionist's fingertips.

During the course of the workshop, rehearsal, and main
performance, through numerous contacts between the two
performers, some of the work was worn out, weak and thin parts
were broken, and repaired again.

The formative work that | always wanted, containing the
traces of people who meet the work, was finally born.

The works of 2020 seem to have the power to start and
continue an attempt to meet the works over time, recognize them,

and see them in their own way, beyond materials.
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«ZZEE A1 AHZIXMFT «F | Ato]ofl= YZ0| AChr, 2020
51, EZ|AH|Q, | TZ2A003042|2, LIEY REIC|H DRE,
S2A7|EFS5H, 20|02 8, ZZLIZTA| 00| 22|0], FFOITHE,
AR|Ct2], 155x45x40cm

Sculpture scale 1-Kim Chaelinx Seo Hyemin

«There is a face between the ears», 2020

Plaster, Matrix-neo, Eco-flex 0030, NBR, Guitar Strings 5th, Wire Clip,
Octagonal Wooden Plate, Clay, Plastruct, Steel, 155x45x40cm
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ato|a}
Mira Park

«E27|»,2020
ZHEH A 0] O}, 80x116cm

Project Artist-in-Residence

Adrift, 2020
Acylic on canvas, 80x116cm
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«O{ Lt =5}, 2020
0] Ol Y, 7HHA Y|

Unbalanced, 2020
Wall drawing, Variable size
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| become a flaneur in the city and take a walk around ((the
expression ‘to idle’ is more appropriate), and | am working
on recording the hidden black shadows behind it. | sense and
investigate changes in small niches in the city where | live by
taking a walk with a different purpose than others. My attitude is
similar to the investigative agents collecting clues at the scene
of a crime. One day while searching for the backside of the city,
| became fascinated in an interesting space called “sinkhole,”
where people's interests are entangled.

An imaginary story is created by connecting the “sinkhole,”

a phenomenon of ground erosion in the city, and the Rabbit

Hole (Rabbit Cave) in “Alice in Wonderland."The Rabbit Hole
symbolizes a hole in which many interests are entangled under
people’s desires, a hole as a path leading to the unknown world,
and a hole as a place where objects of desire gather and create
events.The rabbit hole shows disasters and anxiety in sharp
conflictin the contemporary era.The Walk in the dark series is
afictional story that contains feelings of loss, desire, sadness,
fear, doubts, depression, and Kannon in the scenery that you
discover while walking through the city. | expressed the universal
emotions we feel in our contemporary lives through symbols and
metaphors of holes. Each image doesn't look well connected, but
it has a connected narrative.

In my recent work, | am interested in the factors that
determine emotions. In Under the Skin, | pay attention to the
urban landscape and the alienated feelings of individuals in
it in succession with the BlackWalk, but | focused a little more
on the ‘vulnerabilities’ and sensitivity exposed in the roles and
relationships set by our society. In addition, | work with constant
interest in the story of the surface symbolized by vulnerability
along with the creation of material surfaces.The Waves at Night
expresses the temporality of ‘night’, in which the vulnerability and

sensitivity of emotions are most heightened.The story is created
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«#017t= Y2 Ex, 2021
E2ofL|m0]M, 32 10%

Consolation layers, 2021
Drawing animation, 3min. 10sec.

T e r S e PR T

«=E0| At= OF2», 2020
ZHEH A 01| OF3 Y, 72x60cm

A village where tears live, 2020
Acylic on canvas, 72x60cm
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with the keywords of fear, insomnia, absence of light, darkness,
and blackness that are amplified at night.

The work is mainly reconstructed as an illustration or drawing
animation made using black colored materials, and the stories of
several levels piled up in layers can be uncovered by the eyes of
the viewer.The black landscape is also an empty space, but on the
contrary, it symbolizes a space filled with many meanings and
stories.Therefore, subtracting color is not only emptying, but also
filling the space. Using black, which has a solid extreme, | become
a flaneur in the city that draws and fills the hidden gaps in the

backside of everyday life.

Project Artist-in-Residence

utn[2} Mira Park 107



2020 Gyeonggi Creation Center Project Artist-in-Residence
Artist-in-Residence

HIA |2

e O

Sinyong Park

Garbage Mountain Il, 2020

L2|= A7| I BAH7FE HEICEH CHA| O 7|20} 0FEstn We are used to throwing away objects to forget about other
AIX| 97| T 20|Ct BH! H2|X| =ChH, 22|= 1}74{of| TH235 things if we don't want to face any memories associated with it.

If we do not throw things away, we can no longer live on, buried
of 0|4} A0 4 98 X| REC} geamay °

under the past.

Z20|RE R2|= #2)|7| S BZICH H2{X| 1 A5{x0F & AE.
sE T = = =r= We take out the garbage by the same token.We bury rubbish as
OFR| =2 YYA S fEsHR Tof| M2f7|E 20t U2 MHS if burying dead creatures or things meant to be abandoned or
HEO{EQICL O2|10 E2 ChA| MHS LHO{ECt. 0| Eo| forgotten.The earth willingly embraces life forms and gives rise
THEI MMMO|CEH AZA|F7| T CHA| E|S2{S Z{0|2t= @lgoz to life again.This is the sacredness the earth retains.We do not

. _ ing thi t belief that th rth extinguish
S B0|= WX OH=C} JBILE ME7] ARRIXIX] 22 ZH0]Ch stop burying |ngsi due oc.?ur elie . atthe ea .ex inguishes

and then returns things again. Even still, garbage dies hard.
= 71 OH% T IkA x| Lh= ofno

7HR 7 1T AH7F El D kA7t E| O Of 5| Eiat ST Even though waste turns into dust, liquid, or gas, it still remains.
HIE & M2)7]= G)s| AlZEX|X] =Lt Only its state changes, and it does not disappear forever.
QA7 M7= A= 2|0 A £SOt AOo|Ct 2|7t HE! Waste will return to us eventually. The waste we abandoned will
O] A= ol x| =5t ol R2|2] HAS FIFO| H{Z Z0|Ch cover our reality at an unexpected time. Nevertheless,
JHE Q2| Hals e o QIC} A3 23a|o| Ato| 0|2 we cannot stop throwing away things, even if doing so will

S
completely destroy our lives.This is because we try to gain life
o

H= A O

[=] T H
ol ME m}|=ICt sHX|2HE JOtE QfListH 22|=
Rlaf T Mt Lt EX|2HE 22kE 27+ GUCk AListH 2= by abandoning it.
B{ZloRMTt S EIS 2l 57| HRo|ct,

When | first rose to the top of a landfill, | felt as if | were standing

X2 02X 12 g2ty S wf L= OFR| Q17 7FHE! 1k 2| on a grave of the past that had been abandoned by mankind.
B2 20| M Q= ZdaH ZEQCE O] 7-|I:H%,_F 2 2ol M Hi2HE X The cityscape seen from this colossal grave looked unfamiliar
o CA|O| ZZS hM T AbuHE| HOICH Q1FIT O] RRIS0) and peaky. Such graves will expand into the city some day.

o Only then will we face the past. We have no choice but to readjust

N EAO7ER] 7tg= 0| 74| EX| = RELC} Mok Hl= A
22|2| 22t 0t E Z00|Ct. o], npH 2t =EHEt O,
RE|= LS R2|2| &S MEFoHA| 2 =+ S A0

our lives on the day we confront our past.

Ct. —Sinyong Park (Excerpted from Wasted Land, Archive (2020))

— kM Z(F'Wasted Land, Archives (2020)0f| A 2-3])

Landfill Site 2V, 2020
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Night View of Work Warehouse in Garbage Mountain, 2020

Sorting Process, 2020
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From Sihwa Seawall, 2020
4k video, 27 min, color, sound
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AMAd
Hye-soon Seo

«Stay Healthy», 2020-21, Stay Healthy, 2020-21,
ChigH|C|R, 28, 62 14X single-channel video, mute, 6min. 14sec.
MAYE 20101 Ecole Supérieure d'art des Seo Sohyung(Hye-Soon Seo) majored in Plastic Art at
PyrénéesOll A =& 0|2 MIZs9ict =t A0 S2 the Ecole Supérieure d'art des Pyrénées in 2010.The artist
- _ considers sounds, language, noise, silence, and voices that
& A= 22|, 210], £0|=, HF, F42| S2 QENAMY ) ) ) .
can be heard in the surrounding environment as objects,
S A M CI2 OASTIO1A . . - . .
Hf2HEI, O[2{3h A2|et 2|7 B THE 2451 a1 and works on sound installations that invite new ideas in
X0 2R 2E S S22 7| ot= AIRE MR =S connection with these sounds and other distant elements.
SICE A2|2 UR|LEO|C|0] QA S| SHENZE E5i5I0], She expresses sound in the form of three-dimensional or
_ - _ - media images, and creates a space of thought by linkin
B0|E7 7Kl 42|18 2K Kol 7|55 012 Klof meciaimag s esp gy N
interesting sounds with the signs of audible formatives,
ool m7t=2 Ot=s At L op|o| o|Alg]| Xt
A7l ST RSO MY E HietE = 22|12 2140 22 creating a small wave in our perception of the world.This
otES Lo7ICh o] A2 st 7Helel A2 AE, A=|of CHSt creates an auditory virtual space for an individual's sound
MZE2 HZIMO| J1Ato| Z7HS OHS0{ ZHZHO||H| 22|12 experience and thoughts on sound, providing the audience
ALEH 2 0= B HZEHC) an experience to think about sound.
MAS ZTF RO Q| 814 AR = EHo| =& Q AO|Ct The sound installation work which comes from Seo's
stZolo @A Tl 0|2 0I5t LM 31 4 O AIAEQ] surroundings is the main element of her works. As a Korean, Seo
_ _ _ _ Sohyung(Hye-Soon Seo) felt the discomfort of communication in
S T140| Aol FIShAlT |0, 815 oloje] mate oot e
an unfamiliar environment due to language, and this discomfort
X Jbx|2 Ef 3 [ Cl{o| A =PNEIES . . .
YA 7RI 2 HHHERIC Jl4= 012] Hofel 2| Lt 542|18 evolved into her work.The artist transforms her experiences
Ol E0|Z 10 02X QI QA Z A ZHESICE T4 = O|H A H2 into formative values through this exchange of languages.
O|0|X|2 H1 Q= CIZIX 3iAr0l A2|Z Q|5 T3 O§FH|S ZHo She observes the sounds and voices of several words as very
_ _ interesting and attractive elements. She tries to find an expressive
BiCk 8t 22|59 42| 2140 2SS B0 222 o4 ’ '
medium for sound, a multifaceted phenomenon that contains
KIAM X2t 27O = AS0] o|5tHd B X|A . . . .
N FZUH SUQ = W ECH M4 2f5HH, FX|H0|H so many images. According to Seo, DavidToop, a musician and
Ocean of SoundE £ 27}l DavidToop2 “EX| Z20= author of Ocean of Sound, said, “We can decide not to see it by
- o3|9| o2 ZHE 4 QJOLF SHX|= HS TS 4 gichatn our will, but we cannot stop being heard.” In fact, sounds are
«E1E», 2019 Foghorn, 2019
CIRIZH|C| 2, AIRE, 82 34X sound, single-channel video, 8min. 34sec.

112 Project Artist-in-Residence MZ23 Hye-Soon Seo 13



«Walking in the Silence», 2020-21,
CHEZH|C|2, AFRE, 612 35

Walking in the Silence, 2020-21,
sound, single-channel video, 6min. 35sec.

=]

==
S20lcoiz
L=

UL J1H9| 20| EXHst= Tl 2t &
E£510 ezl UEo| SS712, OHX| 0| YRS L2 ZIZsm M
72| Slofu|A| E|ofe 2l QIZke| Al 2xof 2Rl
El2iLt 2IES 255t 0| A E2 ASI|H &40l HElS
)0y Mo 27k =HZ Beyond, 2010-11% 2 2125] 0]0{Z
SZHE2 00| = 2o 2 HI RS TR = O 0|4 ZXH5HA|
QL= AfLFSHHE A2l QI MIA|o| HHESto 2 S8 E|0f T30
WA E25E7| tiR0|Ch AzlE 12| ZHZ0f A MEi)
OfX|7t OfL|D BLtS| SEIRtZ A, 5 obE 2H2 O] sHel
= ol T HEefo| oi7HA|OIC) ZTHe M2 Hato| EXg
LHAIZ17| 215104 L4 =gt X|2b 7HA| 1 [Cst M AlskA
SiCh Jue] A8 S =2i6t7] fI5t0d, A2l YRS S

(n}

Kl Z24 M2talS ARSI J = adete] Fzisel

violent or invasive, and sometimes enter us effortlessly.The noise
of war in her home country is caught in a kind of tinnitus like
buzz that is spread through the media, and the mental structure
of human beings who have become so friendly that it is almost
forgotten.

These noises expressing terrorism or threats take the form of
a social environment, and the spaces of war, closely connected
spaces such as Beyond, 2010-11 are likened to pipe tubes.The
shelter no longer exists.This is because the sound is engorged
with the violence of the outside world and cleverly exists there.
Sound is not an option in her work, but a companion. Itis also
a medium resembling both nightmares and an endless state
of sleep from which one cannot be liberated. Seo approaches
it with her intuition and perception as delicately as possible in
order to express the traces of the auditory form.To sculpt her
experience, Seo uses ceramic, a material closely related to sound.
She recalls her own auditory perception and invites visitors on an
auditory tour. Although her works have a visual form, they lead
us to the space of sound where life resides.The journey leading
to the imaginary space is open to the various senses that can be

experienced there.

— Written by Salomé Zelic (Université Paris-Sorbonne/

Ecole du Louvre, History of Art)

14

2020 Gyeonggi Creation Center Artist-in-Residence

...20cm | 55cm| 20cm...: Reverse, 2019
sound, 5'6"(loop) 46 speaker bars, audio cable, amplifier,
11x8.2m(dimensions variable)

«...20cm |55¢cm | 20cm... : 233H», 2019
ARRE, 467H2] AL|F HE, RC|Q #|0|£, VI, 11x8.2m (71 A7)

Project Artist-in-Residence MAE Hye-Soon Seo
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A& 2l
Hyemin Seo

«MZH[LEIR AR, 2020 SeongamVinylHouse, 2020
Song Seongam, Score, Variable size

MallExggs MM HR HE
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«F 7 Atojojl= 2 20| 2Ch», 2020
LRIxAMS T, 2SH|F7|X] MA| HZEHA HH

There is a face between the ears Performance, 2020
Chaelin Kim x Hyemin Seo

"oj5t 2|5 S0\t 37 0] 4% 28 Efo|Y, 2
Bz, Ieto| vh=, sERT 2212, Aste| 55t 5 M2 21}
SES HTSI0 HIZPAIRIOl A2l0| 5E & A WHBICL
AlCHol w2t bistet Soto| et A ZH S S0 +87H50)
22 A 5Bt o= shEs oS s Hrk 234 KBS
HE8 Lol St  shte] A0fHA IRt E70ICk Setel
ME9t TEES SHFYsH HOIM S 0fFte| A2l cht 22l
24t 2 5240f chat DBI0] ZIOfHCE A2l S0 ol3h
wAyskn 7|R), AR, DA S Ceet OFEE S3) AR Zlaof
HEE|0] 52 4 QU2 BTk 0] A2io| olX| Y2l =olo| Hel
249 2 H W, SE 0| 2ot HER= olofaict

AB|7hsiLte| E10] £2 IBICHELR E9lo] 2ofofat
0212 0lop|L BB, £2 SO HEAH 2FISIILL
W= RHYEl A2| 2RS SHAIT|D 50l M2 L Etof2
BHEL TS Y= io] BI7pAIER! A2lo] o8 S04
WHS WASH 20| BYS 7HXID Uk A2lo| BOIRPEA
ofol2iLIBt F2 @7bh st =71 4217} ofeH ofoffl=
O3] WA 4 Qlrks ZHOITk olue] Wal2 H2H Fae|
SRollA] SAIBICE OIAR| 28t Efo|y, BHSH R, Tato| v,
sE8{7l Z7HY, BEs0| 15 5 2L 21t 552 S8l
HIZPAIEQ! A2lo] o8 & S WRABICE B ST 2218
B 28 BBt St S 2ol XIHS NIt

Lol sfei2 32 A2|S BASHs ZOIM SLBICL £2/8
BESHE A2 FHO| A, ALY, K10 D85S B 202

“I explore new rules and breaths such as unexpected timing,
uncomfortable textures, extreme repetition, disorganized space,
and harmony of disharmony in familiar physical characteristics or
spaces. And | discover unfamiliarity in the familiarity of invisible
sounds.”

The structure and composition of music, which have changed
with the times, have repeatedly shifted the emotions of musical
audiences from unfamiliar to familiar. For me, who majored in
classical composition, music is another language system and
tool. In the process of expanding the material and structure of
music, | began to think more deeply about the movement and
physical interest in sound before the creation of music. Sound is
generated by impact and is transmitted to bodily organs through
various media such as gases, liquids, and solids to be heard.The
principle of recognizing this sound leads to the work process and
transmission method, and the material and form of the work.

If a sound is a word or something smaller than that, |
expand it into a story, a scene, or music and sentence it. | am
also interested in discovering unfamiliarity in the familiarity of
invisible sounds by repeating the process of segmenting and
dismantling the completed sound sentences into new words.The
interesting and ironic thing about sound is that what someone
feels familiar with can still be unfamiliar to other people.
Unfamiliar experiences at this time arise from the absence of
auditory experiences. In my work, | discover unfamiliarity in
the familiarity of invisible sounds by exploring new rules and
breaths such as unexpected timing, uncomfortable texture,
extreme repetition, disorganized sense of space, and harmony
of disharmony. And, | reorganize the points of sense, such as

visualizing the sound of non-materials or making matters audible.

Project Artist-in-Residence
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«E}7HEn, 2020

Artist Note, How to play Sculpture scale, 2020

ZR2Ix M2 MM M| MF, Z7|&=HE Chaelin Kim x Hyemin Seo Section, Gyeonggi Creation Center
O|O{ZICH A 2|8 Eolf Yst= My work mainly starts with observing sound. Observing
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sound leads to observing the appearance of objects, people, and
nature around myself. | use digital media and collected objects

based on the physical characteristics and spatiality found through

o x| 5} =1 —al=l =
| 2|7t 2 ERE=of| Chsi DIk  Sht. sound and the familiar relations that occur between them, and
Z2|0f|(Fourier)2| O|2S HIEIO 2 A2|E 2M, dliA, give them new relationships.Through this process, | think about
ShASH= IFE S HHEsH=M| O] = LIkt MZlo| A2|2 the attitude we will take in our natural and social environments.
Based on Fourier's theory, | repeat the process of analyzing,
SIYAIZICE FHBE AR #O{7H AJZH MMM SOt e e Teony repest e p yemns
dissolving, and synthesizing sounds, which generate sounds
S0okx A |2 gt S X|o|} OIAl EE= EM S K|
HISOMH 22| XM 2 Hel= L S XAt S = 28 Al of various properties.The processed sound is expressed as a
QEX|QF &4 MEEICE musical or non-musical sound itself on the extending line of
time, or is transmitted with movements, images, or objects with
physical properties.
118 2020 Gyeonggi Creation Center Artist-in-Residence

Song Seongam, 2020
Score, Variable size
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«RA (k) », 2020
ZHEH A0f| 0} 2, 259.1x193.9cm

g Pil-Ha

Swimming, 2020
Acrylic on canvas, 259.1x193.9cm

120

«H2 Zth», 2020
ZHeH A0f 032, 162.2x130.3cm

Wet reed, 2020
Acrylic on canvas, 162.2x130.3cm

EH5| JHOIL B E Sall M= E2{LHA| 2= 20| Aot
Of=| Fats| QIX|SHR] 7L & S0l SR 2ot A2
ZO|2H Y2BHCt ZH L7 2D S 4 Qs AU THE Aoz
J#Zto| 27tSS 0tFst | & oh=d, FRsHME 10|12
HYE £ gle NS Qo= T% 4= QIUHH, 2zt Z2F Ato]of|
xt0|7t HS{XIX| 427} Btrh

ZdZto| JEiE BY 7hsEt on|2 M M5k | ECh= B2k A
FAMeEM, D LS S2M S0 S0 AlMat RES
SHLIEZ [0 22 2iF otofl ‘40{ Tl EX{0f| F=5H Xt HCh

Ol2{et 2|2Hd Ei == 31 otof| M YAl = HERE|7| = 5t
M2 stHO| A SO| =7t 2|0, 3t L= M2 &S EE5HH
I CHE I E EHOl BtHES =5l LIORLCE 20| S FX| 22HME,
Hy otoll M &S5t Z2te] ZESS Saff st nt Lo 20 M
OIRNZT ZE2 A&sHM RAISH ALt

Some things are not revealed simply through depiction or
emphasis. | think this may be a sensation that has not been
precisely defined or acknowledged in everyday life. Sometimes
| face moments of this sensation in a way that is different from
what | know and can explain. If | can draw something thatl am
unable explain with language while | experience it, then the
difference between my thoughts and my senses is narrowed.

| focused on my subjects with a gaze that would make me
consider the state of sensation rather than approach the object
as if it had explicit meaning. Additionally, by focusing on the flow
surrounding the object, | tried to draw attention to the traces that
accumulated in this process of immersion by connecting my gaze
and brushstrokes together.

My attitude towards painting is expressed through the forms
present on the canvas, and sometimes the forms of the painted
image become my attitude. | interacted with the images to create
a paintings that were composed of other questions. | want to
maintain the fluidity in my relationship between the depicted
image and the expression of my senses as they are acquired in

the process, without imposing prescriptive meaning.

Project Artist-in-Residence
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«4E Hoi2|», 2020 A lump of shell, 2020
ZHEH{AO|| OF=F 2!, 116.8x91.0cm Acrylic on canvas, 116.8x91.0cm

«Flow», 2020 Flow, 2020 «&», 2020 Breath, 2020
ZHE{ A0f| 0}3 2!, 193.9%112.1cm Acrylic on canvas, 193.9x112.1cm ZHEHAOf| O3R!, 72.7x60.6cm Acrylic on canvas, 72.7x60.6cm
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in Son

», 2020 Reincarnation...Sunday-There, 2020

«ChAl &2l O
I OHEZZIE Pigment print
1. EiX| /=4 X| 27|, 1. Pig/Pork.
AZ|Z L= M0 Y= HES OFF To| o 22 2US Someone/you still remember(s) burying so many living

things that made sound. It is repeated every year.Those scenes
would have shocked and hurt you, but they were unavoidably

E9OCIA A0} AR 2 ol bS]
JUS2 SUA SAL GXE FAS A0, OFF =2 forgotten. However, it hasn't disappeared, and they/the things are
Q10| AFICE FX|2E ARZIX|X| o, IHE /052 0{H35| still there.They were pushed from the surface to the bottom of the
OIC} w 2|of| A @ alo 2 Qo] Qi T, EQIS Bo|Ct. 201844, ground, where they were only covered. In 2018, | decided to look

for the traces. Information on the buried sites was only available

in units of ‘Ri,' so | went there and walked across the rice paddy

oJ OXN =C2{2 A I K| TS %k L

RUOIA J2|2 7} 22 =5 S ZO0I7H, EX|HE ROt looking for signs. At the time of the burial, cruel documentary

i = GA| A20]|= T=5 B AFKIS, HISAME O R 2 XI5, photos, unrealistically large numbers, and trauma stories poured
Eztente] SUSS0| 2014 LIHK|aH AlY| ol A 131 2X{o| into the media. However, few such dramatic traces remain on the

actual ground.The landfill site was covered with dry grass, and
when | stepped on it, it became soft. As | reached the lined edge,

there was another sign. As a way of dealing with useless and

HEX|EO| ARACE T XG0 M = SHE 0|0 20| AH=[AUT problematic things, our society has chosen ‘disposal’, which is not
Zd0|Ck Er 0 M UQE Tt of2 18E8F S, 77| MA HIZIH = exactly an act of removal, but rather a rearrangement of place, a
9 off 12H6FE. 12/ 1 0| SAF 0l SHXISO| 7S 3} concealment
oloILh MAO= olLt ISP Coahal Pig/Pork. In 2019, my new studio was located in an area
Cl 202 8|t 2H|7 Lt J7HES X2l5H= o
SISICH 228 SOl 2R7E L0 AANSS Malshs YHo= with both small factories and barns.The combined smell of pig
2| Atgl= H7|'E MENFH=0|, Fehs| ZoA st m|7 |7} ot manure and disinfectant always lingered in the air. Under the
AE 271 7, o 21tsiC} current “meat” distribution system, the smell of such “pigs” is
E{X|/T7]. 20194, A2 £+ EHQ{AIS Xt DEFET} ZALSO excluded from the process of becoming “meat.” ‘Pigs’ become

_ meat’ through a process that includes castration, medicine, and
4104 = X0l ACH =X 2 =2t AEH| Q| HIAISH AR 7410

= WEC Sixlet 22 07| RS AAH of2iA, 2 "=HX|'So

being fed something like green tea.

Pork. Pig and Pork. Although pigs and pork are completely

gl A= 17| 7} £l = TP O A BHA|EICE HMIZE 51D, 2F2 X| 1, different words, the boundary between pigs and pork is blurred
=5} Q|2 HOICHH T} 5104 ‘BiX| = ‘117 |7} E]of ZIGEIC. in the modern conception.Very cute pink pigs smile on the

signboard of a BBQ restaurant, but they are not pigs, but pork.
SiX 77|, Shx|et 17]. 4|2t 17| Fl CHE Eofelo|E, gnvosTe: oy areno pign P
Between pigs and pork and humans, if pork is taken out, what do

S = o S2lF | . . . . . .
iRl ol A= EHR| 2 7o BAME SIS =X D2l pigs mean to humans? Based on this premise, this project is a

«CHA] &2l 2020 Reincarnation...Sunday, 2020
Ak M|, 300x300cm video, Installation, 300x300cm
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«CRA] A 22 UM T 2, B{2{Z] 3w, 2020
LOHE Z2IE

«CHA| 4.2 2 Ux, 2020 Reincarnation...Sunday, 2020
AZFDH|C|2 AE0|0|X], 122 23% Singlechannel video still image 12min. 23sec.

Rei i Sunday-aband. d place, 2020
Pigment print
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story about ‘flesh.'The flesh was produced as pork, but was not
commodified, so it was discarded and turned into soil. After being
buried, it became soft and dry soil, and dry grasses grew out of

it. | tried to represent it as something that has “flesh” rather than
pork. So after removing soil from the burial site, | used it to form

a pig's flesh. A pig made out of soil doesn't look good to anyone
anymore, and no one calls him “pork.” In order to be a pig, not
pork for humans, it must not resemble living “flesh.” My work
embodying the pig and accompanying him serves as a record of

a kind of ritual journey.

2.1 will research the history of pigs, which have similar

A-317|42n, 2020 Reil i Sunday t tank, 2020

genetic structures to humans. «CHA| .21
2|

a2
I will examine how the relationship between pigs and IE Pigment print

humans has been portrayed in historical records, ecology and
religious studies. Based on the records, | will analyze specific
cases showing the close relationship between the two species
in modern times, such as organ transplantation from pigs, and
then design a new relational map between humans and pigs.

(Research and planning in progress)
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«Zo|H ((TREE)» 2020
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ee

Project Artist-in-Residence

The back side of Gangnam, 2020
Exhibition view
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«TA| Z4 El», 2020
OFAMH 2l0f| R3t %! £ts}, 355x69.5cm

City Gangnam. t, 2020
Oil painting and printmaking on linen, 355x69.5cm
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A City Everywhere, but a City Nowhere:
A Flaneur Flying through a Strange City
Lev AAN (Art Critic)

“For me, the city is an interesting and exciting place for
adventure, as well as a playful space where little bits fun and
joy are hidden.” -The artist statement

Unjung Lee's city work was inspired by her unfamiliarity
of the cities she visited during trips to Egypt and Turkey during
amonth in 2009. Since college, she has continued to find
inspiration in the city.The city as drawn by the artist is a charming
and fun space. In her works, delightful characters appear on the
electronic boards of the cities, which are drawn in detail, and the
cars look like cute toys.The clearly drawn outline of the buildings
is reminiscent of illustrations. However, the artist's works are not
cartoons or illustrations, which eliminate three-dimensionality
and emphasizes flatness.The cities drawn by the artist are three-
dimensional spaces with perspective. Her paintings convey a
feeling of real space. Lee's works cross the boundaries between
three-dimensionality and flatness, between presence and
absence, between reality and unreality.

Unjung Lee's works should not be viewed simply as
combinations of charming buildings. High angle perspective is a
characteristic of Unjung Lee’s city series. Her early urban works
(2010-2011) are expressed as a point of view of a city from a
distance, which gives the impression of climbing a high mountain
and gazing at a distant city that looks like an island. However, this
point of view changed little by little during 2011. Looking at her
2011 work City 25, the point of view has shifted closer to the city.
The works at this year have the feeling of looking down the city
from a certain tall building. However, as the artist went through
the series (2012-2013) depicting the city like a character, her
viewpoint changed; her view of the city gradually rose.
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0|24E Unjung Lee 129



T =0FX| 1 Q= Zd0|Ck 20155 = «City kuo», «City Mas», In City kuo, City Mas, and City BEE-O which are created in 2015,

«City BEE-O»0l|A{ 0|21 QFAYO| Z2M 1= 0|C}7}, 20164 & such a change in her perspective can be seen little by little. In

O e BVNS
_ addition, In City gong, City P-C, and City Kuriwhich are created
«City gongn, «City P-Cn, «City Kuri» SOIlA &HAl517 ZEEtRp7} gong

EAI YO O|2tsts &S BOITk OlUE AIHE XRE

in 2016, it can be seen that the artist's viewpoint is escaping from

the city. From this point on, Lee's viewpoint changed to a bird'’s-

ste2 BRste Z () AESE 8P A ElCt £5] «City eye view freely floating in the sky. In particular, City U_A.B.C.D.E
U_A.B.C.D.E»(2019) Zt2 L0{7{= T QJ} QICt O] PIZtS of 2019 deserves attention.This series is a work that depicts the
_ . ity f if a bird is flying in the air and looki t the cit:
SoI5t CAIZ CIoFSE AROIM E3H lojoz Ofx| A7} 2ES same cw-/ rom_a5| a- ird is flying in the air and looking at the city
from various viewpoints.
LH o5 A& = HE =0 235 oJ
=01 et AIOIM EAIS Hiete= 0| #8d=0] QICt This change is important because the viewpoint functions as
0|2t Hs17t Z25t 242 A|HO0| O] A2t 2HEALe| a device that simultaneously reveals the identity of the city and of
HAY NS SA|0| ER{U= &2 7| 55617| IH20|CH EAIE the observer. Looking down on a city means that the observer is

L{BACHRCHS 742 EA[ECH2|of QICHs o|n|oln], LKl above the city, but until modern times it was only possible from a
[y = AT T [ | PR =

MO|LE I 22 =2 oM THSFIE Alolct. of2{st

I o™=

high place such as a mountain or a hill.This modern perspective

is the same as the perspective of looking at the city in the artist's

ZCHA A2 27| AT | B0l M ZA|E Hi2tE = A|E 1t early works. Our perspective on the cities has changed since the
ZQUSICt T A|Z HIZHE S Q2|9 A|™O0| s 22 T A7t emergence of urban skyscrapers. Since urban skyscrapers, tall
=515 HAEECH EA|Q] 20| =0FK|HA 71 =2 H=0]| buildings have emerged, and there are now situations where
A = = & ol Arsl0| E/9ich & people can look at other buildings. Looking at her 2012 work,

n M CHE 2 =y Ct. Z7}9] . , . S
47D, IR0 THE US S HietE = s S80| EIICEL 271 Unjung Lee's perspective changes from a tall building inside the
Z40l M= 20121 0| EA| LI Qli= =2 HE0M EA city to a view overlooking the whole city.Then, around 2016, her
HHIE LHRCHE = Al 22 Wt O[3 Al 0| 2016 =0 point of view changes to the point of freely floating in the sky.
S15S HOS= XFO 22 A|KO 2 HIFC} 0] A|RS 2K = This position was the bird’s point of view, the ghost’s point of

_ view, and in some ways the divine point of view, until modern
M2l AlEO|H, R AlF0|H, 0tH S| M= 42| AJEO|RALCY.

= times. However, as drones became more common, these modern
SHR|2F EE0| HHate| 1, EEO = HYE JYHO[Lt O[0fX|7t new perspectives became the perspectives of modern humans
S| I K22 025 2L AIE A|=O0]| SCl 217E9] A|FE | in ‘now’, where videos and images shot with drones have been
S| QIC} fapA] ‘AO] AJR (2LH) — ‘TEHS | AIE' (BICH) widely spread.Therefore, in Unjung Lee's works from the early to

the present, we can see the change of human perspectives from

‘EEO MH (RIZ) 22| =AIE HIZtE E 212t

A|E H3
= et the ‘viewpoint of a mountain’(modern)—'viewpoint of a high-rise

H=0
Ol ol =F7| U0 MRE pRHo| 2ol D A2ts| BA ULt

building'(contemporary)— ‘viewpoint of a drone’'(now).

st 9lCt Unjung Lee says, ‘I play this place [a city drawn by the
o = o artist] as a flaneur.” Here, ‘flaneur’ can be said to be an observer «EA| 2. Hl, 2020
wl o Alx . , , . s
O|AF2 "X [A7t7F Ol =A|]S "M=Xy 7L =0 027 ' e o ) ThEiE|ob: THEHK| 90l A3 A I2ITS, OCIA 15, 29.9x21.1cm
S BBICH (K7 £)2) D SHStC) 07| A AFRH (2} 2, looking at this city. Compared to Walter Benjamin's ‘flaneur’, CEA-MEE HlAl, 2020
its identity is very ultra-modern. Benjamin walked the streets OFALH 20| Rt & 8}, 145x64cm
0 = HEex N 71 &t A ol =1 . . . . .
flaneur)= 0| =AIS B2tEEs ZHERELD 8 = 9l=r|, 2H of a city where rapid urbanization was progressing due to the «EA| ZH. El», 2020
. . A L= , = - . . . OfAFA 2 S35} gl o3 .
HI0F2l (Walter Benjamin)2| ‘M=X}QL H| w8t mf, 1 FH| €2 Industrial Revolution, observing the strangeness and mystery PAREE 21ofl ot & et 355x69.5cm
R S S . ) «Z'eo|M (TA%E)», 2020
DX XBCYEI0|C} HIOFTI (AKX 2 Moz 245 with his eyes and thinking with his head. His point of view was FA| 52
CAIEI} RIS, EA|O] A2 AU MZE} AlH[EtS low anglfa.ét tha.t t|me,.the observer had no ch.0|ce bu.t to.Iook L-,Ip City Gangnam. b, 2020
L ) o oot atthe buildings in the city from below.That point of view itself is Silkscreen on Fabriano Printmaking Papers, 15editions, 29.9x21.1cm
oz alakstT 0 0| A|HS oz ] ) . )
O 2HEHN 02| 2 AFRRCE Jol AIFE &2 low the point of time that makes you feel the authority and greatness City - A whole new world, 2020
angle)O|ACE T A0l = AIQ] ZAZS 2 Of2ol A 2|2 of the city. However, Unjung Lee's “flaneur” is not walking on Oil painting and printmaking on linen, 145x64cm
N o1 _ o h £the citv. but freely floating in the sk dlooki City Gangnam. t, 2020
2z{CHE 40| 9% 7| I20|C} O A|A XEA|7F A2 A<, the streets of the city, but freely floating in the sky and looking Oil painting and printmaking on linen, 355x69.5cm

olchatS 7|7 sH= A|O|Ct sFX|at 0[od down on the city.This ‘flaneur’s point of view—it is a drone's The back side of Gangnam, 2020

1% o
— o
_ _ point of view in a strict sense, so it can be said that it is a point Exhibition view
HElE 7Ll= EX7} OtLICE X7 &7 sh=2 %EHJ# ENE
a

of view containing human fantasy—makes the city a fantastical

«EA| -2 KA, 2020

L{2{CHe = EXCE 0|25 AFHRte| Shak Al —A LS 2|0[0j| A city. It is not just because of detailed expressions or compact OFAKH 90l S5} 2 T3}, 145x64cm
L2 A|A0]7]0f| O] A|EE QlI7to| stal A|A 0|2t & 4 QC—2 expressions that we feel both modern aesthetics and illusions in City- A whole new world, 2020
A2 BHALO| EA|Z2 DHEC} 22|7} EH7He| EA| ZH{0f M ST the artist's city work. It can be said that Lee's perspective on the Oil painting and printmaking on linen, 145x64cm
_ _ _ city increases the illusion in her work.
0|22 =IHME, ehtd S 2h= A2 T d| M2US Z80|L . . - i i
Unjung Lee depicted the city using not only oil and acrylic
Of7|X}7|8t =3 HE2H2 OfL|Ch A S BI2tEE AIF0| 29| painting, but also woodblock prints, screen prints, paper prints,
ZHEZ 0| M SN S S7HAIZICED & 4 QICE and monotypes. Now, not only has Lee changed her works by
M TA|Z 9519} O3 25tmat ofL 2}, 2ms}, A2 using various media, but she has also changed the ways in which

she conceives of and abstracts her subjects.These changes are

X
TS}, X|EHs), RERY, R T2 E 53 AMSSiA EH o=, ) . .
reasons to pay more attention to Unjung Lee's work.
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O|SE -
Woongcheol Lee -

]

Surface Series, 2020
Installation View, Gyeonggi Bay Eco Museum

3 :
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«Surface 91%}», 2020
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«d 49| M», 2020 Island in the Island, 2020
PLA, 221, ==X, 80x80x45cm PLA, Sand, GlassTank, 80x80x45cm

Nature as Data: The Rhetoric of
Fake Real and Real Fake

Lev AAN (Art Critic)

Natural words and actions take a lot of practice.There are
numerous exercises behind acting natural, and in order to sing
naturally, you must repeat the awkward part several times
to smooth it out. If so, is it really natural to “be natural”? Isn't

“the natural thing” the most unnatural? Let's move from the
immaterial dimension to the material dimension. Are natural
and artificial objects distinct? If you cut down a tree and make a
chair, can it be affirmed that it is an artificial object? Are plastics
that decompose in nature artificial or natural? Woong-cheol Lee's
work begins at this ambiguous boundary.

He has constantly questioned the ambiguity that forms in
situations where the boundaries between reality and the virtual,
actuality and optical illusion, nature and artificial, inevitable
and temporary, natural and unnatural, are shifted, disturbed,
infiltrated, collapsed, and melted.The artist continues to ask
questions about the dichotomous worldview (which still exists)
that was persistently presented from Plato to Descartes. His
thoughts are clearly revealed through an exhibition,The Island in
the Island.

The exhibition of The Island in the Island can be described
as rhetoric about artificial nature or natural artifice. Stones found
on Daebudo Island, which is both an island and not an island, are
3D scanned and converted into non-material digital data of 0(off)
and 1(on). After that, it materializes it into a 3D-printed three-
dimensional stone and a 2D-printed (printed) stone photograph.

The process is ‘stone(natural object; material) stone(artificial,
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«FEZTZt 91zl 2020
PLAO| R, HAIZHH|C|R, 7HH37]

Ghost Sculpture Series, 2020
PLA, Real-Time Video, Variable Size

Z) - S(Q3, HIoJE; HIZE) - S(QU3, LHIZ &AL
& e —=2 -
— 0§7]0]] (24 OF)

=
SSWHICIS &7|A7|= £Y0|= Hitt B («Surface
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=
1,844 40| 3D T2l

LEMHER ‘='(0[5t 44 E)2 3D Z2IE! SHHAM («M £2| M»)
AEt2 SEBIZICEL A7 |0 S5 ol 3 =2 0|EXME XK
£0{ QICH«Surface #1»).

s HHE HH O £4 3 & njete S A 20|
LIHZICE 3D Z2IE £ 22 013, X oo 22 X1, E g4
1B, EMTIR B, SR, E2 5 82 2, HOHE
HIZE, A7 = A2 22, M2 M(S)2t & 12 (HICE
)22 MZ OE S MEE M2t 125K 0|(0|YZ), TAIY
AES =0 E RAQint oz, S HISEE RS 22 T2
{249 EO|X| =Lt 5HX|TH N &2 M'0l2ts HY(PRIZ)2
M5 L2 592 SHQ| MEE Bo{S2Ict—o ol d Pz
Moot J2|1 ¥g E1n e 2 Mo HpZol Hicletn 22l
TS 2 QiCh A &2 Mo| HRZ0| 40| %, O 2 Mo HPZo =
O 2 H0| JSX= ZECL T2 R EMEH 40| ot MY

T Qo B2 0= £2 =27t USX|E..— 0] Z2[oM =

{20t HPZ ol ZA7t 52| 20| RS —O0[H Mol d=
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data; non-material) — stone (artificial, three-dimensional object
& photograph; material). All are ‘stones’, but their level and state
are different. —Material— non-material>material, or natural
object — artificial object — artificial object— Here, a floating ocean
image (Surface #2) that reminds you of the sea surrounding the
island (or not the island) and a tank that recalls the water are
added. And the situation gets complicated by 3D printing a “stone”
(hereinafter referred to as corn stone) with a 3D printer filament
made of corn (The Island in the Island).There are also numbers
attached to the stones like the names of the stones (Surface #1).
Looking at the qualities of the works, it feels like the audience
can easily grasp its properties. 3D printer output is artificial, water
in the tank is natural, water image is artificial, stone photos are
artificial, corn is natural, stone is stone, water is water, data is
immaterial, and substance is material. Just as islands are divided
into islands (stone) and islands outside (sea; water) according
to different material states (dualism), the works of the exhibition
are easily divided into stone and water, nature and artificial, and
material and non-material. However, the naming of “island within
anisland” (monism) raises the state of matter to a completely
different level. However, the naming of “island within an island”
(monism) raises the state of matter to a completely different
level. —The outside of the island in the island is an island. And
we can't assert that the outside of the big island that has the
island is the sea. Just as the outside of the island in the island is
anisland, there may be a larger island outside of that large island.
Or it could be the island or not the island, like Daebudo Island. It

is possible that there is a road on the outside of some axis... — At

_TI_EII?_I-I: __E_I:ﬁ 2AME 2 ZHF|Z mM|o{L _E_éI-AOIX |:|}'
= t S HYER HS HOILHO| 7= = SURIE this level, the boundary between the island and the outside is

HES clo{7{ o =022 a5 A . S
DA S2 AR FIYA AT T2 S0t =25 2L + blurred and the distinction is ambiguous—in this way, he follows
QN(ESN EM U =/ X2 20| 5= S04 5), ATt Spinoza. He contemplates a sense of monolithic unity, not
olmg 2a|5t £ ¢l 11 (244 £/ Q| H|0|E{ 20t 113 £|QFX|t, separation or distinction-it is obviously possible to separate and
- = - _ classify objects by attribute, but they are always entangled. So, it
A HICHECH O S2h Qi HICH X2 S2 OCHE AZHGHAM . i L )

is impossible to distinguish between stone and water (stone in

OIE =01 = =xl DXIS JIHiSH A O —| . X
2= S0t E AR, SR HISE S LY - glth—C0lH water / corn stone that gradually dissolves in water), and natural
134 2020 Gyeonggi Creation Center Artist-in-Residence

«Surface 21%», 2020
ZEH|, 7HHa7], P e

Surface Series, 2020
PLA, 1CH Video

E2EQ S5 ST A2 S2OICL JY2 HISEOIX|
J)g dYst= 2L El=E SR0|Ch 2ELH =0 Hol=
HIZZ2 T EMSHA| =712 HE @l=71? «Surface #1»2
=5 ¥0l| 122X 20 = A= BA? 2RO EHE
Et1 S2=H0[E2] EXS2 HIZHE A& 47IA7ILh—
TFE2617] 22 0] O 22t FREX 21, M2IFMZE
HFolH, f2[e| nYaig S WSttt 27l A i3t Xt
SR H(O[E, 7kt pd, &H|2 FA| 20 E S5 22
HFZ O|ZI0|Ct O] = M Fo| B& Y, FIYH QU= AEf I XEH|
E710Al= 2320] O] 2E HZO| HO{T At #Fo|ct

O|SE2 HAR AU | ZFX[Hol| “0] ZAUS0| 220
212l AAE 2 AL Z0SUSH FZUCt 2t
LSCHE T QIEIR). —O MAISZH2 JMA [E0t =21 Ho|
AlE0| B7te| LS RIX|5H ACt— O ("2l AU 24" 2t
Ol ("0| HUS")7t 2& gl0| 40 AZ HBtTt ASZH0| 25
210] O|0{X| 2 5|¥5t= A0|CE JF D OVt 2E S, 2RIS
OR| 2= WX Eof 2H/stZ 5t 20| OfL|Ct. =2]0f
J=J2EEHU =S, ZHE A2 Y7 58S EXE T
HIECo = Eo{HCt 0|2{3 27| ZAYA 2 FATE AR
AR SIFO| |l 20| S AtRSIES 22|15 ol2rt

and artificial cannot be separated (corn stone / only the images of
the data, but they are more vibrant than the real sea/the image
of the stone which created by scanning the natural stone and the
photography of the stone), and material and non-material cannot
be distinguished. —The data output of the images of corn stone
and the photograph are materials.The image is immaterial, but
the monitor that projects them is material.Then, aren’t the visible
immaterial present in the exhibition? Not really? What are the
numbers tagged next to the stones on Surface #1?The traces of
data flowing along the surface of the matter keep reminding me
of non-materials.— Objects that are easy to distinguish cannot,
at some point, be distinguished, they penetrate each other and
disturb our stereotypes. For the artist, this is more important than
man-made and natural, material and data, virtual and real, and
real and optical illusions.The ambiguity of these two categories
is the entangled state itself. For the artist, that is the scene of the
incident where all these words took place.

Woong-cheol Lee said of the eco-museum, which used to be
the town office, “I hope these works will naturally melt as if they
were there” (interview with the artist). —In the exhibition space,
historical relics and amenities for residents occupy part of the
space. —The artist wants the before (“the original things”) and
the after (“these works”) to be intertwined. He seems to want
spatio-temporality to continue without any barriers.That does not
mean that he wants to ignore the fragments or barriers as if they
weren't there. Rather, he reveals the fragments and traces of the
barrier more actively.The artist's method of the works leads us to
think about the meaning of the scene of the incident where the
boundaries have disappeared.
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Hyunji Lee

«BIE Z22», 2020
E27% Z0| 2/0fl AE|4, 100x100cm

Project Artist-in-Residence

Heart flow, 2020
Stickers on hologram paper, 100x100cm

«FH|», 2018
C-print, 100x66cm

Untiled, 2018
C-print, 100x66cm

«H|», 2018
C-print, 100x75¢cm

Untiled, 2018
C-print, 100x75cm
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In her works, Hyunji Lee expresses herself with materials
that she understands through the lens of her microscopic point
of view. By placing materials in her own position and interacting
with them, the symbolic associations of the material give
way to a more basic form of materiality. In a sense, the artist
focuses on the existence of matter itself, creating realistic and

straightforward forms.
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«Medn, 2020
L20|5E 2{0f £+, 30x160cm

Dawn, 2020
handprint on aluminum plates, 30x160cm

138

«{8%», 2020 Hibernation, 2020
C-print, SOLAE], Z7HHAMR| C-print, viewmaster, dimensions variable

«Gt EZ 2, 2020 Dot flow, 2020
E20 0| 2|0f| AE[74, 100x100cm Stickers on hologram paper, 100x100cm
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«X| 2 E2| No.8», 2020 Geometry No.8, 2020
L2, 2H, Hl2Ho|C|, MM, OFF0|L, 100x100x15cm, A7| Wood, Motor, Led, Sensor, Arduino, 100x100x15cm, Gyeonggi, Korea

A0V H= SILHQIS Q| A|ZE2 OFX| 7| A 17} The time of modern people living in a digital civilization
B5l2 olAlslT moves rapidly as if connected to the speed of a machine. People
cannot hide their anxiety at the speed of change that is so fast
that it becomes overwhelming to recognize and perceive changes
= in things.The confusion brought about by the Covid 19 pandemic
=0 ALk is shaking the balance of life, but time passes in the midst of that

EZH0| ZO{X|X|2H O S A|ZE QMM QE|= ZtZt 2 Ate shake.Time is given equally to everyone, but within that same
time we live different lives that contain subjective and relative
HO7H{ F=2HE0| 1 HThA o|0|S H=Ch ) :
meanings.
#4 ()2 AH ojn|2 W28 7|5 # Praying for peace in the symbolic meaning of ‘number.’
H.M.0.Q1%| 0| ZIEH0l EH S AlS Q|X|L 91 diAlS Figures, which are a set of dots, lines, surfaces, and solids,
HAX O MEs S0|E T Eao| AEI0| HEK| ot Ho| derive their meaning from the fact that the properties of the
figures do not change even after successively transforming
ZtAl3t o0l £L} [X Eg 8] 2| H3lsH= Sx|Q . " .
B2 20|S ZOF (K22 No 8l2 W27 Hsksh= 2ol their mutual positions or connection methods. Geometry No.8
=AM 2HE oA Hlo{LE 0| 76t BtEat 72 A TiEo| actively reveals the clarity and stability of predictable repetition
FL Qs byt Ma™MoZ CaUct ‘Y Jz2|1 'RE'S and regular patterns, freeing them from the uncertainty and
ZAOZ 5| FZI0| 2} BBt THHE SAto| A|ZHS E5 instability of the rapidly changing present. It expresses ‘rhythm
e v J5 N and ‘order’ geometrically through time of variable shape that
‘250 EME 7|5IetE o2 meisiCt [K Eg| o] =X . . R
1S3 BN E et o= (XI2HE2] No 8le| At changes according to the angle of rotation around ‘light’ and
82 Y2 X31E 0|8 X 7o MHE XK1 S ‘motion.’ The number 8 in Geometry No.8 is a symbol of ultimate
CHESH= £0|XF 18t HWSIE AEISH | = SICE S0 A 2] balance in harmony with yin and yang, representing continuity
L7t o=z ArElst= 2l(E), T3 017+S AFRlsH= AFZHma) Q| and repetition, and also symbolizes tranquility and peace.The
SIALS DS 248 5H50| 2 ol Hate AIMEH E510[7|E STt octagonal angle in the East is also a sacred figure that conveys
sHAS % 5hso| =2 st= AlMSEE80]7| = BlC
sesEw=TxmiETAs ol =< < the will of heaven to the earth by having both a circle ()
O£ ZE|E= 5101 8 () 2| &, 87le =&, 82| 42 O|F0{ T symbolizing the universe and a square (79%) symbolizing the
7|0{E 0|&5}0] &ln} 2XIQlS HIE2X0| I A& o 2 A|Zts}5104 earth and humans. Using this as a motif, in my work, | use a frame
TS5t NANO| Zalsty |2 Higte 9IS sher}, of 8 divinations, 8 figures, and gears consisting of a multiple of

8, and visualize light and movement repeatedly and regularly, so

that | hope that a peaceful world will arrive.

«X| 2| E2| No.8», 2020 Geometry No.8, 2020
L2, 3E, H2¥o|c|, HlA, OFF0]L, 100x100x15¢cm, A7| Wood, Motor, Led, Sensor, Arduino, 100x100x15cm, Gyeonggi, Korea
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«H[QIE! @ EO}El 2020
LIS, 2H, H220|C|, HIAf, OFFO0| e 25x25x3cm, Z7|

Painting Automata, 2020
Wood, Motor, Led, Sensor, Arduino, 256x25x3cm, Gyeonggi, Korea
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#The world seen through a doll

Time is perceived in movement, and such movement
has a time of life. Even a material without life is reborn as an
artificial life with meaning through the movement of human
consciousness and mechanical mechanisms. A doll that crosses
the boundaries of conflicting attributes of ‘human and object,’
‘subject and object,’ ‘reality and unreality,’ and ‘life and death’ is
a playful tool that can satisfy human dreams and fantasy. It also
acts as a symbol that expresses one’s emotions and responses to
current societal events.

The common thing between ‘automata’ which is an art
doll and ‘stop-motion animation’is ‘a doll’ and ‘motion’ made
at the fingertips of a person. ‘Automata’ combines several
mechanical elements such as cams, cranks, and gears to create
movement and connect dolls; ‘stop-motion animation’ connects
photographic images and shows them as if they were moving
alive by retinal afterimages. ‘Automata’ and ‘stop motion
animation’ have different expressions and methods of expression,
but they are in the same context.The analog sensitivity and
charm that cannot be found in Al robots or AR/VR images in
today's digital age can be found in automata and stop-motion
animation. Also, they have enough artistic value to stimulate
people's imagination and curiosity. Even today, when people see
society through the eyes of dolls and record the time with the
movements of the dolls, | hope that the two art genres, automata
and stop-motion animation, can adapt to the rapidly changing

digital age and maintain their legacy.

142

2020 Gyeonggi Creation Center Artist-in-Residence

«5{|0]21» 2020
AEEH ofjL|oi|old, 52

Hey!Mam, 2020

Stopmotion Animation, 5min

«&0]2H1» 2020
AEZH OfL|m[0]M, 52

Hey!Mam, 2020

Stopmotion Animation, 5min

Project Artist-in-Residence

Halg M

injung Jung

143



2020 Gyeonggi Creation Center

Artist-in-Residence

SE
Jungho Jung

«&H L Z7n, 2020
of7to| maHE =2l

TR

E 2|0f| 2! HEL|%|, 80x120cm

Project Artist-in-Residence

Harbor Scenery, 2020
Oil Varnish on Archival Pigment Print, 80x120cm

«OFXI4n, 2020
ool mamE maIE Qo 22 HHL|4], 93x140cm

Palm Tree, 2020
Oil Varnish on Archival Pigment Print, 93x140cm
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The Leisure Town

‘Hawaii in the West Sea.’ This is the first explanatory sentence
when searching for Daebudo Island in the Internet Encyclopedia
of Knowledge.There is good reason for describing Daebudo
Island based on the emblematic tourist destination of the United
States. In Daebudo Island, there is a “Statue of Liberty” and a
luxurious yacht dock that cruises the sea. Additionally, there
is anisland called “Seongamdo” in the southeast of Daebudo
Island. It is said that Seongamdo Island was named because
the mythic immortals from the sky came down to play and
enjoy the beautiful scenery of Seongamdo Island.Therefore,
Daebudo Island is entitled to be called “The Hawaii of the West
Sea.” However, Daebudo Island, which | have seen for three
years after moving into the Gyeonggi Creation Center located on
Seongamdo Island, has a more colorful landscape than that. It
was obviously disappointing to limit it to such a simple metaphor.

Daebudo Island is the largest island on the west coast and
belonged to the Ongjin-gun in terms administrative district from
1973 to 1993, and was incorporated into Ansan-si in 1994. Since
itis located near a metropolitan area, many tourists living in
nearby cities such as Ansan, Suwon, Hwaseong and Incheon visit
Daebudo Island to spend their leisure time on weekends.The
13-kilometer-long Siwha tide embankment, which is the largest
in Asia, is filled with fishermen, and the park near Bangameori is
bustling with campers. In PensionTown, the smell of grilled meat
wafts through the air, and in the front yard, family members play
with the water. From ATVs to yachts and light aircraft, you can

experience all the entertainment cultures that can be enjoyed on

Project Artist-in-Residence
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«E2l E2f&» 2020
Of7t0| T|2AME =2IE 9

off 2 HiL|4], 93x140cm

Twin Dragon, 2020
Oil Varnish on Archival Pigment Print, 93x140cm

31474 0[2{ 3 B &S K| RD| iR E7} siLte] HciEt 52
£01M R7|Ho= ZHE| 1 RX|E/0| $SS MU 1

2
SE0[2H B Moo iR Eo| 0l ch2o| EX|oM £

HEUS Y2 MEN|, 2 72, HAI2| S MSsiH
HOIZICE O|M & =AIZH FYE| D WEtsh= Ol= = &gt
Olet 2tAISHE 1Zte| A0 3| YES DIEICH EAl= 2zt
A0 226l Mol £ Mdof wet Ha EYH TH2=

MAZICE

«HMEFR» 2 YA WREE O|F = FHESL =0|28
AN ZsL AF 2| ZES IHH2tZ 7S =M 5 A9
Z40| o EESIE| Hlsh=A| M 20t 2R HFEC
ZZ 0| A 22| of=5HR
O|2M ARE2 EAIE, 2|1 EAlE MEE oA HatA7| 2

o2 BATHK| 7| St
=

ZABHEX| ARl 2 H0{F 1A} Stk

land, sea, and in the sky on Daebudo Island. On both sides of the
two-lane road from Siwha tide embankment toTando Port, there
are numerous noodle restaurants, shellfish BBQ restaurants,
and old shops selling local special food, grapes, and are always
crowded with people.

As | watched this landscape for three years, | realized that
Daebudo Island has been gradually organized and maintained
in one big flow. In other words, as part of the ‘tourism industry’,
most of the residents on Daebudo Island engage in economic
activities by providing food, entertainment, and accommodation
to tourists from other regions. In a sense, in order for a city to be
formed and developed, the surrounding environment and the
human lifestyle related to it has a great influence. As cities are
connected with human life, they change and are filled with site-
specific landscapes according to major industries.

The LeisureTown examines how the landscape of a city
becomes indigenous and changes by recording the housing
culture, play culture, leisure culture, and architectural culture
that characterize the tourist city of Daebudo Island. In addition
to the iconic landscapes of tourist destinations, it also records
unfamiliar appearances outside the city. In this way, | want to
show how people and cities change and relate to each other

through photography.
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«HE2] ZZ2» 2020
OPFIO|Y T IHE ZZ2IE 9|0f| 2 HiL|4, 225%150cm

Outskirt Scnery_2, 2020
Oil Varnish on Archival Pigment Print, 225x150cm

Project Artist-in-Residence
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2020 Gyeonggi Creation Center
Artist-in-Residence

Z 0|0}
Minah Cho

«Z8HEl Mi7I», 2020
EX|off XAH, 224x224cm

Project Artist-in-Residence

Mixed world, 2020
Color on Paper, 224x224cm
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«Z719| 5|2, 2020
EX|of| %jAH, 60.6x72.7cm

J (B 0 Y0
Hope of demolition, 2020
Color on Paper, 60.6x72.7cm
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| am interested in what is happening in society. | am curious
as to why these things are happening, what are the reasons
and relationships.These are mainly related to my location
and environment. My works are mainly connected with my
perspectives and my interests at that time. As | just entered
my 30s, | experienced the ups and downs of reality felt as a
newcomer in society, the memories of being implicitly forced
into societally dictated personas and the irrational things that
resulted from them.The subjects of my work are the labor of the
younger generation that continues in their respective positions,
their exhausting labor, and the life of living within an unequal
structure. In particular, | depict universal characters that live hard
in their respective places but have invisible tacit roles. At first, |
thought of a powerful man who created an invisible structure.
However, as the work progressed, | became more interested in
the roles that we all hold to firmly, not just the roles of those in
power. | still have questions about and continue to work on this
issue. In the next project, my works express doubt about the dual
feelings of tolerance and hatred toward others around us using
the subject of a dove in the city center.

My recent work began with an interest in the division of
society caused by the phenomenon of securing class security and
consuming biased information. | have increasingly witnessed
deepening of political and social stereotypes and prejudices. |
have also witnessed situations where many do not understand
each other due to an inability to integrate, to recognize

commonalities, and to confront complex relationships. Seeing the

Project Artist-in-Residence
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«lilf7], L=7| 22|31 CHA| 317 |» 2020 ‘ Subtraction, Division and Addition Again, 2020

ZHX|of| xHjAH, 193x651cm Color on Paper,193x651cm

02 217t MZ0]| Cit 0|31 E = O{E 10 LESHA| situation as a suturing that includes sending bombs to each other,
DHSO|LY= 74 ZICH OFR| ZEH S2|7|%2 2ole MItsi7 L}, transferring responsibility, creating cracks with cross-hatred and
- _ . exclusion, and then joining again in solidarity, | wondered if it was
WAt 0K 2 F S OHS0] LHCE CRA] ACHSH0] R X|= ) ) ) :
a self-correction or a continuous no-load operation that sustains
Sto| Alst2 K 22 o S{ALO|X| 25
ST S B 22| ARVt FAIE= XY AR, S22 our society. | also asked myself about my real-world attitude, and
AL0IX| o|20| EQULCL A= Ot Ziof| st Moo= Li2| 7Lt in the end | became unable to define or judge anything. In my
£CH5E A | £|= Lto| 31 Alo| B =0f| LS M = XH251A| E|QAC paintings, | express common life experiences by contemplating
- _ _ _ _ situations and reminiscing about real world events.Through
O|MZ S A M Lt AIISO|LE HEES BtARsHL, A4510f ¢ ¢
my work, | want to share my perspectives about myself, the
ZJLy 72l HZEO| Ao A ES 13 ZFXlo| ZHAB S
20{d D20 HEAMRI 40| FHES BoIU 2xtel BHES other, and society in a way that allows me to think about the
AR 2 & U THAS UHFO2M KM 1L EFRE, Z2 AFS[O CHEE | experiences of others.
A|IZHS LIs10X} sh= HE2Ho] ATt
«ZOIX|= ZHE» 2019 Pouring things, 2019
ZHX|0]| X{AH, 140x90cm Color on Paper, 140x90cm
150 2020 Gyeonggi Creation Center Artist-in-Residence Project Artist-in-Residence Z010} Minah Cho 151



2020 Gyeonggi Creation Center
Artist-in-Residence

HAIHA| Z2 33
Residency Program

74 7 I iFI FAiI E EALL|2 Open Studio
o o [ - OfEZ 2HMIE Art Proj

ﬂ z:EHfOEI’é' E;tlz“oizc:isory Program
i T]2H

7|2+8i21 MA| The Institutional Cooperation Exhibition

A Z2OH
The Exhibition Programs

021%! A|E 0-Person Perspective
7 E Artists Note
27 |RRHIE - 27 |0 & 3 B2 A 2T

(L = oy

The Exhibition Quantum Jump in Cooperation with

Gyeonggi Creation Center and Gyeonggi Museum of
Modern Art

wg == M Folof &t

The Art Education Program«Creative Art School
AAZEL 0l|&LHE Sangsang Pongdang Art Sharing
- 22192l L Online Education

Balep =20
The Cultural Exploration Program
EFALSICt The Exploration

L2 EEAIST 220/S HEAE

Tap-dong Civic Farm in Suwon, Production of
Public Art
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GCC Programs
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The residency program of the Gyeonggi Creation Center
strengthens artist’s abilities, supports their creative
activities, and promotes their careers through ongoing
cooperation with other organizations in the cultural sector.
In 2020, due to the Covid-19 pandemic, the international
residency exchange programs were completely suspended.
However, innovate adaptations allowed the residency
program to continue operating. Additionally, in order to
diversify the fields of support for resident artists, the idle
space was remodeled to create a multipurpose performing

arts practice room in the form of a black box.
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2020 Gyeonggi Creation Center Residency Program
Artist-in-Residence

QEARL|R
Open Studio

QEAEL|QE A7|ZEMIE QIE TS| ABL|QE 2H5t= The Open Studio Program is an event that opens the studios of
SAIR, MEUIE Zatst o2 BEHS T} Q1= Kyt M 7|52 artists in the Gyeonggi Creation Center to the public and provides
networking opportunities for outside visitors, including experts
5 LA of| = o| o1 HFAlO
Op2igtTt 2020100 = F 249 AtEfO| Ofmtz HICHH &4{<| and resident artists. In 2020, in response to the Covid-19 crisis, a
2RI VRYA QEAEL|QZ JHZ|5IQICE QA Z2azio= non-face-to-face online VR video Open Studio was held. Related

programs were also held remotely, including Pre-Open Studio,
which is a professional conference of creative activities, and the

0
mn
¥
n

online Art Auction with Pocket Money, which ran in real time.

Bls)7| 7}
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OETR2HIE
Art Project

Residency Program
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The Art Project of 2020, an internal competition to help support
the resident artists' activities and strengthen their capabilities,
sponsored a total of three projects of the resident artists
Sunkyung Cho (Media Art) and Hyeki Min (Experimental Art) and
the resident curator Moon-seokYi (Research).
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2020 Gyeonggi Creation Center Residency Program
Artist-in-Residence

O|=HO|Y == %k
Advisory Program

O{EHIO| & 2 2He RbX} 2| X|EHA| 2F0|=71HE0| The Advisory Program provides a platform for Creative Artist-in-

=3, ZEtoljo| A2S Residence to get feedback and develop new ideas related to their
creative activities through meetings with art and cultural advisors

E . s

- and to build networks within the contemporary art world.

168 Residency Program O{=HIO|H =273 Advisory Program 169
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7| EHaiz FHA

Residency Program

The Institutional Cooperation

Exhibition
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Jointly held by the Gyeonggi Creation Center, the Goyang
Cultural Foundation, and the Ansan Cultural Foundation, the
Institutional Cooperation Exhibition was held with the goals of
strengthening cooperation among cultural foundations in the
Gyeonggi province and empowering resident artists.

The exhibition Invitation Denied Part 1 & Part 2 explored pressing
issues about cultural exchange during the Covid-19 pandemic.
The traveling exhibition was on display at the Aram Nuri Arts
Center in Goyang from October to November 2020, and then
moved to the Danwon Art Museum in Ansan, where it was on
display from December 2020 to January 2021. A total of eight
members of Gyeonggi Creation Center participated in this
institutional cooperation exhibition: the resident curators Moon-
seokYi and Aram Hwang, and the resident artists Suna Kim,
Yujeong Eom, Minsu Oh, Moonhee Cho, and Sunkyung Cho.

170

Residency Program



172 dE=5 4 o O
7 2020 Gyeonggi R T C 7
ggi Creation Ce
nter Artist-in i
-in-Residence
Residency Program
VI CERIN]
he Instituti
ional Cooperati
on Exhibition
173



e i
el (BT e b

s . ), I SIS
ol ch) BATRSC], RIS SE3F
e

2020 Gyeonggi Creation Center Artist-

in-Residence Residency Prog

7|2+342d M A| The Institutional Cooperation Exhibition



176 2020 Gyeonggi Creation Center Artist-in-Residence Residency Program 7|2t8121 M A| The Institutional Cooperation Exhibition 177



MA| == 1EH
The Exhibition
Programs
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(02l AED

The Exhibition Programs

0-Person Perspective

Z7|EHIE = 20201 SEXIEIA| 215 X7} 80| 1% 7|2t

—_ -
xS ME0I= 7|=lH (02lE AIF) S HERACE O] TAl= Fof

PN =]

XL A 718 282 ol 7| EIEIOm, BRLHY St K|S
Slsll 220l @Al HA|Z HEHE|0| 2SI A7 [ ZEHHIE]

SH0|X|0ll M TA| Sut 20| 2ol A2HS T2 + QlCh

In 2020, the Gyeonggi Creation Center held a special exhibition
0-Person Perspective composed of works by the eight Creative
Artist-in-Residence of the Gyeonggi Creation Center. Planned
through a workshop of participating artists, the exhibition was
converted to an online video exhibition to prevent the spread of
Covid-19.Visitors can browse the exhibition through videos and

related information on the Gyeonggi Creation Center's website.

3PP M, il AR, Zuny, Zoms
Sur Kem, Youngigs Kim, e Min,
Kwantaeck Park, Sof Park, Hyundoa Jung.
Sunkyung Che, Hyuntaek Civo

g
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2020 Gyeonggi Creation Center
Artist-in-Residence

(RI7IE)
Artists Note

The Exhibition Programs

(R7hzE) = H7|BAHIE| 0| DBAlRI0l HOfsHs 7/8] XIEIA
UFET} 16910] FAIZ A7} 10| D&T AR M0|
HA[O|Ct 2020 H2 F2LH9 A& ETV|5H2 2210 2 JHE|

c|ten F7|EEME S4 22tQI0HH oA Zae 4 AT

Artists Note, in which the sixteen Project Artist-in-Residence in
the educational project of the Gyeonggi Creation Center
participated, introduced new works that reveal the artist's
sincere emotional responses to current events. Due to Covid-19,
exhibitions in 2020 were held online and can be viewed on the
official online media including the website andYouTube of the
Gyeonggi Creation Center.
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2020 Gyeonggi Creation Center The Exhibition Programs
Artist-in-Residence

B7IERHIE-Z7 | cijs2 s MA| (A-EEE)
The Exhibition Quantum Jump in Cooperation with

Gyeonggi Creation Center and Gyeonggi Museum of
Modern Art

(REMIZY = A7 |EEME|QF 47| 0|2 20| &2is5t0] LY Quantum Jump, a cooperative exhibition held by the Gyeonggi
x| Creation Center and Gyeonggi Museum of Modern Art, is a

project that supports promising artists of the Gyeonggi Creation
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Center selected through an internal competition. Selected artists

Ho
ojn
S}

T 2HEZHZ|0| M2 FA| 7|5|2t X2, HE7} K} were provided with exhibition opportunities at the Project Gallery
2 of the Gyeonggi Museum of Modern Art, funding, and expert
- advice. In 2020, the artist Kwantaeck Park was selected and the

exhibition Outdated Future was held.

R EICt 20201H0)| = HH2E 27H7L MFE|Of (OfF|=22]) H S
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2020 Gyeonggi Creation Center The Art Education Program
Artist-in-Residence

Ha23G ofl=Lls
Sangsang Pongdang Art Sharing

A K|S atA ZIOQl HSA|M 5 25IA QA IZS Mo The Gyeonggi Creation Center provides opportunities for artistic
- = _ - - experience and creativity through a visiting education program
RpEgls 25152715 22 9Is BRI XIg, ot 182 b Creanvity Froug 9 cueation prog|
that counters discrimination and supports educational facility
Salf ollzR& 2| 7| 5|t Zolz] o] 7|5 S X|@lsta QICt. expenses to those with marginalized cultural access, including

students living in insular areas and people with disabilities.
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2020 Gyeonggi Creation Center
Artist-in-Residence

23alol 1
Online Education

The Art Education Program
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Because face-to-face education was completely suspended due
to Covid-19in 2020, twelve art education videos were designed
and produced for remote learning to sustain the cultural
development and enjoyment of the Gyeonggi residents.The
videos were released for free on the Gyeonggi Creation Center’s
website, throughYouTube, and other social media channels.
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2020 Gyeonggi Creation Center
Artist-in-Residence

SIALSICE
The Exploration

The Cultural Exploration Program

<EIARSITI>= R2L19 THE|D) 0|5 Safol2 o] Hatof st
£ oiny EazMEO|Ct,
B BT <AL O M S ‘B AFTIRIA AlCH,

N
£010| Y27 FHZ dTatdl ZS WIt RIS
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The Exploration is a research-type talk concert where cultural
experts and the Gyeonggi residents hold discussions regarding
the changing discourse in art and culture following the Covid-19
pandemic. In the first The Exploration held on November 26,
Professor Jaeboong Choi of Sungkyunkwan University lectured
on the theme of ‘In Phono Sapien’s Era: What is the Fate of Artists
and Cultural Experts,” which he discussed through remote live
broadcasts including YouTube and Zoom.
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2020 Gyeonggi Creation Center The Cultural Exploration Program
Artist-in-Residence

=& BISA0sE 238 0|s XA

Tap-dong Civic Farm in Suwon,
Production of Public Art

SIEXIALIE| ZAL Z7 | K| E2Ho| HE ‘O|aLE T2NE’ As part of the government projects ‘Arts New Deal’ of the
9 77| Eo| ‘D=l CiE 0| Usto = A2LM9Z 029zl headqual.'ter of Gyeonggi-do in Korea Asset Management
Corporation and 'Measures for a Cultural New Deal’ of
E7te| ZEEE S 2lot0] Z7|EEMIE 0l 5002t S 7| 2 EHRAC. Gyeonggi-do, five million won was donated to the Gyeonggi
W g9 i Y, 99
A7|EEMIE| = 0] 7|22 S CHA| AFS|0f 1517 | 25101 0|1, Creation Center to support creative activities of artists who
_ _ _ o were financially impacted by Covid-19. The Gyeonggi Creation
MalI2l Z7te] RS <A2l9l0ll Mzl Engrave on Sound>S Center commissioned a collaborative work Engrave on Soundto
SSO|SXECE MEstA EID O] HE2 2 BiSAPIsE the resident artists Unjung Lee and Hyemin Seo. The Gyeonggi
012242 25 7= =9t Creation Center donated Engrave on Sound as a public art for
visitors to the Tap-dong Civic Farm in Suwon, as a means of
giving back the donation to society.

SIEAMPRTAL FIIAARE HIYAME YR}
oI - MEIP 247t HEAFF MY 7R3

5,000,000

£HEEANUSY SE0IE ABLR RE0H BHEUC

202 The Cultural Exploration Program 28 EMSA|0lsZ 220|% ZHER|EH 203
Tap-dong Civic Farm in Suwon, Production of Public Art
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Creative Artist-in-Residence

11°]
B 4o k>
02

Q0|4 Minsu Oh
O|2M Moon-seok Yi
ol=0|l  CheolminIm
MsiE=  Hyundoo Jung
Z28| Moonhee Cho
ZMZA  Sunkyung Cho
Z5{El  Hyuntaek Cho
stofzt  Aram Hwang

Ll SunaKim
12431 Younggu Kim
0i3|7]  Hyeki Min
HEtEH  Kwantaeck Park
BtAQ]  Soi Park

Yujeong Eom

712l EIX|HA| =7t

Project Artist-in-Residence

2831 Yonghyun Kim
Z2Z  Eunsol Kim
27S  Jaeyoo Kim
Uxi2l  Chaelin Kim
HiO|2}  Mira Park
HIAME  Sinyong Park
MA8  Hye-Soon Seo
M3{|2l Hyemin Seo

0x

OF
0x ME
2 LL

0|21 Unjung Lee
O|2& Woongcheol Lee
0|8iX] Hyunji Lee
HOl™  Minjung Jung
HA™S  Jungho Jung
Z0|0} Minah Cho

Seong Pil Ha
Sungjin Song

Artist CVs
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Lt SunaKim (£1£12)

243 Younggu Kim (£5KR)

CIZE 48, 2IAH EAEOPIH|D|, ZAD
Dipl. Bildhauer, Kunstakademie Miinster, Germany
Zo|chstn slatat

BFA, Painting, Hong-ik University, Seoul, Korea
sunakim.de

nina516@hotmail.com

7421 Solo Exhibitions

2013 <( )ofsur_Face>, H|H| 27t Ttl2|2, 2IAE], S
() of sur_Face, Wewerka Pavillon, Muenster, Germany
<ES RISt M, FAEOPIH|O| FAH, S

Prelude to the Dance, Kunsakademie Muenster, Germany

CHY|X Group Exhibitions
2020 <021E AlF>, Z7|FEMIE], QA
0-Person Perspective, Gyeonggi Creation Center, Ansan, Korea
<ECHAE Part 1>, Of2t=2|0| &2, 19k
Invitation Denied Part 1, Aram Art Center, Goyang, Korea
<EC| A Part2>, THIO| ST, QAL
Invitation Denied Part 2, Danwon Art Museum, Ansan, Korea
2019 <Et5{ZI Of=S2|of|>, #4+110|3 2, RIAE
Closed Ateliers, Speicher Il, Muenster, Germany
<O A0tRARHES>, SFRAH0] ZAE Of|L|H, Of|L|A
Jahresausstellung, House of Art Enniger, Enniger, Germany
2018 <SKR_D>, ZAES!| RIAH, ZIAE]
SKR_D, Kunsthalle Muenster, Muenster, Germany
<H2P 9l QFEE 2 E>, QIE|LIN Q2| HHOLRA RS, HIEZA
Ask About Answer, International Themed Exhibition, Wittringen, Germany
2017 <RIZH|23 2>, BEHES ZH, H|S2
Muenzberg Competition, Muenzberg Forum, Berlin, Germany
<AE 41>, #I10|5 2, BIAE
Show Room 4.1, Speicher Il, Muenster, Germany
016 <MERAM>, SHRAH O ZFAE 0L, oflL|A
A New Look, House of Art Enniger, Enniger, Germany
<EAE Q12|7|22016>, FAESIRA SRAE IS AE, §| A
Artin the Region 2016, Art house Closter Gravenhorst, Hoerstel, Germany
S EH> SAU,EEEEE
/1/Surface, Oxygen, Dortmund, Germany
<840| FE2 Yrh, Ot=2| 05t A SAERM, BIAH

Landscape Wears Wrinkles, Atelierhouse Schulstrasse, Muenster, Germany

OLEZ||X|E A| Artist-in-Residence
2020 F7|FEHE FEZX|EA] QH

Gyeonggi Creation Center, Creative Residency, Ansan, Korea
2014  OFES2|0]|5HRA #1103 2, IAE

Atelierhouse Speicher I, Muenster, Germany
2012 M G| xt2, @2

Cité Internationale des Arts, Paris, France

448l MA Awards & Grants
017 PEHES (ZEF RE29), FEHE3 =2 HIS2
Muenzberg (2nd in the collage category), Muenzberg Forum, Berlin, Germany
2014 2 F0| X RE ZAE (Ol&7t 07 Z2 %), ZatE 2|M, 26 Z (0t

College for Music and Art, Palazzo Ricci, Montepulciano, Italy

T3l Clftel M Qkstat
MFA, Painting, Yeungnam University, Korea
P il i
BFA, Painting, Yeungnam University, Korea

artiku@naver.com

7H21H Solo Exhibitions
2020  <AMRSh= 4>, QHHESI0 SO T, ohit
Thinking Islets, Ansan Arts Center, Ansan, Korea
<F7He| Mol HE 0|22t 7|8 =0, F 20| S8, ot
Two Solo Exhibition, Chung Mun Kyu Museum, Ansan, Korea
019 <HOl= Al i EAP, GlEoIHE S|SB THAIM, M2
City Seen, City Seeing, Seoul Arts Center, Seoul, Korea
2018 <HO|EEA| EETA, 22| 2, M2
City Seen, City Seeing, Gallery 0, Seoul, Korea
2016 <Z2YL0| Y, 2F40| 7|, TR0 S, okt
The Scene in The Frame, The Memory in The Landscape, Danwon Art Museum, Ansan, Korea
2014 <Z2AS Sl = TA|L X0 SHHE 420>, TILIIAOLEMIE, M2
The Sound of Nature, The City You Saw Through The Frame, Insa Art Center, Seoul, Korea

Ctx||IF Group Exhibitions
00 <021 AR, 27| AEMIE] kit
0-Person Perspective, Gyeonggi Creation Center, Ansan, Korea
<B7|HEHE| QEARL|2> 2atol VRN
Gyeonggi Creation Center Open Studio, VR Video Online
2019 <SREYUO0|BHMX|Ch, YFEIoH| =, ¥
Mongyudowon Unfolds, Cheongju Craft Biennale, Cheongju, Korea
<FLto] B>, 2t3l7t2t o tH o], I
Chennai Biennale, Lalit Kala Akademi, India
2018 <QUAYD[EE HATET>, QUARIDI & 4
Osan Museum of Art Collection, 0san Museum of Art, Osan, Korea
2017 <O{ZHOLEHAE|>, 04 UAR FA|E, 04
Yeosu International Art Festival, Yeosu Expo, Yeosu, Korea
<Crossing5060>, QHALESHOl| & 2| F e, OFAt
Crossing5060, Ansan Arts Center, Ansan, Korea
2016 <M(®)> MSAROIET S
Selection, Seoul Museum of Art, Seoul, Korea
07 <Q2|Nchel fAb, FBBRID|E, o

The Heritage of Our Time, Yangpyeong Art Museum, Yangpyeong, Korea

OFER|X|EHA| Artist-in-Residence
2021 Z7[FEHIE 7|22 X|THAL ekt

Gyeonggi Creation Center, Project Residency, Ansan, Korea
2020 Z7IEEAE FERXIEA kL

Gyeonggi Creation Center, Creative Residency, Ansan, Korea

Z2=AFal MA Awards & Grants
2018 QHMAIO|EQIY =4, Ot

Ansan City Artist Award, Ansan, Korea
1998 CHEMIZO|SUE R4 ¢4 M2

Korea Fine Art Contest Excellence Award, Seoul, Korea

2%t Collections

SYHco|ESTt 028, ok

National Museum of Modern and Contemporary ART's ArtBank, Gwacheon, Korea
MEAgos Me

Seoul Museum of Art, Seoul, Korea

d7|2stE 37|

Gyeonggi Cultural Foundation, Gyeonggi, Korea

QHAPAL, okt

Ansan City Hall, Ansan, Korea

YRR, Y

Yangpyeong Art Museum, Yangpyeong, Korea

QiAEDIE, 24t

Osan Museum of Art, Osan, Korea

HYo|a2¥, 2y

Boryeong ArtBank, Boryeong, Korea

ZIEIA (KINTEX), M2

Korea International Exhibition & Convention Center (KINTEX), Seoul, Korea
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015]|7| Hyeki Min (BZE)

HEZLEH Kwantaeck Park (FA&3E)

ofstofRehatam, Yeieharel CIX|Z0|C|of5H O]C|ofC|XtRl A}
PhD, Media Design, Ewha Womans University, Seoul, Korea

RS, QIE{E[E HRHRLIH|0|M TZ MAL

MPS, Interactive Telecommunications Program(ITP), New York University, NY, USA
Olstofxtcista, oIS SHIASl R WAL T, HE|D|C|ofst S4HT
BA, Video and Multimedia, Ewha Womans University, Seoul, Korea

reblank.net

hyeki.min@gmail.com

7§21 Solo Exhibitions
2019 <HIE{Q| 812 0>, AHO|ALIQL M

The Sum of Vectors is Zero, Space$, Seoul, Korea
2017 <Htg O2|DHbEs S20tERE, M2

Repeat and Repeat, SongEun Art Cube, Seoul, Korea

EH|Z Group Exhibitions
020 <ZZHE AZAS M2 QT ARL|Q 22101 FA|
Project Alors, Zer01ne Open Studio Online Exhibition
<0VE AIE>, Z7IEERIE, ot
0-Person Perspective, Gyeonggi Creation Center, Ansan, Korea
019 <REARLIR 15>, FRHCHO|ST DL XA, 1
Open Studio 15th, MMCA Goyang Residency, Goyang, Korea
<N|22IH|0](Zer01ne Day)>, LIRS At 2MIE, M S
ZEROTNE DAY Borderless in Everything, Hyundai Motors Wonhyoro Center, Seoul, Korea
018 <=0 7|4, 2S0|2E M2
The Art of Solitude, Kumho Museum of Art, Seoul, Korea
<Summer Love>, S20tEATH0|A, A&
Summer Love, SongEun Art Space, Seoul, Korea
2017 <RE7HOt= REQOP, SE0|& M2
In Every Language We Know, Kumho Museum of Art, Seoul, Korea
<#include(media.A)>, 8Q1Z20LEZ2{2|, 2l
#include(media.A), Yongin Poeun Art Gallery, Yongin, Korea
<1229 AlZb, AT0|A HEARSESATH AMS
Displacement of Time, Space Feelux & Dongsoong Theater, Seoul, Korea
2016 <WATT>, OtEAT|O|A QLE, M2
WATT, Watt Art Space, Seoul, Korea
<HashTag> 0|23 E LE ARLIR, FHSSE, M2

HashTag, Seoul Art Space Geumcheon, Seoul, Korea

OFER||X|EA| Artist-in-Residence
2020 F7|[FEHIE FERIX|EA QFL
Gyeonggi Creation Center, Creative Residency, Ansan, Korea
2019 IEBCHOIEE D X|EAL 1ef
Goyang Residency, National Museum of Modern and Contemporary Art, Goyang, Korea
201718 SSFHARL|R, 01
Kumho Art Studio Residency, Icheon, Korea
2016 MEESHt ZH&3T, M2

Seoul Art Space Geumcheon, Seoul, Korea

#4831 MA Awards & Grants
2019 MESESHHE HEH X 2AL Cralol s 20k 1Y
Grants from Seoul Foundation for Arts and Culture, Seoul, Korea
2019 Zer01ne 32|0f|0|E| M7, Zer0ine, Al S
ZEROTNE Creative Network Platform member, ZEROTNE, Seoul, Korea
2017 S20EFE TAIXYZ7HNY, S22 M2
Solo Exhibition Award, SongEun Arts & Cultural Foundation, Seoul, Korea
2009  UAMXtMH, Guthman Musical Instrument CH2], ZX| O}, O EZHE}
Finalist, Guthman Musical Instrument Competition, Georgia Institute of Technology, GA, USA
2009  ArsElectronica 3053 X Z 2 Live Bits: 80plus1 27+ MA, 21X, @ AEZ|0f

Artist Commission for Live Bits: 80plus1, Ars Electronica, Linz, Austria

AZ QEH|FUOE, 40|12 MALEY
MFA, Fine Arts, School of Visual Arts, USA
HErHstm Mt EY

BFA, Painting, Seoul National University

kwantaeck.com

kwantaeck@gmail.com

7H2IH Solo Exhibitions

2020 <OfR|Zai]>, 27| 0[S, otat
Outdated Future, Gyeonggi Museum of Modern Art, Ansan, Korea
2019 <HEHZ>, A0H|SE M2
Buffering, Seoul Olympic Museum of Art, Seoul, Korea
2019 <07eH Spinoff from the Facts>, QIALD|&37H M2
Yeobaek: Spinofffrom the Facts, Insa Art Space, Seoul, Korea
2018 <0t20|&E> HEZ2IOLE SR{AH, 72
Velocity of Minds, Brooklyn Art Cluster, Brooklyn, USA
014 <MY IZE> Z3H T, HiH
Appropriate Fear, Platte Forum, Denver, USA
EH|X Group Exhibitions
2020 <091E] AlE>, 27 [EIEHMIE, ObAt
0-Person Perspective, Gyeonggi Creation Center, Ansan, Korea
2020  <T2|Qt0}0] 2020: Creativity and Daydream>, AFX| Z4242], 21
Korean Eye 2020: Creativity and Daydream, Saatchi Gallery, London, UK
020 <AZHSARS>, HSOISEEE, NS
Time Based Art Project Collection, Seongbuk Art Commons, Seoul, Korea
2020 <32|Qt0}0] 2020: Creativity and Daydream>, Of| 20|Ef3E O] &2t 2{A|Of
Korean Eye 2020: Creativity and Daydream, State Hermitage Museum, Russia
2019 <CiCHES]>, 450210 Oj&2 BEX1E, M2
Dada Factory, Seongbuk Children’s Museum, Seoul, Korea
WB L= M, SN Rl b8
Tenacious Afterimage, Doosan Gallery, New York, USA
2017  <HOIAALIES|HZX>, HX OIE, 72
Voices Need Heroes, Nurture Art, Brooklyn, USA
016 <2} IE G 0|ELQl M>, O|2HTHOLE Z2HE AH|0|A, 75
Aurora Under the Midnight Sun, Miranda Arts Project Space, Port Chester, USA
015 <AO0REZQU:FAD, A0HO|SEL S
Mindful Mindless, Seoul Olympic Museum of Art, Seoul, Korea
015 <AEZ| QE AE2|>, AW HZ2 (Smack Mellon), 72
Story of a Story, Smack Mellon, Brooklyn, USA
2014 <IZHU2AEP, QAHAFO|EZZHE, 72
Group Velocity, Interstate Project, Brooklyn, USA
013 EAE ASE: UL d|olite], Aateof o 0|22, 0l= 2YE
Post Consumed: A Millennial Biennial, Delaware Center for the Contemporary Arts, USA
2011 <0|{AH|O|Y B AlE]>, HA| Oj& 2 7
Innerspacing The City, Chelsea Art Museum, New York, USA
OFE2||X| = A| Artist-in-Residence
2020 Z7[FEME] FE|X|TAL ekt
Gyeonggi Creation Center, Creative Residency, Ansan, Korea
019 Y OS2 DY XA 2
MMCA Goyang Residency, Goyang, Korea
2014 [ OtEl MZ, ABHIE, - 2¢)0]
The Arctic Circle, Svalbard, Norway
2013 OFr, O] ARRFEZFAZZIA
Yaddo, Saratoga Springs, USA
013 ZUSHY W OfE ME], =2 AT} AIE|
Kimmel Hardiwng Nelson Center for the Arts, Nebraska City, USA
249l MY Awards & Grants
019 HE2|0LE 7 5(0{2 MY =7t
Public Art New Hero, Public Art
018 3= Ofl& FE o HH|o| AlZ{ollE 7L, 5t= 25tollE f1Ris]

Korean Creative Academy Visual Artist, Arts Council Korea

Artist CVs
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HkA % SoijPark (fMEBE)

A2 H Yujeong Eom

Ol UCHEED 2401£3E AEIHT AAL
MFA, Photorgraphy, Yale University School of Art, New Haven, Connecticut, USA
TR B ALK AlZIo| S S AT S Bt

BFA, Photography, SUNY Purchase College, Purchase, New York, USA

soipark.com

soi.park.c@gmail.com

Zolrist 5lstat

BFA, Painting, Hong-ik University, Seoul, Korea

slowdream.com

eomyujeong2@gmail.com

7H2IF Solo Exhibitions

2021 <FEUILLES>, A4, M
7§21 Solo Exhibitions FEUILLES, Sosho, Seoul, Korea
2016 <HEAFZEI The Funeral Portrait: Young Jeong Sajin>, 2019 <Of2tR7t2|0b>, HF0|SARAEL|R, HF
FEIECMTNYEZ R A2, 72 Araucaria, Cheongju Artist Residency, Cheongju, Korea
The Funeral Portrait: Young Jeong Sajin, NYPL Seward Park Library Gallery, New York, USA 2019 <BAKED SHAPES>, SZTA|A, M2
2013  <Z/©E SoiPark: Dear Home>, FO|&Hch H2 BAKED SHAPES, Bukchon Exhibition Space, Seoul, Korea
Soi Park: Dear Home, Cue Art Foundation, New York, New York, USA 17 <ALEXURT> A4, MS
2010 <R2|= 0{C|2 7H=7}7? Soi Park : Where Are We Going?>, Soshoroom X Yujeong Eom, Sosho, Seoul, Korea
oto|ed #2{2|, w2 2016 <A LURSE YA Z2 US>, H2MES M
Soi Park: Where Are We Going?, Aisling Gallery at THE STUDY, Desert, Sloth, Bread and People, Gallery Factory, Seoul, Korea
New Haven, Connecticut, USA 2014 <Take iteasy, you can find it>, 22413, {2
Take it easy, you can find it, Space 413, Seoul, Korea
CHY|X Group Exhibitions
2020  <0QIE| A|F>, Z7|ZHEHAIE], OFAk CHi|X Group Exhibitions
0-Person Perspective, Gyeonggi Creation Center, Ansan, Korea 2020 <AfERo|7|&>, EEHD|EE M2
2016 <ZQIE> 40| HYUAX|EL 52 Art of Love, Total museum, Seoul, Korea
Home(WARD), Nathan Cummings Foundation, New York, USA 020 <AZIARZEY-EE2E> AL 0| AN, M2
2016 <UXHTHA[ZHO| S A SAKLEAL>, OLE 22| 2 AFZfAFZ} 8l - EE2 2, Willing n dealing, Seoul, Korea
AHL Visual Art Award Winner's Exhibition, Art Mora, New York, USA 2020 <ECHHE Part2>, CHAO| =2, QA
2016 <RUEIIE> A= SX|Y, 7S Invitation Denied Part 2, Danwon Art museum, Ansan, Korea
Engaging Artists, The Queens Museum, Queens, New York, USA 2020 <QEAEL|QR>, A7|EEMMIE], QA
2015 <143 SZARRIESH>, SZARIES 2 o2l Open Studio, Gyeonggi Creation Center, Ansan, Korea
14th Dong Gang International Photo Festival, Dong Gang Museum of 2020 <ELCHHE Part1>, DYO0I2H 2| O|&2 1k
Photography, Gangwon, Korea Invitation Denied Part 1, Aram Art Center, Goyang, Korea
2015 <H|ZE| B|AL2i]>, HAL|L|O} D] &Ci3t 22|, 7| AH, HAH|L|of 2020  <EHSIEFAP, CE A0 E 2, T
Faculty Biennial, Main Gallery, Pennsylvania College of Art & Design, Let's HYGGE, Daejeon Museum of Art, Daejeon, Korea
Lancaster,Pennsylvania 2020 <EHAE FX|N>, AADICEH, ZH
2013 <ARRIEQIHEE>, M|Z2| 2t ZH2{2], SOtUMEAE| Forest Museum, Sangsangmadang, Chuncheon, Korea
Photographic Being, Jeffrey Leder Gallery, Long Island City, USA 2020 <SEAS), 2oA 2 288, M2
2011 <HQIZE>, ArT2HE HAE HALEMA Hotel Express 284, Cultural Station Seoul 284, Seoul, Korea
Chain Letter, Samsen Project, Boston, Massachusetts, USA 2019 <QEIFCS HFIXAELIQ HFE
2011  <OIEA|ZID YAE - MZ2 H|&> H{RCH0| = Z2tX} A7k, 2|0 Open Code, Cheongju artist residency program, Cheongju Korea
Art Chicago and NEXT_New Insight 2011, The Merchandise Mart Plaza,Chicago, IL 2019 <IDRAW>,C|RX|H, MS
I Draw, D Museum, Seoul, Korea
OFE|X|E A Artist-in-Residence 2018 <E2-Q1> EZ2Q HAE|H, HOO{Z M2
2020 ZA7|EERIE] ZHEF| XA, OHA Draw in Drawing, Boan Drawing Fest 2018, Seoul, Korea
Gyeonggi Creation Center, Creative Residency, Ansan, Korea 2018 <=Mt 3|5H0|l22 2X|sHZe| ¢iL0|ck, HER|IE, M2
2015 OIE|AE B|X|EHA|, ZO{Of| &R =2 Portrait and Painting. All Artwork is Problem Solving, Factory2, Seoul, Korea
Engaging Artist Residency, More Art Foundation, New York, USA 2018 <QIEIAFS> MESAZ0|EE ME
IND_E_X, Seoul Museum of Art, Seoul, Korea
24 Y MF Awards & Grants 2016 <OfA|O} 22t 2at-2>, 2ZOIA oI5 HE 25tz T3
2016 E|235| 7|\FAL A RHE =2 Asia Kula Kula-ring, Asia Culture Center, Gwangju, Korea
Wolhee Choe Memorial Award, AHL Foudnation, New York, USA
215 230l FXX|Z MY, DO{ISTEL 2 e Re=encs
Engaging Artists Public Art Grant, More Art Foundation, New York, USA 2020  Z7|EZEE ZER|K|CA| QR
2011 YA Z=E S HIH F50|2 Gyeonggi Creation Center, Creative Residency, Ansan, Korea
Alice Kimball English Traveling F ip, New Haven, C: icut, USA 2019 HFO|SHRARC|Q HF
Cheongju Artist Residency Program, Cheongju, Korea
A} Collections 2013 Z|AEAOIE|AE B|X|EA| Ol0|E2IE
RENE] Listhis Artist Residency Program, Olafsfjérdur, Iceland
Seoul Metropolitan Council, Seoul, Korea
FOIERHT 4451 MA Awards & Grants
Cue Art Foundation, New York, USA 2019 AMS2SFThA|ZEol= ZHolF K@l
0| Ychetm StA = A2 Seoul Foundation For Arts and Culture - Visual arts support program, Selected
Robert B. Haas Family Arts Library, New Haven, Connecticut, USA 2015 ARKO QIAID|ESZEA|ZIOI S 20k XM I &F
ARKO Artist Workshop Program, Visual Art Artist, Selected
2014 MSESHHEAIZIOlE K K|
Seoul Foundation For Arts and Culture - Visual arts support program, Selected
2014 220l & 3% MEET PROJECT ZHRI% K| 2!
Mullae Meet Project - Exhibition support program, Selected
2014 EeiEAEINuFZ2OW X
Mullae International exchange program, Selected
208 2020 Gyeonggi Creation Center Artist-in-Residence
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Moon-seokYi (Z37853)

AARloECst D A0lE D HSEA

BFA, in Fine Art, Kaywon University, Gyeonggi, Korea

instagram.com/o___wall/

oms8912@gmail.com

0x

P

feistn ST A BY

st

MA, Chinese Philosophy, Sungkyunkwan University, Seoul, Korea
Z7IcHstm 0|2 B stat siAL 59

BA, Theory of Art, Kyonggi University, Suwon, Korea

moonofnoel@gmail.com

721 Solo Exhibitions

2020 <MI|ESECH,QAAHERT MS 2021 <Two Twois Six> (Z71A|) &7 |&, SZHXHE, M2
Electricity is Running, Instantroof, Seoul, Korea Two Twao is Six (working title), Co-curator, Jungganjijeom, Seoul, Korea
2019 <EZISH= A, HI2HE|A, FHZF 2020  ARKO FA|AFEQ1LX| 2! <Againstthe Dragon Light 03. Mail Art> 357 |l, M2
Backward Dawn, AndPractice, Cheongju, Korea Arts Council Korea Exhibition pre-research fund Against the Dragon Light 03. Mail Art,
Co-curator, Seoul, Korea
CH|Z Group Exhibitions 2020 ARKO HHO|&E7I=2H 0T 2|MX| Z2 32
2021 <O|12> AL ME <Againstthe Dragon Light 02. Taipei & Singapore> 357 |&], M2
Igmo, SAGA Space, Seoul, Korea Arts Council Korea Youth artistic exchange project fund Against theDragonLight 02.
2020 <CEH|F> 0l230|=2 M2 Taipei & Singapore, Co-curator, Seoul, Korea
Diplopia, Arko Art Center, Seoul, Korea 2020 HM[113| M20|C|O{A|E|H|MLR| 5L 2SI EESHCE T2ME oL X,
020 <AZHESAIRS>, ME0|SEEE, M2 MeAlEoiss M2
Time Based Art Project Collection, Seongbuk Young Art Space, Seoul, Korea 11th Seoul Mediacity Biennale One Escape at a Time Project manager, Seoul Museum of
2020 <=CH7AE Part1>,012f0| &2, 0QF Art, Seoul, Korea
Invitation Denied part 1, Aram Art Center, Goyang, Korea 2019 Ol230|&z STIAT} 7|2 RCHH FC|H|0|E, Of2 R 0|22 M2
2020 <=CHHE Part2>, CHRIO| =2 OHA Arko Art Center Mid-career Artist Exhibition, Coordinator, Arko Art Center,Seoul, Korea
Invitation Denied part 2, Danwon Art Museum, Ansan, Korea 2019 20UpIHQIE <STISh= > H2T|E, 7| H, HF
2020 <SA|CH O[OF7[>, KUMAD| &2, 0|2t Min-su Oh Solo Exhibition Backward Dawn, Co-curator, Keepin, Cheongju, Korea
Contemporary Stories, KUMA Museum, Uiwang, Korea 2019 AIZIO|SEEA MEE <2 |H-2|PA|E[> A AT E F2{|0|E|, o2 20| &2 e
2019 <M QEILOlRI I MES S e st20|EEeetn, M2 REAL-Real City, Assistant curator, Arko Art Center, Seoul, Korea
Closed Room Utopia and its Enemy, BOKDO Gallery, Seoul, Korea 2019 ARKO HH=H|0]| =225} 2| MX| T2 24 <Againstthe Dragon Light01. Hong
2018 <Kfstab, QICIOIEEZ, M Kong>35718, 83
Self-Portrait, Indi-Art Hall Gong, Seoul, Korea Arts Council Korea Youth artistic exchange project fund Against the Dragon Light 01.
Hong Kong, Co-curator, Hong Kong
HMA| 2 3717|2| Curating and Exhibition Design 2019 MEET<E2fiZ2H2el>Z557|2, 2sS L Ui, M2
2020 <SHOHHX|A|A|>E27|&, Hat M2 MEET Mull Il llae, Co-curator, Mullae-dong, Seoul, Korea
Grandfather Clock, Outhouse, Seoul, Korea 018 <18BS3H=0lE: S HUE> OSLS: HA0) FH|O[E|, 202 Y=20tE, M2
2019 <H20||= 2 Z=0{0F B> DMZIEHA| POV-HOWALM Z7H7|2 Ring Ring Belt (Artistic Director: Somi Sim), Curator, Donuimun Museum Village, Seoul, Korea
Knight and Dragon: Narrative, Theater, and Documentary, DMZ Doc 2017 <2017 335t 0|z 070 = TA|> AC|H|O|E, F7| =5t RA SE2H
POV-HOW, Goyang, Korea Those Except Public, Art and Public Art, Coordinator, Ddabok House, Suwon, Korea
2016 <FL|2OEH|0] 2016> HA|AEIE F2i|0|E, S &H2ata7t |2, MS
OFE#|X|= A| Artist-in-Residence Union Artfair 2016, Assistant Curator, NEMO, Seoul, Korea
W00 Z7RERIE] AERIRX| A OkAL 016 <3020to| 0}FAL, F2|0|E, 800/40, M S
Gyeonggi Creation Center, Creative Residency, Ansan, Korea Encounter with 30 Minutes, Curator, 800/40, Seoul, Korea
2019 QHZE|A X
AndPractice, Cheongju, Korea
244 MH Awards & Grants
2020 SHRE3I0I SRS FEHOSTIXIR AR R WF LF
Youth Artist Visual Arts Project Selected, Arts Council Korea, Naju, Korea
2020 ZENE FSSUSHHA L2 24 M2
Red Awards Remarkable Art Form, Red Awards, Seoul, Korea
Artist CVs E=F|X|HA| 27} Creative Artist-in-Residence 209



oIl Cheolminim (fFER) H$E Hyundoo Jung (ZRIERY) Z23| Moonhee Cho (i3 4E) ZMZA Sunkyung Cho (H#ZR)

Solcet Ol SChet Skt oA E¢ [Orm o] NEntst|achstm Qet st T30 sstn 5 MNS0IxichE!m cstel ZEEHE XA D =9l Zautolarist 28T
BFA, Oriental Painting, Hongik university, Seoul, Korea I MFA, Dept. of Fine Arts, Seoul National University of Science & Technology,Seoul, Korea MFA, Dep. of New Forms, Seoul Women's University, Korea BFA, Tanz, Folkwang Universitét der Kiinste, Essen, Germany
imcheolmin.com X Eojrhsta olarhst 2/t 29 MOiRICiErm Aetsiat HESVELEFEE LR Rk
instagram.com/chommi_chommi/ EL BFA, Dept. of Painting, Hongik University, Seoul, Korea BFA, Dep. of Painting, Seoul Women's University, Korea MFA, Biennio di 2" Livello in Coreografia, L'accademia Nazionale di danza di Roma, Italy
hyuskySs@naver.com 123moonhee@gmail.com O|sto{xjchstm 2t
7§91 Solo Exhibitions 7l21H Solo Exhibitions BFA, Dance, Ewha Womans University, Seoul, Korea
2000 <EHHSHZZ HI 2343 7| 30H M W9 <EIS RS> Y BLY M2 7421 Solo Exhibitions einsam33@hotmail.com
Pale Blue Light, Gallery Cafe 3 Ann, Seoul, Korea The Face Throwers, Space Willng N Dealing, Seoul, Korea 2020 <HHEZ>,ES20IERE ME
2019 <3Z> EHOHEA G ™ M2 018 <HO| TSP, 9HE, NS Middle Landscape, Songeun Art Cube, Seoul, Korea ot 3 &9 Solo Performances
The Landscape, TOM N TOMS COFFEE at Yeoksam No.2 Store, Seaul, Korea AR A TEN R et Sl iz 017 <IZ7>, HefR|AIR, NS 2019 <E=0| 42| lisuono del silenzio>, OFA|OF 252 27} 2, &%
2019 <Thelandscape>, A{ZIOFEAH|O|A, M2 2017  <2X|7HE 2 ALLIO]>, 32, M2 Scenes, Gallery Sijac, Seoul, Korea The Sound of Silence, Asia Dance Community Choreo-Lab, Asia CuftureCenter, Gwangju, Korea
The Landscape, Seojin Art Space, Seoul, Korea The Guy Wears Rainbow, Artspace Hyeong, Seoul, Korea 2016 <HOX|=Z=Z> ZEHR2| A2 2017 <Gersemiund Hnoss>, Junge Choreographen, Neue Aula, Of| Al
Receded Landscape, Rund Gallery, Seoul, Korea Gersemi und Hnoss, Junge Choreographen, Neue Aula, Essen, Germany
5 Group Exhibitions EH|IE Group Exhibitions 016 <BL-QIAE|0|M>, 22i2l777, 27| 2012 <No(t)I>, Teatro Ruskaja, 20}, O|Et2|0f
220 <§.EH?‘|$ Paft Bl 2020 <0 AIF> F7IFEAE, ot Mono Installation, Gallery of 777 Residence, Gyeonggi, Korea No(t)l, Teatro Ruskaja, Rome, Italy
2020 i’gﬁﬁ’é’;@fﬂﬁfi&'ggﬁ:Museum, Arserores 0-Person PefS’iECtive, Gyeonggi Creation Center, Ansan, Korea 2014 <OjUS| ZH>, 2| =AM 2010 <Mus)dance>11°Transeuropé Festival, £
l e 2019 <GHAIO| AR FAMKO|CE, OFEAH|0|A 3, M2 Daily Scene, Gallery Dos, Seoul, Korea Mus)dance,11 ° Transeuropéennes Festival, Rouen, France

ART BUSAN&Design, BEXCO, Busan, Korea
2020 <QHUZX|OIE 4>, oht 2510] & 0T, ohit

Your Life is Abstraction, Art Space 3, Seoul, Korea

Vision 2020 Young Artist - Ansan International Art Show, Ansan Art Center, Ansan, Korea 2018 <Lobby Muddy Carpet>, 2/W, {& I Group Exhibitions 2l 3 & Group Performances
2020 <ECHAE part1>, TQFOF2t 2|0 &2 g Lobby Muddy Carpet, 2/W, Seoul, Korea 2020 <ZECHHE Part2>, THIO|SZER2TAIM, H7| 2020  <ECHHE Part2>, THID|SEA2TA A, okt
Invitation Denied Part 1, Aram Art Museum, Goyang, Korea 2017 <Land Play>, ZIQIE{X|, NS Invitation Denied Part 2, Danwon Art Museum, Gyeonggi, Korea Invitation Denied Part 2, Danwon Art Museum, Ansan, Korea
2020 <8SFZ-0FA|OHLCH & FH>, EIO|FA| CHE 23HE, E0|F, CHet Land Play, Keep In Touch, Seoul, Korea 2020 <ECHZE Part1>, IOl =2|0|&2, Z7| 2020 2020 <ECHAE Part 1>, TOI2H=2|0| &2 DRk
Surging Wave — 2020 Asia C: y Art Exch: Exhibition, Dadun Gallery (IV), Invitation Denied Part 1, Aram Art Museum, Gyeonggi, Korea Invitation Denied Part 1, Aram Art Museum, Goyang, Korea
Taichung, Taiwan 24+ 9l 3| X|HA] Grants & Artist-in-Residence 2019 <=HO{LH7|:LESS IS MORE>, ACHD| &2, A7| 2019 <This Horse You Cannot Ride> by Julio César Iglesias Ungo, Of| Al
2020  <LOVE&RESPECT - Ol ()2 (8) 32F>, AKZz{2|, 2 2020  Z7|EEHAIE] 2FRF 2| K| A], QAL Less is More, SODA Museum, Gyeonggi, Korea This Horse You Cannot Ride by Julio César Iglesias Ungo, Essen, Germany
LDV—E‘TES‘:.ECE AE(EBHEI"L iu‘\;VOﬂv Korea R Gyeonggi Creation Center, Creative Residency, Ansan, Korea 2018 <G A3 25101 \{2284, M2 2018 <Kollektive Utopien in Zeiten des Individualismus> by Daniel Kunze, 25
Ay <|E'1x‘|tT:£TE”5°$}gEH T"EWETE‘)@'/SHO'H"O"A! Clf& 4, EtOJHilo], Ch2k 2017 E[ZOI|&XITA|IX|Y, MS 2T The Scrap, Culture Station Seoul 284, Seoul, Korea Kollektive Utopien in Zeiten des Individualismus by Daniel Kunze, Bochum,Germany
Surg/nq Inl.( I/.Val/efl’)hlna and Karea. g o POTLY Ik-Painting Exch g Exhibition Fund, Seoul Foundation for Art and Culture, Korea 2018 <+-, > AHAZ2| A M 2018 <Species Pitches> by Sita Ostheimer, Off 4
New Taipei City Arts Center, New Taipei, Taiwan e f5E o q
219 <2 H|S, Ciat it ASmEHs, 30127+ Aglow Art Space, EFO[ich Tt + ~ % Plus, Minus, Zero, Shinhan Gallery, Seoul, Korea Species Pitches by Sita Ostheimer, Essen, Germany
Ink - None-ink — Taiwan and Korea Modern Ink Painting Exchange Exhibition, Aglow Art B Aempeiim iR 5=k
S Tl TRy OFER{|X|= A Artist-in-Residence 1l Corpo Intuitivo by Daniele Ninarello, Turin, Italy
2019 <5 H|S, L SRUFE>, HoSMH, 2K, 52 2020  Z7|EEHMIE] EFEf | K|S, OFA
Ink - none-ink — China and Korea Modern Ink Painting Exchange Exhibition, Shang Art Gyeonggi Creation Center, Creative Residency, Ansan, Korea OFER|X|E A| Artist-in-Residence
Center, Suzhou, China. 2014  UFAIZ| O|SEE AEC|Q TITRX|HA, 245 2020  Z7|EEAMIE FE 2| X|SHA OHAE
2019 <A 2135| CHRIO|=A|>, THIO[S 2 OFAL Yangju City Art Studio 777 Residence, Yangju, Korea Gyeonggi Creation Center, Creative Residency, Ansan, Korea
Artist Continuing Danwon—21th Danwon Art Festival, Danwon Art Museum, Ansan, Korea 2013 OCIO|SREEAEL|Q M2 2019 ACCOA|O} 23}l OFR T, 23
2019 <Nowon Young Artist Exhibition>, ‘=2IOtEZ2{2|, S 0Cl Museum of Art Residence, Seoul, Korea ACC Asia Dance Community Choreo-Lab, Gwangju, Korea
Nowon Young Artist Exhibition, Nowon Art Center, Seoul, Korea 2010 ZSO|SEAEL|Q,MS 2019 Orléans % HRAIE|(CCNO) 7 |2 X| A, 12|
2018 <DRAWING ON PAPER>, Ol &S 2H M:2, A E Kumho Art Studio 6th Residence, Seoul, Korea Centre Choréographique National d'Orléans, Paris, France
DRAWING ON PAPER, Art Space Seo:ro, Seoul, Korea ' )
2018 <AHAF SEQUL2018>, JZHE QIE|ZE|HIE ME T2HIA, M E
AHAF SEOUL 2018, Grand Intercontinental Seoul Parnas, Seoul, Korea 8 3 M7 Awards & Grants AR G
W8 <27f5|AM, HolO|S T M2 2018 M20|&xct ZEZE|Q Hi2ts| oAt 2020 Z7|ZEME OIEZZNE, okt
Mouk ga hui so, Gyeongin Museum of Art, Seoul, Korea Seoul Art Foundation Portfolio Fair award Art Project Grant, Gyeonggi Creation Center, Ansan, Korea
2018 <N| 95| AXHAM LJO| X7t Z 2 £ M7>, AR MO| =2 M2 2017 SHHCHESITIS| Aoldn 44t
“Gyeomjae Jeongseon” Exhibition of the Artist's Award for tomorrow's Artist, Gyeomjae Korean Contemporary Printmakers Association Competitio
Jeongseon Museum of Art, Seoul, Korea 2016 Zi2{2| HO|A RLLEEEZIQ MY
2017 <d| 193] CHRIO|=H| SH >, EH| AL Z2{2], CPHaLE, Y& Selected by Gallery Jungmiso Portfolio

Overseas Exhibition— 19th Danwon Art Festival, Tersa Gallery, Takamatsu, Japan
N7 <HSITRH|AL SHUT>, ST 0| S A2, 22

Jeonnam I ional Ink Art Pre-bi /e, Mokpo Comprehensive ArtGallery, Mokpo, Korea
2017 <H|193| EHRIO|ER|>, THelO|S 2, okt

19th Danwon Art Festival, Danwon Art Museum, Ansan, Korea

AZ Collections
47| 2sHet

Gyeonggi Cultural Foundation, Korea

2017 <OFA|OFE>, SCHE CIXIQI TatxH(D.D.P), M QIH STt

ASIAAF, Dongdaemun Design Plaza, Seoul, Korea Incheon Foundation for Arts & Culture, Korea
2015 <OFA|O}Z>, 2514 M S 284, A2 JdeRE0E

ASIAAF, Culture Station Seoul 284, Seoul, Korea Seongnam Cube Art Museum, Korea
2014 <H| 93] £2|0|&7 ‘TRUE COLOR™>, EIChstm, A S AFAR Y702

9th HIAX, Hongik University, Seoul, Korea Chang Ucchin Museum of Art Yangju City, Korea

OLEZ||X|E A| Artist-in-Residence
2020 Z7|REMIE] 2 BXIEIAL kAt
Gyeonggi Creation Center, Creative Residency, Ansan, Korea

2=l MA Awards & Grants
019 ® 213 HA0jEH HE 7t

<Selected Artist>, 21th Danwon Art Festival, Ansan, Korea
018 AXFM Lz MY

<Selected Artist>, “Gyeomjae Jeongseon”, Tomorow Artist, Seoul, Korea
2017 R 193] HOjEH HFY 7}

<Selected Artist>, 19th Danwon Art Festival, Ansan, Korea

AZ Collections

MEA|

Seoul, Korea

Z7|z0lsa

Gyeonggi Museum of Modern Art, Korea
EfoErAT |

TOMNTOMS Coffee, Korea
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Z3{El Hyuntaek Cho (#§%2)

S Alchatm A I A et} P
BFA, Photography and Imaging at Dongshin University,Korea E
blog.naver.com/phototack E

phototack@naver.com &

7§21 Solo Exhibitions
019 <glgh> BMWEEAL|O|A, RAH

Vacant Room, BMW Photospace, Busan, Korea
017 <gf2 >, 22| 2|H, FF

A Light Room, Gallery Lichae, Gwangju, Korea
2016  <HI%¥-photography>, SPACE22, {2

Vacant Room-Photography, Space22, Seoul, Korea
2009 <AHO|OfIOFLS ThXEE>, CHOHESTHE, M2

Boys! Be Ambitious, Alternative Space Pool, Seoul, Korea
2008  <Boys Be Ambitious>, AH|0| A HiHE, MS

Boys Be Ambitious, Space Vava, Seoul, Korea

EH4|X Group Exhibitions

021 <HREE0HS Ro|sH= YE> A 135] FFu| A2, Hlol=ta] TA =, 5
Minds Rising, Spirits Tunning, The 13th Gwangju Biennale, Gwangju, Korea

2020  <M| 7H2| =2-Camera Lucida>, 2AE ZiDH, fAF
Three Views-Camera Lucida, Kunst Kammer, Busan, Korea

2020 <021E AIF>, Z7|EEMIE], QL
0-Person Perspective, Gyeonggi Creation Center, Ansan, Korea

019 FOIFEUREL0|E 0T <QO{HZI CHY S HOtM - 22 SYO| ElCt>,
FoREeSe0|sH, ot
Finding a Lost Target - Loss Becomes Desire., Oh Seung Woo Museum,Muan, Korea

2018 <HFA|ZI0|ES2 0| FEEIE] 107] F20| &7 ARC|Q ZaHE 1>,
798 YX|32 H[o|E
The 10th Artist Studio Report Exhibition at the Beijing Creative Center of the Gwangju
Museum of Art, Gwangju Museum, 798 Holy Land Space, Beijing, China

018 <Zefol B2 IHost|AL-SESET>, YR 2, 2IH0|S, A
Praha China.Europe International Arts Bienmale, Dingchun Museum, Linphen Museum
of Art, Sanseo, China

2018 <ghe-100219| 27 AHE AT, 30|, /0]510]
A Collection of 100 Artist, Hae Art Museum, Weihai, China

2018 <OFA|OFS BHLICHCHISHE FEZITIO| AlZt>, AFHD| &C3t0| &2 3 E D,
S8 0|2 HIE, A
Meet with Asia, Sacheon Art University Museum, Sichuan, China

2017  <23EA 2, 222 X, M2
Cultural Landscape, Gallery COZY, Seoul, Korea

2017 <2017 ACC &EFB7HAEIS MA|-OLA|OFe] =A|S>, OFAlOF 28, BF
Creative Space Network, Asia Culture Center, Gwangju, Korea

016 <SPS EH=EMIK AN B>, 252 0|88, HHR
The Six Views of the Landscape, Oh Seung Woo Museum, Muan, Korea

2016 OFA|OF SICHO| & AT m<2016aie-HEHE] Afo| WAL, A ARl 0|2t gt a2
ZEZHE ST HALITAIY, BF

Downstream-a Transitional Way of Life, Asian Contemporary Art

Solidarity Exhibition, Gwangju Museum of Art & Hot Spring Project,
Gwangju Biennale 1 Exhibition Room, Gwangju, Korea

012 <22EH|0|=> Hlog| 2 H| A2, b HAlZ, ZF
Round Table, The 9th Gwangju Biennale, Gwangju, Korea

2009 <H7|AC, M AHS| 2c, A53] 52| oIHH, ZAMRE|, M2
Stand There, Phos Gallery, Seoul, Korea

OFE2||X|E A| Artist-in-Residence
2020  Z7|FEME] FE X TAL ekt

Gyeonggi Creation Center, Creative Residency, Ansan, Korea
019 OIEX|7PKIEA At

ArtDistrict P Residence, Busan, Korea
018 FFAYDIE2 SZEEUE X|EHA| H0|F

Gwangju Museum of Art Beijing Creative Center Residence, Beijing, China
017 SYTMALIR FEL XS ZF

The Residence of the Tree Creation Center, Gwangju, Korea
016 =3 YYESIUTI2 1839 X |EHA &

Suncheon Sangsang Culture Power Plant 1839 Residence, Suncheon, Korea
2015 B T0|STtX|SAl He

Hampyeong Jamwol Museum Residence, Jeonnam, Korea

A2l MY Award & Grants

2019 FFESIRTRAX|R 7
Selected as an Exhibition Support Artist of Gwangju Cultural Foundation,Gwangju, Korea
2017 A2{2| 2|7 |23 MEE7 SEH MY
Selection of Gallery Richae 2nd New Artist Contest, Gwangju, Korea
2016 M 2SPT AR A7
Selected as an Exhibition Support Artist of Jeonnam Cultural Foundation, Jeonnam, Korea
2016 MSAHO|A 2 ZEZ2|Q Open Call 7t M7
Space 22 Portfolio Open Call Artist, Seoul, Korea
2016 ZFH[QILH ZEZZ|QEZ T MH
Gwangju Biennale Portfolio Program Selection, Gwangju, Korea
2012 YFH|ILR ZEZ2|Q 35 & Z 7MY
Gwangju Biennale Portfolio 35 Final Artist Selection, Gwangju, Korea
2008 CHRIZZHE FSATHRIIN MY
Alternative Space Pool Exhibition Support Young Artist, Seoul, Korea
2008 AMESOIEZ0|E Z2EL|R AT EET7HIY
Arko Museum, selected as a Artist based on the book *Portolio’, Seoul,Korea
2007 AEO|AHHE ZEER|Q 2| FA| X[ 27 MF
Space VAVA Portfolio Review Selection of Exhibition Support Artist, Seoul, Korea
AZ Collections
200 DEAFID|SE, HA
Goeun Museum of Photography, Busan, Korea
2019 afi0jE2, Hostol, F=
Hae Art Museum, Weihai, China
2018 OIE3E EF
Art Space House, Gwangju, Korea
2017 FFAROEHIF

Gwangju Museum of Art, Gwangju, Korea

212

2020 Gyeonggi Creation Center Artist-in-Residence

2lof2t Aram Hwang

ZeIohst O EC|Rfelchst 8|5kt

BFA, Fine Arts, Kyungwon University, Sungnam, KoreaFA, Dep. of New Forms, Seoul Women's
University, Korea

instagram.com/sosho_club/

soshoroom@gmail.com

TA| 7| & #0] Exhibitions
2021  <TAPUNTAP> 3&7|l, 24S0SHO, A&
TAP UNTAP, Co-curation, SOSHO, Seoul, Korea
2020 <ZCHAR Part2>, 3&7|8, THl0| &3, ottt
INVITATION DENIED Part 2, Co-curation, Danwon Art Museum, Ansan, Korea
2020 <ZCHAR Part1> 3&7|, Of0| &2, 0
INVITATION DENIED Part 1, Co-curation, Aram Art Museum, Goyang, Korea
2020  <SAFEFAIL>, 7|2l OFE AT|0| A 123, CHE
SAFE FAIL, Curation, Artspace123, Daejeon, Korea
2020  <REGEN>, 7|&|, 24S0SHO, A&
REGEN, Curation, SOSHO, Seoul, Korea
2020  <STANDARD>, 7|&], 24:SOSHO, M
STANDARD, Curation, SOSHO, Seoul, Korea
2020  <Wheeland Deal> 7| 2], AH|0] A SN, M2
Wheel and Deal, Curation, Space Willing & Dealing, Seoul, Korea
202  <KAL/Saddler>, 7|2, A £S0SHO, A2
KAL /Saddler, Curation, SOSHO, Seoul, Korea
2019 <DELAYKIT>, 7|2, 2 £4:S0SHO, M2
DELAYKIT, Curation, SOSHO, Seoul, Korea
2019 <STRANGETHINGS>, 7|2, 2 4S0SHO, M2
STRANGE THINGS, Curation, SOSHO, Seoul, Korea
2019 <SOSHO OPEN WEEK: ART TECH & MAKERS>, 7| 2], 2 4S0SH0, M=
SOSHO OPEN WEEK: ART TECH & MAKERS, Curation, SOSHO, Seoul, Korea
2019 <TAKEMEHOME>, FA|E04, ZHE-A, M2
TAKE ME HOME, Participation, PLATFORM-L, Seoul, Korea
2018 <SS19: Office>, 7|8], AL E, MS
§819: Office, Curation, Soshoroom, Seoul, Korea
2018 <2018SeMA Ol &7HLE>, HAIZ0], MSARIDIEEL ME
SeMA Artists Guild, Participation, Seoul Museum of Arts, Seoul, Korea
2018  <Soshoroom: The Storage-Room>, 7|2l A L2, M S
Soshoroom: The Storage-Room, Curation, Soshoroom, Seoul, Korea
2018 <Soshoroom: The Video Showroom>, 7|8, A4S, A2
Soshoroom: The Video Showroom, Curation, Soshoroom, Seoul, Korea
2018 <IN_D_EX: QIHA>, 3247 |8], MSARD|E2, S
IN_D_EX: INDEX, Co-curation, Seoul Museum of Arts, Seoul, Kore
2018 <Soshoroom x Park Hyunjung>, 7|2}, A 42, NS
Soshoroom x Park Hyunjung, Curation, Soshoroom, Seoul, Korea
2017 <Soshoroom x Lee sukyung>, 7|8, A4 2, NS
Soshoroom x Lee sukyung, Curation, Soshoroom, Seoul, Korea
2017 <Image-Manipulate-Play>, 7|2, the CORONET, 21 &1
Image-Manipulate-Play, Curation, the CORONET, London, UK
2017  <DRAMA/Ballad>, 7|8, A4 2, MS
DRAMA/Ballad, Curation, Soshoroom, Seoul, Korea
2017  <Soshoroom x Suyeon Kim x Singmulstore>, 7|2, A &2, M S

Soshoroom x Suyeon Kim x Sii e, Curation, Sost , Seoul, Korea
2017 <Soshoroomx Eom Yu Jeong>, 7|&l, A4 2, M
Soshoroom x Eom Yu Jeong, Curation, Soshoroom, Seoul, Korea
2017 <Soshoroom x Lim Sodam>, 7|2, A 45, M2
Soshoroom x Lim Sodam, Curation, Soshoroom, Seoul, Korea
2016 <Hedron Archive>, 257|&], 194, M2
Hedron Archive, Co-curation, Gyoyokso, Seoul, Korea
015 <Z-=2015, 27|18, ME25158 N
G0ODS 2015, Co-curation, Sejong Center, Seoul, Korea
015 <$YAMED>, 578, n%a M2
Corrections, Co-curation, Gyoyokso, Seoul, Korea
2014 <MEfEIZES, 2E7|8, noiA, M2

State Basis References, Co-curation, Gyoyokso, Seoul, Korea

= Work
2017- <A4S0SHO>A2S MR U782
SOSHO, Co-establishment and operation
2014-16 <u 4> S HE L 35718 2Y

Gyoyokso, Co-establishment and co-operation

2|3, 7|1, Z2|, 9IE{H Workshop, writing, lecture, interview
2020 SeMAR|O|SHAARLR <ALQZTHH|I YR AL> QB R

SeMA Naniji Residency Foreign Artists Workshop, Interview
W9 HFHFARL|Q OlEJAE 9|8, HIE 7|0 Y 934

Cheongju Art Studio Artists Workshop, Critique, Writing & Workshop
219 27|2SHHEr OHERL: AJZ{0) FIAI-5- 22| 710| S5, HA|7|E AM 27y

GyeongGi Cultural Foundation ART UP: Art Exhibition-Distribution-M: Guide, Lecture

018 SHOEST XIS H[H7 |2 hEZ 224>, @I X7} 013 Bl
Seoul Art Space Geumcheon Residency Critique Program, Critique

2018 ZHIFRC]0|M D22 E512A <2 X|HA| M7 Z2 3> HiE L ES 1

CAN Foundation Mariemond House Residency Critique Program, Critique

2018 M2SA|E0/&T EM 20|22 <2018 OlE|AEZIE: Ot OlE|AE ET i
Seoul Museum of Art 2018 SeMA Artists Guild, Artisttalk panel

2018  RAT School of ART <One-Day-Faculty> =2 124, 21X
RAT School of ART One-Day-Faculty, Lecture

=4t al MA Award and selection
B7IFEAE] 2IXIHA 43 F20IE
Gyeonggi Creation Center, Residency Curator
2020 MESESCIRE S| CrolE

2020

Seoul Foundation for Arts and Culture, Support for Creative Activities Interdisciplinary Arts

017 =250 &S IR DT AlZolE

Arts Council Korea, International Exchange Visual Arts
015 St 2sl0| 22| )s| Ol2 3 F20lE 2L

Arts Council Korea, ARKO Curator Workshop

Artist CVs
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212381 Yonghyun Kim

24 Eunsol Kim

ASAIZchEm EAIANS] Skt BiAtbY

phD student, Department of Urban Sociology, University of seoul, Korea
Zoichetn S0l Eistel R E NS EY

MFA, New form, Kookmin University, Seoul, Korea

CHEICHS I A Qs 2

BFA, Painting, Daejin University, Pocheon, Korea
yhkim7491@gmail.com

7H2IH Solo Exhibitions
2020  <CHRZ0f|A BHSOITI LI2|2HZ : 2T X7 i= 018 I AR E ESst=7h,
T oL23UntE, okt
How did the abandoned bicycle win its freedom?, 0ld Outlet Mart, Ansan, Korea
2019 <Elbow Room: AHRESHL[>, AH|0|A 00215], A2
Elbow Room, Project Space 00 Yeonhui, Seoul, Korea
2018 <4th Channel>, AT{|0| A 1326, &2l
4th Channel, Space1326, Changwon, Korea
2015 <ZHL QlM>, Am|0|A1326, 22!
The Happy Life, Space1326, Changwon, Korea

EH|X Group Exhibitions
2000 <Y Q0p, HEH0EH, M2

Distorted Humor, Seoul Artists' Platform_New&Young, Seoul, Korea
2020 <ETH-E>, F7|EEE, okt

Artist Note, Gyeonggi Creation Center, Ansan, Korea
019 <3|H25> 7 IFFIE, ort

Homing Instinct, Gyeonggi Creation Center, Ansan, Korea
2019 <KIM&KIM>, O3, M

KIM & KIM, Amulab, Seoul, Korea
018 <PAICHH|C|R Z2HE> PIME, A2

Usadan Video Project, Mangoseolim, Seoul, Korea
2017 <Eardrum Motel>, QFA[ZI0|S 27772 K|S A, 23

Eardrum Motel, Residency777, Yangju, Korea
017 <QILMZ AZE>, A2|HEOLE, M

Wausan-ro Botanical Garden, Elephant Art, Seoul, Korea
2016 <A3|SH|>, AL0]200915], ME

Village Yeonhui, Space 00 Yeonhui, Seoul, Korea

OFE2||X|E A| Artist-in-Residence
2019-21 Z7 | ZEIE], oFb

Gyeonggi Creation Center, Ansan, Korea
015 ALtEEHIE

Gyeongnam Art Creative Center Sancheong, Korea
2015 EZQATD0|A AT

Drawing Space Saalgoo, Seoul, Korea

£ 2 MH Awards & Grants
2020  QHUIRSIRHE HE0| &7 XA
2020 HHo=H AH0]A 0

2019  MS2SHREEE0SK|

2013 TEICHO0|A ESIRHE F7 | B2 X|J Al

ME0|C|ofchstelchstm fo|C|ofsts AlAt
MFA, Newmedia, Seoul Media Institute of Technology, Seoul, Korea
Yot ARG YO|C|01HS SHAb

BFA, Photography&Visual Media, Sang-Myung University, Cheonan, Korea

wrf808@gmail.com

IH2IF Solo Exhibitions
2020 <Homesick>, Z2{2|2, M2
Homesick, GalleryMEME, Seoul, Korea
2018 <NO_INFO>, 2T}EA, NS
NO_INFO, Artmooak, Seoul, Korea

EHY|M Group Exhibitions
2021 <n-BIZX}R>, ZSZHTYPE, M2
n-Sensitivity, TYPE, Seoul, Korea
2020 <A|J2kZ OFA|OF2020 VIRTUAL>,OLE 2422, &l
SIGGRAPH Asia 2020 VIRTUAL, Art Gallery, Web
2020 <E7H-E>, A7 |EEME], Otat
Artist Note, Gyeonggi Creation Center, Ansan, Korea
201920 <3| 715>, 27 [EIEHMIE], Qb
Homing Instinct, Gyeonggi Creation Center, Ansan, Korea
2019 <SEE=FUH0ES>, ZXASSHHR NS
Flowing Body and Mind, Jochiwon Cultural Garden, Sejong, Korea
2017 <O|C|O| TAFE [EME | R>, ST AIRESTI0IE T S5
Media Facade Hundred of Image, Chang Ucchin Museum of Art Yangju City, Yangju, Korea
2015 <Sens of Wonderf®>, ST &3, A2
Sens of Wonder, Seoul Art Space Geumcheon, Seoul, Korea
2015 <XESHRY|EE>, R0 TEEL, M2
Friendly Helplessness, Korea National University of Arts, Seoul, Korea
2013 <FOIO|C|O{HAE|H>, SO[OFLE, 21
Juan Media Festival, Sungui Arena, Incheon, Korea
2011 <MEIHHLSSH I ZYEXNOW-5>, SIS YRtZ Y, M2
Experimental Film and Video Festival in Seoul EX NOW-5, Korean Film Archive, Seoul, Korea
011 <MESAREFHEP, MSAIZ0IE2 Z53 22 M2
Seoul Photo Festival, SeMA Gyeongheegung, Seoul, Korea

OFE2||X|EA| Artist-in-Residence
2018-20 Z7|&ZHAE], okt
Gyeonggi Creation Center, Ansan, Korea

2020 163 AEZ0|=4
16th ChangDu-gun Art Award
2019 F=ESt0l &S HEH0IE HE/ATS FOY
Youth Art Network Constrction, Arts Council Korea
2018 MSESPHCHY AN S XA E[Z0 & XY CHIO & 20T
Grantfor “Alpha and Omega”, Seoul Foundation for Arts and Culture, Seoul, Korea
2015 ASSSHYCHCHIX|22|0f0[E|E 2015
DAVINCI CREATIVE 2015, Seoul Foundation for Arts and Culture, Seoul, Korea
2012 =250 &S| HEOE RES
Public Art Opencall, Arts Council Korea, Seoul, Korea
2011 EXiS(MEIHAFGSHH) S24
JungWoon Award, Experimental Film and Video Festival in Seoul, Korea
2011 MSARNEH ZEE2(R MY

Portfolio Contest, Seoul Photo Festival, Seoul, Korea
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2020 Gyeonggi Creation Center Artist-in-Residence

xS Jaeyoo Kim

A

2l Chaelin Kim

019 Eolchstm ABtcsiel slskl EY
MFA, Painting, Hongik University, Korea
2015 CHRCHEhn A Qstat 2
BFA, Painting, Dankook University, Korea

jaeyoo.com kimjaey jiaeyoo16

721 Solo Exhibitions
018 <BSFEF> HEAEE| M2

Landscape in Dream, Gallery Banjul, Seoul, Korea

Ph.D student, Fine Art, Hongik University, Seoul
Zolrhstm Uutrhetel ZA Dt MAL S

=

Bt Auichatel Ol S 3R S ATE A o

FA, Sculpture, Hongik University, Seoul
Bolcstm R4} SIALEY

= NS S

R

BFA, Sculpture, Hongik University, Seoul

kimchaelin.com vitoveto@gmail.com

7H9IH Solo Exhibitions

019 <tSEst0iEe] S2EA2]>, 0cI0| &2 A2
CHY|X Group Exhibitions The Round Edge of Summer Lush, 0Cl Museum, Seoul, Korea
2020  <O|iQte>, OEHMIE| 10| ES, o 018 <FBIIX| =2, AFF0|ET M2
Bisociation, ArtCenter WhiteBlock, Paju, Korea Eleven Pieces of the Sculptures, Kim Chong Yung Museum, Seoul, Korea
2020 <MZH|ZEIRA &>, CHEMZI0|E|, okt 2015 <RARO|AIZIS>, HAS (0S| AHO|A), M
Seongam Vinyl House, Daebu Seongam Fishing Village, Ansan, Korea Unattached Moment, VOSTOK, Seoul, Korea
2020 <ETH-E>, Z7|FEIE, QA
Artist Note, Gyeonggi Creation Center, Ansan, Korea CHf|Z Group Exhibitions
2019 <3|H2S> 7 IFFIE, okt 2020 <& 7 AO[olli= E20| T, 23HIFV|X], A2
Homing Instinct, Gyeonggi Creation Center, Ansan, Korea There is a Face Between the Ears, Oil Tank Culture Park, Seoul, Korea
2019 <HiEHS HEZEECH, BSHA 7 HEER, NE 020 <7\ AZolE Yt BN YAsts) 0| di>, OLEME] 30| ESH, ut
Way of See the Wind, Kwangdong, Seoul, Korea Bisociation, Art Center White Block, Paju, Korea
2013 <Focus on Anyang>, HEOIEE, QIS 2020 <FRAXZH|NLR, b2k THEALE QALY HAOLES, Bl
Focus on Anyang, Pyoungchon Arts Hall, Anyang, Korea Non-Sculpture: Light or Flexible, Sung-san Art Hall, Changwon, Korea
2019 <Y&Y Artist Project>, ¥ 20| &2 5 2020 <= ZPEE A, AQAT|O|A, M
Y&Y Artist Project, Youngeun Museum, Gwangju, Korea IN A FLASH, ILWOOSPACE, Seoul, Korea
018 <F90|Z:2E10>, Hotof&o|Fetn| &2, Hot W19 <F7IFEE 7|2RIX| Al QTR 8|7 2 5>, B7[FE e, okt
NEW WAVE CODE 10, Cheonan Art Center Museum, Cheonan, Korea Homing Instinct, Gyeonggi Creation Center, Ansan, Korea
019 <0|20| &1 U= E>, STLCoE 2, 52
OFE#||X|= A| Artist-in-Residence The Red Brick House, Songzhuang Contemporary Art Archive, Beijing, China
2019-21 A7 [EEHIES, kAt
Gyeonggi Creation Center, Ansan, Korea | X| = A| Artist-in-Residence
2019-21 Z7 [FEIE] UFET} obb
24 3! MH Awards & Grants Gyeonggi Creation Center resident artists, Ansan, Korea
2020 Z7(CISEEX|Y QUL M, 77|25t 016 2L EOl| 2X|HA| AFETE By
Gyeonggi Promising Artist, Gyeonggi Cultural Foundation Suroyo Ceramics Residency resident artists, Goseong, Korea
014 FHOIESERHE 57| AFATL B
AZ Collections Gyeongnam Art Creative Center resident artists, Gyeongnam, Korea
MEAIY 2t
Seoul Metropolitan Government, Korea & % M Awards & Grants
QrFESI0f =TT 2020 F7|2SHHEL Ol S AR AlZol & 20HRYMY, 7=
Anyang Foundation for Culture&Arts, Korea Selection of Promising Artist Support, Gy i Cultural F ion, Gy i-do, Korea
[SEL[PST 2020 QHUFSIRHEE 2L ZIZOIE K| <Ol &1t ot otE>, oht
Youngeun Museum, Korea Covid-19 Emergency Art Support, Ansan Cultural Foundation, Ansan, Korea
2019 oclF3z2|ofjo|E|EA M, ociO|&2, MS
0CI Young Creatives, OCl Museum of Art, Seoul, Korea
018 FRXYRTHAY, ABG0IeH M2
Selection of Artistic Support, Kim Chong Young Museum, Seoul, Korea
017 NTEIIZBRUY, o FRo &MY, BV
Selection of Rising Artist Support, Uijeongbu Arts Center, Gyeonggi, Korea
017 MRIETIZRMY, Mojsd ¥F
Selection of New Artist Support, Shin Museum of Art, Cheongju, Korea
Artist CVs 7| H|X|HA| =7t Project Artist-in-Residence 215



HHi|2} Mira Park

7hchst, s|stat siAt ER

BFA, Painting, Gachon University, SeongNam, Korea

thefourthwall.org
flaneur.mira@gmail.com

7i21F Solo Exhibitions
2020 <Z2AEH> A-Lounge gallery, M2
Walk In The Dark, A-Lounge Gallery, Seoul, Korea
019 <ASFZ 0| 201W: UEZ> F7|=0| &2 Z2HE Aajz], Z7|
The Waves at Night, Gyeonggi Museum of Modern Art Project Gallery, Ansan, Korea
2015 <e2f8lE>, SL-0E aspace, M2
The Rabbit Hole, Booknomad a.space, Seoul, Korea
2010 <GreyEyes>, HSCH2|BZt AEMQIE_H|FHOIEME 2O M2
Grey Eyes, Supplement Space STONE & WATER, Anyang, Korea
2008 <JHOIAbZ>, CHOHSTHOIE, M2

Personal History Collection, Alternative Space Miccle, Seoul, Korea

CHY|X Group Exhibitions
2020 <HZBt A A, OJHCHOIZEL, 4 IAHMAMIE], 247 | AAZATI A, 20l
Meet by Chance, Suwon Convention Center&Sangsang Campus, Suwon, Korea
2020 <&Felojok>, o=z 7toloh HF
Zoom In IAa, Art space 1Aa, Jeju, Korea
2020 <EHEHEO| New party new party>, &2t TYPE, A
New party, new party, Space TYPE, Seoul, Korea
2020 <CkS H2A0| £, 2H2X|Al0| ME
The Next Station is Sai Forest, Lounge Sai, Seoul, Korea
2020 <EO|CH3k>, A-Lounge Gallery, A2
Dream Believer, A-Lounge Gallery, Seoul, Korea
2020 <ETH-E>, F7[FEHIE, okt
Artist Note, Gyeonggi Creation Center, Ansan, Korea
2019 <M&o| S0l A>,6S ZAM EtRl A2
Inthe Center of the World, GS Gangseo Tower , Seoul, Korea
019 <zEhshs B>, Z7IFEME, okt
The Whisper Night, Gyeonggi Creation Center, Ansan, Korea
W19 <H|UQ=ALIAS ILHOIEE, M2
Sphinx without Secrets, Geumnarae Art hall, Seoul, Korea
019 <3St OHE>, Z7|ZEME], oht
Mysterious Morning, Gyeonggi Creation Center, Ansan, Korea
2018 <25k, GS LM ENY, M2
MEET 2018: Mullae Value #1, GS Gangseo Tower, Seoul, Korea
018 <ME=0]>, 2SI M3, A S
Chromaticity, Mullae Art Factory M30, Seoul, Korea
W18 27 IR EREIAELZH7| 0F10|RiZ>, 27| MAUTHA L steiitster 22l
GMoMA Special Exhibition GYEONGGI ARCHIVE_NOW, Sangsang Campus, Suwon, Korea
014 <AUTS TRHE T A|Q| AKX, 71/2, 2R EOHIR, M
Show Window Project:Being A Flaneur,71/2, Round About, Seoul, Korea
014 <300| SAHXP, £I5HARE| A, M
Three Witnesses, Shinhan Gallery Yeoksam, Seoul, Korea
013 <AlsjetMM>, nokotgtn|ea, 0ok
Myths and Legends, Goyang Aram Art Museum, Goyang, Korea
2013 <Korea Tomorrow 2013>, Of| 2| M& 5t7f2h 0| =2 M2
Korea Tomorrow 2013, Seoul Arts Center Hangaram Art Museum, Seoul, Korea
2013 <Verbal and non_verbal>, 7|0|0LE, &
Verbal and non_verbal, Kimi ART, Seoul, Korea
013 <Z SRt Z2H =29, 42kl AjZh, Z2{2| 510|E £ 5, 0t
Drawing, Birth of Thinking, Artcenter White Block, Paju, Korea
2012 <OFES>, Muo|sdEdEH S
Project GOGUNBUNTU, Seoul Art Space_Segyo, Seoul, Korea
2012 <Brand new 2012>, UNC Z2{2|, M2
Brand new 2012, UNC gallery, Seoul, Korea
010 <SYo| 1S MHYET R, FAURE| A2
Eastern ghosts, Doosan gallery, Seoul, Korea
2010 <OVERTURE 1: DRAWING | Open Submission Exhibition 2010>, PKM GALLERY, A{&
OVERTURE 1: DRAWING | Open Submission Exhibition 2010, PKM GALLERY, Seoul, Korea
2010 <YMCAYWCA>, Z2{2| O|0tF, MS
YMCA&YWCA, Imazoo Gallery, Seoul, Korea
2009 <7|El:#eHt Wake up>, EELHZ| S7F AEQHQIE] ,QFOF
Wake Up, Supplement Space STONE & WATER, Anyang, Korea

OFE#|X|E A| Artist-in-Residence

2019-2277 |Z=HIE], okt

Gyeonggi Creation Center Artistin Residency Program, Ansan, Korea

2011-13 SHOIEAZ, M2

Geumcheon Art camp Artistin Residency Program,Seoul, Korea

443l MA Awards & Grants

2020 Z7|2SPHEH22IRI0|T|0] | S 2 S XA OIE HMQIXIY MF
Online media art support project ‘Art change-up', Gyeonggi Cultural Foundation, Gyeonggi, Korea
2019 F7|2SHEH 7| EEIE Z2fo] 201H HHHE= MY
Gyeonggi Creation Center Quantum Jump, Gyeonggi Cultural Foundation, Gyeonggi, Korea
2019 AMSESPHCHISZEXIRAIE_AlIZolE
Artist Support Program, Seoul Foundation for Art and Culture, Seoul, Korea
2019 MS2STHE 0 &S E MEETZE2HE M7 (Under The Skin)
MEET project, Seoul Foundation for Arts and Culture, Seoul, Korea
2018 MSESit 20|23 MEETZRHE M3 (2N S8 ME=0])
MEET project, Seoul Foundation for Arts and Culture, Seoul, Korea
015 MSESICHOI S ERIIAIG_A1ZolE
Artist Support Program, Seoul Foundation for Art and Culture, Seoul, Korea
2010 OIE2T O|&Z ATIETHH|HIE
Arko Artist workshop, Arko Museum, Seoul, Korea
2010 7HOIEQIZA SYo| Qu|E MY
Eastern Ghosts, Art In Curture, Seoul, Korea
2010 GYAproject2010_Z7| K| A2 0|27t U2 T2 ME HEC|2|Z 7L AENQIE]
GYA project 2010, Supplement Space STONE & WATER, Anyang, Korea
=T Publication
2020 ZH24H
Walk In The Dark
2018 AE=0|
Chromaticity
2015 2iHlE
Rabbit Hole

ZHZAZF Collections

LIPS L ERSE

National Museum of Contemporary Art Government Art Bank, Korea
Bl S

National Museum of Modern and Contemporary Art Bank, Korea
Z7|=0jaz

Gyeonggi Museum of Modern Art, Korea

47| 2stet

Gyeonggi Cultural Foundation, Korea

d7|z ofzlojE et

Gyeonggi Children's Museum, Korea

FHolzy

Seoul Artists' Platform_New&Young, Korea
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2020 Gyeonggi Creation Center Artist-in-Residence

HIAMZ Sinyong Park

M23 Hye-Soon Seo (i)

2018 H|E2I 60| M| 22! =CHSt Spatial Strategies, MA Z
MA, Raumstrategien (Spatial Strategies/Artin Public Space), WeiBensee
Kunsthochschule Berlin, Germany

2012 FYCHStW Ol &Chst =4St EY
BFA, Sculpture, Chung-Ang University, Korea

parksinyong.com p yong.com

ZF@ m2ME 2l MA| Selected Projects and Exhibitions
2020-21 <Wasted Land>, 33 0| & Z2H|E, == H0fRIX| 2|
Wasted Land, Public Art Project, Metropolitan landfill, etc., Korea
2020 <E7H-E>, ZA7|EEHIE, QA
Artist Note, Gyeonggi Creation Center, Ansan, Korea
2019-21 <Public Spacesin Oslo>, 33 Ofl& A Z2NE £33 L-29|0|
Public Spaces in Oslo, Public Art Research Project, Oslo, Norway
2019-20 <Daebu-Construction> B2 0f|& T2ME T
Daebu-Construction, Public Art Project, Daebudo, Korea
M9 <Y HS>, P7IARHE, Ot
The Haunted Walk, Gyeonggi Creation Center, Ansan, Korea
219 <ARHORED>, 27| AEHAIEY, Ohat
Mysterious Morning, Gyeonggi Creation Center, Ansan, Korea
2018 <Opportunity>, Kunsthalle Am Hamburger Platz, HI 221, S
Opportunity, Kunsthalle am Hamburger Platz, Berlin, Germany
2018  <Topological Construction in Public Space>, F2/|0| E2|&¥ T 2HE,
Concordiagebaude - 3rd floor, H|I S2I, S

Topological Construction in Public Space, Curatorial Project, Concordiagebaude - 3rd

floor, Berlin, Germany
2017-18 <Construction Tower>, 33 0|2 Z2ME, H|ISZ, 5
Construction Tower, Public Art Project, Berlin, Germany
2017 <Memory of Childhood>, Concordiagebaude - 3rd floor, HI S 21, S
Memory of Childhood, Concordiagebaude - 3rd floor, Berlin, Germany
2017 <Urban Machen>, Bocklerpark, HIS2I, S
Urban Machen, Bocklerpark, Berlin, Germany
2017 <Die StraBen>, KHB, H| 521, S
Die Stral8en, KHB, Berlin, Germany
2016-17 <Construction Site in Bocklerpark>, 22 0f|& Z2HE H|S2|, S

Construction Site in Bocklerpark, Public Art Project, Berlin, Germany

2| nS0|&8tn, ZHl|S, MA

DNSEP (MA) Plastic Art, Ecole Supérieure d'art des Pyrénées
2| nS0|&8tn, ZHol|S, At

DNAP (BA) Plastic Art, Ecole Supérieure d'art des Pyrénées =
hyesoonseo.com shsoon21@naver.com

beaux_arts1@hotmail.com
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721 Solo Exhibitions
2021 <Void: RE>Z2{2| =M, M

Void: Mute Gallery Chosun, Seoul

2019 <33of| 7t O A2|9| EF0| Q/X|...: schizophrenia, 322>, 7| ZFEHAIE], oAk

Ifyou go there, there's a trace of the sound...: schizophrenia, space split, Gyeonggi
Creation Center, Ansan, Korea
218 <0|TB{X|7{LE B2 OL2AE OfL| L, ZES0| S, M
Slip or Nothing, Kimchongyung Museum, Seoul, Korea
2018 <L}, 07| H5| S Z.. >, CHEE| 0| ol S = ME], CHE
Repose en Paix, Residency TEMI, Daejeon, Korea
W7 <A4E QUFHEASIK|O, HIYE|FAISZH, Ch7
Nostalgia for the Few, Nonprofit Exhibition Space, SSAC, Daegu, Korea
2011 <For John Cage>, Leche-vitrine, numero26, Omnibus, E2 &, T2kA

For John Cage, Léche-vitrine, numero 26, Omnibus, Tarbes, France

OFER|X| = A| Artist-in-Residence
2020 A7 [EEHIE] 713 2XIEIA] okt

Gyeonggi Creation Center Artistin Residency, Ansan, Korea
2019 Z7|FEHIE FEL2|X|BIA, okt

Gyeonggi Creation Center Artistin Residency, Ansan, Korea

243 MA Awards & Grants
2020 OI23 ZIZ0&ATK|Y, SH= =503

ARKO Public Art Research Grant, Arts Council Korea, Korea
2020 OHIZZ0|EZZHEX|Y, QMRS

Public Art Project Grant, Ansan Cultural Foundation, Korea
2020 QIMBSIHEHEEIX| R AlZto] & =0k, lH 2SR T

Arts Support Program, Incheon Foundation for Arts & Culture, Korea
019 F7|FEME Z2HEX|Y, F7|2spiEt

Artistic Project Grant, Gyeonggi Cultural Foundation, Korea
019 F7|FEME ERiER|I MR, B7|2SHHE

Travel Research Grant, Gyeonggi Cultural Foundation, Korea
2019 OI23 HHANIETIEAX|Y AlZlo| & =20f, B2 2510 = 21213

ARKO Arts Support Program, Arts Council Korea, Korea

EH|H Group Exhibitions
2020 <ETH-E>, 7| FEMIE, QA
Artist Note, Gyeonggi Creation Center, Ansan, Korea
2019  <The Stars Look Very Different Today>, Offraumg, | A= 23, =91
The Stars Look Very Different Today, Offraums, Diisseldorf, Germany
019 <[ LS, G7IFEME, okt
The Haunted Walk, Gyeonggi Creation Center, Ansan, Korea
2019 <$JBHOFED, A7 IFEME], bt
Mysterious Morning, Gyeonggi Creation Center, Ansan, Korea
18 <HEQ, BZE FMORHIE, OF, 512
Railroadman, Onthecorner, Daejeon, Korea
2018 <333, 5 Eb>, CHME]| 0|0l &3 =HAIE], O
333, The day and the Night, Residency TEMI, Daejeon, Korea
018 <Z2|F>, HHE|D| ol & EEHIE, O
Preview, Residency TEMI, Daejeon, Korea
017 <ZEZ2|QUIRS|IMEETI, M20IETT A2
Anoather Point of Sight, Foundation Art, Seoul, Korea
017 <222 ML= SR 0F: A2 x3 7k, HR7AAL HY
Sound x Space, Namwon, Korea
2017 <GAMMA Young Artist Competition>, @ M|CHEI 2 2S0IEE, M2
Gamma Young Artist Competition, Seoul, Korea
017 <AES BUi2k, 0l &X|7_P, St
Finish Starting, Art District_P, Busan, Korea
2017 <HEY-X|AUTIETIX|AT>, MAIA R 2| (ME), 24
Mentoring - Support for Young Artists, Shinsegae Gallery (Centum), Busan, Korea
017 <ol Mehot= 22|5>, Hud Za|gde2], e
Cancellation Resisting Sounds, Unofficial Preview Gallery, Seoul, Korea
2016 <RELOAD-LIAIZSIC, 22{0j013 Halin| &2t ReisteA, sl
Reload, Cubic House, Museum Clayarch Gimhae, Gimhae, Korea
2013 <Discount>, Galerie Jeune Création, Zt2|
Discount, Galerie Jeune Création, Paris, France
il

AZ Collections
47|28

Gyeonggi Cultural Foundation, Korea

&1 Publications

2021  FWasted Land, Archivey, richtig technik
Wasted Land, Archive, richtig technik, Korea

2020 IrDaebu-Cunstn.lctiun,Archivu,rit:htit_]tel:hnik
Daebu-Construction, Archive, richtig technik, Korea

OFE3||X|H A| Artist-in-Residence
2021 F7|EEIE, oFb
Gyeonggi Creation Center, Ansan, Korea
2020 Of|0f OfE|AE QI | X|EHA (270 YY), A A AN = LER, QA EZ|Of
AIR-ARTIST IN RESIDENCE, Krems an der Donau, Austria
2019-20 7 |ZEHIE, ohek
Gyeonggi Creation Center, Ansan, Korea
2018 CHEIE|O| Ol & EAFMIE], CHE
Residency Artist TEMI, Daejeon, Korea
017 EYUAREOME|AERR|EA| (2F),
N: Sound Artist Residency, N , Korea
2017 O &X|7L_P, B4t
ArtDistrict_P, Busan, Korea
016 ZjojofaAsHO|=2H47hE), Hal
Museum Clayarch, Gimhae, Korea
2013 E2i0|UZ Z2AWHEY), OI2MF, =2tA

Triangle France, la Friche de la Belle de Mai, Marseille, France

Artist CVs

7| H|X|HA| =7t Project Artist-in-Residence
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£ 2 MH Awards & Grants

M&{|3l Hyemin Seo

2020 HXHA XY, AHDFAILE, sh= 280 =28
International Residence Support, International Exchange Department, Arts Council Korea B=0lESEe L FEHIS2R A HEA
2020 O SEEIX|IALY, CHl0]&-SUBEEME MS2SIA|T MA, Korea National University of Arts, Seoul, Korea
Interdisciplinary Art Project Selected, Seoul Foundaiton for Arts and Culture FA|oll&ohstm Zt =0t
2019 OIEZZH|E MA|X|AZ, B7|ZZHIE, ot BA, Chugye University for the Arts, Seoul, Korea
Art_Project Exhibition Grant, Gyeonggi Creation Center, Korea y e h iLnet
017 H3s| ZEER|Qutzts| Q44 MSOISHIT, M
Séme_pnrrfnlioofair, Excellence Awa rd;fenulins Fou(n)dation, Seoul, Korea 7HoIH Solo Exhibitions
017 2018 FERIQETIH (MFET)), AEG0l & M2 19 <IFE A, 22| TR = M, S
Creative Young Artist Se}ected, Kimchongyung Museum, Seoul, Korea Pointof Wave Palais de Seoul. Seoul. Korea
012 F= 320, MTIFEHMFET]), 104, nf2], ZZA ' ' '
Jeune Création, Paris, France ~ » EHA Group Exhibitions
2012 2nd Prixdela Jeune Création, (EZ7}), 2 ST XH2 = 4 2f|0|, 0|C|z|2f|u|, Z>A =
2nd Prix de la Jeune Création, Le Moulin des Arts de Saint-Rémy, France 2020 <7 AO|0fl= Z=0| UL, 2t |F7 K|, M2
There is a Face Between the Ears, Oil Tank Culture Park, Seoul, Korea
2% Collections W0 <AL E>, M ZI0IE, Okt
MEAIH, a2 pimt Seongam Vinyl House, Daebu Seongam Fishing Village, Ansan, Korea
Seoul City Hall, Museum Department, Korea 220 <ATH=E>, FI|FAME, Ot
Z230n|an YEn|aes Artist Note, Gyeonggi Creation Center, Ansan, Korea
National Museum of Modern and Contemporary Art, Government Art Bank, Korea 200 <YUep, EEUE| ME
Z7|25Ff st Ylang-Ylang, Rund Gallery, Seoul, KorealCAPU 2020
Gyeonggi Cultural Foundation, Korea 2020  <O{F| E0| AT, OFEAH|O|ATR, S
ICAPU 2020 Yesterday What | Saw in my Dream, Art Space g:ru, Ulsan. Korea
20 <SEIo|n EE £2>,2a{2]2, NS
Valley and Peak, Gallery Meme, Seoul, Korea
2019 <ATM: Territory of Music>, 25| &7 |X|, M2
ATM: Territory of Music, Oil Tank Culture Park, Seoul, Korea
2019 <AZigo| >, AHO|AR], 1M
Triangular Composition, Space Beam, Incheon, Korea
T EHA Performance
2019 <NORDTalks>, 25HH|57|X|, S
NORDTalks, Oil Tank Culture Park, Seoul, Korea
2019 <Science Walden Concert Series 1>, UNIST Science Cabin, 24t
Science Walden Concert Series 1, UNIST Science Cabin, Ulsan, Korea
2018 <ICMC2018>, A&, Ci
ICMC2018, SogeumChango, Daegu, Korea
2018 <ATM:PING>, 28H|Z7|X|, M2
ATM:PING, Oil Tank Culture Park, Seoul, Korea
2017 14th Sound and Music Computing Conference, Aalto Univ., Espoo, Finland
14th Sound and Music Computing Conference, Aalto Univ., Espoo, Finland
O}E&||X|=A| Artist-in-Residence
2020-21 247 |FEEAIE] 7| &[] | RIA], QbAF
Gyeonggi Creation Center Project Residency, Ansan, Korea
2019 Z7[AEIE FER|X| AL ekt
Gyeonggi Creation Center Creative Residency, Ansan, Korea
2018 PO SFE A, S
Yeompo Art Creative Residency, Ulsan, Korea
A gl MA Awards & Grants
2020 Of23 HAMIE7H XA CHo&=0F M, St 2310 & 213
Selected on a Multi-art Field for the 2020 ARCO Youth Artist Support Project, ARCO
2020 HICHH OISEEEE XIRAY MF, SLESHRHE
Selected on a Non-face-to-face Art Creation Support Project by the Arts Council Korea,
Ulsan Arts and Culture Foundation
A%t Collections
N TR
Seoul Cultural Headquarters, Department of Museums, Korea
218 2020 Gyeonggi Creation Center Artist-in-Residence

MZI5l Seong Pil-ha

&MZl Sungjin Song

2016 AFCHSha cistel o &8t &Y

MFA Fine Arts, Cheongju University, Cheongju, Korea
4 FFCHetm alatatn B

BFA Fine Arts, Cheongju University, Cheongju, Korea

sung30g@naver.com

721 Solo Exhibitions
2020 <AFlow Not A Flow>, CHE &= (1) &%, QA

A Flow Not A Flow, Daebudo (old) rice cake house, Ansan, Korea
019 <RE27|Ask= 37h- 2R BIS>, THl0| &, okt

Empty Space in Each One, Danwon Art Museum, Ansan, Korea
2017 <AUXEp, HFOSHHARLR, HF

Unstable Eyes, Cheongiju Art Studio, Cheongju, Korea

EHH|H Group Exhibitions
2020 <E7H-E> ZF7|EEME], otk

Artist Note, Gyeonggi Creation Center, Ansan, Korea
019 <R ES>, Z7IFEME, ottt

The Haunted Walk, Gyeonggi Creation Center, Ansan, Korea
2019 <$efBHOFED>, Z7|FEMIE], obit

Mysterious Morning, Gyeonggi Creation Center, Ansan, Korea
W18 <G B, 72 BF

Unfamiliar Departure, Space Sieun, Jeonju, Korea
017 <, ZED, IFOISFHARLR, HF

Unfamiliar Arrival, Cheongju Art Studio, Cheongju, Korea
014 <LHAQ| ETtE>, YFARIIY S0 &2, ¥F

Emerging Artists, Daecheong Ho Museum of Art, Cheongiju, Korea

OFER|X| = A| Artist-in-Residence
2019-21 Z7|ZEHIE] 2| K| HA|, QHok

Gyeonggi Creation Center Residency Program, Ansan, Korea
17 FFOISHIASCIRRIEA, FF

Cheongju Art Studio Residency Program, Cheongju, Korea

A9l M™ Awards & Grants
2020 QMRS Mo AKX R MY

Visual Arts Project Selected, Ansan Foundation for Arts and Culture, Ansan, Korea

2% Collections

47| 0] &, okt

Gyeonggi Museum of Modem Art, Ansan, Korea
ASSEAI stE

Seoul City Hall Museum Division, Seoul, Korea

+82-10-6717-1215 1215g@naver.com
1215g4.wixsite.com/song instagram.com/sungjin_1215/

721 Solo Exhibitions

2019 <SES>, AHO|Amm, AE2
Motions, Space mm, Seoul, Korea
2019 <Inner City>, New Space Art Foundation, 0, H| E =
Inner City, New Space Arts Foundation, Hue, Vietnam
018 <SHEZRH(11T3E)>, MZUE Y, ottt
1pyeong House Between Tides, Tideland Sungamdo, Ansan, Korea
017 <KMIS-OHEE, Z&>, 22 E2(5IA HEHL AL HIS2!, 52
Postures-Hang on, Blance, Kunstlarhaus Bethanien. Gamany
CHx||F Group Exhibitions
020 <E3> =t ME
Hybridity, Artspace Boan, Seoul, Korea
2020 <HatZFQ|0[sk>, F3F O|C|O{OtEH| A, ZFOLA L2510 TY, 2
The Aesthetic of Light and Co-Existence, Gwangju Media Art Festival, Acc, Gwangju, Korea
2019 <ZZE-0|=3 AL in Korea 1900-2019 part2>, SEISICHO| &2 M 22, M S
The Square-Art and Society in Korea 1900-2019 part2. MMCA, Seoul, Korea
2019 <afelo| HiCh> - RAtH |2 HCHO &R, CHoHzE, 24
Sea of Heart break, Sea Art Festival 2019, Dadaepo, Busan, Korea
218 <2510t FSSITAO], Z7IZEHIE, Otk
Lonesome Silence and Heavy Sea Mist, Gyeonggi Creation Center, Ansan, Korea
2017 <Z0l> 7|2Fx|H| QL2 ZOIOLE MIE], 7|2}R|, 7| AEH
Witness, Karachi Beinnale, Fomma Art Center, Karachi, Pakistan
OFER||X|EA| Artist-in-Residence
2018-20 Z7 | ZHEHHIE], OFA
Gyeonggi Creation Center, Ansan, Korea
2020 Gs ZHA-FEIFARLR 0%
Gs caltex-Jangdo Art Studio, Yeosu, Korea
016 FAESGIA HER, ISR, S
Kunstlerhaus Bethanien, Berlin, Genmany
242l MA Awards & Grants
018 FEUEIE-FHIQAX| FHATHIY, F7| 23S
New Collective & New Change Gyeonggi-Career Artist, Gyeonggi Cultural Foundation, Korea
17 FIHR| Bl HOIE7 K2 M, BHR0l & Riet]

Krachi beinnale Participation Support, Arko, Korea

ZHZAZE Collections

SiAEDE2

Museum of Art Busan, Korea

SEcs AFE

National Museum of Modern and Contemporary Art, Korea
Z7|zojsg

Gyeonggi Museum of Modern Art, Korea

sAsiti| a2

Museum of Contemporary Art Busan, Korea

Artist CVs

7| H|X|HA| =7t Project Artist-in-Residence
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2010

Solcistm Yetchstel et Ee M2
MFA, Graduated School of Printmaking Dept,
Hong-ik University, Seoul, Korea
Eojchstu wtnt £ M2

BFA, Graduated from Printmaking Dept,
Hong-ik University, Seoul, Korea

pizmin.com pizmin@naver.com

2019

2018

2016

2016

2012

7H21H Solo Exhibitions

E2EA| AR, BRI, 2

Small City, Walk, Museum San, Wonju, Korea

<HYO| Aot LERE>, Z2{2| QIAOLE, &

Imaginary City and Flaneur, Gallery Insa Art, Seoul, Korea

<Urban Space (21 E 2016 M™ZI7})>, 22| D&, M

Urban Space(belt2016), Gallery Godo, Seoul, Korea

<Urban Space (A&te| A|2t AR, 7H [OIEAT|O|A,ME
Urban Space(Imaginary city and Flaneur), Gana Art Space, Seoul, Korea
<Urban Space>, QIAOLEMIE], QIALS, M

Urban Space, Insa Art Center, Insa-dong, Seoul, Korea

2020

2020

2020

2020

2020

2020

2019

2018

2017

EH|H Group Exhibitions

603 O & (Z=, &=, Ch2t, Z2tE, 0|, L2fojA|of = &)

More than 60times (including China, Japan, Taiwan, Poland, the USA, Malaysia)
<SE 0|1 BE 225, Uei2 U, HE

Valley and Peak, Gallery Meme, Seoul, Korea

<Of| 2 Em|Of>, Fotol =0T, Mot

Ecotopia, Cheonan Arts Center, Cheonan, Korea

<LYLY>, EEHZ| M2

Ylang-Ylang, Runt Gallery, Seoul, Korea

<ETMoE>, BT EEHIE, Z7| = ot

Artist Note, Gyeonggi Creation Center, Ansan, Korea

<87|= = & Hoi>, THi| &2 7| & okt

Call It Courage, Danwon Museum of Art, Ansan, Korea

<UHO|H(IAEE)> ZHESHIT Aeh 1 MAIL, 2 M2 X 2el0l S5
The back side of G: G Cultural F jation Yeoksam 1 Exhibition Room,
Gangnam, Seoul and Online Transmission

<otz it SEteh, A2 2| L ER 2T} QIAHES QAER|O}

Contemporary Korean Woodcut, Galerie Nothburga, Innsbruck, Austria

<ZAH| 2 0| BEP>, FZICHTEAMHCHSE, chat

International Invitational Mini Prints Exhibition, National Taiwan Normal University, Taiwan

<25| S OEAER 222120175, R2E2I 422 Z2tC

22nd Eastern Art Salon— Lublin 2017, Museum of Lublin, Poland

OFE|X|E A| Artist-in-Residence

2020-22 7 [ZIRLHIE] 722K EIA], O

ey

Gyeonggi Creation Center Project Residency, Ansan, Korea

AZ A Collections
‘gAlofxicEtn

Sungshin Women's University
LFRNE

Maeil Business Newspaper
2AtEE

La casa HOTEL

SIIEEE SH

Howard Johnson Hotel
JHIOtEAHO|A

Gana Art Space

ASHEZ

Seoul Metro

EtsfEtE

The Museum of Ancient Asian Woodblock Prints
= kAR chst

National Taiwan Normal University
NBC Meshtec Inc

NBC Meshtec Inc

Enn EEE

Ulsan First Daily

EotErA

Tam&Toms Coffee

LR

Museum San

ootz

Ahn Kook Pharm

g7t ojs2y
Gyeonggi Cultural Foundation Art Bank
MEEEA 71l 2T Th

Seoul, and more private collection

0|]2& Woongcheol Lee

O|3iX| HyunjiLee

2017 EO|CHstm UgtCyEHel 5(8tnt AlAL 2021 ZA=cHsta cistel ZHol& st Sicho| &5t B
MFA, Hongik University, Korea MFA, Contemporary Art, Konkuk University, Seoul, Korea
2010  =20ICHSHD QI|0|& 1} SHAb 2010 A=2ristn ol &5 Sirin|sskat £
BFA, Kookmin University, Korea BFA, Contemporary Art, Konkuk University, Seoul, Korea
I heol.com naver.com hyunjierin@gmail.com
7H2IH Solo Exhibitions 7421 Solo Exhibitions
2020 <%0 4>, F7|TOZRX|Y HARL okt 018 <QOMA|A, Q2| HE>, /IUE, M2
Island in the Island, Gyeonggi Bay Eco Museum, Ansan, Korea Floral Foam Block, Glass, Brick,\Weekend Seoul, Seoul, Korea
2018 <OHLEZ T} M| ALO| (7| &2 25>, ZHE A MS 2015  <Bird's Garden>, Werner Thoeni Art Space, HF2 M 2L, AH|QI Q|
Choreography, Between Drawing and Design, Platform-L, Seoul, Korea Bird's Garden, Werner Thoeni Art Space, Spain
EHH|H Group Exhibitions EH|X Group Exhibitions
2020 <FHIOIE|AE>, SLOIEHME, OIH 2020 <ETH-E>, F7|EEHIE, okt
Bupyeong Young Artist, Bupyeong Art Center, Incheon, Korea Artist Note, Gyeonggi Creation Center, Ansan, Korea
2020  <MZH|LSIRA g, CHREMZO|Z), ot 2020 <&7|=THE7E|of>, THlO| &, ottt
Seongam Vinyl House, Daebu Seongam Fishing Village, Ansan, Korea Call it Courage, Danwon art museum, Ansan, Korea
2020 <MN2YSESHEM>, Yl2SITIX|, M2 019 <3|HES> 7 IFEHIE, okt
Seoul Peace-Culture Festival, Culture Bunker, Seoul, Korea Homing Instinct, Gyeonggi Creation Center, Ansan, Korea
2020 <At E> A7|EEMIE, QAL 2018 <Be-hold>, I 27}, M2
Artist Note, Gyeonggi Creation Center, Ansan, Korea Be-hold, Be-in House, Seoul, Korea
2019 <H|0|X TRHE> M2 O|C|0{ZHHA, MS 2018 <Pre-view>, BIZ17} A S
Nature Project, Media Canvas, Seoul, Korea Pre-view, Be-in House, Seoul, Korea
019 <QBULS>, F7IFEIE], okt 017 <BIFZRHE> BIFNTLME, =
The Haunted Walk, Gyeonggi Creation Center, Ansan, Korea Be-in house, 1st Be-in house, Seoul, Korea
2019 <=AFSHOFED, A7 |EHRMMIE], obA 2015 <M|O|=ZE|HHE>, 20/300, M2, 5= 2| Tt
Mysterious Morning, Gyeonggi Creation Center, Ansan, Korea Safety Bunt, 300/20, Seoul, Korea
018 <SIAAFYYT>, BSHIFIIR M2
Greetthe Han River, Oil Tank Culture Park, Seoul, Korea OFE || X|H A| Artist-in-Residence
018 <MSFA|r0ICI0fHAE|E>, MO S HEHIE, ME 2019-20 27 | ZHEFMIE], OFA
Counter-Memory & Reconstruction of Body Movement, Seoul Art Space Gyeonggi Creation Center, Ansan, Korea
SEOGYO, Seoul, Korea 2018 Vermont Studio Center, O|=
2017 <Z7|OlEZE|E>ZA7|=0|=3, okt Vermont Studio Center, USA
Gyeonggi Art Prism, Gyeonggi Museum of Modern Art, Ansan, Korea 2017-18 Be-in House, M2
2017 <HXEX AP Z2HES OfEAHO|AHERL F2 7L U2 Be-in House, Korea

Pecha Cucha Link Up Project, Art Space Tetra, Fukuoka, Japan

OER||X|EA| Artist-in-Residence

2019-21 27 |RHEHAIE, QA

Gyeonggi Creation Center, Ansan, Korea

2017  Dosmares, A
Dos Mares, France
2015  Wernerthoeni Art space, AT Q!

Wernerthoeni Art space, Spain

018 Z2{2] GlAfotE ofsa|of
Gallery Insa Art Atelier
249l MA Awards & Grants
2020 F7|2SIREE 22121 0|T|0] of| &S XI9 AtY <OtE A UK > MF
Gyeonggi Cultural Foundation Online Media Arts activity Support Project <Art
Changeup> Selected
2020 MESESIRHEF 2020 X| A A FHO| 2 2S XIIAL [015:0(Young) OFE|AE,
15712 Ma] M
Seoul Cultural Foundation 2020 Regional cooperation Youth Art Activity Support Project
[015:0(Young) Artist, 15 Seoul] selected
2020 Q=S AGAITIAI T Faid
Anguk Cultural Foundation AG New Artist Awards, Encouragement Award
018 FX|ASANH[23] AE TSR ZTHIF
Selected as an Artist for the 2nd Museum SAN New Printmaking Competition
017 Hss| §IF MSHS 32H AFAILY
5th Wonju Ancient Asian Woodblock Print A iation Annual C ition, Excell Award
2016 HE DM MFHET}
Belt Competition selected artists
2015 H|53| NBC =2 ZA| I AT H|AML]. ZHE MY
5th NBC Tokyo International Silkscreen Biennale. Selection of Works
014 73| MSHER O|SCHH Che
7th Seoul Metro Art Awards, Grand Prize
2013 333 5t= Foiutstg2d SEM
33th Korean C ary pri A ion Annual C ition, Special Selection
220 2020 Gyeonggi Creation Center Artist-in-Residence

243 MA Awards & Grants

249l M™ Awards & Grants
2018  Merit Based Artist Fellowship, Vermont Studio Center, 0| =

2020 SHAOIEIAE, BHIRSIIHT O1F Merit Based Artist Fellowship, Vermont Studio Center, USA
Bupyeong Young Artist, Bupyeong Cultural Foundation, Incheon, Korea 2017,18 =H|0f|= D= X|2IALY, 223510 £2|2l3|
2020 FEFZRME OLEXZ|MX| MY, Z7|2SIA T £ Supporting fund for International Artist, Arts Council Korea, Korea
Convergence Project Art X Research, Gyeonggi Cultural Foundation, Suwon, Korea 2017 I X|2!, Dos mares, T2EA Q| Lt
2020 HEO|=EEX| MH, QRS T OFA Asia Artist Fellowship, Dos mares, France
Support for Professional Art Creation, Ansan Cultural Foundation, Ansan, Korea
2018 CIRISE0F7|ESZ MY SAZT A M 2% Collections
Live Arts Program, Platform-L, Seoul, Korea Z47|=0| &3, ot
2017 Z7|FAMTIETLZE M, 47| = 0|52kt Gyeonggi Museum of Modern Art, Ansan, Korea
Gyeonggi Young Artist, Gyeonggi Museum of Modern Art, Ansan, Korea
ZHZAZ Collections
2017 Z7|=0j&E, ekt
Gyeonggi Museum of Modern Art, Ansan, Korea
Artist CVs 7| H|X|HA| =7t Project Artist-in-Residence 221



H9I™ Minjung Jung

HHES Jungho Jung

Za10} Minah Cho (#4B#)

oicstn mSristel 0|2 nS sk ML 5
MAE, Graduate School of education, Yongin University, Yongin, Korea
GLloixtern SAstat st Z2

BFA, Oriental Painting, Sungshin women's University, Seoul, Korea

wldnart@naver.com

2013 Z2|Cli3t i UHCHEH ARSI EY

MFA, Hongik University, Graduate School of Photography
2009 A=CHE MRS EY

BA, Kunkuk University, Department of Mass Communication
jungjungho.com jungho.jng@gmail.com

A4 MOfrichaHm Unichatel Soseh ¢
MFA, Oriental Painting, Sungshin women's University, Korea
Ghloixtcetn St E2Y

BFA, Oriental Painting, Sungshin women's University, Korea

CH| A & Z2HE Group Exhibitions & Project
2020 <ETH-E>, F7|FEIE, okt
Artist Note, Gyeonggi Creation Center, Ansan, Korea
2020  <HZH|HSIRA R, CHRMZO 7, Lt
Seongam Vinyl House, Daebu Seongam Fishing Village, Ansan, Korea
2020 <3f|0|2> AEEM OfjL|H|O|M = 2HE, 29|
Hey!Mam, Stopmotion Animation Project, Yongin, Korea
2020 <QEOELHQIE> OLEMQIX|Y Z2HE, 821
Automata Painting Art change-up Project, Yongin, Korea
019 <3|H=25>, 7 [FEME, ekt
Homing Instinct, Gyeonggi Creation Center, Ansan, Korea
018 <A210|0|H B2|0b>, HALZZtSLR HAH
Hello! Maker Korea, Busan National Science Museum, Busan, Korea
017 <7|H[E| HAE|H>, H|ET|OIESIRA, AIS

Kinetic Festival, Vivaldi-Art house, Siheung, Korea

OFE|X|E A| Artist-in-Residence
2019-20 27 | ZHEHMIE] 7| 2I2{| K| A, OFAF

el

Gyeonggi Creation Center Creative Residency, Ansan, Korea

243l MA Awards & Grants

27| 254ait 25t0) QA ZEIR NA XIANY 45 M (S, 27
Cultural and Art Video Contents Encouragement Award, Gyeonggi, Korea

020 Z7|2HHC2st0|S 2R K| M, 27|

Cultural and Art Video Contents Project Selected, Gyeonggi Cultural Foundation,

2020

Gyeonggi, Korea
2020 F7|ZSIRHC OLEN|IX| R Al M, 37|
Art Change Up Project Selected, Gyeonggi Cultural Foundation, Gyeonggi,Korea
2020  BAHKT|UL, HOIHFHKIYU AL RERE MY, MS
Maker Creation Project Selected,Ministry of SMEs and Startups, Sejong, Korea
2017 30| IfSHRHE 00| FAK| 2 Al MF, M2
Maker Creation Project Selected,, Korea Foundation for the Advancement of Science
andCreativity, Seoul, Korea
017 SIRZUXTISY AOE £0|aH7E 24 =4, ME

Smart Toy Hackathon Excellence award, Korea Creative Content Agency, Seoul, Korea

72IH Solo Exhibitions
2020 <Beside> 2{0|7} 2RO HEL M S
Beside, Leica Store Cheongdam, Seoul, Korea
2020 <leicax 3HS>, BICHIIE CIX[RI2I0|22{2], A2
Leica x Jungho Jung, Hyundai Card Design Library,Seoul, Korea
2020  <Archive: Machine, Car and City>, F7+&1, M2
Archive: Machine, Car and City, Ryugaheon Gallery, Seoul, Korea
2016 <Architype 7017>, Z42{2| H0|4, M2
Architype 7017, Art space Jungmiso, Seoul, Korea
2015  <Fragments>, Australian Centre for Photography, A|EL|, £
Fragments, Australian Center for Photography, Sydney, Australia

CHY|X Group Exhibitions
2020 <MZH|LSIRA B>, CHREMZOIEA|, QHt
Seongam Vinyl House, Daebu Seongam Fishing Village, Ansan, Korea
2020 <EEISIX;CO| SR>, ARIBC0| &, HF
Conservator C's Day, National Museum of Modern and Contemporary Art, Cheongju, Korea
2019 <KT&GSKOPF 232 27>, D2ALEI0|S 2 Bt
KT&GSKOPF Artist of the Year, Goeun Museum of Photography, Busan, Korea
2019 <3|7ES>, Z7|FEME], ottt
Homing Instinct, Gyeonggi Creation Center, Ansan, Korea
2019 <ZEE>, AMAMGIRA, 2E, =2
Photo London, Somerset House, London, UK
2019 HE[AM|A 4913 MEARDISE MAEEE ME
Multi Access 4913, Seoul Museum of Art, Seoul, Korea
018 <SEH27ISSHNER NS>, 371 FEME], ettt

N Individ

Is, Gyeonggi Creation Center, Ansan, Korea
2018 <XOI5t QL ER2 SR ALO]>, 27 [FEHIE, ohb

In Quiet Silence and Heavy Sea Mist, Gyeonggi Creation Center, Ansan, Korea
2018  <AQIE|X| U2 EIZXIS>, AT |ZHEMMIE], OFAL

Go ow

Io k-
Heter

Unofficial Discourser, Gyeonggi Creation Center, Ansan, Korea

OFE#||X|=A| Artist-in-Residence
2018-20 7 |&ZHAIE], oht
Gyeonggi Creation Center, Ansan, Korea
2015  Bogong Center for Sound Culture, NSW, &3
Bogong Centre for Sound Culture, Australia
2014 O[2tOt2 3 OtE| 2 X|HA| Z2 07, S 2310 =2 23]
Iran Normadic Residency Program, Arts Council of Korea

442l MA Awards & Grants
2020 OPER|QIX|Y 7|3 =3l Z7|2SHRHE
Art Change Up, Gyeonggi Cultural Foundation, Korea
2020 Ot HAMIETHKIY A AlZfoll& 20F7 |5 45, BH= 230l 2213
ARKO Arts Support Program, Arts Council Korea, Korea
2020 SFHCHO|ESTA0[MLI3, SR HCHOIER
Commisioned work, National Museum of Modern and Contemporary Art, Korea
2018 MSSEA| SAK St FRIS2AI oty Aol 7|5, MSSEAl
Commisioned work, Seoul Metropolitan Government, Korea
2018 KTRGA&IOME S ALZIZL K|l = 2 224 SKOPF 232 217 KTG & 0He
SKOPF Korean Photographer's Fellowship_Artist of the year, KT&G Sangsangmadang, Korea
2016 Z2{2] F0|4 HAIX|Y A7HAY, A2{2] Hoja
Selected Emerging Artist by Gallery Jungmiso, Seoul, Korea

AZt Collections

MeAlgosd st=

Seoul Museum of Art, Korea

MEAE et &=

Seoul Metropolitan Government Museum Division, Korea
KT&G &40t 5=

KT&G Sangsangmadang, Korea
2to|7t7t2t F2(ot, 3=

Leica Camera, Korea

JTBC, 3=

JTBC, Korea

SZBCAEIME, 55

Australian Centre for Photography, Australia
HTARCHHME, 55

Bogong Centre for Sound Culture, Australia
MELES YR

Iranian Academy of Arts, Iran

222
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7421 Solo Exhibitions
2020 <2EYHOIE|AE- 7| LH-7| J2| T CHA| Cis17|>, 250|188, M2
Kumho Young Artist Subtraction, Division and Addition Again, Kumho Museum of Art,
Seoul, Korea
019 <RS2 FME> pier-23{|X|HA| 7t25, CH2t
Partial or Whole, Pier-2 Artistin Residency, Kaohsiung, Taiwan
2019 <HPHZIXIZ|0]A>, OIAEIERT N
In a Detached Position, Instantroof, Seoul, Korea
2018 <2BPAH2 XTI, 0CIOEE, M2
Deafening Silence, 0Cl Museum of Art, Seoul, Korea
017 <E0|7|ok, 22|Y, 4S
Pledge oftoday, Gallerymeme, Seoul, Korea
016 <KD 5>, AAHERT MS

Skills and Knowhow, Instantroof, Seoul, Korea

CH|H Group Exhibitions
2020 <FHO|ih, HURLEH ME

Two mountains, Tiger1, Seoul, Korea
2020 <E{7H-E> Z7|EEHAIE], OFAL

Artist note, Gyeonggi Creation Center, Ansan, Korea
2020  <QIF 20205, ACtD| &2 514

We, Society 2020, Soda Museum, Hwaseong, Korea
W0 <QB|| TS, 250, B2

Our Homecoming, Korean Cultural Center in Hong Kong, Hongkong
019 <sH, 23 IIEX| 962>, ZRohstun| & o

Joke, Never Light, Art Museum K.N.U, Daegu, Korea
019 <HZO0| FES E >, 175222, M2

When Dijiang Dances, 175gallery, Seoul, Korea

OFER|X| = A| Artist-in-Residence
2019-21 Z7 |FZHIE] FE[R|X|BA] oHeE
Gyeonggi Creation Center Creative Residency, Ansan, Korea
2019 Pier-22X|EHAl, 7}, CHE
Pier-2 Artistin Residency, Kaohsiung, Taiwan
2016 ZFSYFARLIR,0[H
Kumho Art Studio, Icheon, Korea
2015 F7|IFEE] 7 |2I2X|EA] QFL
Gyeonggi Creation Center Project Residency, Ansan, Korea

24 3! M™ Awards & Grants
W9 NSSEE SRR AN A2 M

Visual Arts Project Selected, Seoul Foundation for Arts and culture
208 T YRR 44

2nd Gwangju Hwaru Award, Gwangju Bank
2017 OCIO|&2Young Creatives A&

0Cl Young Creatives, 0Cl Museum

AZ Collections

Z7|=ojsg

Gyeonggi Museum of Modern Art, Ansan, Korea
ocioj&zt

0CI Museum, Seoul, Korea

Atotolsat

Zaha Museum, Seoul, Korea

Artist CVs
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2020 Z7|2H=MIE
OIEY|X|TA|

718l
(M) B7 123t F7 | E=HIE

HENE, YXOf, O| M, s, UF, TR

AR

sols, WP WIS, Yl JAIY, U5, UEE, 2oy,
A A

Yo, U8, 45, 01871, ISY, o184, 4AY, 2o

Cixfel g ol

oles}, Fzelse

wagol
#7|234AHEt CHEOIAL Y B
Lax

(=) @712 2trh et 271 =IE
B7|k QHMA| BRI M2 2 101-19

T.82.32.890.4800
F. 82.32.890.4819

http://gcc.ggcef.kr/

Facebook
https://www.facebook.com/creationcenter

Instagram
https://www.instagram.com/gcc.ggcf

YouTube
https://bit.ly/32sK274

>7= om

71 111»% R

GYEONGGI-DO

GYEONGGI

(©) CREATION CENTER
%71

Gyeonggi Creation Center
Artist-in-Residence 2020

Organized by
GyeongGi Cultural Foundation Gyeonggi Creation Center
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