SCC
AR

2019
GYEONGGI CREATION CENTER
ARTIST- IN - RESIDENCE i




2019
GYEONGGI CREATION CENTER
ARTIST-IN - RESIDENCE ** &&=




CONTENTS

=x}

AFEIEL|
o1
CREATIVE ARTISTS

7|81t7
PROJECT ARTISTS

006

010
016
020
024
028
032
036
040
044

098
102
106
110
114
118
122

7|2t A7l INTRODUCTION

oN

0|2} mira Kim
l0J2K Mirae Kim

oN

10|H Miyoung Kim

Al Jungmin Ryu

T U oM

|2} Mira Park

L
=

2 Sinyong Park

L
M

ZI5| Jinhe Park
AM321 Hyemin Seo

A&{|& Hyesoon Seo

TAH Soyoung Goo

'3§ Yonghyun Kim

A

N

|Fo

oX r¥ M 4o m

== Eunsol Kim

Jaeyoo Kim

oY oY oN o
>
=

>
-

haelin Kim

&

Cl
Sungjin Song
u

=
e

njung Lee

048
052
056
062
068
072
076
082
086
090

126
130
134
138

0|42 Yuwoon Lee

0| 2% Woongcheol Lee
O|XHL Jasuk Lee
FSIF Hyejoo Jun
HXHS| Jaehee Jung
Z010} Minah Cho

Z0|& Yikyoung Cho

OJ&X| Hyuniji Lee
F3|ZA Heekyoung Jeon
HaIF™ Minjung Jung

HES Jungho Jung

=N nRZ2
INTERNATIONAL ARTIST
EXCHANGE PROGRAMS

Z7|ZEHE] X HA| =207
GCC RESIDENCY PROGRAMS

Z7|AAME mgmE 0
GCC LEARNING PROGRAM

144
148
152

159
192
196
198
219
222

227

234

Andrita Yuniza Orbandi

Maria Ivanova
Ying-Ting Chen

do od

Ho

7| AR AE|"H GCC Creation Festival
| Ak 2l MIX|H Workshops & Symposium

=
SHEHE Tour Programs

HA|ZE2 T2 Exhibitions
OFEZZHIE ART Projects

S| OlE7t W2 3 International Artist Exchange Programs

Zt7j2k2d Artist CVs

: Zo|0l&ELHS Sangsang Pondang Art Sharing : Creative Art Sharing



27 |&EHIE] A0

Gyeonggi Creation Center Introduction
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Gyeonggi Creation Center, where creativity and inspiration stay alive, is the
largest and oldest public artist residence facility in Korea. As part of Gyeonggi
Cultural Foundation, it gears its efforts to foster and unleash artistic creation
among artists. Through funding schemes of art project and cultural tours,
professional advice, workshops and symposiums, the center encourages its
artists to realize their visions on art. It also runs international artist exchange
programs with its overseas partners, such as Kuandu Museum of Fine Art and
Pier-2 in Taiwan, Grey projects in Singapore, Krems in Austria, ARCOLABS in
Indonesia and Winzavod Center for Contemporary Art in Russia, in order to offer
diverse experiences on arts, to access to different audiences and to envision the
artists’ future. The center not only plays a pivotal role but becomes a platform to
nurture the artists and arts.

Bl XA RIFEL7+ =E]
Residency Types

AR X|EA| Creative Artist-in-Residence
=LHR| O|&7IE RIS 25 S7F K@) & ZEF 2 MSHE I8t BX|EAl Z2 T3 NS

Providing an art studio and residency programs supporting art practice of artists

7|2)HIX|EA| Project Artist-in-Residence

QIZAPIo| Tl HEEE X|2lu} CiE0] Z7|FEIES| 18 T2, 0% B
ofo|eit TR I2Ao| S 43

In addition to support art practice of artists, also in development are learning programs of Gyeonggi Creation Center, combined art projects, and
cooperation with local communities.
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ZHYX|HA| Guest Artist-in-Residence
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Inviting distinguished artists and researchers as mentors for creativity and research

7| 2= X| B A| Inter-organizational Cooperation Artist-in-Residence
A7 R 2L P S S Q= 7|20l Mstn] Extetsg 9|8t et Z2 IS HIZ
Artists selected from organizations cooperated with Gyeonggi Creation Center, providing an art studio and residency programs for artists
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digital physics
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The sense and its double 8min
JEEH|C2, 2018

One day, Everything is Gone :
Stirring Uncertain World (of Senses).

Kim, Mi-jeong curator

One takes out his smartphone, searches for a famous bakery on App and purchases a loaf of
bread. One realizes that the taste of the bread is not like that stated in the App. Suddenly
one is aware that the standard of taste was already fixed. Even though one knew that there
would be differences between information offered by the App and his actual experience,
one still searches for the validity of the information on App. The lead of this article seems
to be off the point. Frankly, this awareness is neither new nor surprising. Thus, it is not
profoundly personal. It is certain that people in 2020 live off digital devices and information
from digital images. The shapes of information change into features, such as from text to
images and moving images. So, receivers can easily consume the information. Recently, as
people access to information made by moving images more and more, the portals, Naver or
Daum, post video logs on the top, rather than blogs. As an opportunity to imagine through
text converts into that of visual images, one can optically find his interests by few key

words.
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The changes of empirical demeanors and perception remind one of Walter Benjamin's
assertion. Benjamin emphasizes the alterations of the awareness of a (megalcity as the
space of Phantasmagoria and the modified meanings of experiences resulting from the
development of impact technology and mass media. Further, as Benjamin defines a human
sense as an entity that shifts along with the mediums historically constructed, this and
the product of a recent era, an impact image, are reinforced as changing the forms and
mediums of media. The statement, that perception shifts according to mediums, is a valid
analysis under the current situation when offered information is accumulated as personal
experiences. Moreover, current experiences are recorded with a camera or a smartphone
and offered to others through a digital platform like SNS. Then, people tend to obtain truth
and equivalence. This is the way that a human being experiences the world. The quantity
of information made by this tendency expands. As one can accumulate experiences by
simply watching the data images, one gets confused between the experiences of his
own and his vicariousness through screens. Like this, the inside and outside of a screen

influence each other consistently.

The artist, Mira Kim, seems to be reluctant to approach to the imminent changes and beliefs
obtained from senses through a screen as using visual mediums. To the artist, who has
extensive experiences on multi layered culture and places, her identity and memories are
prabably hybrids. She finds the fragments of New York in Korea and the touches of Japan
in New York. Perhaps, she often describes this phenomenon as the expression, “look alike.”
The term, “look alike,” becomes a cliché without the consideration of a proper use when the
visual medium of a super interconnected society actively engages in or replace the reality of
sense through optical images, and the expansion of information and the dullness of sense
become proportional.

The artist, Mira Kim, continues to work on experiments that retain explorations, questions
and tests that hold the changed senses. In two of her works, The Sense and Its Double
and When You Fold My fingers, the artist emphasizes the altered senses. Her first work,
The Sense and Its Double(2018), starts with a narration, ‘I communicate with the world
through senses.” As the artist walks on a sea shore, she imagines a lost sea, the lost sea
reclaimed as project. Here, a muddy shore becomes a haze, the shape of soft and sticky
dough sun, and the grains of sand. They become a metaphor, “look alike,” as they remind
one of something other than one object. The clues to connect the relationships of recreated
objects are not the societal signs of the objects but the visual relationships of the objects
or the narration of memory that senses the object. So, the work, The Sense and Its Double,
seems as if it realized the world of unconscious. Here, a cube represents the subject of this
world. The scenes show an altered body under the layers of digital collage when it appears
and disappears. Mashed clay creates a sticky sound and a human being bows towards the
screen. These scenes link to the scene that a speaker in the screen(assuming that she is the
artist) connects with the relationship among reality, dream and a story about an uncontrolled
body. Even though one enjoyed a transparent body and changes various dresses, “does the
world disappear or am | unnoticed? Then, did | use to exist?” The skeptical questions like
these reveal limits, doubts and confusion sensed from a body in the world of “seemingly
everything is possible.” These doubts with ruptures reappear in the work, When You Fold
My Fingers(2019). In this work, the artist puts a piece of paper as a main character. The
artist tends to check up on the material characteristics of the medium, rather than analyzing

the history or role of the paper. The scene starts with an erased scene of a few sentences
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that are same in meanings, the sentences stating “this is important/ very significant.” In
the connecting scene just like the work, The Sense and Its Double, a paper bird and a
collage made with magazine’s advertising pages move slowly, and twinkled patterns of
a wrapping paper expand to water bubbles. But, the differences in the work, The Sense
and Its Double, are that gestures in doubts between digital images and non-digital images
reveal themselves in several scenes.

One can recognize that this space is made just as several layers are made upon mouse
clicks, they become a collage and fragments and there is a Chromakey clothing behind
an exposed curtain or a setting to tape a stop-animation. This relates to the scene that a
hand appears and folds a paper bird, and the hand shows the objects made as a collage
and actively moved on a wrapping paper and merely patterned wrapping papers. Just as
each layer as the composition of the scene dismantles the clay over and over at the work,
The Sense and Its Double, a world within a scene, which one believes his consumption and

existence in it, emphasizes that it is laid on an unstable border, the border of ambiguity.

These two works reveal the uncertainty of manufactured senses coming from all media
images. The points that her audiences should focus on are that the artist exposes gaps
sloppily inserted between the digital and reality as her being reluctant to reveal herself as a
creator. Here, being sloppy implies ambiguity resulting from two-dimensional visual images
taken from self made objet, photos and settings. Nowadays, when rough images done by
analog methods are stigmatized, the artist pulls out senses existing in subconscious as she
collides technology images coming from transcended reality with analogue methodology.
So, the disturbance from two works come from not the unfamiliarity of the images but the
weakness of juxtaposed image-layer between reality and virtual space. It appears that
datafied world recreates a perfect condition including five senses. Yet, the world mixes
impression with the memories of this and that just like a clay mix. This is interpreted as
ambiguity, rather than diversity. The artist is fully aware of this rupture. She creates an
existential and spatially sensitive space that reminds of the pieces of memories lost and
replaced in and out of the screen through her image-layers. As far as things surrounding
human beings seem to be obvious, the depth is not firmed and ironically they are
constructed fragile. In her works, she states “this.” It is not easy to identify what “this”
is and to understand why “this” clause disappears. But, “this” sentence is gone. If her
audiences were unable to understand the identity of the subject, they should cogitate what
they could not see or what could not be seen from her works. Her works suggest that her
audiences who have strong bondages with media should look into their senses. As the

artist insinuates in her work, one has to ask to oneself “have | existed?”

An Abstract of a Review by Kim, Mi-jeong, curator
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20|24 Mirae Kim

el x|
, HX] 59.4 x 84cm, 2019

A Wrinkled Flatland
Ahn, Jin-kook critic

It is a story about a girl living next door, the girl who has a stuck eye with a tree branch. It is
a story about a crow, the story about a rabbit’s poop, a seed monster and a man standing in
the forest. It is a story about all of the above. Maybe it is a story about something existing
beyond all.

The world that the artist, Mirae Kim, constructs is a world of Fermat. Her drawings have
story lines, yet they are not linear. This seems to be a language that an alien, Heptapod,
uses in Ted Chang’s short novel, Story of Your Life. The drawing of the artist simultaneously
offers the beginning, the middle and the end. One’s sight is scattered. This is the
reason why her audiences cannot focus on a certain point in her work. The works, What
Number the Wave 1(2018), The 39 Stone Graves and 108 Crows(2019) and The History of
Shovel(2019), are good examples, the works made by the combination of several pieces of
drawings.

The artist gains inspirations from her experiences, sights, the images of incidents and
accidents, B-movies and sensational, yet often violent scenes. She states that she loves
to make her own stories with those. The reason why she loves dramas is that there are
stories. Interestingly, she is aware of the development of the story as soon as she watches
partof it. This manifests that she is simultaneously able to penetrate the present and future
of the story. This means that to her time is not a unit to pass by but an entity to coexist.
In her works, the past, present and future exist at the same time. As she makes her time
an entirety, the artist develops a story that a beginning and an end exist simultaneously.
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She considers that information coming from an outside can be a non-verbal emotion. She
expresses this with her feelings. So, the outer information is abstractly remembered.
Therefore, the artist’s story has no information value. It is a story beyond the boundary of
story. The way that the artist abstractly accepts things from outsides lessens the linearity
of the story and appears in the form of mixing the beginning and end, and the past, present
and future. This is the reason why her audiences cannot hear an abstract plot and a
sentence in expression or her understandable story. From the beginning of her story, it
becomes beyond her storylemation, feeling and abstractedness)

Recently, the artist suggests a new expanded drawing form just as in a novel, Flatland,
a two-dimensional square gets some help from a three-dimensional ball and gets over
the two-dimensional limits. The artist attempts to create a new form of the world as she
makes two-dimensional Flatland wrinkled. These are the trials to convert a two- dimension
into a multi-dimension and to expand the drawing from the scene beyond the frame of
that. The former is the format to project slides that sequentially arrange drawings from
a recent drawing book, Pore: Grave(2019) or several drawing pieces, and the later is an
installation work as the mixture of drawings. This trial gets focused as the dialectic format
of previous works. She did previously work on not only narrative works similar to a book
but installations mixed with drawings till 2016, such as Welcome(2016), Outlaw on a
Street(2016), A Black Mountain(2015), Baseball Bar{2012) and Boot Camp(2012).

The artist, Mirae Kim, intentionally uses 0.5mm mechanical pencils to frankly express her
sensitive emotions in her mind. Hard, yet slightly mild texture of 0.5mm HB carbon leads
fit into expressing her sensitive emotions. She carefully deals with her emotions. These
emotions cross back and forth between Flatland and reality and lead to the creation of a

new story.

An Abstract of a Review by Ahn, Jin-kook, critic

Mgt olS0ll Hx|7H o] £ln
Z0|ofl A, HX]| 59.4 x 84cm, 2020
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Bolof A EE x| 120 x 126cm, 2019 B0[ofl A, HX| 118.3 x 84cm, 2019
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50 ZZEel S7te Fdste ERIEYS T 2itt 22 H Ezhel ZolM
= 55| ‘AlzFol2t= 7Hgat 0]210] 2 Sshe 4ol Ciet X|&E el 2ol 2ol
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EARRISE F1 2001 ol HElZ FERICE Ol AlZIOIRH:E R EXE 2
HH0|1 S2|HQI RIS Sl ZHESI AL St (E7HsEh MEZ, 22 ARIE
2 LA 28 MEo 553 7H2ste JFe B2 = Lot = U0t

About Time: How It Works / Functions

Kim, Yon-woo curator

Miyoung Kim has been developing works composed of sensual spaces as adding objects,
images, and media collected from everyday life to her photographs. In her recent works,
she continues to focus on the concept and operation of time. <Daboh Tower, the Memory's
Shadow> (2017) shown at the Athens Photo Festival in 2018 was the work initiated by a few
photographs found in her late grandmother’s brief case. Just as Roland Barthes became
aware of the essence of photography when he saw his mother’s childhood photos, they not
only showed the shapes of their objects but reminded of the strong existence of the objects.
Through the existence in the past, the concept of time resumed its operation. As she
gets strong impressions from works written by Marcel Proust, she throws a performance
symbolizing invincible time with photo images. She piles up old photos and makes a tower.
This is her seemingly impossible trial that she owns infeasible time through mundane and
physical actions. It is portrayed as a symbolic tower which contains the compilation of time

passed for a long period of time.

20|¥ Miyoung Kim
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gk XA ZH0IE s HERE M TA| DATHIO|MQ| HE2 X|LIZH Azt 74 The artist stayed in Moscow as an artist-in-exchange in 2019. Her experience there
olo] 7|240j| cifst Zf7to| 2talo] HLF AFSIKQI Xflo 2 SHRE|= A7 |7t E[QICH BAS encouraged her to expand her concepts of time and personal memories to a societal realm.
Hh= 2HX|5 ofL|el LAXQI ZZHM T K| &4 gj-lnt 22 Fx[elo| 7|ds4t During her stay in Moscow, she happened to obtain old tourism photos and recognized déja
S 30lE £ U ROZ, W2 ARRIE0| 0] Yo 7|EAEIS EYots AssstHME B vu from the operation of time and strong censorship prevailed in the society. She creates an
M AHE X HE £ QCE OXG Q05! 7[5 2 20 @2 QeffEl 2Ha AFISo|A] =t art work, <Meeting in Time> (2019), heavily influenced by the societal circumstances. This
7t= 2A0I2H= ALSIoA BFE A O 2 REEE|= Azt O 7|Xof| 23 Qe 4t HXIA work symbolizes the present that holds the remains of the past and the past that excavates
SEX|E AMZSICt 0l2{st Ate| EHAE0|A PZLS Bhol 2pA 9| MEE0] THofsts Sixiet, & present moments. The work is an installation combining a collage made by the images of
el AlZtof] Eh=Zsts HAHE LIEFA <Meeting in Time>(2019)2 SiCHE AMStE AMEIS} a plaster statue with old photos, the photos taken by the artist from politicians statues in
= M4 0[0[X|0f| 2HEl AFRIS EatFstn, R7H7F 2T £Qish Al £ HX|0! SAl everyday life. In her work, <Seeping> (2019), water from a soaked sponge and a wet red
AREITE 8 ARG R0 Tt SH MAIElE Pa <A HOED AACH(019)= & brick wall metaphorically reveals a societal control embedded in an individual time, and a
M Mo AHX|O| 20| ERLIQE HYO|A HX HoP7te 52 HE Sdl 71l AlZE & triangle shape surrounding the photos and media waorks functions as the cage of repeated
ol ZAE|0] = Al EHIE 2Rz ZRiUn], AR 34 2ig S2ile oA historical time frames.
 FEll= 0|52 EIEEl= FARe| AlZt £0] 71501 F= Sz 7|SEi
2019 F7|HEMHERT| ALY O] AFETL 7|ETHOM MEQI AE<Z2 T2 A7t In her work, <The Blue Moon Swallows Time> (2019), shown at a special exhibition during
S HECP(2019)= AIHQI XEOA AJZH0] ZH=5t M= LHOIM SXE= Ao Gyeonggi Creation Festival in 2019, she overtly revealed the ways that time ran within the
CHSH Ot M MOl B0ty S HOJEL) Y TRIEE TA|Q] E452 S5 = societal frame and was controlled within the system. She symbolically showed the logo
AX|El Z2|7t2H|0|ET0f 2AZ|0] UAMIZQ! HEHZ FA|Z|QUCEH ARl & 2 o] F of Starbucks as a way to measure how many hours one should wark in order to buy a cup
G2 TA9] EAUME HE HEHZ HAHE AEPHAO| 2T 0| A 0= of coffee. This was the artist’s insight that individual time was controlled and understood
8mins New York, Hr.'f,g %F M E% ﬁ§g7tl%x O, 0|2t 22 AEMHA 29| SX0= 0|22 AL F|IHECE XVH= Aol vl in terms of an economical value in the capitalistic society. The artist attempts to compare
0| 5= ME, 58, 21T M| TA|Q] MMl AN|4Z1t AMet2 7} 2|1 7| 5t Fhof| X| the minimum wage, the most basic value given to labor, reflecting the relative economic
HEl Al JHR|E 2HYsto] 50 2ofsts 71 71250l 7tx(el 2| MU= S Hlwst standards of the three cities of Seoul, New York and London that serve as the backdrop for
XFAICSICE 7HY 5] 8 9= 22 Hu|EaE AEPHAO| T3 02l ‘OtHZ |7} the work, and the social values designated for a cup of coffee. Based on the most common
S EPS 7|ZOZ MS I HOlPhEQ| L SAZH0] QP E|=X|Z AlASt A}, BHERe| Tt global coffee brand Starbucks™ signature menu, ‘A Cup of Americano,” the number of
20 LhE5te = =72 ME22 292(41008), 722 82(2f 2477¢), ZEH2 188 (2F working hours required is calculated to be 29 minutes (4,100 won) in Seoul, 8 minutes (about
3,735%) 22 SHAEICE JHQ10| A|ZH0] AFRlOM QIFE|= ZXE IR 2 EX|E= AHEZE 2,477 won) in New York and 18 minutes (about 3,735 won) in London. This is how the
Of Atg|of| 25t T1EO| 91 0|= E£0|Ct consideration of capitalist society, where individual time is controlled by the economic value
recognized in the society, is shown.
07| M EEAO] ADE £FE H2 HO[X| = 0N HoiX|= 7HelS9] AlZHSH|oll gt
FUS HTSICE X[ ZU0IM Z7H= 0]0] X|Lizt AlZte HRtet2 = OfH 20X Al This work permeated in the city implied an eager to control the time of individuals that
£ HO0iE Hf QICh oftHoll= Q2™ 2210] H0|AE EFQIZIRl0| Y2 ERIE =T £todst took place in private spaces. In her past works, the artist attempted to show her trails to
Z2 o] 0|0|X|E E7(sHf MEQ/O 24, CIX[E AFS[2| SNS SSHE0|N DHYZ0| &Hs preserve the past in analogue ways. As reviewing and showing the image of the blue moon
T[= JHQI0] SliE & Q= THE 7[2Hl AZIEA-7 |22 MESHD, THLHOME = di9-E uploaded in her Facebook Timeline, she personally practiced an essential time control, such
SA MMGICE Hof| 2EF=] SiciEl 2ol 00|X|= F2 22 tHE[= AIZH| CHEt 71219 as saving the memories and reviewing them. The time control has operated everyday in the
SUS A Lol LHAIZ| D Y= ZOICE AF 23200 BR[| 200K F2[HOo|L} 5| SNS platform of this digital society. The enlarged image of the moon seemed to describe
O, HZ|Z 5 L0ilM 3] & = U= A= HHEZS2 TAIY HI§HAl 83 the personal desire of time represented by the blue moon in the exhibition. As displaying
£ 52 Osth, 0[2{st 20| A2 22| ZFo| Ly everyday objects, such as a small glass bottle, hair pins and hair bands, along with her
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works, this made the exhibition realistic, rather than being surreal. This persistently
reminded her audiences of the fact that this desire prevailed in their everyday life.
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An Abstract of a Review by Kim, Yon-woo, curator
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EIN STEIN_Imagination : Snooping or Hesitating

M, DOHE TDRIE AE2E, 2, it 0132 HQUE_JHHMR|

magnet, pigment print, steel, door, styrofoam, photo collage on sculpture_dimensions variable, 2016

EIN STEIN_A§2to] 4424

EIN STEIN_Thinking about Thinking

A, IOHE ZRE AE|ZF, 210]0f, HEof| 012 HQIE

magnet, pigment print, steel, wire, styrofoam, photo collage on sculpture

THHAR|_2IZ 220 x 85 x 82cm, 7H2| 85 x 62 x 43cm, 222 125x 130 x 123cm, | 300 x 40 x 38cm
dimensions variable_ left 220 x 85 x 82cm, center 85 x 62 x 43cm, right 125 x 130 x 123cm, top 300 x 40 x 38cm, 2019

FHTIO| ZY2 ATIof V|BIBICE A2 AIZEE 71AIA Fxlof| ofsh Eefd Aoz, o Fe
=7t Serel Ya Hghe! Boi| 7S5t A0|Ch AlZte] EHOIAF Al Si&H|2| HEHH 202k
HollAf

=N 29| 7|F0|ck a2 a2 Sedst £20[kt
=5| O[M[eH EHHoll STttt 2ol S76t AFEIQ| 7|5 Aoff 1Ztel AlMo] JHisttk=
Hoz olsl azi2 MElE £20|0] SAI9| 7|=017| = stths FE Zhute 4= GiCh

Photos on Materialization

Yu, Jin-sang professor & critic

The works of the artist, Jung-min Ryu, have their basis on photos. As a photo freezes a certain moment
by a mechanical tool, it records lights from an instant moment within a limited space. As imaging an
ontological structure of a photo from the perspective of the cross section of time and a space-time
continuum, it is understandable that the photo functions as the witness of an incident and at the same time
as the metonymic sign of all. A photo once was the record of lights that emit from a historical incident.
And, this is an imperfect and very minimal part of it. But, because the point of view of a human being
involves into the records of photos, it is still hard to ignore the fact that the photo reflects the chosen part

and records of an artist's point of view.

2019 GYEONGGI CREATION CENTER FH Jungmin Ryu
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0] 20| O 2EMS & Zi017k= RTE7L AR DF 2749 ‘A|ZHY, 2|10 ‘MARF S O Which directions her works pursue depends on what kind of settings the artist constructs
T MFsIA =leX|of et ZetE Z4o|ct 2Lt 2% T740] O[M7HR|e] HIKol 0iE in relation with “photo,” “their timeliness” and “a view of the world.” One thing is certain
x| 9t2 Z40[2k= M2 0] Z7Lo| RfQfo| ISt £ 2 Saf & 4 QUL OfAlSHACH, 2RI that she is not going to stay in the stage that she has been through. This becomes obvious
of 10| O|MZIK| LIOFR ‘AfEIS| 2E5FEH= ZHE T{SH M O|H| ZE7te| A|AMOf|A when one penetrates the progression of her works. As considering the materialization of
MLt ARRIS] 2218 Z2{0M AlME e XS 7Hse0] 47 & IOk AME 19| &t photo that the artist has carried out through her works, it is possible for one to reset the
12 AFRIS ZH| 7Y Q17+0| A|M0] Of:l 20|58 AH|UZ RHFAE O CH2 7O Z ot point of view on the photo’s materialistic layers beyond the artist's perspective. Her works
S0{L7b= IO R Of5E 4 QUL 22 174 X} 50| Zo|Lt MAFA ZebEtx|o] O are actually regarded as a process to create something new reconstructed under a micro
O LIOp7H= Zinb= CH2 Z40|CH SHDI0| Z2 HXSI| ‘&1 AFRIQ| 2HA| £01| A scale, rather than human’s point of view, as she cuts a photo in details. Of course, this is
O|R0{X|0f T 2|0|of| A 0§ AIA[H 0|1 22Xl Z40|Ct 047 |A CIRO{0F & 242 =t different from the ramifications of a particle microscope or an electronic visual device. Her
7o AFRC| ZEQt T1740| 2t20|M, 1710] AFRIS| SEI51} OC|IHA| LiofZ ZiQIX|1Z2 works are absolutely made with interactions between her hand and photos. In this sense,

7tsote AZ|7t & Zolct her works are very physical and manual. What one should deal with here is the strength
of the artist’s ownership and its reactions. This can be a clue to estimate how far the

B IARIMIE] OJEHO[E 2 T2of Qlsto 2 KEIE Zof 22 B/ |Cf materialization of photo can be accomplished.

An Abstract of a Review by Yu, Jin-sang, professor & critic

EIN STEIN_Atzto| Azt MF05
EIN STEIN_Thinking about Thinking_MF05 EIN STEIN_AHz}o| Azt
A, D OHE T2IE AEIZ2E, ZTol| 03 E HQIE JHHMX| EIN STEIN_Thinking about Thinking
5 M, DOHE ZRIE, AEIZE, Hofl ofF 2 HIQIE_JHHAR]|
magnet, pigment print, steel, styrofoam, photo collage on sculpture_ dimensions variable, 2018

magnet, pigment print, steel, styrofoam, photo collage on sculpture_dimensions variable 180 x 105 x 56¢m, 2018

-

EIN STEIN_*4Z+&7|_PP13B

EIN STEIN_Thinking folding_PP13B

M, DOHE Z2IE, AE|ZE, 0| 02 HQIE_JHAMX| 60 x 40 x 22cm

magnet, pigment print, steel, styrofoam, photo collage on sculpture_dimensions variable 60 x 40 x 22cm, 2019

<Ein-Stein> ¢I&f2 Z°| EHS HYSH AIZIS STistHLE JHE Z2oi0] AEZE Her series, Ein-Stein, are made by the mapping of enlarged or regular prints of stones’
OF XZtst 25 20 ItHE 0iE(mapping)sts BAIOZ &S Z{0|CH HRAC] A surfaces on the stone shape of styrofoam. The series remind of the photo sculpture
T 22tg M 22)7| T SHX[2E AFEIS THERSEA| 2410 4x6 B2 5x4 24 JCHE X0 & of Kwon, Oh-sang. Unlike his sculpture, which he directly attaches his 4x6 or 5x4 size
OJLIZHE 9| AFEl =2k} e 2HUIS ot xisis A8 S 7| s AR 7Y photos to objets without cutting the photos in pieces, Jung-min Ryu manages to make
ot HH(skin)2 2 XH5t0 MThsto] UAIE FIE =Lt 26 7242 X7t 2FEH5H| St evenly balanced surfaces of the photos, cut them and cover objets with them in order to
o| '='Z T 'E|E= ZOICE OfX| AFRI2 EXt5iet XIS M AF21t ‘SYsE 7ol & achieve perfection in recreation. The significant thing here is that a body is recreated as a
C}. OCITER| AFEIO] Z3dM A[ZHA CHAO] =0tS Zi17tol| Q01 FFRI2 T ST Bl perfect stone. Now, the photos become one with the objet through moleculification and
LIop7ta QT et 4= QICE CiRH 017|M 7HRlots MER AFAR AFEIO| AtE2t SY particlization of themselves. It is certain that the artist extremely pushes her capability
SHX|7| SI3H || ARl HHO|AM URIZ IR0, O AL THE AR CHAS 712 further when it comes to how many pieces the photos should be cut and how much they are
O| stLfel ‘B =2 vl 7t E[QICHs HOICE FHRIA Q0| AFRIS] AFZE &5 A| absorbed into visual objects. But, a new truth is that a photo becomes three-dimensional,
ZHMol tiiato 2ol stelg o|nfgttt 121 Hojl 0[2{6H ML CHAS MEHSHTH= Zi2 o rather than two-dimensional, in order to make the photo identical to the objet. The objet
O IS MM tas S5 MAC| [H7ME 2I8t A7 =2 01817 fI8h Z02t= § is one of the heaviest things, a piece of stone or rock. To the artist, photo means purely
2 F58 £ QCL FXIBLR, 0] F-ARKIR O30 2AHL ot} ge| STHEoZ TR returning back to visual objects. At this paint, one can easily guess that dealing with a
THEZ 0|20{H QU0q, elH 5{20f S2|7Lt R £ Q= ZI0|Ct T CH22] T7H= off heavy object impligs that the artist uses it as a means to reorganize the world through
=5 £ Q= ZIXME, 0] E50| BHE &2 MAISZ] HolLt FE| 22tz = Z10|0] visual objet. As mentioned above, this stone-photo is easily hung in the hall as it is made
715] ZEAKOI AZ7HS ASESIHAM CHE AZH 4M9| 7|S 5, = 7|51t HHO| of an extremely light material unlike its seemingly heavy surface. As one surely expects the
Lt MEDF ZEHEl 'A|ZHA THe[' 2 CHA| 8HI%|= Z40]Ck next step of its development, the stone is attached to the wall or ceiling of the exhibition

hall against the gravity. As this creates a surreal space, other visually literal symbols return

back to “visual units” composed of geometric flats or lines.

2019 GYEONGGI CREATION CENTER 221 Jungmin Ryu
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L 27t AHE “A|] LRI £[0f S AASIDY, T oo AT He DAt
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&7|= 0k Speechless
2 ofL|mlo|lM 12 31, 2019

Night Thoughts

Lee, Sung-hui critic & Hite Collection curator

All artifacts are wiggling in the room, where a crescent moon is seen through the window.
A vase of a plant reaching to the ceiling, a candle stick, a pot and an unknown bird sit on a
table under the light bulb. Through them, a fish is in the swim. A leg of a slanted table is
upheld by a pile of books and a cone. Big mouses crawl and a snake moves around near a
spiked armchair. If one could guess the owner of this room, one easily imagine an artist,

the figurative artist.

Switch On, one of Mira Park’s works, is about a night landscape, where she stays awake
all night. The landscape is the melancholy sea of thoughts. Her thoughts caused by an
awakening maximize exquisite feelings, senses and imagination. The artist explains
that she becomes a city stroller walking around, searches for dark shadows and records
them. She particularly focuses on time, a night time when an emotion becomes weak and
sensitivity hits peak. It is known that at a night emotion and sensitivity become strong and
peak. In particular, when a notion of melancholy in Romanticism during the 18th through
19th century prevailed in European literature, the notion was a significant motif in literature.

For instance, in a British poet Edward Young's poetry, Night Thoughts, he states
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Ho7h= /IES
ol Ot=2! 249 x 276cm, 2019

Night, sable goddess! from her ebon throne,
Inrayless majesty, now stretches forth

Her leaden sceptre o'er a slumbering world.
Silence, how dead! and darkness, how profound!
Nor eye, nor listening ear, an object finds;
Creation sleeps. 'Tis as the general pulse 23

Of life stood still, and nature made a pause;

An awful pause! prophetic of her end.

And let her prophecy be soon fulfill'd;

Fate! drop the curtain; | can lose no more.

Young became very successful at that time. Overt images emerged from his poetry, intense
expressions of emotions, night, death and graveyards became the precursor of the subjects
of Romanticism, such as melanchaly, fate and attractive death.

Mira Park’s night is melancholy. Drawings with plenty metaphors and symbols are fully
filled with dense fine lines. These drawings remind her audiences of her sleepless nights
charged with the artist's thoughts. A human being surrounded by several working electric
fans is randomly lying on the ground as if he were tied into the ground. Can the wind touch
his face? The agitating hay seems to be anxious as if it were caught on fire. Ants from
the hay may swamp the man. Actually, the artist once told about her creepy feelings as if
the ants had crawled all over her body. A night is the moment that every senses are fully

awake. Swaying hay may be skin hairs.

2019 GYEONGGI CREATION CENTER
ARTIST - IN - RESIDENCE
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2ta[2t Mira Park

The leitmotif of the artist' drawings is hons and holes. The horns can be deer’s hom, fish's
tentacle, insect’s leg, tree’s branch, or a gimlet on a chair. They appear as hands or gloves
of humans. These horn shapes are matives that can be seen at animals, plants and objects.
This also implies heightened sensors. Look at the fingertips of the glove! Can one imagine
one's feeling when a dark and damp power captures one’s fingers? The artist's horn
accounts for her extremely intensified sensitiveness.

On the other hand, holes in her drawings are consistently expressed in thick black. It gives
a silhouette that brings a visual depth in a two-dimensional work and at the same time
accomplishes the strength and weakness of color tones by the black and white drawing
degradation. The hole also plays a role of a portal, such as a window, a pond or a night
sky, to jump into a different world. For instance, her work, Connected Beginning(2018)
portraying a sinkage in thick scrannel trees, symbolizes a link to a different world.

The artist defines a black landscape as not only an empty space but a symbolic space
filled with lots of meanings and stories. She also insists that removing color mean not
only emptying a space but filling a space. Thus, to Mira Park, who mainly deals with
monochrome drawings, how to cope with black is essential. This includes adjusting and
controlling margins that carefully require pencils” strength, thickness, gaps and lineless
margins. Ultimately, emation in the drawings heavily depends on the contrast of black and
white and their tensions. The artist overcomes the limits of creative scales through works
on canvas, fresco or animation projection. It is significant for her to do practice on tough
materials such as plywood or cement, rather than papers. One wishes that these sturdy
materials can unleash not only her melancholy but another vigorous motive in her thoughts

at night.

An Abstract of a Review by, Lee, Sung-hui, critic & Hite Collection curator

Al22 {EE Potergeist
Z29 ofLimlo|M 22 295, 2019




I:H-Mg_ Sinyong Park

Unknown Construction Site
110 x 165 cm, Archival pigment print, 2019

Unknown Construction Site ||
110 x 165 cm, Archival pigment print, 2019

“OF2 Z4= OF-! AERALE 1 ROE X|A|GHK| Q= The Place of Zero Point That Is in the State of

FEo| FA™ S0l A L Nothing or Refers to Nothing

S QI5iH w4 Jung, hyun critic & professor
A JHEN - MHE RE|EZ ZAFSHEE X|Zst= Y& “Construction site”E F11 & Sinyong Park interprets “construction site”, an English term referring to an area or piece of
7t= 378 EYote AL M E2 fASITE Construction sites 714 $1%H2 H| Rt land on which construction works are being carried out, as a structure or element specifying
o] AZE™MoZ &= o7t Bxfelr|of |l 7|S9| BALt CIEQICH E¥E AT gl=, 0f a space, regarding it as his work’s conceptual, practical motif. As this term is used as
HH M MAS| CHEAIM 23] 2 4= Qs AL SHES Msists 2 27| % 8|, o HX| an analogy of a construction site but actually has no meaning, it is as good as a place of
22 SALSY0RIE 7| HE 4XE &, AN SAL e A 20| A2 2S5t R vacant symbols. His work seems to represent a construction site commonly found in big
THoict S0|22 2 <tHE -4, OFF0[E>0| M &= a7t MElst cHAla HMe 7| Sst cities throughout the world, but this installation merely puts emphasis on the signifier of
of 2|5t H0{H s{AM{0| E7tsoIChs SSES AEL M2tA T2 AFRIR AlZf 102X a construction site but has no object of construction or plan to carry out. The object and
9| sfiAjo| EFYSH ChA H5E 2 T 22 HS2 0{81s] 9HX0| 1 H|-7|SE{0| scene he chose in Daebu-Construction, Archive are also interestingly impossible to be
X2t RSt SEHS FAHIE #5 S/+2] S(Under Construction)O|2t= AEHEE AFA interpreted in semiotics. Thus, his photographs are vaguely couched in visual language
2HS X|AISICE 07| AFRIES HICIE 712X |2 & STE, 7HIMZ 71247 215 SiF K1 but his architectural structures or gardens are still anonymous and non-semiotic. Instead,

1) HHAIR, TChE-T1A, 01510]E,, richtig technik, 2020, p.115~117.

2019 GYEONGGI CREATION CENTER giAE Sinyong Park
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they have something in common in that they refer to a state in which something is under
construction. These photographs showcase transmission towers cutting across the sea, a
construction site covered by temporary materials, natural scenery, and temporary structures
Some seem to give prominence to the purpose and function of an object and others look
like common scenes. While each object is easily perceived, the entire theme and intent of
each photograph is not easily grasped. However, an unexpected link appears if we change
our point of view. For instance, his photographs feature small and large elements forming
a place. All the same, these elements do not enable us to predict what they form or show
This is because each element does not share any plan or principle through which they have
a link to their surroundings. Daebu-Construction, Archive consists of photographs taken
in the process of a preliminary investigation for actual intervention, but the artist probably
perceived the vacantness of the ideology of development such as tireless development
and endless growth that was pervasive in Daebudo and its seaside villages. For example,
Untitled (2018) he worked on in Germany disturbs or weakens the function of a place, filling
it with wood wastes. This installation looked like an act of sabotage to deconstruct a place’
s identity by dissolving the symbol of its outer appearance. Recently, site-based works
particularly tend to be regarded as a specific genre. If so, can Park’s work be included in

this mode of being?

called site-specific art is of significance in that it suggests a concept and criterion
encompassing the limit and value of notions jumbled up close together in a variety of genres
from public art, monuments, public sculpture, and environment art to public design. Author
Miwon Kwon states that site-specific art has elementally emerged as a will to stand up
against capitalist aesthetics in which phenomenological ontology in modemist art circulates
as an exchange value. Site-specific art includes the process of experiments to explore
new media, materials, and means in a confused situation of aesthetics. Accordingly, site-
specific art encompasses even nomadic activities such as autonomously traversing the
inside and the outside, region and region, and nature and civilization. Site-specific art
has been accompanies with the new tendencies of art since the mid-1990s, such as art
institutions, reality after globalization, publicness of art, and communities. Of course,
we cannot put aside the public art institution distorted by public art service activities
as the negative side of site-specific art. All the same, his work seems to try non-public
intervention in public spaces by temporarily deconstructing any site-specificity or blurring a
place’s identity. In /nvisible Cities (La Citta invisibili) Italo Calvino pays attention to a city’
s invisibility as its title suggests. That is to say, Calvino sees a city as something formed by
memories, experiences, and accident. He seems to whisper to take out our own fantasies
from our lives and to make our own lives, not given ones. Park’s work seems to mask its
true intention to reduce the present to a zero point. He made a kind of observatory structure
with scaffolding after spreading sand on the floor in a group exhibition at the Gyeonggi
Creation Center. We become perplexed at the fact that there’s not much to see at the dead
end from which we have to come back. He is apparently forging or mending something.

What we expect is what will come up next in his work.

A Review by Jung, hyun, critic & professor

2019 GYEONGGI CREATION CENTER
ARTIST - IN - RESIDENCE
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A1 Sinyong Park

Untitled
675x 1385 x 305 cm, Mixed media, Dimensions variable, 2019
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Jinhe Park

FHE B Hole in the Wall
=, 7HHMR], 2019

EEA

2019 GYEONGGI CREATION CENTER
ARTIST - IN - RESIDENCE

A Dialogue
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15| Jinhe Park

HZ B X| Face Cemetery
AT, otz 0l k7| 7HAER, 2019

A Dialogue

Chung, Jin-woo curator

“| am studying illusionability and exploring human desires on the subject, Encountering a
Space.”

The above statement is in her artist note. Before meeting her, |, as an advisor, would like to
know mare about the messages in her assertion. | have manifold questions about what she
implies with the expression, “encountering a space,” how this connects with illusionability
and what is the difference between illusion and illusionabifity. | have checked her portfolio
and | am still wondering. The works done in different places since 2016 in the portfolio are
very different from each other. Now, the above sentence appears to be very unfamiliar to
me.

As meeting her several times, | have had chances to verify unfamiliarity and doubts.
Enhancing the depth of thinking and actualizing objects and methods are necessary to
all artists. | get an impression that she strives to specifically and directly regulate and
suggest certain problems (or subjects). Perhaps, she has been accustomed to certain rules
and regulations under the diverse circumstances. This might bother her demeanors. This
disturbance comes from not only outer influences but her inner thoughts. She is working
on a subject, “what does it mean by being faceless?” A faceless man appears as a blue
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E=XHH Ear Pot
EAD| FEUSE HRlE 7 /iRl 2018 man entirely covered with clothing in her previous works and her works done in artist-
in-residence in Ukraine in 2016. Invisible limits and suppression were shown in her
performance, “Walking on an Egg, Connects Two Pillars with a String and Cut it at
last,” at the Ukraine museum of fine art. It overtly appears at her solo exhibition that
the myth of Medusa links to femininity. Her points become my epjphany after | have
heard her private life experiences, although her works seem to be so different each
other. She symbolically talks about the long story of a person, who has undergone
suppression and isolation, as stating “during my life I've never fully understood others’
speech.” In China, she went to a British international school and had a college degree

EZ5H= 3 Nosy Nose from a British university in England. She might have had difficulties from prejudice
SAD|, 4%, =R, 2, 54, 2 7pHAR 2019 i Eend ’ e

misunderstandings and linguistic barriers. After her graduation from a university, she

e . . L . RGB
also has put herself in difficult situations as an artist in Korea. On the other hand, just H2t3 E[H| 3CH 45 x 50 x 135¢m, 2019

=i

as she has created works of art to show something under the given situation beyond
manifold misunderstandings and prejudice, her willingness and endeavor to bring forth
changes under a new circumstance make me expect her next works of art conveying

“the meaning of being faceless.”

A Dialogue with the Artist by Chung, Jin-woo, curator

2019 GYEONGGI CREATION CENTER 8813| Jinhe Park
ARTIST - IN - RESIDENCE 3@



Sk Hyemin Seo
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sTe BERf 42|, F 2, F2 £, ALFIRK, 7137|2019 TR SaeVt ZEE &
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foiA|, 7HH=71, 2019

XAt Q15 e| HEHA Ao Dialectic Relationship of Nature and Artificiality
OrFI= Oj&H(Y Ahn, Jin-kook critic

MERle X2t EAoZ 200 AR E OFF & 0lshstl Qe ZVICt JeiM I= 8 The artist, Hye-min Seo, has a music background and a comprehensive understanding
oFo| ol=5t A E RX[oh= Wi 0] £RE THA A st WHE SA0 1 A of musical structures. She is fully aware of how to maintain accustomed structures in
Ct Z7H= ZA0M A2 X590 22 22|20t O|H Mff ‘ReA9| 2|2t ‘Feto| + music and at the same time to defamiliarize these structures. The artist brings forth the
X'ete 2=x5h0] 29| x| 2 et X| 25l MASH 2|2 Bist Xtio| A2|7t S sound of her works into the structures of composition. In doing so, her audiences, who
HEL SHe Q2= LA EICE AUt 0] &gt SIS AAIA AIRRE (A familiarize the sound of nature and a structure of music, sense unfamiliarity from the sound
2L} 2ot 2G| QI AFRER HI|GHHE DHELE AFREE A=t E2|8 EN of nature varied by a strange sound unfit to a usual music structure. The artist creates Son
O|L} 27t £0] “o|AHx| 23t Efo|Y, 2m5H 22t 25to| Ht2 SE{Zl 27t2 BX5} (an expression deviated from literal terms, “sound” and “music”) on the border between
o] X5t 5 MZR 21 SR E)S HAISIH M2 A2[2| X|KZ 2H=Ct ofH “accustomed” and “defamiliarized.”  Son makes a new sound system as suggesting new
A &to 2 19| 0| X, AFAAz|et 015 S| H=0{Zl 2AM0| S&AI7ICE rules and breath(work notes) such as unexpected timing, uncomfortable textures, excessive
J9 XA M= A2|o] Wad Ag|o] ™M A2|of CHEt BF20| SEEOZ E2{Lf7| repetitions, disturbed spatiality and the balance of mismatch within familiar physical
T 5t B2 SHE[0] LIEfLZ| T sitct 19| £7| U2 2|9 AFZE dAg K| characteristics or spaces. In doing so, this manifests the hybridized relationship of the
ASOZM AB|E XHHOZ JHA|Set e 2ES EXULE SHHoZ = A2 Waist sound of nature and artificial music in her works.

L Hests 7|4 OfHIE 0| STEAIHA A2|9] AHE BYs| 2015 ey In her works, the revelation, transmission and reaction of sound reveal themselves
(<noFilm>[2017], <SWITCHBOARD>[2017] 5), CIZ sHHOZ &= A2|9| 720 w2t independently or all at once. In her early works, she strived to directly visualize the
H5t= O[0|X|E AZIN| FALOZM A2|Qt Al2te| E7(|312 AlLSHACH<ZSl & sound through the optical aspects of it. On the other hand, as showing a mechanical
2[>[2018] &). medium to reveal or transmit the sound at the front, she accounts for the reality of the

sound(noFilm(2017) and SWITCHBOARD(2017). As she also projects images responding

to the feelings of the sound on the screen, she attempts to synchronize the sound and

visuals(Entrapped Sound, 2018).

2019 GYEONGGI| CREATION CENTER M52l Hyemin Seo
4@ ARTIST - IN - RESIDENCE @lﬂ



Wear the mask and Watch the screen
AZINGH|C|2 AHIYQAIRE, 7HHZ 7|, 1

2019 GYEONGGI CREATION CENTER
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0|%F A7tz Az|o] YXH(ESA)ol 2ag 71l Zolth T 20 g £ 9
L A2|E F|st= <'Breath’ for Live and Tape>(2018)2 MEQICt 0] A|7|of &
Jte 2tEar BEE o A M e Hotk XUEt B, S 28 Xiedof of
g ZHE JHHE HE Y 4 UCE T 0|AE(yeast)| EE HEE HOIFALE
(<HYPHEN>[2018]), O|MHX|Z 2l5f Xz A=A stALH<Wear

AlFZHo|

the mask and Watch the screen>[2018]), 0|4 I':HXUP HICH & AL SE X S M

2 CH2 2F0f| A OfEA LIEHL=X| 22| ARI(<PM2.5 SERIES>[2018~]) & 0|

A7 MEACE Z7t= A|E YMA|Z|= £, HICH AF EA|, 2% X|CHERE ofL|2}, A
O

Blo| MURtEAN SEo} SE(5H), DIHBIXI(QIR)I| 22le] 2AQIX0] Chst 2HAlo]
i-‘-0| O-IXIE S HoICt

=
=l
o
e
D>
FIO
=
[>
FE

re
ﬁ
2
=
£l

6]

|
>
S
_9
ir
5
el
2

1o
o oom
:OII__I
>
o
m\ru
ogt
ik
o
N
Ir
o
o
1o
1]
o>
fjo
HU 4o Mo

TR
p

r

"

&

rlo

>

R

o

o

o
N
ual
o
=
9
%)
3
~
/\Lh
N
S 0
mz
om MO
4=
o

ZIBSHE] O{C 10/ B2 TR0 YEOR HEE 39 i HAE/LIC

M32l Hyemin Seo

Since then, she has been interested in the source of a sound. She collects the sound of
charcoal and puts it on an exhibition, ‘Breath’ for Live and Tape(2018). She had done lots
of warks as to the environment at that time. This seems to be overt that she is interested
in an environment, in large nature. During 2018, she created several works of art,
Hyphen(2018), a work to show the fermenting process of yeast, Wear the Mask and Watch
the Screen(2018), a work to realize the visual vagueness caused by polluted air, and PM
2.5 Series(2018~), a series of works to depict how fine dust is shown in different settings
such as sea, mountain, city, and a factory complex. The artist pays attention to not only
the sources of sound, such as charcoal, sea, mountain, city and factory complex, but also
the transmitters of sound, such as temperature, moisture and fine dust, and the factors of
sound.

These interests fully relate to her focus on relationships. The artist reveals diverse changes
in sounds according to the relationships with a caller, a receiver, a transmitter and between
those. She also symbolically reenacts a network of a human society on the basis of the
relationship of nature. There are good examples of building a human society. Hyphen
analogically reflects human beings” actions to build a society in light of the fermenting
process of yeast and Comment War(2018) portrays societal problems in relationships as
synchronizing the responses to the comments on internet with the sounds of bubbles and
gargling

The ownership of these relationships expands itself to receivers through a caller of nature
and an artificial transmitter. The work, Plastic Wave(2019), fits to this. In this work, there
is a sensitive point between nature and artificial things when a piece of styrofoam and a
fishing net create the sound of a wave. This kind of subject appears in her work, Float or
Sink,(2019) that shows the mixture of a plastic buoy and sound vibrations in a water tank.
The leitmatif of her works is relativity. She searches for the relativity systematically binding
the relationships among a caller, a transmitter and a receiver. This relationship dialectically
alters. She faces a big challenge. Can she find Treasure Island in this adventure? | strongly

hope that she could do so.

An Abstract of a Review by Ahn, Jin-kook, critic
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Hye-Soon Seo

Foghorn
AR2E, G, 834", Z2AME
sound, single-channel video, 8'34", 2019

2019 GYEONGGI CREATION CENTER
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Foghorn
ARRE, G 8347, =2
sound, single-channel video, 8'34", 2019

Regarding the flexibility of Sound Found in Foghorn

Byun, Ji-sue critic

Dense waves from the mixture of single channel video and sound

William Purlong, an editor of Sound Art and a conceptual artist, writes an article about
“Sound in the Recent Arts” and concludes that the clear category of a sound is failed. But,
the categorization sets up limits, ignores certain degrees of values and hinders working
conditions. Ironically, this can be a strong point of sound. The positive aspects of sound,
he points out, strategically work with other elements as focusing on other senses, rather
than visual, and waking them up. In a new work by Hye-Soon Seo, Foghorn(829a", 2019)
there are dense layers caused by the mixture of visual images of a muddy seashore with the
absence of the registration of sound. The artist maximizes the benefits of Purlong’s sound
and strategically uses it in flexible ways. The muddy seashore is located near her artist-in-
residence facility. Her camera consistently, yet slowly captures the movements of a rising
and a low tides, mysterious scenes covered by sea fog and the strange views of the shore
without water. Itis a no-man'’s land, and small creatures and birds are the main dwellers of
it.
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..20cm... : &, THH .. 20cm ... Layers, Fragments
SHLEAIRE, ALIFRU, QCIA0E, I, 6.8m = 8.2m (7HHF7])
3-channel sound, 5'6"(loop), speakers unit, audio cable, amplifier, 6.8m x 8.2m (dimensions variable), 2019
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Collage by Sound and Certain Images

A sound artist evenly adapts many techniques such as collage, juxtaposition,
reduction and addition, contrast, abstract or realistic expressions. This includes
possibilities to develop visual images in listeners” minds. Purlong reminds that
the sound art shares the same methods with those of conventional arts such as
paintings and sculptures. In her work, Foghorn, the artist pays attention to an
initial function, the sound of alarm, and reflects her attempt to warn humans of
the destruction of an environment. This becomes overt when a speaker scene
comes along together, the scene that dominates the screen and the sound of the

absence of registration.

This means that the artist posses maximum controls.

Purlong regards that the mid 1970s was the period when sound became part of
the arts. The reason why he thinks so is that artists can access to the recording
technology and entirely work with sound as the medium of an art. Before 1970s,
sound in art works was limited to recording a live event. He points out that
this limit makes artists reluctant to use sound in creation of artists” warks. His

assertion has accounted for the status changes of sound in the arts since 1970s.
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An experimental attempt through a background sound.

The sound of a Foghorn provides a private space to its listeners, who hear the sound with
and without seeing an image. The sound solely installed in a concourse reminds of the role
of a color tone that a background sound offers to the space. The term, the tone of sound,
becomes known to the public by a musician and an artist Brian Eno. This expression is
mentioned in Oceans of Sound by David Toop. He accounts for the roles of background
music prevailed in current everyday life as he quotes Eno, “like an author of a sci-fi fiction,
in the center of his imagination there is a concentration of current-daily reality. Background
musics exist everywhere. Most of them are conventionally categorized by the purpose of
leisure and very delicate classifications. A high-tech restaurant plays a Jazz music in order
to create the moods of 1955 or 1965. A wood and poster bar plays Root and world music.
Pubs plays Pops in 70s. Indian restaurant plays Bollywood OST music.” As Eno criticizes
that the selection of background musics are not random but intentional in connection with
purposes and classifications, he insists serious considerations. Further, he asserts, “an
amateur perfume maker. If it lacked serious considerations about these vitalizing aspects,
it can be a disarmed condition, the condition of being worried, thoughtless or enslaved...in
short, we...simply live day by day without main objects of our interests and activities and
directivity. | therefore have an excessive pleasure to see that we all become amateur
perfume makers, vigorously reach out to a huge library filled with enormous ingredients
and observe experiments to come up with proper combinations.-compiling experiences-

possibilities to result in better assumptions-without asking certain reliabilities.

An Abstract of a Review by Byun, Ji-sue, critic

...20cm | 55cm | 20cm... : =& ... 20cm | 55¢cm | 20cm ...: Reverse
ARE, 46702 AL|7{H}, RC|RA0|E, W, 11m x 8.2m (ZHH=7()
sound, 5'6"(loop) 46 speaker bars, audio cable, amplifier, 11m x 8.2m (dimensions variable), 2019




Pilha Seong

USCH2
162.2 x 130.3cm, Acrylic on Canvas, 2019
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o o]e| X}2|
90.9 x 72.7cm, Acrylic on Canvas, 2019
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L5t Pilha Seong

Two Plus One
116.8 x 80.3cm, Acrylic on Canvas, 2019

A Pilgrim Walking in Rain-Place

Lee, Yang-hun critic

Where does a painting history go, the history starting from a cave and moving to pixels? Is
the painting, as the most essential place for visual arts, still located in material supporters
named as canvas and paints, a formalist modernism or a performative action named as
drawing? At least one thing seems to be clear. The painting exists in the form of requiring
persistent changes, expanding and having no definite answers. So, the painting sometimes
looks like an abyss of a subject without limits or a landscape in consistent changes. Maybe
the painting can be a lead to get into the abyss. It looks like a map to bring back two-
dimension from three-dimension, does not it? It is the map that tells an artist about the

direction of pilgrimage to get out of a maze and leads to his destination.
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L3CkE2
162.2 x 130.3cm, Acrylic on Canvas, 2019
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The artist, Pil-ha Seong, has depicted the indicative conditions of subjects with compressive
repetition and intensive colors in his previous works, the subjects, who were unable to
accept a world order or that were an outcasted position by certain structural alienation. His
series, Oviparity(2017), seem to describe a contemporary emotional portrait as revealing a
perpetual unstability, a remorseful incapability and sarcasm. But, as scrutinizing his works,
the portrait leads to an existential subject as a complicated diagram. As the audiences
follow the gaps of the patterns, they are able to detect their ambitions, despair, the sources
of their anxiety, illusions supported by substitute patterns and textures made by the contrast
of vivid complementary colors, the graph of desire, an index and a linkage showing the
strength of an affection. His paintings pointed out the place of absence before and now
lead to a different direction. His series of works, Suburban Landscape, reveal a journey
to forgotten places. In particular, one of the series depicts a pilgrim on the middle of the
road where is no longer considered as “a place.” This is an exact opposite to his previous
work, Shower(2018). His sight towards an inside becomes reversed. The shape of the road
extends to the outside of the landscape, rather than staying within itself. It is uncertain
what he will find there. But, it is certain that his journey already started and ultimately he
will run into something.
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In his work, A Gap of Individual, the artist overtly suggests what pilgrimage is for. There
are somethings in the gaps between one image and another. The somethings are ones
accustomed to the audiences or Dasein stayed and undetected in the same place for a long
period of time. The artist gazes at Dasein and stubborly describes it, Dasein that is not
overt by a simple reenactment or emphasis. In his works, Al Eum Al Eum 1, 2(2019) and No
Man’s Bicycle(2019), the invisible ones can reveal themselves through their absence. Non-
existence emits the brightest in the canvas as it becomes vivid by a meaningless paradox,
just as this method can show only the truth of the road. In the works of the artist, Pil-ha
Seong, absences are directions vaguely illuminating roads. This may imply that another
pilgrimage is about to start.

An Abstract of a Review by Lee, Yang-hun, critic

S0k= 2
162.2 x 112.1cm, Acrylic on Canvas, 2019
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Sanghoon Ahn

HAZ_& H= AlZ SUMM-ER
SEz, 73 7|, A7 |EEMNIE
mixed media, dimensions variable, Gyeonggi Creation Center, 2019
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21 0|oF7|1E %A..., Long story short...,
ZHHA0) 0F=2), S, 130497cm +130x07em
acrylic and oil on canvas, 130x97cm +130x97cm, 2019
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OtAYS Sanghoon Ahn

The Beginning of an Expanded Medium, Painting

Kim, In-sun critic

The artist, Sang-hoon Ahn, continues to explore and study in order to put his paintings in
an independent position in the 21st century contemporary visual art. It is no doubt that
the ways that he deals with materials, techniques and objects exactly follow conventional
painting methods. At the same time, he invents methods to expand the coplanarity, one of
the strongest characteristics of paintings or suggests the possible expandibility of paintings
through his audiences’ involvements in the formation of relationships between images
and texts. To the artist, the coplanarity functions as a factor to composit a space and a
structure. Besides a painting as a spatial installation, he uses a method called “all over
painting” at a work on a canvas. His works are not different from this trend as he makes
an expansion possible beyond the superficial images on the paintings. The artist has done
a several works in the way that he has filled up with images in a given frame. The artist
exposes a wall displaying a painting, a ground connecting the wall, architectural elements

between walls and the flow of audiences as his working elements.
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OtM LHIOl ZkZ} Ahn's_ The senses of tomorrow
AX| + ARRE, 71137 (R ZS, Z7IZEMIE, 2019)
installation view (The haunted walk, Gyeonggi Creation Center, 2019), 2019

£Z15] L= Ch30| 20| 2X| olSE 4= giict

To be honest | could not have predicted what would come next

ol I, Amao], 7HAZ Y| (01 RLt= MEF, EsIZ7(X], 2019)

paint, spray on vinyl, dimensions variable (Uneven Growing Point, Culture Qil Tank T1, 2019), 2019
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SAHQIE, O3, AXaf0], TAIEHIZH (SR0IEY, SRI0LEMIE, 2019)
mixed media, installation view (Surim Award, Surim Artcenter, 2019), 2019
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OtAYS Sanghoon Ahn

His work, Embrace the Uncertainty(2018), is carefully displayed to fit the characteristics of a

structure of Incheon Art Platform and his audiences’ eye tracking. He creates layers through
the interpretation of a space of a certain structure, leads the flow of his audiences and their
eye tracking and creates instant images from a landscape or objects from surroundings.
These are close to a performance, and the ramifications are deconstructed or recorded. His
intention in vigorously expanding the relativity of paintings and spaces becomes much clear
at his exhibitions. The artist uses the unconventional mediums, such as vinyl, tent clothing,
banner clothing and plywood, in conventional paintings and displays pieces of acrylic plates
used as a palette in his exhibitions. He accommodates all ramifications from paint marks,
procedures to explore colors and study on materials for his creation. This seems to be
his trial to realize temporality through his paintings. The work, Rolling Drawing(2017), is
his full-scale work to manifest this temporality. This work is composed of forty drawings
that he has created for several months while he has corresponded with Leimkihler Nils,
a Berlin based artist. Since then, in 2018 his project, Window Everyday Project, revealed
the changes of his installation scenes as he exposed his working conditions on site. He
also offers the changes of landscapes hourly on site as he lets his audiences recognize the
changes of images along with their paths. He tested the awareness of the conventional
standards that certain mediums and methodologies were applied to paintings as he painted
on a thin paint vinyl installed on a declined wall in an exhibition, G68B: Painting in 2017.

This sense leads to artist’s contemplation about the standards of good and bad paintings.
The sense seems to link to reactions towards an atmosphere that the artist can have
experience on site and previous texts temporarily operated in a designated circumstance.
As he suggests the alternatives for the conventional thinking of a good painting, the artist
constructs his contemporary tendencies. Despite the fact that he actively adapts his works
to the characteristics of performance, installation and conceptual art, one should pay
attention to the fact that he is still classified as a painter. This is a phenomenon that can
consistently verify possibilities to achieve an expandible and temporary status through his

paintings as he intends.

An Abstract of a Review by Kim, In-sun, critic
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Byungsu Lee

chAlo| =240l Before Your Very Eyes
360 VR |, Z2CH, EL E|O]Z AX|
360 VR gear, observatory, EL tape installation, 2019
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Before Your Very Eyes (still image)
360 VR ZFE| 2fEA HIC|R, 212 30%
360 VR computer-generated video, 02:30, 2019
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Remarkable VR in the Exhibition, Welcome to the
Seamless World

Kwak, Young-bin critic

One of the shortcuts to misunderstand the messages of Byungsu Lee’s new exhibition,
Welcome to the Seamless World, is considered as an example of materialism towards
cutting edge technology. This thinking reveals itself as the title of the work, Before
Your Very Eyes(2019), becomes the title of the exhibition. In other words, the later work
implementing Virtual Reality seems to lead his audiences to the “Seamless World” or make
them step into an information world, the world of non-material.

But this kind of misunderstanding has absolutely no relation to the exhibition. In a certain,
yet fundamental meaning, the title of the exhibition is ironic. This can be identified from
a VR headset in the work, Before Your Very Eyes. It is no doubt that the work is made for
virtual reality(VR). But, unlike most HMID(Head Mounted Device) with a removable tape,
the VR headset used in the work, Before Your Very Eyes, is very basic. There is no strap or
string. This is intentional, just as he confessed at a preview meeting before the exhibition,
His VR headset is made so in order to remove excessive steps. Of course, this is not that

simple.
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Double Bind

360 VR ZFE] 22hEA HICIR, 32 20&
360 VR computer-generated video, 03:20, 2019
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Another irony is here. His audiences may not be able to understand the equipment itself,
the equipment gotten rid of seemingly troublesome functions. According to the results of
artist's and his friends’ observations, many audiences step down from the stairs at the
beginning stage. Of course, this seems to reflect the reactions of his audiences, who are
disinterested in the work. But, many of them think that the VR repeats curling waves over
and over till the head of Plato appears. So, the audiences step down. Here, ironically the
restriction of a string becomes significant in his VR, the string regarded as troublesome and
removed from HMD. Should part of conclusion were mentioned in advance, this restriction
is no different from gaps resulting from watching the same movie at a theater, a laptop
computer or a smartphone. In a discursive context, this calls back problem settings called
media or medium as barriers, the materialistic barriers of media that once Friedrich Kittler
asserted its disappearance by digital as problem settings of media archeology. Restriction
by an insignificant string becomes important just as in the early stage DVD functioned as a
device to easily watch the favorite scenes and a video-clip-chapter-setting basically worked
as a means to ignore a director’s right to edit and authority as an auteur.

However, besides the strap, an interesting thing is that the artist overtly considers this
kind of a materialistic restriction in his conscious. A waork, Double Bind, is the one that
condensedly shows the restriction. A VR work plays in a telescope shape equipment. But
the virtual image is precisely linked to and disturbed by the device and the audiences’
bodies. The problem occurs by not one person but two. Two VRs installed at the each
end of the telescope shape device cause viewer's behavior according to the other viewer’

s action. Because his VR creates tensions with a VR work that can reveal images along
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with the moves of a search light, if audiences” bodies in a real space were not able to
respond accordingly, the audiences are not able to enjoy the scenes from his VR. As
stating the above, this makes material seams spreaded everywhere obvious, rather

than becoming “welcome to the Seamless World.”

The artist’s conscious about material limits is realized through a sentence, as a joke,
appeared in the scene, Buy and Wear Better Gear If You Want to Cross the Lines(2019)
The scenes of the VR are made with “low-tech,” rather than a cutting edge technology.
This means that it is not a matter of funding. Interesting thing is that the artist makes
it with five digital printers and displays it at the first floor of the exhibition hall. As
considering that not many audiences stay till the end of the scene of the artist’s pivotal
work, Before Your Very Eyes, one can suspect how many audiences can tell that some
of the images of Double Bind are printed as the forms of digital print. The digital prints
look as if they were previously displayed as part of photos before, before the moment
that the audiences realize the entire context, rather than displaying the digital prints
after VR. This is neither because the explanation of the exhibition is ambivalent nor
because the intention of the artist is failed. For instance, if an instruction is provided
for the audiences as stating, “do not take off your head set till an image appears
around the work, Before Your Very Eyes.” Then, is not it useful? It is not certain that
the audiences will watch the entire scenes. But, at least, in relation to the strap, the
materiality of a VR effect disappears. Perhaps, most of the audiences simply think that
there are some relations from the title of the exhibition, Welcome to the Seamless
World, with the scenes from the VR and leave the exhibition without being aware that
it is another VR exhibition.

0|24 Byungsu Lee

0|3 74 Double Bind
360 VR I, 2 F2&S, 100 x 50 x 150cm
360 VR gears, steel frame, 100 x 50 x 150cm, 2019
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Mg Hoaie of F2 IS TYUIT HBHIAR
Buy and Wear better gear if you want to cross the line
CIXIE OOHE T2IE, 37 x37cm 574

digital pigment print, 37 x 37cm 5ea., 2019
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On the other hand, the exhibition of Byungsu Lee manifests its leap, the leap realized by a
low-tech VR. Think about the best moment of the work, Before Your Very Eyes, when the
head of Plato floats on the surface of the sea and submerges. At this point, I, as a critic,
am aware that | grasps a side bar of iron stairs, where | step on without any hesitation
just before. This makes me smile and feel scared at the same time. The affection of the
sooner becomes intensified when seeing scenes from the work, Gloomy Rendering, on the
corner. On the other hand, the emotion of the later cannot be that much strong if a head
set were perfectly sealed off by a strap just like a regular HMD. If it were strong enough
to create a “Welcome to the Seamless World™ and if it were hard to take off the head set
of the VR work, the setting could not be valid, the setting that the audiences can climb
up to the high structure and possibly result in a fall during their move. In other words,
paradoxically the removable VR head set, invented by the artist, is much more effective than
an immersive HMD in sensing the height of a structure. This paradox is fully recognized at
the Screen Cave(2018) located near the entrance, yet visited by the audiences on their way
out. Inan old TV, three virtual characters move around as if they were captured in a square
screen. As an object or Dasein to be virtualized is isolated in a material barrier called old
TV, this simple work effectively stresses that a VR effect not comes from the absence of
a materialistic seam but is reinforced or realized by the obviousness of it. The artist Lee’s
exhibition greatly contributes a big leap to arrive at the next stage to stalled VR exhibitions

in recent years. This is why his audiences should wait for his next exhibitions.

An Abstract of a Review by Kwak, Young-bin, critic
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mirage-'=S 2 Al mirage-Labor Party Office
ZHEHA ROl 2= Korean ink on Canvas, 145 x 435cm, 2019
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0|42 Yuwoon Lee

mirage- = SEA 22

Fragmented Thought about Drawing a Structure

Lee, In-bum Ph.D,, critic & professor

Labor Party Building and Agricultural Quarantine Station

Recent works of the artist Yuwoon Lee are drawings of Labor Party Building(2019) and
Agricultural Quarantine Station(2019) located in Cheol-won beyond the 38th Parallel, a
place used to be part of the North Korean territory. A joint project, Mirage_Multiple Gages
on Liminal Space, is the ramifications of two artists, who raise issues about the validity
of ideological boundaries, dismantle and reconstitute political-societal and economical
mechanisms that arts and culture are executed and projected. This work suggests the
possibilities of communication-sharing and cooperation-coexistence beyond clash-
disconnection through a subject, DMZ, a symbolic word of the Korean War and the division
of the Korean peninsula.

Labor Party Building and Agricultural Quarantine Station built in the late Japanese
occupation period became public spaces symbolizing power under the communist
North Korea. After the Korean Conflict, those buildings belonged to South Korea and
reconstructed and preserved as modern historical buildings. The two works seem to
approach to the truth, and the outcomes project and superimpose human lives with the
layers of years inscribed on the buildings just as a geologist or an archeologist explores
deep layers of earth and approaches to objects. Two artists create art works as overlapping
several images of the Quarantine Station, the images recently reconstructed, of a shaky
structure as the remains of the war and of a abandoned structure covered with vegetation
after being a no-man’s land. The art work on Labor Party Building is not different from the
art work of the station in terms of digging down the layers of time while drawing a building.
In case of the Agricultural Quarantine Station, the artist juxtaposes the changes of the
building through time with the images of a recently renovated structure, of decayed building
with lots of ballet wounds and of a building covered with vegetation after no one visited on
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the same canvas like a tomography. In terms of Labor party Building, her drawing practices
the same idea, drawing the building, yet digging in the layers.

The artists” emotional attitude usually identified in a landscape painting cannot be found
when they deal the buildings with the aesthetic conditions initially framed by walls
and spaces, cannon ballet wounds and temporal states vanished throughout time. The
appearance of the works looks like a blueprint usually used for practical purposes or
historical researches. As the artists get rid of spatial contexts around the buildings, their
art works become impressive just like the illustrations of man-made objects such as tools
and equipments showed an encyclopedia by Talembert and Diderot in the 18th century.
As the artists overlap the physical variations of the buildings with the individual layer of a
different time and history, they call up various cultural memories at once, the memories of
many incidents, Japanese occupation, emancipation, ideological disputes, division between
North and South Korea, the Korean War and the turbulence of power that Koreans have

experienced in the moder era.

Works to draw the buildings as it appears.

The artist does not suddenly come up with this kind of drawings. As known, the artist
Yuwoon Lee has paid attention to buildings and city landscapes since the year of 2000.
The artist's artistic issues embrace diverse architectural activities that human beings have
accomplished, the activities including contemporary metropolis landscapes of her hometown
Seoul, Tokyo, New York, old palaces, religious icons such as temples, cathedrals and
churches in Asia and Europe, public buildings such as city halls, train stations, monumental

gates, central banks, or houses and streets.

Those buildings and city landscapes are man-made structures that human beings should
construct to live. According to Heidegger, building a house is something that human beings,
whose lives are destined to death, should construct for temporal dwellings in this land.
An artist’s consistent attitude towards these buildings is not different from contemplating
civilizations that human beings have achieved. Then, what makes the artist devote to the
buildings? A canvas filled with consistently overlapped ink strokes shows the process of
her endurance. Nevertheless, sweet colors and light are castrated and one cannot find
any emotional equivalents there. Her drawings show themselves extremely controlled as
they appear to be adamant. At this point, a critic Sang-yong Shim’s assertion seems to
be adequate, the assertion that “it is all lined up to serve sole purpose to search for the
formativeness and exploration of structures strained any variation and controlled lines.”
This encourages her audiences to consider incidents taken place in the places and spaces in
the Korean modem history and seems to be a strict and sober self-assessment about things

that human beings have dreamed of.

Her works of art were not persistent from the beginning. Initially, she mainly dealt with her
alienation and loneliness. She did not seem to pay attention to a city or a house as living
conditions that drove her into the situation. So, Her canvases were full of buildings in a
city. But the buildings were taken as a background for her own shadow to simply point out
unconscious illusions in her works, When Loneliness Sweeps You(2002), Self Torment(2003)
and From What Point Do | Get Wrong(2003). Thus, they were regarded as her self portraits
dealing with herself living in a urban life.

On the other hand, she carried on her work to explore her own house and space. Through

2019 GYEONGGI CREATION CENTER
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SAALOI2H Mireukjeon of Geumsansa
ZHEH A Z0]| 25 Korean ink on Canvas, 130 x 162cm, 2014

0]042 Yuwoon Lee

mirage SAHEZALA mirage-Agricultural Products Inspection Center
ZHEHAZO]| = Korean ink on Canvas, 145 x 145¢m, 2019
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ZHEHAFO]| £~ Korean ink on Canvas, 81 x 162cm, 2017
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7|'=H|- 232 monument-Gwanghwamun
ZHEHAFOI| 4~ Korean ink on Canvas, 81 x 162cm, 2017

her works, from the Sight of a Mind(2001) to lllusion(2005), she changed her focuses
on dwellings as a bowl to hold life. The artist’s artistic issues were firmed through the
procedures of her works, Passive Co-existence(2007) and a series of Incarcerated in
[t(2007), A Room with a Secret Chamber Underneath(2008) and Geum Am Rotary(2011).
Her approach to the topic was very active and systematical. So, her drawings of buildings
seem to be very methodical. Inevitable philosophical inquiries about human existence were
replaced by questions about a man-made world, such as buildings and city landscapes, that

human beings had persistently constructed in order to establish their lives.

Without mentioning Bithurubinius™ notion of architecture, the notion that identifies
architecture with a human body, or Alberti’s architectural theory modernizing res
aedificatoria, drawing a house is nothing other than a thing on a peak of all ars to verify
nobility in life, is not it? The artist reversibly becomes sensitive to buildings that load
conditions on human life when she draws dwellings. \When she draws a former Myeong-
ryun-dang(2011), which is far different from her contemporary buildings, during her long
career, she encounters a turning point. Drawing old buildings survived through natural and
historical ordeals is profoundly different in depth. It is no doubt that her drawings of old
buildings, such as Ga-heo-dong 11(2012), Seoul Station(2014), Wol-jeong-sa

Su-gwang-jeon(2014), Monument-Gyeongg Bok Palace(2017), Monument-Seoul
Metropolitan City Hall(2018) and Stone Houses in Venice(a work for the Open Studio of
Venice Salon), intensify archeological depth in her works. She retraces the patterns of

human lives, touches the cores of them and displays them through her works.
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Drawing a house and beyond it

As thinking about previous works called “drawing a building,” the artist message conveyed
in her art works, Labor Party Building, Agricultural Quarantine Station and Part of Mirage
project, become much clear. But, there are somethings new in certain points. They
seem to slightly insinuate what the desires of the artist can be, the desires submerged
or procrastinated in the previous works, and where they are originated from and will be
destined.

Above all, the artist sees the building as not only physical conditions and formative
languages but life itself projecting a human history and cultural memories. From this point
of view, she returns to questions towards her existence in her adolescence and asks who a
human being is. As excessively removing literary descriptions, works converted a life into a
sober and strict formative language become intensified as methods to explore the life itself.
As she performs not the reenactment of images but compositive asceticism in creating her

works, her performance, drawing a building, becomes alive.

One more implication from her works is that her initial intention in being an artist is heavily
related to her training of ink landscape painting. At the training, she pulls her artistic
ideologies into shape and learns artistic techniques. Through an unpopular genre, drawing
buildings, the artist slightly opens a possibility for the Korean painting to survive in the
contemporary art realm. \Whether it is intentional or nat, her achievements practiced on her
works should be recognized within the Korean ink painting genealogy. Her works remind
one of the behaviors of a knight, who is desperately looking for his own art of sword as
searching for the origin of life and expanding the realm of her painting on the base of the
Occidental drawing.

On the contrary, within limits contrasting to a man-made world, it is interesting to see the
artist’s perspectives focusing on an inactive nature. She revealed the signs of her intention
in her previous solo exhibition, Dream in a Jungle(2016. 9.2~9.23, Gallery Daon). In this
exhibition, she faced ecological truths reflecting nature tangled with old buildings and trees
and drew Angkor Wat. As she stated “Angkor Wat reveals itself to a stranger in the jungle.
Ankor Wat is a mysterious building that crosses over the boundary between a deity and a
human, between animals and vegetation... | feel thrilled from the greatness of nature that
upholds everything,” an ink landscape painting has been positively an essential method to
grow beyond artificiality. Then, where did her inquiry towards nature lead? In the era when
human’s dwellings were artificially and entirely made, what things were different and same

between drawing buildings and urban spaces and gazing at nature?

A Review by Lee, In-bum, Ph.D., critic & professor
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Woongcheol Lee

S235h= ZS Agitated Step
video installation, dimension variable, 2019
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Fyze| Yl -niz2| & 23
Insensibility Pathology - Paris & Brussels
acrylic on foamex, FRP 325 x 112 x 15¢cm, 2017

The Physical Experiences Holding the Spectrum
of Senses

Park, Ji-hyung independent curator

What is the condition of being senseless? Personal experience of a senseless
condition is likely caused by not the absence of sense but an indifferent sense
resulting from the maldistribution of sensitive stimulations. In other words, the
absence of sense likely comes from not the syndrome of an isolation from an outside
but the excessive exposure of outer stimulations. The artist Ung-chul Lee warns of the
stagnation from this excessiveness and builds by himself strategies to compromise it
through his works. In his early works, as he looked into the repetition of a city system
with a critical point of view, extracted and modified uncertain architectural modules,
he mainly created objets. Here, the artist seemingly recognizes his creative activity
as a kind of construction. It is obvious that he often uses the mediums of architecture
in his works. This efficiently represents structural characteristics of a city. But, is
it possible to interpret his works with an expanded point of view beyond a simple
diagram, the diagram reflecting a city system-architecture materials-dismantlement
and restructure? At this point, |, as a critic, carefully predicts that the artist’s physical
sense can be a breakthrough as an entity opened to the world.

Through his experiments, he carefully captures Monad as a unit of a city in order to
prevent himself from being entrapped by daily repetitive rhythms and actively deals
with his physical experiences to detect delicate variations in the experiments. So,
Instead that he copes his subjects with neutral terms in his early works, he tends to
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OtR; =2t M| ALO| Choreography; Between Drawing and Design
3 channels video, 11min, 2018

2|8 Greeting
3 channels video, 8min, 2018
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O}0|ATZI-E32|E [ce cream-Concrete
mixed media, dimension variable, 2019

0+ o0fLizt 2k TAle] B2IH R0 LK £HoISe| B2 Hof CIXIE QIEl
Ol 7[5to] AIAHOIA] 7|QI5t TH1@ Al2fH, MAA HEOE Y2te| AHE
2 SHRIBICE S0 R2I5He AlRT B30| Thiel BAB0IM 83hsD, T2 %
£8 olnlxiote] THEO| Y| YTt £l 9IHOIIE T Hag B2
RO AYT AL HRIBICH HEHOI Q14I0] Wt 52t oA H2
WA Y2 OIY, CINY 77t 23 0 YIS 2huste M2 32 Fel
SIC} Z47H 3D ZRIET} Q6 £7I2 BELIS UHOIM BIES 9RS YEe)
T 710 MR 715510 0|52 BEHOE ot B2 TR F2AS eI <
00| AT E-222|E>(2019)= OIS EHAsH R0l SXlo| TFOIA EHysH Ay
B HHISS 28t BE AOICt BAOIA 32 D2HE 2 ojolx|7t SYsT E
BIo| Qisfi= 7y BiAC| HRSHE S5 RS 2242 HHBIC

+8Y50| B2 A1H| 42HS RAIHOF & 2 0J2ts ALl U, 0/0] EAIH £
o =& Rlo2A S2lo] B2 0[0] EAIS] AIAHS et = sfLfel DLI=R
ZROICH. WtAf B4 AFR, AIAHT PE MOIS RSP HLIST 1 20IM
2OT 22te B7I 20158 WSl S0 2y JojH Heisolk T4
SO|Ct. 29| Z7S fet UOJL= 917t Of 917 917k of 4, 2 91z off Al
o &I 2812 £3 O HUs| SOICHE u), 0|2HO| HXL2 T CI2 TIYSH |
JHI% EE g8 WOlLIHE A B Solld D|Rt HolSe) 224 NAHe
2 ZEAZ|E 0|2 A0| 0|UTIS ¢S 4 UK ST DX/} 1 HOIISS 2
Ofths 10 3t &, BoRBE TA| RR0| A YU E CIE LUKS HEH

218 HE] of SHjo)E T2 T YEtoz FEE S0 e UYL

0183 Woongcheol Lee

>

Soove
F b

deal his mediums and incidents with personal and specific ways later. In his small works
like Restless Walk(2019), the artist starts to walk on a unit of concrete panels as stepping
stones, the unit from a city structure at the seashore near Tan island. Fragments of a city
tardily, yet persistently and slowly wabble and contact the surface of nature. The artist
becomes a performer, who temporarily attempts to combine two disparate environments

through his continuous actions.

Moreover, he expands sensual spectrums to light visual and physical experiences based
on the system of digital interfaces beyond the duplicates of units embedded into city's
physical structures. They fuse or juxtapose ambivalent and fragmented situations with
the weight of a structure, the situations that objects and landscapes in reality dissolve in
a virtual reality platform and a contact with images weaved with pixels becomes part of
everyday life. As gradual changes in perception immediately influence on the approaches
of mediums, digital tools become a new boundary expanding the limits of hands and
eyes. He considers errors produced during printing the values punched by a 3D printer
as a sort of structural variation and accomplishes a light structure as piling them up. Ice
Cream-Concrete(2019) is a work of the mixed arrangements of failed individuals born
from duplication processes of a unit. The chain of surfaces superimposed graphic moving
images found in the web-site represents flexible senses seemingly drafting in a virtual
reality.

Just as the artist states, “maintain a good flexible body sense,” our body is another
Monad equipped with a city system exposed oneself to a city environment. Thus, a body
movement is inevitable and essential, the movement that can find elements to refresh
dull senses as crossing over between places and objects and between a system and a
structure. When one carefully looks into contacts and circulations between a human
being and another, a human being a place, or a human being a system, the works of the
artist may become a catalyst to obtain a driving force to persistently multiply the senses
of subtle differences in the repetitions, rather than stretching out towards a single
monumental structure. Sooner or later, one expects that the artist is able to suggest new

sensible spots hidden in the city through his eyes, hands and body.

An Abstract of a Review by Park, Ji-hyung, independent curator
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Jaeuk Lee

Event horizon #1
archival pigment print, 152 x 203cm, 2020
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Event horizon #2
archival pigment print, 112 x 149cm, 2020

From the Perspective of an Qutsider

Yoon, Won-hwa critic

How can a photographer project an image for an invisible scene? This is different from
making the unseen objects seeable. For example, taking pictures of animals with an
infrared camera at night is making them visible. But there are things never seen under light.
Or, there are things that exist beyond reach and can be only imagined. In the art works of
an artist Jaeuk Lee, a history becomes an imperceptible object and part of his problem. His
works are different from the photos taken as photo journalism. They are also separated
from those of an archive base that reorganizes historical records taken in the past under the
current circumstance. The artist seems not to overtly show a history but to challenge the
invisibility of history through photos.

Here, the statement, “a history is unseeable,” is related to not the objective characteristics
of the history but the distance that he has towards the history. His point of view towards
the history becomes pivotal to carry out his works, a series of Red Line(2018) dealing with
the 4.3 Incident taken place in 1948 in Jeju Island, where he joined an artist-in-residence

program. During his stay there, he was aware of the incident as a historical reality. The
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Red line #1
archival pigment print, 112 x 149¢m, 2018
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Red line #7
archival pigment print, 112 x 149cm, 2018

incident was deeply inscribed in the residents of the island and the evidences of the incident
could be found everywhere in the island. But, physical proximity seemed to not only unleash
sensational and emotional reactions towards the incident but bring forth his conscious to
it, the conscious coming from his awareness as not a stakeholder but an outsider of the
incident. Thus, in his works, a history is not only invisible but indefinite in meanings. This is
consistently expressed with a red light in a hazy darkness in his recent works. The color of

the light is neither overt nor coherent as well.

In his series of works, Red Line, he revisited places, where temporal borders were set
between a civilian section and that of communist during the martial law in 1948. At
that time, the Korean government thought that residents living beyond the middle of the
mountain were the followers of communism and slaughtered them all. The artist expressed
this irrational border with a red laser in his photos. The line in a dark image of a photo
ran through the mountain and in front of a village. Even without being aware of historical
contexts, one could imagin that the line symbolized a life and death border, which brought
forth anxiety to his audiences. It was and is an invisible and unacceptable arbitrary
standard and became a power to control human beings’ behaviors and existences.

The calm image in Red Line showed not haman senses under a life and death situation
but outsider’s senses that revealed uncomfortable emotions coming from his incapability
to measure the distance from the incident. In other words, he did not exist there and
then. Yet he might be there. The feasibility of his presence there remained unresolved.

His uncomfort emotion became much overt at his series, Cord-On, the series about recent

2019 GYEONGGI CREATION CENTER
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Red line #9
archival pigment print, 152 x 203cm, 2018
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histarical incidents. He reorganized the similar images of Red Line when he dealt with police barricades against
demonstraters on Gwanghwamun Gate in 2016. When he modified the crowded images around Gwanghwamun
Gate with the images of the 4.3 Incident, one suspected where and when the artist was? In order to depict his
presence in the incident ambivalent, he laid the darkness and the red light on ghostlike images. This reminded
one of a red light in the darkroom, rather than a hot red symbolizing hunt for Reds. Would the artist like to print
untold, yet unseen story of the history, just as images suddenly emerged under a dim light, the light that the

brightness was not enough to break the darkness and unrecorded?

An Abstract of a Review by Yoon, Won-hwa, critic

0|X= Jaeuk Lee

75



H

76

(¢}

{

T

Hyejoo Jun

3| Whirl
SRR, 2, Lhoto| =2, HEE, 207 25 HAITY
hatching machine, eggs, pickup microphone, speaker _installation view 20d level, 2019
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&3 Hyejoo Jun

Tragic Epic to Current Manhattan Syndrome

Gim, Jong-gil critic & curator

| will take you to Heaven

Mesopotamia means between Tigris and Euphrates. Near the rivers there are two cities,
Nineveh, a former capitol of Assyria, and Babylon, a former capitol of Babylonia. At the
dawn of those civilizations, there is Eden. The two rivers run through Irag. The epic of
Etana origins from Mesopotamia and Etana is a hero in the Babylonian myth. The story of
Etana myth is that he soars to the sky on an eagle, feels faint at high altitude and falls. In
Greek myth, Icarus, a son of Daedalus and Nauchraté, becomes an origin of an epic. The

artist, Hyejoo Jun, interprets and dramatizes the epic and creates Whirl

The general lesson from the myths of Etana and Icarus is “human’s dreaming of unknown
world.” The word, longing, connotes “desire to reach for an ideal world.” So, the
expression, “unknown world,” symbolizes a perfect world, the world without contradictions
and irrationality, in other words, Utopia. But, what one should penetrates is not longing
but a tragic consequence from it. Etana feels faint and falls. The wax on his wings melts
and he falls to death. Both of them pass away by their desires to fly too high. Soaring
too high is a forbidden desire to a human being. But, why should not a human long for?
The artist’s questions start from the tragic ramifications of this ambition. The stories of
the epic of Etana are little different in every editions. Somethings in common are that he
cannot have a child, takes a journey to obtain a plant of birth and soars to the sky on an
eagle. Interestingly, in Gilgamesh Epoth, Enkidu sees Etana sitting in the House of Dust in
his dream. If assembling a story with pieces from a few sources, the story goes like this,
“No Child-Pray to Sun God, Utu-Look for the Plant of Birth on an Eagle-Faint and Fall, yet
Pregnant-Annexation of Foreign Soil-Sit in the House of Dust.” The artist develops her
narration with a similar epic structure above in the Plate 1 through Plate 4 of Etana Epic. No
male child means no succession to a throne. Power never be succeeded. This desperation

makes his soaring.
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&3 Hyejoo Jun

3|Z Whirl
HSlAX|_2Z, 2T, 2E, TYoto|3, =R, 2&H, 68 x 45 x 150cm
hatching machine, eggs, motor, pickup microphone, wood, 68 x 45 x 150cm, 2019

3| Whirl
2T O[0]X|, ZZIE, AMX} Zf 21 x 30cm, 2CIRA0IS
collected images, 21 x 30cm, audio cable, 2019
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A City Is Built. A Brick Becomes a Foundation.

Human's longing for the unknown world is expressed by the expression, “soaring to the
sky,” in a myth. But, the artist realizes it with founding a city. She installs a Ziggurat
resembling a Sumerian shrine of Mesopotamia in the first floor of Space Ken. The word,
Ziggurat, symbolizes a height and a shrine to connect heaven and earth. On the peak of it
there is a place called the White House, Divine Place(Divine Place is a sanctum for a city
guardian diety to dwell. The subjects of the deity stay outside of Ziggurat. The Ziggurat
and the outside of it are firmly structured by statuses, statuses with and without power).
Babel Tower and Pyramids are the offsprings of Ziggurat. The best of current Ziggurats is at
Ur near Nasiriyah in Irag. In the exhibition hall, there are sketches influenced by Ziggurat.
Besides, Sumerian log of royal command, a wedge clay tablet, a symbolic floor plan of
Ziggurat and Babel Tower and a genealogy tree of deities are hung on the walls(Ziggurat
used to be a declined structure. But, a drum shaped Ziggurat is exhibited. Babel Tower

painting is a spiral form.)
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The audiences feel overwhelmed by a statue of Ziggurat and are wondering around to
search for the meanings of unfamiliar ancient structures. From ten images framed and hung
on the wall, the knowledgable audiences attempt to find clues to connect the symbals of
Sumerian Civilization, Wedge Characters and Ziggurat. But, this is a mere rhetorical device.
Consequently, it is in vain that the audiences rationally strive to trace the remains of the
civilization or to decipher Wedge Characters here. One should stop the wheel of time to
go back to the past, sit on Ziggurat and contemplate a meta-polis named Seoul. Human
beings, who are eager to build a super tower Manhattan in a contemporary city of super
capitalism, become fanatically enthusiastic about fancy name apartment complexes, seem
to build a perfect world, pour their wealth into them and end up with bankruptcy. The
soaring price of apartments creates capital power and a capital class, and their greed forces
a stock market to hit the breaking point. This is no different from avarice chasing profits as

depicted in a novel, A Small Ball Launched by a Dwarf.

He Leaps off. Then, an Eagle Takes Him on Its Wings.

In 1994 Seong Soo Bridge collapsed and Sam-poong department store crumbled into pieces
n 1995. In 1994 the Seoul metropolitan city government demolished a Foreign Apartment
complex to secure the mountain view of Nam-san. In 1985 the 63 Building, a sixty-three
story building with 249.6 meter height, was open and in 2017 the Lotte World Tower, a one
hundred-twenty-three story building with 555meter height, unlocked the doors. Despite
the fact that there is a height limit regulation in Seoul, there are still strong demands and
disturbances in relation with the height. Demolition and tearing down take place over and

over. But human desires towards the highest are still valid. Rather, this becomes intense.
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“A bird struggles to come out of an egg. The egg is a world. One wishing to be born should
break through a world. A bird flies to reach a diety. The name of the diety is Abraxas”
(Demian). Abraxas, a diety of bird, breaks through a world and soars! Pecking the inside
and outside of an egg in order to be born! But, the artist’s egg is not the full enlightenment
of herself. Her whirl is the product of a consistent desire and a circulation of greed. Her
whirl is an epic, the epic about a dream of Manhattan about to erupt, and the extinction of
this dream. At the Plat 4, the artist repeats a scene that an eagle takes Etana on his wings
when she leaps down. Etana never touches the ground. The story falls into a labyrinth. As
she displays a “broken clay plate” at the end, she drives her audiences into a maze.

Let's recall the “House of Dust” which Enkidu sees in Gilgamesh Epoth. Why is Etana, a
shepherd annexed foreign soil, a king and a hero, sitting in the House of Dust? Ziggurat
was made of clay bricks and shown like a hill after a few thousands. Etana succeeds his
throne to his son. But, time is meaningless. His land is continuously in war. The audiences
observe a circulation system just as a spin whirls. At Ziggurat, the audiences hear a sound
just as a thunder bursts and crashes. It is the shout of a conception and the outcry of
demolition and extinction. They have both poles and double faces, such as life and death,
bright dark and a bless a curse. But they rotate by themselves and become dust. Abraxas
is a holy name, who embraces bi-polar and double faces. In order not to become dust, one
should contemplate what a new world would be after getting out of an egg. This is what

the artist Hyejoo Jun would like to speak about at her exhibition, Whirl.

An Abstract of a Review by Gim, Jong-gil, critic & curator
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Jaehee Jung

O|&¥st A H Strange Season
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TImiet 7t AlZ, QIZEZHC, H2, Mk HIX|, 232|E FicY

Air Conditioner, Air Purifier, Heaters, Fans, Humidifiers, Dehumidifier, Outdoor AC Unit,
Real and Artificial Plants, Artificial Grass, Plant Pots, Shelf, Bench, Concrete Pedestal
71437| Dimensions Variable, 2019
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3| Jaehee Jung

Brand-New COSMOGRAMME

Cheon, Mee-rim independent curator

Regarding technology, the works of the artist, Jachee Jung, start with realistic senses. To
him, technology is not individually identified, and it is a non-material object. The technology
is recognized as certain phenomena or conditions tangled with human reactions. In
particular, as the artist provides the experiences of instant immersion and spontaneously
focuses on the results of technology combined with human beings, he captures the measures
of variated relationships performed between a subject and an object on the spectrum of time.
In this moment, a humanism analysis is denied in the contact point between a human being
and an object and collapsed into the point of view that sees a human being as an object.
Simply speaking, this is more like not the way that a human being sees the world but that
the objectified world is merely found, the world that a human being is objectified. The artist
chooses the minimal involvement with the basis of precise intentions in the strategic aspects.
The artist’s attitude is inevitable in converting certain relationships into the experiences of
an exhibition, the relationships recognized during the process to realize the world opened
by objects. This is obviously the aspect of Post-modern, yet reveals itself as the element of
Modern in reenacting current technical conditions as ordinary and natural scenes to human
beings. So, it still doubts that the understandings of his works on the basis of Minimumism
are appropriate. But, at least the visual effects of the works and the artist’s attitudes remind
the audiences of that Minimumism.

In his recent exhibition, Strange Season(2019), automated systems to maintain the most
suitable temperatures and moisture in the exhibition space, such as air purifiers, air
conditioners and heaters, and nature purification plants are displayed crosswise. Hot and
cool air, and artificial and natural plants stand next to each other and fulfill their roles. The
machines’ movements sensitively responding to the spatial changes visualize the streams of
invisible air and atmosphere through the signals of acoustic and touch senses. The audiences
awaken common senses customed within the atmosphere given through the exhibition and
enter into the work. At this point, the artist fully accommodates the inevitable distances
between himself and the work and the audiences’ misunderstandings and misinterpretations
occurred by causality. As handing the authority of interpretation in to his audiences, he
incorporates the compilation of their experiences as part of his exhibition. He is looking for
the expansion of his exhibition through a newly organized space from the display of exhibit
items to the flow of the audiences.

As a culture critic Lewis Mumford states the delicate adjustments of senses, ratios, rhythms
and functions as a good convention between art and technology, he emphasizes that the
artistic merits of a subject can be obtained by the meaningful experience of audiences. As
involving audiences reaction towards the exhibited items, his exhibition is accomplished in
the form of “whole art.” Through the audiences responses, the machines in the exhibition
are no longer simple technical ramifications but specific aesthetic outcomes. This tendency
reveals itself on the way to deal with mediums. He reveals his attitude heavily depending on
mediums in selecting the objects of his works as the resources of his narration. On the other
hand, as admitting the limitations of the mediums, he changes his way of thinking and turns

these limits to his own advantage.
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Present

DSLR 7HH|2t, 2IZITH, OFF0|le BE
DSLR Cameras, Tripods, Arduino Boards
185 x 150 x 150cm, 2017

Home Void

ADIE HIE, AmEE Ef=al Z{EE BE,
et 71 CHSAIS, ofa] AfdeE

Smart Tent, Smartphone, Tablet Computer, Laptop,
Real and Artificial Succulents, Various Personal ltems
150 x 255 x 345¢m, 2018

Unsmart Phone Orchestra

ADEE XXIS0| Ael AL, HHCY, HH £

Smartphones, Sheet Music Written as Numbers, Music Stand, Music Stand Light
280 x 280 x 100cm, 2016
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3| Jaehee Jung

Vacuum

TBEAY|, AYSA, ElO|H

Vacuum Cleaner, Extension Hoses, Timer
7HHZ7| Dimensions Variable, 2019

In his work, Unsmart Phone Orchestra(2016), using simple actions, such as dialing, which is
the main function of a smartphone, or bell sounds and light accustomed to the audiences,
and in his work, Present(2017), transmitting the sudden sense of dégjavu through symbolic
senses recognized by the repetition of a shutter sound and a flash of a digital camera can be
regarded as a kind of advantage reversed from limits. At this point, an interesting thing is his
decisive intention. Leaving the objects in the most spontaneous condition as possible and at
the same time displaying the objects in an orderly fashion as he premeditates are significant
characteristics to bring forth exhibition experiences to his audiences. It seems to become his
own narration in the exhibitions as assembling meanings only with overt messages delivered
by the absence of diverse functions of tools, making something clear ambiguous, creating
rooms for common understandings with twisted thoughts and emphasizing aesthetic senses
unleashed by functionality obtained by the direct proposal of the objects. His works seem
to remind his audiences of a networking between a human being and a machine. But, he
does not appear to assert a perfect cyborg. He simply, yet interestingly looks into technology
within reach. His exhibition is performed according to a current living circumstance heavily
connected with technology, and a space and audiences’ experiences are bound to become one
work in a broad perspective. When the audiences do not have the understandings of the artist
beforehand, his “one work” idea seems to be absurd. But, what the artist consistently points
out is to put his perceptions and physical phenomena in the same context. This restructure of
value systems implies the contrasts between perceptions and phenomena, such as subject vs.
object, individual vs. society and civilization vs. nature. As crossing each other binding contrast
concepts to a big picture dismantles the boundaries between subjects and objects within
materials and non-materials. This can be regarded as the newly organized perception system of
the artist. This reminds one of Cosmogramme of Bruno Latour. The artist emphasizes methods
to combine harmony, coexistence, opposition and exclusion existing in human beings and
non-human beings through Cosmogramme replacing Cosmos, which implies the arrangement
of every existence integrated through particular culture in a real life. Methods to reorganize
and technical phenomena to realize the relationships of the objects in his works contain ideal
values.

One can identify the artist's messages with elements, the elements inevitably taken place
within the process to apply time spectrums occurred at a linkage between the past and future

into current objéts.

An Abstract of a Review by Cheon, Mee-rim Independent curator
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Z810t Minah Cho

Close up
ZEX|0f| XHAH 15 x 15¢m, 2019

Pigeons, an Allegory of a City, a Depressing,
Tedious and Grim Anecdote, Or a Jolly Narrative

Kho, Chung-hwan art critic

Pigeon is a common sight in cities around the world. They have become, in other words,
a permanent fixture in urban landscapes—squares, parks, subway platforms, streets and
pavements. But they are not from cities. There are wild pigeons, of course. But it seems
almost all the pigeons decided to stay in cities. It also appears that they enjoy getting along
with people. The reality, however, tums out to be false. Rather, they are forced to be

urbanized. They have no option, and the evolution turned them into despised creatures.

That is where | would find Min Ah Cho's intention to bring pigeons into her works. Cho
attempts to identify the pigeons with people in the society. They are too many, just as
the cooing birds. They are not unique, not impressive. But they are the people comprising
our societies. Georges Bataille defined this public as human surplus. Giorgio Agamben
described it as homo sacer naked (of naked life). We are living in the age of capitalism
where economic efficiency became bible. On the corner of the society is a collection of
anything lack of economic feasibility and efficiency.
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gt Disturbance
ZIX|0f| XHAH 116.8 x 91cm, 2019

Cho identifies the pigeons with the people without connection. The birds could be anyone at
the bottom, simply working hard without complaints. The urban birdies could be underdogs of
society—nobody cares about them. Cho once attempted to figure out the general idea about the
urban birds through SNS, and she found around 200 replies. It could be summarized: “disgusting,
pity, cute and scary.”

Cho asked something about pigeons, and you can peep at how they see second-class citizens: the
others. It could be appeared to be mixed feelings, but in fact the opinions are consistently summed
up as hatred and exclusion. The others would be seen as something disgusting, for example. Social
underdogs could be considered to be something pitiful, but Friedrich Nietzsche warned that we
should be wary of compassion and charity done in the name of ethics. It is nathing but a mechanism
sustaining the invisible slavery system. The others could be something cute—as a subject of (vague)
desire. Along with that, social underdogs could be scary. Suppressed desire would be embodied,
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You can see the themes of previous pieces to understand the artworks. Looking into Skills
and Knowhow (2016), life is not stable just as a clown walking on a rope. Everything should
be working out as it is supposed to, just like machinery, to stay on a thin line. Remember
Charlie Chaplin’s film Modern Times and Gilles Deleuze’s Drawing Tools. Pledge of
Today (2017), represents an irony manifesting a dark generation without the future and its
response. In Deafening Silence (2018), Cho attempted to lead you to the field of life with
the unusuality, from the dailiness with the usuality. The artist asks to pay attention to the
unknown reality seeming productive but meaningless. Through In a Detached Position
(2019), Cho suggests viewers to see the works from different points of view so you can see
abandoned pigeons or invisible others. Through a series of artworks, defining herself as
the invisible others, Cho makes an effort to see the others from their points of view. The
generation in their early 30s has long become a culprit of the unknown usuality, giving up
courtship, marriage and having kids. The society calls them a generation of 880 dollars to
express the working-hard, quiet, unpromising youngsters. Now, you can see the city in an
allegory from the urban birds points of view. Cho unveils the depressing life, the reality.

An Abstract of a Review by Kho, Chung-hwan, art critic

Ol AFSIX QX U2 2ME EXHCE AMIE S22 LiRtskst ZXH0, w2t of and thus it is like a time bomb that you don’t know when it is going to explode. The underdogs are
M EEX| B2 ASHEERE 22 ERUCE ofXfstH MXA o] AME RS real. They are about to break the order. e

OF53t = Ina cozy place
7171 2lal Hetst AxiAe] F=IS0|Ck EX|of] &HAY 56 x 92cm, 2019

20192%{5?:1%6}&;%:&%!; CENTER Z810t Minah Cho @
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Yikyoung Cho

YERE oK
120 x 180(cm) c-print, 2016
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Z0|4 Yikyoung Cho

2
mixed media 80 x 90(cm), 201

Epiphany

Sung, Yong-hee curator

This is an essay put together the conversations with the artist.

It is very hard to reach the core of arts in discussing art. Before Rapport building, it is hard
to approach to the essential subject. After getting to know each other, being critical is not
easy. Further, we, the artist and a curator, meet each other for the first time, seemingly do
not have outgoing personalities, and do not easily get along well with discussing her works.
Conversation always runs into difficulties. Rather than productive discussions and advices
to improve her works of art to the artist, this advising program moves into verbalizing the
gaps between us as contemplating what makes our conversation difficult. Here, |, as a
curator, am not certain that the terms, artist and curator, indicate an artist and a curator
in general or imply the artist, lkyung Cho, and the curator, Yonghee Seong. This means
that my profession does not match her specialty. | have mainly dealt with media art and
performing art and am interested in works in action. | frankly tell her that | do not have

extensive experience on paintings.

Al
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Between New Year's Day and Valentine's Day
144 x 144(cm) c-print, 2019
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Z0|4 Yikyoung Cho

I met and talked to the artist for the first time at her solo exhibition on June of 2019. There
were some changes and differences between her recent works and previous visual ones.
She actively used mediums. But comparing to her previous works, they seemed to be color
and image centered paintings. | did not know whether they could be called paintings or not.
But consequently they looked like paintings because her approaches to her recent works
were not different from the access and directions of a conventional painting.

| started to talk with her about interesting movies in common that she used to apply to her
previous works. She began to talk about Alfred Hitchcock. She was interested in not only
psychological aspects but the director’s aesthetic senses reflected on the mise-en-scéne,
props or styles of main characters in the movies.

The ways to work on Psycho(2009) were that she put a Hitchcock's movie on projection
and took photos out of the scenes at her home. | asked again whether her working style
was close to one of André Bazin. She said that it was close to the style of Henri - Louis
Bergson. Her intention was not things to save images but things to ignite her memories,
the memaries beyond a time frame. She seemed to be fond of image-memory in a
subconscious. Ultimately an image psychologically operated. Her work, At a Hotel in Seoul
at 8 : 25 pm on February 24, 2014, was the same as the above. She projected her anxiety
caused by a sleepless condition on a spatial mise-en-scéne. Her photo was no longer a
realistic medium but an apparatus to initiate memories, Proust Effect.

Her work, Unnecessary Consolation, had the same effect. A consolation was basically
impossible. The relationship was twisted and a consolation was useless. Her working
methods utilizing the characteristics of the medium were similar to those of the previous
works. Who gave a consolation and who deserved the consolation? This was connected
with the questions about a weeping woman and a ghostly man. This included not only
previous works but White on Red, Marilyn Monroe, Ophelia and The Wedding Bouquet-a
Model, 2016.

Her previous works borrowed the characteristics of mise-en-scéne and vivified the
characteristics of medium were psychological and extremely personal. Then, were
excessive passion, borrowing, collage and cinema as mediums successful? This kind of
method depending on temporality and the characteristics of medium was attractive. But,
how meaningful was it? How did spatiality interact with memories(experiences)? Was it
possible to materialize memories and anxiety? The artist could not continue to work on her
creation with doubts of those questions. If the artist had not praised and consumed her
failures, how could she carry on her creation? | assumed that she had been thinking of what
I'had been questioning about her waorks.

When it came to the works of her solo exhibition took place on June, 2019, the differences
became bigger. Disconnection from her previous works, the differences in the dialogue
between her and her curator and despair resulting from failure to get deep down into a core
occur. It became much harder to talk about her works.

Her works were unconventional. In order to maintain shapes, she made lumps on a
certain medium, took them out and applied them into another canvas. This seemed to
be overtly different from her medium, specific practice and exploration that she had done
quite awhile in her cinema and photos. Her works done in 2018 were the same as the
above. In these works, a human figure appeared. But, in 2019 work, a specific image of a
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Gstzte Ofdle g7t AlZgat ofAlMof 7|ch= of2{8h BHAl2 DH & 0|71 5HX| human being disappeared. Of course, mediated descriptions, emotion and memories were
at O

2
b3t 7|4(AE) S O{E | nifsh=r 7|dat 20t 2315t gone accordingly. | meant this to her audiences. They, who were not aware of paintings,
=

[87h & ?71A =

= A2 7ts871 L= 0|2{8t AE20] 57| AlRfstH &MU 2 Al&sty| 030t 0joF | including me, had difficulties to understand her works.

Sict | asked her, “what is your purpose in doing this way?”

[AMIHE of|Ztstn 748 AH[SHE Z40| OfL|2HH O|X| 22 0L | TISHE|0{0f SH=7F? She said, “the outcomes are different(depending on a creative method).” “My solo purpose

XA E QEfEEH 0| M23iS Z40|Ct] is an outcome.” “I create a work of art in order to obtain what | want to have.” “An
aesthetic achievement of the outcome reaches to a certain point, where the audiences can

2019 68 JHOI™ 4o 2 HO{QHA| 1|22 T AHZICE 1tA HEN|IMe| tHd &7t experience something regardless of their understanding or unawareness of the intentions of

o F2|0|E{ Al0|2Q] CHELOIM 72t 2|1 L2 SHAC R S0{717| 01242 Z}H0| st the works™ Then, | asked her again, “do you become an expert, who can perfectly deal with

Ch ZHZ0f| 2+t 0]0F |= H5 Of2{YAICH visual images and mediums?” She stated, “under the circumstances in Korea, there are

7t EZ/O| IHEE HMEEZE0! OfA|(ZHHA) (0| O2|= Z10] Ol HEHE {KX|E some personal difficulties to talk about serious issues, the difficulties that | do not want to

QUTE EX x| 2ol Z0{2|= PHE0{LH 0|S CIA| 2220f| A WM CHE HH Q|of =& reveal. | am tired of doing similar works. | am worrying about an ill choice from something

St S ot Ok O T 2, A7t I @2is ot TRt Fauk AR 2ol 4 new.”

CHMOZ £/ EB|LI= (B2 AHE SoH 25| 2 7H=) IiM-EMX AlX/AE Dt | was not certain that it was appropriate for me to write about her honest statement. She

= o] SHOIM Q= AXE HelC might be on the way to be an artist very different from a gallery artist, who many visual art

2018 ZI0] 7|2 0|2f HIZ=3HLt SFX[ZH 1 2 LHOY| QIZ(HAILt 04)0] SERICE stakeholders sarcastically address. As a curator, should | suggest that she consider what

H 201902 QA HHQ! 0|0|X|7F ARZFEICE THO15| OHZHEl MAL 27, 7|42 A kind of artist she would like to be and what kind of art works she wish to create in a long

2HEICt Yot 2= O|S0|AHl= ZOICt 3IStE 22 22 (MX|0] F20[E{Ql Loy term? (Is this a virtue of this advising program?)

&) O 2 WAS ofalfsty | OfELCE BEQIX] £ZQUX| 22 22(9| thetE adiz ¢

gaff 2Ct A visual art to her becomes her own impeccable work(here, various specific terms can be

attached, such as self-related, self-instructed, self-specified, self-organized, even self-

F2[0[E|: (O] BHAle|) £X 2 0L QILF? satisfied and so on) to spend a whole day. As recalling what | should write about awhile

b 7k (R 2PHof| w2t ZoHE0| CH20E ZIKE)7F 2X{0|ct L= fsk= Z0ts after my dialogue with her, | think that she, as an artist, works as not only a mediator but
2 27| QoA ZASICE Aut=22| 0[F M0 Yol CICEH 24S a mechanism in a societal and personal realm. This may be a sign that a current society
0] ¢ 9| E O[3H5HE SHX| %= 0 AES & 4~ Q7| & 70|t requires from an art realm. A long novel by Proust implies memories hidden under the

FHe{0[5: 2HHSH A[Z}X 0|0 X|2f O E SEE 4 Q= &RI0| £|0{7H= A Ofl7? materials. Something deep beyond its existence may not be there. (The curator tells the

A Tk st=e| M=ol T[S 0|0F7 |E 7 [0l ZHRIE Q! 0124 =20] QICH 2Hof| L= O] artist that the critical design movement requiring actions towards others returns to the Vertigo(S)
OPIZ 81| S (B2 HI2HIAE KIS BH= 1 QlofA] TIZBHS 7ICE  design for solely oneself) o collge SEE 201019
(&) M2 237t chafM R FOok= Z30] thst F2120] QlLt L.

A Dialogue with the artist by Sung, Yong-hee, curator
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Ophelia
7 IEAHMIE] O{=HFOE T2 240 Y5O Z AEE Fof B BIEo/L|C video installation 20min, 2011-18
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T49Y Soyoung Goo

Goo So Young unveils the topics presented at the intersections of dystopia and utopia,
which are widespread in our society, on the theme of people, space and story. It presents
artistic points through project and education, mainly concerning people, and attempts to
expand the participants’ perspectives. \We are faced with a sense of discomfort between
ourselves and others and space every day. It is experimenting with the inherent relationship

by diagnosing and expressing invisible anxiety in the unstable ecosystem of modern society

where people are anxious and cannot communicate.

A2 Y o TA 202018
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35{8te| &to|ct. | am exploring regulations and the environment in the society. The environment and

i)
A Tir
o
=l

ofo| 2225 917 2] & L= language offered by the society are the compilation of emptiness. In order to prevent the
HIEHAZ 5170 PAOZ J7|2517 QIC 2 HLI7F HEHAZ MSICE Z 29| AS side effects from taking a pill, taking another pill is a paradoxical circulation and is the
S Helotl MHMUE AS LOH N1 AFEC| Hek2 L7t ots HEto 2 E0is reflection of the stream of conscious in the mainstream society. | do a performance and
=Ct 7tEE Bt L2 |22 LHq7} HICHO|| BERICH S A 242 ZZ]0(A of record it visually. On walking on a street, | do perform. | do arrange stuffs on a street, raise
1 7He| RIS RESICL 0| WSS L= 7|atX| Z6ict the fallen ones and turn the stuffs to the directions towards where | would like to go. | ride

a cart to the down hill and crash into the sea. | do manage to turmn a propeller of a wind

power plant and control the twinkle of street sign boards. | do not remember this.

B2 242 ORI 2 22 Tof MZICt
i H|C| 2 62 28%, 2019

B2 712 ol 2 22 o Azt
|

= .

CHiE HIC|2 612 28, 2019
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CHi H|C|2 52 252, 2019
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Eunsol Kim

Green Art Road Project
HDH|TIR, AIRRE, &2 &2, 32
HD Video, sound, single channel, 3min, 2019

2019 GYEONGGI CREATION CENTER
ARTIST - IN - RESIDENCE
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T Ol Y S(GAL M 8ol 7195) B8 o 27 2ot J&ste inz
HHSHE FYof FBStL ULk

Kim Eun Sol works with interest in the relationship between human life and technology,
and uses various media such as video, physical computing, and computation. Rather than
taking an optimistic or pessimistic attitude toward technology, she is asking meaningful
questions at the boundary and trying to practice escape-learning that disrupts the existing
structure of consciousness. In recent year, she has been focusing on object(history,
disaster, environment) that are related to her in a physical and professional sens within the

city based on thorough observation and expressing them in the corresponding media.
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42& Eunsol Kim
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Green Art Road Project
HDHICIR, AIRE, &2 A, 32
HD Video, sound, single channe\, 3min, 2019

Kim Eun Sol majored in photography, video and media art and participated in group
exhibitions and screenings such as Seoul Photo Festival (2011), Juan Media Festival (2013),
Geumcheon Art Factory (2015).

She won Seoul International Experimental Film Festival jungwoon AWARD (2011) and
the DaVinci Creative Competition (2015). She is also active in media art education and

research
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2Antet 2|7t Alpha and Omega
HlO|EC|2u|FY MX|, HDHICIR, 23 ALRE, &2 A4, 38
Data Audiovisual Installation. HD Video, two channel sound, single channel, 3min, 2019
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S2& 211 0k2 : Circle Flowing body and mind
HIC|2 MX|, HDHICIR, &2 &M, 32
Video Installation. HD Video, single channel, 3min, 2019

S2& 211 0k2 : Circle Flowing body and mind
HIC|2 MX|, HDH|C|R, &2 &E, 32
Video Installation. HD Video, single channel, 3min, 2019
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Jaeyoo Kim

S535Z =2 Dream landscape Drawing
oil on paper, 2019

2019 GYEONGGI CREATION CENTER
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Z4Q14t shaped mountain
45.5x 60.6, oil on canvas, 2019
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LR Jaeyoo Kim

Zf7 || seagulls bridge
130.3 x 324.4, oil on canvas, 2019

| create a new world through my works, Landscape Amid Dream and Drowsy Noise,
reflecting the collection of landscapes captured during driving. The things that | pay
attention to at a closed space in the car are what | stare at through a car window,
which mobility is visually sensed mobility, and become passive as pretending to do
an action. When recognizing that landscapes are consistently changing, | feel like
accompanying a lazy break within my performance towards my destination and getting
free from a mundane life as the moment leads to the refreshment of my emotion. But,
the absence of emancipation causes emptiness and becomes my burden to request
continuous motions. Action to see and contain instant moments offers procrastination
under the repressed reality. Shaking and spreaded nature becomes more flexible. The
expression of these senses through paintings is an action to achieve emancipation.
In transforming emotions into paintings, the images created by making and erasing
vivid images are constructed by the repetition of drawing overt and ambiguous
parts. The repetition of these irregular expressions makes a bumper zone between

comfortableness and instability.
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Zl7| Ck2| seagulls bridge
130.3 x 324.4, oil on canvas, 2019

#1 Floating Noise #1
193.9 x 448.4, oil on canvas, 2018

45.5x60.6, oil on canvas, 2019
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His work, A Landscape Amid Dream, depicts with REM sleep a current landscape caused by
his ambivalent feelings towards a break. Drowsy Noise, one of his works, suggests a wide
sight space and comfortable rhythms as rearranging the moments of his awareness on move.
This also reflects the flexible thinking and sight disturbances of the audiences.

The artist works on a new sequential as he privatizes the landscapes of abandoned roads in
Seon-gam island, where Gyeonggi Creation Center is located. It is an exposed and at the
same time hidden place, where two foreign feelings coexist, the feelings that daily fatigue
permeates into and evaporates from the daily life there. How long do so many crows, which
are adamant about resting on a certain bridge, stay alive? And, how long has a mountain
had a hole in the center? The artist visualizes the unexplored landscape in reality through

tensions from its unfamiliarity.
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Chaelin Kim

Monument of 2019
U, Hit, LU 52x31x90
Monument of 2019 pink salt, soap, Ylang-ylang 52 x 31 x 90, 2019
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J=RH HIRE 73, siH

Things came from that: rough, surface of the sea
AEX|, AZIHE, M1 57x96x 70

sponge, pebble, plaster 57 x 96 x 70, 2019
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22! Chaelin Kim

HE{ H|2El: Landscaping, Modeling and Diorama

Things came from that: Landscaping, Modeling and Diorama
DHAHEX|, F=3 91x61x135

sponge, cork 91 x 61 x 135, 2019

Our behaviors leave certain traces to each other, just as warmth stays awhile after shaking
hands and feelings continue after hugs. The artist works on making a touchable bundle that
reflects the remains of human contacts or an installation that depicts the traces of human
actions. Her working process is a procedure to meet diverse momentsfincidents) and to
recognize her own directional orthotropic method. She experiences manifold layers through
interactions with others and materials. The artist hopes that the audiences sensuously
realize their current positions as recalling desires and memories through her works. Her
works focus on the expressions of emations and understandings caused by physical
contacts. In her recent works, the artist strives to identify her current status as interacting
herself with the materiality of works, the relations with a space and the characteristics of

materials.

Through the fragments of paints that compose the moments of daily life like a diary, small
pieces wedged on the corner, a sculpture melting down by moisture and the pieces of
objects converted into tactile stimulations after losing their original functions, the artist

compiles the contact points in the process of creation.

115



116

SZXZ} Painted Sculpture
HHA, OIFZEZ 10 10x 5, 20142 E SixY
canvas, acylic 10 x 10 x 5, 2014~ on going
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2! Chaelin Kim

Zei320] 7HHER

S22 A2| The Round Edge
clay variable installation, 2019
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The artist Sungjin Song’s recent works show the interrelations of the platforms of city
dwellings reflecting specific places, human beings and houses. The artist has strong
interests in city dwellers, who have the life of diaspora in a contemporary term. His works
suggest new feasibilities of living spaces and patterns and questions on current living
attitudes.
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&% Sungjin Song

His past works were done by individual observations. A series of his works, Attitudes(2017),
bring dwellers into a frame, collect the features of individuals, tape detailed contexts. In
his work, Even Two Square Meters(2018), the actions of the artist become the sources of
his creation. In doing so, he becomes part of the local dwellers. Since 2019 he has worked
with diverse migrants as not objects but subjects with the help of migration unions in order
to make his plan feasible. The artist contemplates how to draw migrants™ accordance and
to bring forth to implementation as he adds in-depth critical minds and further excavation of
the stories to the context. Previous works mainly deal with observations and raising issues.
But current works involve in an issue making, active participations and implementations.
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Cogitations between as an artist and as a social activist

In visualizing societal issues, the artist initiates works of art under the passive involvement and
current conditions. As closing the gap between him and objects of the art works, he approaches
the ways that the artist and the subjects accord to and work together. The attitudes to consume
objects that raise issues is the most dangerous factor in active involvement of creation. Works to
spend images from a violent and direct revelation have caused fatigue and rejection called hatred.
The artist carries out the projects with slow, yet firm methods that an artist, social activist and a

subject play their own roles.

o
A2x2d|Cl2 112 03F, 2019
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Unjung Lee

city gong
200 x 140cm, Acrylic On Canvas, 2014
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02 Unjung Lee

CITYUab.c.de
woodcut& collagraphy& monotype on B.F.K paper 40 x 28cm(15EA), 2019

Seemingly Familiar, yet Actually Unfamiliar
Space, My Own Space

Jeong, Jieun Ph.D,, critic

Once human beings admired an urban space because it seemed to be a place, the place
portrayed as an active site like the World Exposition, where somethings were new and
changes always happened. However, as variations persistently happen, exciting longings
for change become a reason for tiredness and repeated newness becomes mundane. Then,
is the changed one a city or human beings?

The pleasant city of the artist, Un-jeong Lee, offers a magical glasses to her audiences,
the glasses to look into a new city in transformation out of an old and boring city. Her city
should not be the same world, where her audiences see through her magical glasses. But
after encountering her cheerful city, which the audiences get used to, it gets painted with

whole new colors.

The artist’s city is not disordered but diversified like a fair. In her variety cities, including the
current, the past and the future city, they coexist next to each other and make sound in a low
tone. When seeing it from a distance, her city appears itself as a city that one slantly gazes
at from a light airplane. The light and shade are for not the expression of the transcendental
contrast of city's darkness and brightness but the articulation of the vividness projected by
the light. When one looks into her city, one can be aware that the city is the place, where

somethings interesting take place through articles carefully displayed the artist.

A Review by Jeong, Jieun Ph.D., critic
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CITY Ulsan - The Good Place
woodcut& collagraphy& monotype on korean paper, 72 x 200cm, 2018

City ER
45,5 x 61cm, Acrylic Qil On Canvas, 2016
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City P-C
100 x 100cm, Acrylic-0il On Canvas, 2016
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O|&iX]| Hyuniji Lee
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XS HX|=l SHAO[LE CHAO] OfLl BHSSH= AFZAO 2 Ofshatn g 5t QI e I am doing my art works by understanding that an object is not a stopped figure or target
o ZNZS A g5t PHE0{X|= o =Xl Q|7 Obl Lol 4F £0i| A Lo{L= LA but it is reacting incident. My waork is not an intentional behavior made by planning but my
0|1 XfAAZ2 &=0|Ct LIE Z&st EH0M E7z= 22 84 §2 2261 0|2 daily routine and natural activity in my life. Collecting a distinctive object during my walking
S OAIRQl Mo 2 ZHEISICE 0|2 8=l QEXNES 20| &A &ole= 37|12t E & is my old habit. These collected objet have their common such that they are easy gripping
Q= 2|, Mol A 20l= 2128 2R E0|2H= 3EX0|QICH 0|S Cffsh ™o size and weight in hands and easy-to-be seen in daily life. Once they are interacting each
Z Lot SUSH 2IX|0M MSEES olCtE™ Q2|71 el Y1 QIE SR MAEMS A other from various perspectives and same location as me, their symbolic aspects which
2HX| 10 SEfet SAMHDE L SICt 0] Y S Soff OFX| 2219 HEIt T gl Afgke] we had originally known disappear and their shapes and physical properties are only left.
AMOZ 0|8 & 0] 7FssiZIC) LIE E&st 0] ZE QASS UXsH A E 71X Through this procedure, it becomes possible to view object by a person’s perspective as if
MNZO| HAHE EFA|7|0] 2efe| RE&S S2{LiA| EICt it had no information of the object at all. This exposes its original shapes by concentrating
o|2{st 252 2E| EXHQ| ‘0|7t Ofl “EX XA E HIZtEA =1 0] 252 71 At each’s relations while we have close relations including myself. This process enables to
A D MOl RHUX|E HEL) 0|F2 HA|HCRZ HH HE QAS0| HX|E & see objects’ existence itself not a reason of existence and it might be most natural and
EH2 ORI T Of:! ZdME H=O[X|2t OJAH o2 HH 12RIgi0] BtSsH= A2 M 9] realistic feature. Although it seems to be nothing in terms of widened view, it is read as ‘An
5| =l Zd0]Ck incident” reacting continuously in terms of microscopicview.
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Heekyoung Jeon

O L2 AN 222 43 2l
181 x 227cm, ZHH A0 Ol= 2, 2019
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From Emotional Landscape of a Strangled
Desire to lllusive Heterotopia

Cho, Ji-hyun critic & curator

We, as human beings entrapped between reality and ideal and self-esteem survival,
encounter the moments, when we reorganize an ideal plan and its expectations that are
unable to synchronize due to individual reasons. In considering the reasons why the gaps
in the synchronization are not closing anymore, one of the reasons can be a bi-polarized
society itself, the society where only endeavor never turns over a new hierarchy or the
individual's incapability learned from reluctancy not to face the gap, rather than daring to
overcome the barriers in reality. The artist’s paintings are the accepted inner landscapes
in the abstractive spaces of paintings through formative arrangements, the arrangements
covered with a thick outfit of the energy of a divisive desire in front of an imminent

destructive era.
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The artist takes steps of unconscious and conscious involvements in order to finish her works.
First, she calls upon brush touches resulting from seemingly accidents as means of existential auto-
technique demeanors and manufactures a three-dimensional shape with live inner energy under
a precise plan. This manufacturing method is understood as an action of a precise indirection and
a will to draw partial spontaneity from intentional conscious. The inertia of kinetic energy from
the procedures of the work is a proven effect of similar experience that sensually transfers to her
audiences. Her works easily seem to be two-dimensional paintings by the deception of live brush
touches. Yet, as carefully looking into the works, they can cause a three-dimensional optical
illusion by the layered perspective. They are not three-dimensional sculptures but layered two-
dimensional shapes that cause floating illusive spaces. The artist encourages her audiences to
recognize a two-dimensional painting as a tree-dimensional one as she attempts to interchange
paintings with elements of a sculpture.
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Her previous works reenact the gaps between reality and ideal in a perfect participle tense
while she strives to construct Heterotopia, a wishful world, the world replacing Utopia
as she depicts a temporal deferment dimension of despair and foresees an imminent
destructive circumstance. Her works fulfill the pivotal elements of Heteropia as pointing
that time disparately operates in an abstract space-time and the space exists as a doubled
dimension, the dimension coexisting part of reality and illusive dimension. Setting up a
coordinations of this visual-subject is regarded as a meaningful tool to transmit not only
simple experiences but a synaesthesia image of a painting space plastically constructed by
the artist. Her paintings are part of reality, a two-dimensional space, and a superimposed
world of a double layer structure composed of reality and illusion.

A Review by Cha, Ji-hyun, critic & curator
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Granbot
wood motor arduino 300 x 200 x 300, 2015

wrong brothers
LIS, 24, ZE 550 x 350 x 600, 2016

ZIHTt Of{E &0 Qo ® F2CH= BIYUR| = R EL) QIZX|S Al2[2F

= EIL
£G0{2[2) 2RO| WSOl BA5H= 2E [0iM L2|7F DIM MR Ret SHEH At

91 Minjung Jung

A Living Creature

Even if it were a lifeless material, it is possibly considered to be a living creature only when
it makes a sound and a move. Perhaps this thinking starts from a wishful thought that the
creature may be alive. Human beings are fascinated by the interaction with Siri, an artificial
intelligence, and the motion of a robot. This may reflect the unrecognized animistic thinking
and the desire of human creation. Automata reflects this human desire because science

brings forth life into lifeless materials

Uncomfortable Doll

The artist has dreamed of riding a fast moving bicycle for awhile. In her dream, she enjoys
challenges and adventure and flies in the sky with naive and unexpected shapes. She
records fairy-talelike features and circumstances in the doll. The doll in her work represents

her ideal conscious, a persona beyond a mere toy.
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Flying Dreams
LIS, 2 E 2100 x 1700 x 2500mm, 2016
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H2H Minjung Jung

ELES N
LIS, 2E 100 x 80 x 100cm, 2017

Obsession with Wood Mechanism

In order to make a doll automatically operate, the artist creates mechanisms, such as gears
and cranks, with pieces of lumber. The warm feelings from the scent, grain and color of
timber bring forth warmth to cold machines. From time to time, she uses metal. Yet, as
her works are heavily made with pieces of lumber, she has the confidence with wood. As
looking into individual parts, symmetrical shapes and structures fascinate her. Thus, she
deliberately exposes mechanical parts in her works. Even for a simple move, the artist
carefully designs a mechanism in order to make parts smoothly run along with the doll.
Sensing the beauty from sophisticate mechanisms accounts for that her works are different

from those of minimalism.

On the Corner of Kinetic Art

Even when the needs of people are shifted along with the rapid changes of technology and
art, the artist hold her own time. As she still reluctantly adapts new technology, remembers
the past and envisions the future, she slowly alters herself. Her demeanor reveals her

strong ego against this fast changing society. Yet, she is still hanging around an art realm.
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Archive Machine, Car and City 4078
Archival Pigment Print, 2019
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Ll - | _ gl T df i ' | Artist Statement: Archive: Machines, Cars,
s SEE S SLA| HH| 5 O M and the City
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24

4 010-5523-900# l _.'g_“s!!!ﬂ-' | @ = Every city undergoes changes. Creation and extinction are the inevitable destinies of
= i . every city; the problem is when they change too rapidly or disappear too soon. | fear
that Janganpyeong, a place that has served as a mecca for used cars over the last 40 Archive Machine, Car and City 4131
Archival Pigment Print, 2019
years, might disappear without a trace. | have documented scenes of Janganpyeong
| came across by chance with the help of the Seoul Metropolitan Government.
The used car dealer district known as Janganpyeong was the birthplace of Korea’
s used car market. One boss reminisced about his glorious past: customers with
bags filled with money waited in line and he had dozens of employees. Taxidermied
like the gold medal framed in his office, his reminiscences describe the glory of the
past. The tout who used to raise his voice and the middle aged woman who works
at the basement food court are old now. Cats let out long yawns in a corner on the

basement floor.
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| walked along the used parts district. The first things | noticed were the used car parts.
Covered in greasy crud, the massive auto parts resemble exposed body organs. Mechanics
seem to be performing an operation on machines like doctors with a scalpel. Parts that
have been fixed after the operation are piled up in the surrounding space like a stone
pagoda.

Parcel delivery cars and motorcycles come and go. Boxes are heaped up here and there.
Arabs and Africans who visit to import auto parts can also be seen. One of the buildings
in this district has a striking courtyard that seems to hold the sky. The scene of name-
brand apartment buildings encircling the car parts building like a folding screen appears
quite compelling. The reality is somewhat unpalatable: apartment residents often file civil
complaints because they think the auto parts district defiles the appearance of the streets
and causes traffic jams.

Each region has a history which soaks it to the bone. For this reason, both the buildings and
street scenes found in Janganpyeong can only be seen here. Fortunately, the memories
the people of this region have accumulated over several decades are still here in their
surroundings. It is important to keep an eye on how this district will transform under the

upcoming urban improvement project.

Archive Machine, Car and City 0647
Archival Pigment Print, 2019
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Archive Machine, Car and City 0546
Archival Pigment Print, 2019

MHES Jungho Jung

Archive Machine, Car and City 0597
Archival Pigment Print, 2019
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Andrita Yuniza Orbandi
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Menganyam Sendi Sendi Diri Forest Version, 2018
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Andrita Yuniza Orbandi

Mooi indie 300dpi

Wise people say “Live as if you are going to live forever and pray as if you are going
to die tomorrow.” | love outdoor activities, such as mountaineering and sea kayaking.
| did three expeditions and two social projects from 2013 to 2015. | am happy when
| am meeting new people from different backgrounds and listening to their stories.
| am curious about the mystery of our existence on Earth. Thus, | am interested to
investigate the impact of human'’s free will to his living ecosystem and society at large.
Human lives based on the decision he makes, unlike other beings in this universe
who exist to follow their designated path. There are only two choices: good and bad.
Therefore, | am inclined to explore psychological, spiritual, environmental and socio-

political issues to discover the impact of one’s decision in our pastpresent-future time.
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ARTJOG MMXIX Whirlwind of Time

This free will involves the interaction between human with himself, human with his
environment and human with another human being. Therefore, I've been exploring
a site-specific sculpture, research-based, and conceptual approach in my art making
process. |'d prefer to have a wide spectrum of media in order to deliver certain idea

eloquently into art as an experience for the audience.

For now, | am interested to see the possibilities of public space beyond 3- dimensional
medium such as internet and hybrid reality. My upcoming work will about the hybrid
reality and posthumanism.

What will happen next and what shapes the future through fiction. It will gives us a

chance to re-imagining how the future will be like.
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Andrita Yuniza Orbandi

Malam Kenang Kunang 4, 2015

Menuiju Titik Ba 4, 2016
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RED POWDER

2019 GYEONGGI CREATION CENTER
ARTIST - IN - RESIDENCE

URBAN MUMMIES

o AfEh2, eulfel

70 A7t Lis B0l f£abE O 2 RH o=HOZ HOA == iE—‘EH:f Ltel 04|
S0f| Cieh A0lM QIZte| S2 e ARl 25 0lge] A0| ElLh X2 2149l 7]
=2 SYS(EE, el X F&, I =M ddt ZE2 LA 0[0|X|] 7hH
ol #H58 "ol ZdxEEe gsditt

0%
10
=

A= 7170l 2fsh 2EE04E! £Ix|2] 0|0[X|ofl S&EILt T2(1 7Hele] 2o
Oil ofsh #RliEl= Mol @S5 FHE = Dlcoi7t ORE
f7ests el LHolIM 7 [AIST 282 7|28 Salf YR/ 0f2{5h B
KRAof £3iRA20d, 0|cjofol] ofsh F=HIE HEAHR! 2 LollH 2%9| 236t
ot PaX0l QEH[OICE L A}
A ofx|oj| 2tyol AL,
t %EHN O|-'—| I Zgle

1o op
oy
2 R 3
r|ro\4rg

o
=
Rl
T
4 B

N
=
-

O

N
i)

jor
o T

nHu
0x
<
i
o
S
=
4
5 by

ro
+
_)|._|
™
B
10
L
0
C
0=
N
§
FE
on
®
Mo
l_(')L

[t} H

:
:
1l
a

rlo
(s
0=
ok
o o>
2]
_11
E
=2
0
|—oI-
|—o|. 4
om
4
rir _"
ot
5
o
=
|
>
=
n)

BT
x
0z
k=)
o
o

[l

00

@
Ff.--'

X

=
o
o

o
0%
=)
2
o
ox
HT
_‘,Q
b
Wy
10
Op
Pa

_(‘Z_'|I_
rjo
9'|_|
ro

IZko] LIxj[of] CiEt OfsHet B3
e[ofA S3HRACHERE At 20Tt
A =Ch Lh= HICIQ OFEOMEE]

X *'°"01|H '—f ST EA|

=
WIS1S OfCH 0|E1o+E 14
215t SHIOfAf L= 24740 24Tt SAICH

mo rlo o

fun

rlo

K
10 1in
PO SIY

o

o
g
A
in]

O
E
=2
Hu
sl
© &
fujo
e
o
il
I3
=2
ﬂH>
oy o 2

10
bal
oA o
bl
ro
[0
=]
i
mr
oS
y
T
10

o>

m oo
it
o
—
E
>
"-IE
G
o
|->-I
ruITI
1M
4
L)
|_<')£

o ﬂF

J
mpn

Maria Ivanova

FRAGMENTATION

I'm mixing hight art and low art in my works. I'm building a context based on a cross-
disciplinary approach to reflect the modern world.

One of the biggest interests to my artistic research is the human body as a media. Our
contemporary culture through images provides us with models of the social: what it
means to be a man, a woman, a successful, a loser, a strong or weak. 1, as an artist,
deliberately move away from the patterns imposed behaviors. In my artistic studies,
the human’s body always becomes more than a rhetorical figure. It concentrates
accents that go beyond the fictitious representation of reality and the widespread
body image as the carrier of the basic characteristics of perception(gender, sexual

orientation, nationality).

The biological body becomes dependent on the images of bodies produced by technical
devices, and the bodily practices carried out by a person in his daily life are actualized
as instrumental and communication skills only to the extent that the media broadcast
and accentuate their use. In this sense, the human body is a paradoxical object, which,
despite belonging to nature, acquires its completed image in the symbolization models
provided by the media. | am interested in the corporeality of consciousness, the
fundamental dependence of the structures of subjectivity on the bodily constitution,
“not a single thought, not a single cultural achievement, not a single form of human
activity could have taken place without a body as its source”. A critical examination of
the human body becomes a condition for understanding the diverse forms of a person’s

relationship to himself, to anather, to the world.

The total impact of information and communication technologies on the daily life of
a person leads to a change in the understanding and experience of a person with
his own body. And all this is due to the fact that “all this belonged to us.” In this
contexts I'm mixing archaic and contemporary. | work in different media from video
art to installations, sculptures, painting. In my artistic practice | use the approach of
the direct quoting of the urban environment surrounding me. | use “pieces of streets”:

marble, granite, asphalt, natural pigments, glass, concrete.
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Involvement in the feminist discourse is important for me. Several of my projects are
devoted to the image of the female body. It is represented impersonal, as a part of a
sculpture installation.

These projects are based on the concept of the objectification of women, affecting
the position of women in the modern society. This is my project CAN YOU FEEL LIKE
WOMAN. It consists of two parts: installations and a series of photographs. Here |
deconstruct the image of a woman through a sculptural composition. The project was
shown at the CICA, Tsong, South Korea, at the Robert Miller Gallery in New York City,
NY, USA and CCA WINZAVOD, Moscow, Russia.

CAN YOU FEEL LIKE A WOMEN
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THE UNBEREABLE AIRNESS

Maria Ivanova

JUST SHADOWS IN THE CAVE
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Ying-Ting Chen
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Rusted Objects - Suger Refinery
enchanted by the handmade paper
Rust Dye, Natural Dye 2019
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Ying-Ting Chen

The motive of creation comes from the flowing time in life. | am like a traveler

following the flowing time to move, collect and record stuff in the different time and
space in an attempt to inspire idea for creation in the process of trying, adventure and
introspection. | try to collect thoughts of creation from living experiences and by the
collected stuff in daily life. My focus and original emotion on the fiber material help
me recall memories to find the position of self-existence in life.

Life is the process connected by many travel experiences. The only way of realizing
how to step forward on the next unknown path is to walk step by step during every

travel.
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Rusted Objects - vessel Unproductive Dyeing Project #1
Silk Organza, Gum Arabic, Rust Dye, Natural Dye Natural dyeing on cotton, Plant on frame,
Size depending on the venue space 2016 400cm x 80cm 2019

Rusted Objects - Cans

Silk Organza,Gum Arabic, Rust Dye, Natural Dye
Size depending on the venue space start 2015 Forest
Ginkgo and pine bark natural dyeing on bark,

Size variable

2019 GYEONGGI CREATION CENTER Ying-Ting Chen
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GCC RESIDENCY PROGRAM

H7 | AEPMIE] 2K HA =20
GCC Residency Programs

x . =]
Z7 1 AEH
A7 IAAHAEIL2 W F 715 Z28 Z7IFAME] ARI0E F A5 &5 B1S, XY B2,
helsiol e, Ciorst KHETL HAIS SF HEE 4 s J[SI0[Ck 0] JRI0| QEARLI, FHA|,
934, MEXIS 3 B0l 50| Yooy, et TlS 0| HES 4 4 A B0I22 FojT MMEIC

GCC Creation Festival

As the most significant event of Gyeonggi Creation Center, Gyeonggi Creation Festival offers diverse
opportunities to get to know the artists-in-residence and their art works better. It also provides small events
for the audiences to take part in, such as private talks with artists, visit to the artists” studios, workshops and
symposium. One interesting event is an auction, which anyone can join and buy the art works of the artists.
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Workshops & Symposium

QIS XVt OtEY T2 MO Z ATIES| QPE 485101 Bt= The workshops are tailored programs. The center accommodates the artists’ needs and
7|8l T2 2H0|C creates programs to meet them.

MIX|HS AT |EEME T} Lf0f7f0F°* et o=t 7|=2 TR The symposium is a dialogue among experts, artists and staffs to discuss the future of
CHat x| =MIZ HMAIGH= ZEZ 21M17(0] S20 3tFS0] chst the center’s roles, current situations that art and technology are destined to fuse and
=09 Fe R Helrt issues in the art realm in the 21st century.
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Tour Programs

The center carries out diverse cultural tour programs in order to
unleash the artists creativity, expand their experiences, bring
forth artistic inspiration to the artists. In particular, when it is
necessary, the center provides funds for individual tour programs
by small groups of the artists.
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For Creation Artists, there are three exhibitions such as an exhibition for new artists,
special exhibition and Quantum Jump. The exhibition for new artists shows the trends
and directions of the art works of new coming artists. The special exhibition is planned
under full reviews of art works done by artists-in-residence and focuses on showing the
best of the art works. Likewise, Quantum Jump is a special and experimental exhibition
for only two artists selected among the creation artists through the scrutinization of
individual artist's works of art. The exhibitions are part of means to introduce and
promote artists-in-residence to critics, curators, museum directors and public.

2z Opening
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2 S ] 2019 Z7|MEME TRHA 2019 GCC Preview Exhibition
Z=&f5t OF Mysterious Morning

2019. 4. 25.(Thu) - 6. 30.(Sun)

TN Exhibition Views
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RYZZ, cetote The Haunted Walk, The Whispering Night

2019. 10. 25.(Fri) - 2019. 11. 30.(Sat)
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Homing Instinct

2019. 10. 25.(Fri) - 2020. 1. 31.(Fri)
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ART Projects

OlE ZZ2HELE QI X7IE0| HA S8 X517 | Qe SEXIFAIEOZ  Art Project is an internal funding scheme to support the artists” experimental works
A7tE0| Mol ZHE HMA MA| X2 2ol 0fE HAISH= AFI0ICE and exhibitions. The center selects only few artists or teams through Open Call.
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International Artist Exchange Programs

ZI|ERMIE = AF 271E9| ali2] &E2 X|flst, sl SAICH  The center implements international artist exchange program in order to support the
Ol&ol Aeks ASststnAt sie] §3 7|2EDt of&7F RS overseas activities of the center's artists and get them experienced about contemporary
FLISICL trends in other nations with the center’s overseas partners.
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GCC Learning Program

A7 |ARIEC| ng T2 M2 CIF6t A S8 tHMOZ o= WES  The art education of Gyeonggi Creation Center is the tailored programs contemplated,
Oz 1 T2 MO 2 AT |ERMIE 718l 7150|237t MIotetal,  suggested and adjusted mainly by education artists-in-residence. Students enjoy, discuss
LSO BtE nE LHES A71E0| 2T AAL £|0f SHUET  and make their art works with the artists.
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QICH to experience arts and culture and to express their creativity.
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Z0|2} Mira Kim

AMSCist Mefstap AL

MFA, Seoul National University, printmaking, Seoul, Korea
Q7|LoF HE ol Srish TS TR MAF

MFA, Okinawa prefectural college of art, fineart, Okinawa, Japan
HZIAE QIAE|IRE HE|X| 2E OfE QIR M StAL

diE d= =

BA, Painting, Maryland Institute College of Art, Maryland, USA

2018

2018

2015

2020
2019

2018

2017

2017

2020

2019

2018

2017

2016

2018

2015

2015

2014

Z=2 Jl|91H Selected Solo Exhibitions

<Z2 HICHOl| = & 1 F015 = QiCh, HFLIE| ATO|A 2|EMA, OHAF
<No man ever steps in the same river twice>, CommunitySpace Litmus, Ansan, Korea
<A2HMGH|C|@s, ZH g 0|se &

<Single Channel video>, Gyeongnam Art Museum, Changwon, Korea

<lce Breakers>, @7|Lt2t ZAEIZ2{2| OLE MIE{, Y=

<Ice Breakers>, Okinawa Contemporary Art Center, Japan

291 3 =2 Ch||IH 2 persons show and Selected Group Exhibitions
<Hybrid sphere>, KomunitasSalihara, Jakarta, Indonesia

<02t gZat 2211 @58 7|<oh= Wi, THRI0|S 2 okt

<The way to remember today>, Danwon Art Musem, Ansan, Korea

<O|OFA=>, M| o =37+ 0|oF HA[A, H|Z=

<IAa History>, Art Space IAa, Jeju, Korea

<HTel, 45 IO0tESS D, M2

<The radicality>, SungbukDowon Art Plug, Seoul, Korea

<Normanl Abnormal>, Z2{[0|A 8, A2

<Normanl Abnormal>, Place Mak, Seoul, Korea

OFER||X|=HA| Artist-in-Residence
of2=A, RIF2EL QlZ A0}
Arcolabs, Jakarata, Indonesia

&7 |ZEIE], okt

Gyunggi Creation Center, Ansan, Korea
H|== ofl=3 2t ofof, Mz

Jeju Art Space Aa, Jeju, Korea
BEYET 0, 5

Artist residency in <NUE>, Wanju-gun, Korea
72 2|2 XS 7S, 0=

Artist Residency in The Art Student League of New York at Vyt, New York, USA

MAE 2 &4 Grants & Awards

QHUERSITNCE M Z 0= Q) ZAFX|RIALY M7, oAk

Ansan Art Council Artist Fellowship, Ansan, Korea

QF|Ltet AR z2{2| OFE MIE OfAIREARL|ZA0|E Z2HE MY, A=

Okinawa Contemporary Art Center Asian Communication Project selected artist, Okinawa, Japan
ZSIALEIZIE S S| BELTEZHME MA, JHOIH X[, M2

BELT project (Art competition for edition arts) prize, Seoul, Korea

TEZSICH RN Xl ME, ME

Guro Art and Culture Foundation Artist Fellowship, Seoul, Korea

karmat@naver.com
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20|24 Mirae Kim

STRICHEII LHITHER! M3kt AAL
MFA, school of arts, Sungkyunkwan University, Seoul, Korea
Zoltfstn T2HE C|XIQIat shAt

BFA, Product design, Hongik University, Sejong, Korea

2016

2015

2014

2019

2019

2018

2014

2013

2019

2014

2019

2015

Z=2 JlioI™ Selected Solo Exhibitions
<A2|e] SR>, IF0|STRARLR HF
<The outlaw>, Cheongju Art Studio, Cheongju, Korea
<He A OIEAHO|A 2, S

<Black mountain>, Artspace O, Seoul, Korea

<H> OtEAT|O|A F, mtF

<Pung>, Artspace Hue, Paju, Korea

Z2 thA|™ Selected Group Exhibitions
<ot B>, Z7IEEIE, oht

<Cyclical Night>, Gyeonggi Creation Center, Ansan, Korea
<Nowon Young Artist Exhibition>, .= IOtE 22|, M2
<Nowon Young Artist Exhibition>, Nowon Art Gallery, Seoul, Korea
< ERY ZHE> UFFAR YT 0ls, IF

<New drawing Project>, Chang Ucchin Museum, Yangju, Korea

<F7| 22>, A2 B=, M2

<Boot camp>(Deal Exhibition), Gallery Bonun, Seoul, Korea

< 27| LRUX|TE>, (201H), ST A=2], M2

<That's east for you to say,> (Deal Exhibition), Sungkyun Gallery, Seoul, Korea

MAE 2 4 Grants & Awards
ADEZYHIELOFFI0[E Z7F MY, ME
SOMA Drawing Center Archive artist, Seoul, Korea

43| MSC|X|HChetn O|& 4 tle, MESCIRIEHsin, M
4th Seoul Digital University Art Prize, Seoul Digital University, Seoul, Korea

OFERZ|X|HA| Artist-in-Residence
A7 |ZEIE] Q)3 Xt ot
Gyeonggi Creation Center, Ansan, Korea
HFO|SHAASCIQ AF XL HE

Cheongju Art Studio, Cheongju, Korea

cqcqcq00@naver.com

2019 GYEONGGI CREATION CENTER

ARTIST - IN - RESIDENCE

Z210]|2 Miyoung Kim

2E 2F210j| =Sk m AFRISH A AL

L Sh=|

=] =]

MA, Photography, Royal College of Art, Londan, UK
A Za|x| B FFLH0[M ARXIE} SHAF

e ]

BA, Photography, London College of Communication, University of the Arts London, London, UK
BoICstm ARIOISTHEL AFEI CIXFQ! AA}

MFA, Photographic Design, Graduate School of Industrial Arts, Hongik University, Seoul, Korea

2019

2018

2016

2019

2019

2019

2018

2018

2018

7217 Solo Exhibitions

<Meeting in Time>, BIXFE E ZARIZ2{2| OFEME, DA SHE

<Meeting in Time>, Winzavod Center for Contemporary Art, Moscow, Russia
<CHEE}, T 7|49] O2IXs, ALO|OLE Z2{2|, NS

<Daboh Tower, the Memory's Shadow>, Cyart Gallery, Seoul, Korea

<= MO|2 H2|>, Col& A2i2|, HH, 3=

<ThereHere>, The Dyson Gallery, London, UK

ZQ Chx||H/ T|AE|' Selected Group Exhibitions/ Festivals
<etot= B 7[2|H, Z7|FEIE, okt

<The Whisper Night>,Gyeonggi Creation Center, Ansan, Korea

<Oll=2| AlcH AlCHe| ofl=> GIAF SE7|21H, ME2sts|2t 0|&2 M2
<The Art of the Art Generation>, GIAF special exhibition, Museum of Sejong Center for the
Performing Arts, Seoul, Korea

<5t OFEDs, A7 IEAHIE HAIY, Qb

<Mysterious Morning>, Gyeonggi Creation Center, Ansan, Korea

<OfE||d| ZET|AE|H 20185, #|Lt7| O|=2 OfE|H|, J2|A

<Athens Photo Festival 2018>, Benaki Museum, Athens, Greece

<0ngoing dialogue>, M 20| SR M2

<0Ongoing dialogue>, Seoul Art Foundation, Seoul, Korea

<> QUAZI0[E 2, 4

<Show Con>, Osan Museum of Art, Osan, Korea

2017-15 <QT ZZIE> H|0|E DE AE ¥=2

2017

2019

2019

2019

2018

2018

2017

2020

2018

<Offprint London>, Self-published book, Tate Modern, London, UK
<AHE22| H|L|A>, Z2HR|L| M, H|L|A, O[Ef2]
<Contemporary Venice>, Palazzo Flangini, Venice, Italy

OFER||X|EHA| Artist-in-Residence

B7|EEIE] FA| XA, QH

Artist in Residence, Gyeonggi Creation Center, Ansan, Korea

=2H| HX|ISA| 232, Winzavod Center for Contemporary Art, 24 = Hf
Artist in Residence, Winzavod Center for Contemporary Art, Moscow, Russia

24 9 7|2%|2! Awards & Fellowships

Z7|&AEIE slel ol&7t nR T2 ZH MF 7|ZR|, orat
International Art Exchange Support, Gyeonggi Cultural Foundation, Ansan, Korea
MES0|STCt ZEZR| @ Hiets| M-, NS

Seoul Art Foundation off year Portfolio Reviews, Selected, Seoul, Korea

OfZ2X AIZTIATL A&, Ot 2R 0|52 M2

The Workshop for emerging artist, Arko Art Cencer, Seoul, Korea

20|z mafjo|0] HEE 019/ 4, HH

Editors’ Pick Award, LifeFramer 2017, London, UK

0§7{Zl/ St Selected Features/ Publications

Feature (print), European Photography O§74Z! (No.106), Photo Encounters: From Athens to
Biafystok, S

Feature (print), European Photography Magazine (No.106), Photo Encounters: From Athens to
Biatystok, Berlin, Germany

Feature (print and oline), Aesthetica DHA%! 2/38¥ s, @3, =

Feature (print and oline), Aesthetica magazine, February/March issue 81, York, UK

miyoung-kim.com
vivimiyoungkim@gmail.com

CREATIVE ARTISTS CV

X0l Jungmin Ryu

=Y +#FEIIZE IR T H0|S0etw, 4 O|&(Z2t0lof D2, CIES
Diplom Studium, Staatliche Akademie der Bildenden Kuenste Stuttgart, Fine Art [Freie Graphik], Germany
HPZSo|ETHEtw, APEl o, SPAF

Associate Degree, Kaywon school of Art and Design, Photographic Art, Uiwang, Korea

2020

2018

2017

2012

2009

2019

2016

2015

2012

2011

2018

2012

2008

2008

721 Solo Exhibitions

<AMEE W2 AoJo] = 2E A>, A2f2| Y, M2

<Instil thoughts, things in between>, GALLERY MEME, Seoul, Korea
<EIN STEIN_*4Zto| 44zk> Z2{2| QfME M2

<EIN STEIN_Thinking about Thinking>, Gallery Absinthe, Seoul, Korea
<AglEl Z7t, A5t J2X>, Aefz| QldA ME

<The planned space, Accidental shadow>, GALLERY INDEX, Seoul, Korea
<The Path of Error>, EZ3 Z2{2|, M2

<The Path of Error>, TRUNK GALLERY, Seoul, Korea

<The Path of Error>, CHRHEZHHIC|, HAE

<The Path of Error>, space bandee, Busan, Korea

Z9Q thxl|IH Selected Group Exhibitions

<wetohs B>, A7 [FEE, okt

<The Whispering Night>, Gyeonggi Creation Center, Ansan, Korea
<Korea Tomorrow>, A= 0| =2t M2

<Korea Tomorrow>, SUNGKOK ART MUSEUM, Seoul, Korea
<A0tEZQ_SH(ED)>, A0H0|E2 M

<SOMA DRAWING_Mindful Mindless>, SOMA Museum of Art, Seoul, Korea
<G A|LHEE> TSEA|ZIO0[S2, 2T

<Urban Promenade>, POHANG MUSEUM OF STEEL ART, Pohang, Korea
<Hello Tomorrow>, CAIS Gallery, &

<Hello Tomorrow>, CAIS Gallery, Hong Kong

24 2 73 Awards & Grants

20t E2QHIE_OF70|E S5 27} Me

Archive Artist, SOMA Museum of Art_ Drawing Center, Seoul, Korea

MeEsHch 20I1T1S7|3 #A X{S_7HHE, M2

Art Support Fellowship_solo Exihibition, Seoul Foundation for Arts and Culture, Seoul, Korea
GVS-Foerderpreis Junge Kuenstler2008_ 23H2| &2 X7} L& GAS, #EEIEE, =Y
GVS-Foerderpreis Junge Kuenstler2008_1 Place Gas Versorgung sueddeutschland, Stuttgart,
Germany

Akademiepreis 2008, +EE7I2E 2T &0j|sclstn £ @45t =2
Akademiepreis 2008, Staatliche Akademie der Bildenden Kuenste Stuttgart, Stuttgart,
Germany

jmryujm@hanmail.net
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Hi0|2} Mira Park

Zdchstn, 3|3t StAk
BFA, Painting, Kyungwon University, SeongNam, Korea

721 Solo Exhibitions
2020 <A A A -Lounge gallery, A2

<Walk in the dark>, A -Lounge gallery, Seoul, Korea (Upcoming)
2019 <HEEZ 0] 21T e E >, 47| =0|s2 T2 E A2{2|, otk

<The Waves at Night>, Gyeonggi Museum of Modern Art Project Gallery, Ansan, Korea
2015 <2fHlZ=> 2:-0tE aspace, M=

<The Rabbit Hole>, Booknomad a.space, Seoul, Korea

CHl|IF Group Exhibitions
2019 <MZ2 M-S 9151045, 6GS ZA EMR, M2
<In the center of the world>, GS Gangseo tower, Seoul, Korea(Upcoming)
2019 <Z7|EEIE HERIXIHA| 7|2 : &totes B>, 27 [FEHIE HAIY, oht
<The Whisper Night>, Gyeonggi Creation-Center, Ansan, Korea
2019 <H[ZUQlE AZIA> ILIZHOIEE, M2
<Sphinx without Secrets>, Geumnarae Art hall, Seoul, Korea
2019 <7IERHIE FERTIEA QA ZRIRH - 24et OFE>, B
<Mysterious Morning>,Gyeonggi Creation-Center, Ansan, Korea
2018 <MSISHTh BeH0E3E S2eHEEE XIRIAIY MEET 2018 ZRHEA| #1: Yshs,
gs ZBAMEHY, M2
<MEET 2018: Mullae Value #1>, GS Gangseo tower, Seoul, Korea
2018 <AHE =0, E20lESSE M30, M
<Chromaticity>,Mullae Art Factory M30, Seoul, Korea
2018 <Z7|HE THHAEAT| OFFH0[E X|Z,>> 7 [HHHHA L atlitakat £l
<GMoMA Special Exhibition GYEONGGI ARCHIVE_NOW>, Sangsang Campus, Suwon, Korea
2014 <AUEQ TZ2HE A9 AFHXL, 71/2, BH2EOHIR, M2
<Show Window Project :Being A Flaneur>, 7 1/2, Round About, Seoul, Korea
2014 <3Q12| SAXE, AlstAz|2| it M2
<Three Witnesses>, Shinhan Gallery Yeoksam, Seoul, Korea

SR T, ort

=} '

OFER||IX| = A| Artist-in-Residence
2019-20 A7 |EAMHIE], Rt
Gyeonggi Creation Center Artist in Residency Program, Ansan, Korea
2011-13 STOLEAZ, Mg
Geumcheon Art camp Artist in Residency Program, Seoul, Korea

24k 2 MY Awards & Grants
A7 |23t 27| ZEIE 2ef|o] 201 AS™T MY, ¢

2019 A N HEGL
Gyeonggi Creation Center Quantum Jump, Gyeonggi Cultural Foundation, Suwon, Korea
2019 MESESHHTE o SXEXHAY AlZiol&, Me
Avrtist Support Program, Seoul Foundation for Art and Culture, Seoul, Korea
2019 MESESHE 2eoS3E MEETEZZME M (Under The Skin), A S
MEET project, Seoul Foundation for Arts and Culture, Seoul, Korea
2018 AS2SHTE 220|&3E MEETZZ2HE M (EMEE MES0)), M2
MEET project, Seoul Foundation for Arts and Culture, Seoul, Korea
2015 MESESHHTE o SXEXHAY AlZioll&, Me
Avrtist Support Program ,Seoul Foundation for Art and Culture, Seoul, Korea

Z%t Publications
2020 A At

Walk in the dark
2018 AE=0|

Chromaticity
2015 2islE

Rabbit Hole

flaneur.mira@gmail.com
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HFALZ Sinyong Park

H|E 2! HHO|4MIK| Oi|=CHS! Spatial Strategies, MA
MA, Spatial Strategies, Weiensee School of Art Berlin, Germany
SUchatn ofschst xAstat

BFA, Sculpture, Chung-Ang University, Seoul, Korea

ZFQ FMA| ¥ Z2H|E Selected Exhibitions & Projects
2019 <R AS>, Z7|EEHIE], ot
<The Haunted Walk>, Gyeonggi Creation Center, Ansan, Korea
2019 <R 33 0/& Z2HE iRE
<Daebu-Construction>, Outdoor public project, Daebudo, Korea
2019 <=4f5HOFED, A7 [EEE, oLt
<Mysterious Morning>, Gyeonggi Creation Center, Ansan, Korea
2018  <Opportunity>, Kunsthalle Am Hamburger Platz, H| 2!, S
<Opportunity>, Kunsthalle am Hamburger Platz, Berlin, Germany
2018  <Topological Construction in Public Space>, Concordiagebéude - 3rd floor, HIE2!, S
<Topological Construction in Public Space>, Concordiageb&ude - 3rd floor, Berlin, Germany
2017-18 <Construction Tower>, 33 0|& Z2MNE H|E2l, =
<Construction Tower>, Outdoor public project, Berlin, Germany
2017 <Memory of Childhood>, Concordiageb&ude - 3rd floor, HIE 2!, S
<Memory of Childhood>, Concordiagebdude - 3rd floor, Berlin, Germany
2017  <Urban Machen>, Béicklerpark, HIS2!, S
<Urban Machen>, Bocklerpark, Berlin, Germany
2017 <Die StraRen>, KHB, H| E2I, S
<Die StraBen>, KHB, Berlin, Germany
2016-17 <Construction Site in Bécklerpark>, 23 0|& TZ2HE HIE2 S
<Construction Site in Bocklerpark>, Outdoor public project, Berlin, Germany

£ Publications
2020 <CHE-74, OF7to|Es, M
<Daebu-Construction, Archive> richtig technik, Seoul, Korea

24 4 OfER||X|HA| Awards & Artist-in-Residence
2020 Z7|HEE] 2RIEHA| QHAt
Gyeonggi Creation Center, Ansan, Korea
2019 Z7|HEIE FEX|R, okt
Art Project Grant, Gyeonggi Creation Center, Ansan, Korea
2019 Of=3 HEHO|&7F EAK|@ AlZI0f|& 20f, S =3l &9 3, M2
ARKO Arts Support Program, Arts Council Korea, Seoul, Korea
2019 Z7|FEHIE 2XIHA|, Z7|2SH]E 2

Gyeonggi Creation Center Artist-in-Residence, Gyeonggi Cultural Foundation, Suwon, Korea

mail@parksinyong.com

2019 GYEONGGI CREATION CENTER

ARTIST - IN - RESIDENCE

HIXIS| Jinhe Park

2ACI24210f|=2/(ROYAL COLLEGE OF ART) A D} AL 21EH =2

MA, SCULPTURE, ROYAL COLLEGE OF ART, FINE ART (LONDON)

CACHSE I (UNIVERSITY COLLEGE LONDON) £2{0| EAZQETIQIOLE, A1} ShAL, 2AH P2
BA, SCULPTURE, SLADE SCHOOL OF FINE ART, UNIVERSITY COLLEGE LONDON (LONDON)

7H21F SOLO EXHIBITIONS
2018 <Lto| RS Hizhs OcioiA)>, EYAF=2, M2

<MONSTROUS FEMININE>, POST TERRITORY UJEONGGUK, SEOUL, KOREA
2017 <O|2EF T AtAEHOl| Cistod>, Z22| 777, &

<BLUE MAN>, 777 GALLERY, YANGJU, KOREA

CH{|F GROUP EXHIBITIONS
2020 <EO0{Tl A42f, Bl ZE>, creln|ad, Qrat
GYUNGGI VISUAL ARTS ACHIEVEMENT EXHIBITION: <SCATTERED THOUGHTS COMBINED
EXPERIENCE>, DANWON ART MUSEUM, ANSAN, KOREA
2018 CHSQ| 7|, ¥FARESRI0ls2, &=
<A MULTI LAYERD RECORD:>, CHANG UCCHIN MUSEUM OF ART, YANGJU, KOREA
2017 <SWAP UK/UKRAINE>, MALA GALLERY OF MYSTETSKYI ARSENAL, 7|0f| =, 23 2}0]|L}
<SWAP UK/UKRAINE>, MALA GALLERY OF MYSTETSKY! ARSENAL, KIEV, UKRAINE
2016 <CIRCLE OF COMMUNICATIONS, YERMILOV CENTRE, 5127|2, 2 32}0|L}
<CIRCLE OF COMMUNICATION, YERMILOV CENTRE, KHARKIV, UKRAINE
2016 <SWEAT>, ZHEOLEMIE, 21H, A=
<SWEAT>, CAMDEN ART CENTER, LONDON UNITED KINGDOM

At GRANT & FELLOWSHIPS
2019 Z7|2SHTHRAURI IR ALY, 42
EMERGING ARTISTGYEONGGI CULTURAL FOUNDATION, SUWON, KOREA
2018 HEZ|0tEF3(0{2MY, HEZ|OIEDNHEI, NS
PUBLIC ART NEW HEROS, PUBLIC ART MAGAZINE, SEOUL, KOREA
2018 O =AEX|R, MSESIHTH M2
VISUAL ART PROJECT, SEOUL FOUNDATION FOR ARTS AND CULTURE, SEOUL, KOREA
2018 HMP3ERERYZZHE, 244 SFARTSTIO|SE, Y5
AWARDEE OF NEW DRAWING PROJECT IN CHANG UCCHIN MUSEUM OF ART, YANGJU,
KOREA
2017 AOIEZYME{OFFIO|EETLE ME2
SELECTED FOR ARCHIVIE ARTIST, DRAWING CENTRE SOMA MUSEUM OF FINE ART,
SEOUL, KOREA

OFEZ||X| Al ARTIST-IN-RESIDENCE
2019 7| AFETE, obbt
GYEONGGI CREATION CENTRE, ANSAN, KOREA
201718 T77R[R|EHA 27 |AFATE SFARD|SEHARLR, S5
ART STUDIO 777 RESIDENCY, CHANG UCCHIN MUSEUM OF ART, YANGJU, KOREA
2016 SWAP: UK/UKRAINE 2|XEHA|, @3210|LtE =259, Of=E0|E2, 5t27|2,
32to|Lt
SWAP: UK/UKRAINE ARTIST RESIDENCY PROGRAM, THE BRITISH COUNCIL UKRAINE,
YERMEILOVCENTRE, KHARKIV, UKRAINE

WWW.PARKJINHE.COM
PARKJINHE.COM@GMAIL.COM

CREATIVE ARTISTS CV

M3|21 Hyemin Seo

sh=osEetetn SAHIS2X| 0 WAL
MA, Korea National University of Arts, Seoul, Korea
Z7|of&rista 2=t ShAF

BA, Chugye University for the Arts, Seoul, Korea

Jl2IA Solo Exhibitions
2019 <UkE AT, A2{2|HBEMS, M2
<Point of Wave>, Palais de Seoul, Seoul, Korea
2018 <ZZfo| M Ad>, AFEZE 2|, St
<Reconstruction of the sense>, SogeumpoGallery, Ulsan, Korea

ZQ thxl|H Selected Group Exhibitions
2020 <SE Ui0|1 2E £2>, 42| Y M2

<Valley and Peak>, gallery meme, Seoul, Korea
2019  <Territory of Music>, 23HH|E7|X|, M

<Territory of Music>, Oil Tank Culture Park T6 Culture Archive, Seoul, Korea
2019 <AMZIEo &>, AHO|A B, OIF

<Triangular Composition>, Space Beam, Incheon, Korea
2019 <R AS>, Z7|EEHIE], ot

<Mysterious Morning>, GCC Exhibition Hall, Ansan, Korea
2018 <FRESHNESS>, S4H2SH0{| &3] 2t M3TIAIE, 24

<FRESHNESS>, Ulsan Culture & Arts Center, Ulsan, Korea

F92 39 Selected Performance
2019 <NORDTalks>, 25H|Z7|X| OF| I, A&
<NORDTalks>, Oil Tank Culture Park, Seoul, Korea
2018  <ICMC2018>, CHTE, Bt
<International Computer Music Conference 2018>, Daegu, Korea
2017  <14th Sound and Music Computing Conference>, 2 ECHSH M, O AL ZIZtE
<14th Sound and Music Computing Conference>, Aalto Univ., Espoo, Finland

24 2! MF Awards & Grants
2012 tid o, BORISAHARRE CIRRI 2, M2
1st Prize, Hyundai Motors Sound Design, Seoul, Korea

OFER|X|HA| Artist-in-Residence
2020 Z7IFEAE, okt

Gyeonggi Creation Center, Ansan, Korea
2019 Z7|FEIE], okt

Gyeonggi Creation Center, Ansan, Korea
2018 HEO|EEEA, S4t

Yeompo Art Stutio, Ulsan, Korea

music.mean@hanmail.net
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Ma{|#= Hye-Soon Seo

L2 nSo&etn, ZY0s HAL ElE2E, Z>A

DNSEP (MA) Diplome National Supérieur d'Expression Plastique, Ecole Supérieure d'art des
Pyrénées, Tarbes, France

L2 S0 &etn, YOS S} Ef2E, Z>A

DNAP (BA) Diplome National d'Arts Plastiques, Ecole Supérieure d'art des Pyrénées, Tarbes, France

721 Solo Exhibitions

2019 <2320f| 7k 2A2|9 X{0] QUX|... : schizophrenia, ZZHEHS, Z7|ZFAIMIE], OFAL B+
<If you go there, there's a trace of the sound ... : schizophrenia, space split>, Gyeonggi
Creation Center, Ansan, Korea

2018 <O|T2{X|7Lt £2 OFRAE OfL|ALE, ZEH0|=2 M2
<Slip or Nothing>, Kimchongyung Museum, Seoul, Korea

2018 <Lt 047| H3| HEZ. . > thE H|O|o|&&EME, chH
<Rest in Peace>, Residency TEMI, Deajeon, Korea

2017 <ApE 2IFH L AEX|Ob, HIGR|HAIZZHY, thF
<Nostalgia for the few>, Nonprofit Exhibition Space, SSAC, Deagu, Korea

2011 <Leche-vitrine, numero26>, Omnibus, (Laboratoire de proposition artistiques
contemporaines), Ef2 2, T2tA
<Leche-vitrine>, numero 26, Omnibus, Tarbes, France

CHl|IF Group Exhibitions
2019  <The Stars Look Very Different Today>, Offraum8, S =2 =2
<The Stars Look Very Different Today>, Offraum8, Diisseldorf, Germany
019 <RPLS>, F7I&EH, oHt
<The Haunted Walk>, Gyeonggi Creation Center, Ansan, Korea
2018 <333, Wb, CHEE| 0[O S &AM, i
<333>, The day and the night, Residency TEMI, Deajeon, Korea
2017 <&Mol Metets A2IS>, AU T2 | R AR 2|, NS
<Cancellation Resisting Sounds>, Unofficial Preview gallery, Seoul, Korea
2012 <Jeune Création>, 104, Tf2|, T2FA
<Jeune Création>, 104, Paris, France

24k 2 M Awards & Grants
2020 CHAOIS, MS0sXIp_|Y MEESE, M2
Interdisciplinary Art, supporting arts for Exhibition Grant, Seoul Foundation for Arts and
Culture, Seoul, Korea
2019 OIEZE2HEMAIXAF, H7|2SHHE, +21
Art_Project Grant, Gyeonggi Creation Center, Suwon, Korea
2018 AZIZTIX|M, ZEG0|EE, ME
Creative Young Artist, Kimchongyung Museum, Seoul, Korea
2017 H3g| ZEE2|ERIS|, 244, MSOIETHCL M
3rd portfolio fair, Excellence Award, Seoul Arts Foundation, Seoul, Korea
2012 AZEIE}ZEX|IT, Le Moulin des Arts de Saint-Rémy, ZT2fA
2nd Prix de la Jeune Création, Le Moulin des Arts de Saint-Rémy, France

ZQ OIE|X|HA| Selected Artist-in-Resid
201920 Z7|EEHIE, QR
Gyeonggi Creation Center, Ansan, Korea
2018 Efl0jofESFAE, i
Residency Artist TEMI, Deajeon, Korea
2017 AR EOIE|AER|REA Sl
Namwon Sound Artist Residency, Namwon, Korea
2013 E2to|AZTRIA |aFriche de la Belle de Mai, 0| 2M|0|Q, Z2fA
Triangle France, La Friche de la Belle de Mai, Marseille, France

www.hyesoonseo.com
shsoon21@naver.com
beaux_arts1@hotmail.com
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4 =!5} Pilha Seong

i
o=

R e LS
MFA, Fine Art, Cheongju University, Cheongju, Korea
Hrietu 5lstatat

BFA, Fine Art, Cheongju University, Cheongju, Korea

2019

2017

2019

2019

2018

2017

2014

2020

2019

2017

721 X 291 Solo and Duo Exhibitions

<RS2 7|Ysts S2h- 2AQ| HIS>, THRI0|S, Rt
<Empty Space in Each One>, Danwon Art Museum, Ansan, Korea
<A|MXE[>, HFO0|SEAARL|R, HF

<Unstable Eyes>, Cheongju Art Studio, Cheongju, Korea

ZQ tHl|H Selected Group Exhibitions
<R E2>, d7(EEE, erLt

<The Haunted Walk>, Gyeonggi Creation Center, Ansan, Korea
<448t OFE>, 27 |BEHIEY, okt

<Mysterious Morning>, Gyeonggi Creation Center, Ansan, Korea
S, B, BTN, W

<Unfamiliar Departure>, Space Sieun, Jeonju, Korea

S EE HF0SFHARLOR, EF

<Unfamiliar Arrival>, Cheongju Art Studio, Cheongju, Korea
<ULo| RS, AR A S0l &2,

<Emerging Artist>, Daecheong Ho Museum of Art, Cheongju, Korea

OFER|X|HA| Artist-in-Residence

7| EEPHIE] 2 XHA] QFL

Gyeonggi Creation Center Residency Program, Ansan, Korea
47| ZEIE 2 R|EHA QhAt

Gyeonggi Creation Center Residency Program, Ansan, Korea
HFO|SFEAARL R 2 X|HA| BF

Cheongju Art Studio Residency Program, Cheongju, Korea

sung30g@naver.com

2019 GYEONGGI CREATION CENTER
ARTIST - IN - RESIDENCE

OtAFS Sanghoon Ahn

ZAEOIH|0] 2IAE OI0|AE &2, BIAE, S
Meisterschiler, Kunstakademie Miinster, Miinster, Germany
FAEOPFIH0| gAH CIEE(OPIHDEE|Z), 2IAH, S
Akademiebrief(Diplom), Kunstakademie Mnster, Miinster, Germany
SThatu Aefstat

BFA, Fine Arts, Chung-Ang University, Seoul, Korea

Z=2 Jli21H Selected Solo Exhibitions

2018 <2ofi2| YFAIHE> DERot = Q0] FolQIALE 2|1, QIHoEZ S
Ui Aol =5 Of H{Z off, Z2i2| =M, M2
<This Year's Platform Artist> Embrace the Uncertainty, Incheon Art platform, Incheon
My shoes are a bit more colorful, gallery chosun, Seoul, Korea

2017 <L HQIE>, QIMOIEZSE F 2|2, oI
<G66B; PAINTING>, Incheon Art platform Warehouse Gallery, Incheon, Korea

2016 <OFAZE 2[0f= 0| X2HX| o4=Ct>, F2I0|AD| &2, QAEEET, =
<No bread grows on asphalt>, Kreis Museum, Osterburg, Germany

Ot

ZQ Cttxl|H Selected Group Exhibitions
2019 <O{Rlb= WEHE>, Z5HIF7|X], M2
<Uneven Growing Point>, Culture Qil Tank T1, Seoul, Korea
<@ L{QlO| 27> MX|+ARRE, 7HHAY| (R 2T, 47IFEHIE)
<Ahn's_ The Senses of tomorrows, installation view (The haunted walk, Gyeanggi Creation Center)
<RI0jEd>, SE0IEME, ME
<Surim Award>, Surim Artcenter, Seoul, Korea
2018 <Venividi vici>, Plan B ZZ2MEAH|0|A, M2
<Veni vidi vici>, Plan B Project space, Seoul, Korea
<0|1[x| 22| 0[0|X|>, OFEATO|A F, mH
<Image in image>, Artspace Hue, Paju, Korea
2015 <5 HESH OS>, @HsT 0jant ez HER, S

<5. Tempelhofer Art Exhibition>, Galerie im Tempelhof Museum, Berlin, Germany

IZZHE Projects
2019 <HAR_S Hl= AR, SR, 71 37|, Z7[ZEIE, okt
<SUMM-ER>, mixed media, Dimensions variable, Gyeonggi Creation Center, Ansan, Korea
<B2 +> H2f2| ZM, NS
<Solo Show +> gallery chosun, Seoul, Korea
2017 <2HAIS QIsHO|E2>, QEASL|Q QIFHOIESE

<The Museum for you>, Open Studio, Incheon Art Platform, Incheon, Korea

24 2 MH Awards & Grants
s20jsd 2y, ME

Surim Award, Soorim Cultural Foundation, Seoul, Korea
2018 HSZ0LE 5|02, M2

Public Art New Hero, Seoul, Korea

2017 230 YFHTHY, AIHOESHE, oI

2019

This Year's Platform Artist Award, Incheon Art Platform, Incheon, Korea
015 UK, TMorEE, =

Work Scholarship Sachsen-Anhalt, Germany

OFER||X|EHA| Artist-in-Residence
2020 =SESCHO|S2t D|X|HA|, ek

MMCA Residency Goyang, Korea
2019 A7|[EEAE, otk

Gyeonggi Creation Center, Ansan, Korea
2017-18 QIHOIEZE 8,97, 1A

Incheon Art Platform, Incheon, Korea

2015 FAESE CIRAIAHE 2fX|HA| ZUME, =

Residency Kunsthof Dahrenstedt, Sachsen-Anhalt, Germany

sahooahn@gmail.com

CREATIVE ARTISTS CV

0|24~ Byungsu Lee

MSTistu ciskel Mefstat Mefst HE

MFA, College of Fine Art, Seoul National University, Seoul, Korea
MEretn ofsciet Mestat

BFA, College of Fine Art, Seoul National University, Seoul, Korea

Z2 Jli9IH Selected Solo Exhibitions
2019 <O|SAf gl M7, HRIHEA, e
<Welcome to the Seamless World>, THE REFERENCE, Seoul, Korea

2018  <SO.S(SARUBIA Outreach & Support) - O[5~ 2| MAIE gt SAl>, T2HE Aq|

OfA AMH[OICHY, A2

<S0.S(SARUBIA Qutreach & Suppport)- Byungsu Lee: Ode to Our Communities>, Project

Space SARUBIA, Seoul, Korea
2014 <H|O|= QI OtELE[F>, B2H291, ME

<Made in Antarctica>, Space 291, Seoul, Korea
2012 <QIA9| 2> HFO|SHAARLIQ HE

<The Angle of Recognition>, Cheongju Art Studio, Cheongju, Korea

Z9Q || A Selected Group Exhibitions
2019 <R US>, B7|FEIE, ot

<The Haunted Walk>, Gyeonggi Creation Center Residency, Ansan, Korea
2019 <IEF2019: 21ZI0}2>, AZIOMA[OFZSHEY (2F) LRlnjsat (ME)

<PERFORM2019: Linkin-out>, Asia Culture Center (Gwangju, Korea), llmin Museum of

Art (Seoul, Korea)
2019 <o4f5HOFEl>, A7 |EEIE, QHt

<Mysterious Morning>, Gyeonggi Creation Center Residency, Ansan, Korea
2019 <AL, Meristu 0js2 NS

<Lies>, Seoul National University Museum of Art, Seoul, Korea

24 Awards
2019 MSESHHE OIS EXIAY AlZtol&z0F MY, MEE2SHEL M2
Arts Support Program, Seoul Foundation for Arts & Culture, Seoul, Korea

2017 IZZHE AH|O|A AFRH|OHC I SO.S (Sarubia Outreach & Support) =2 12 MAZEY

T2HE AHO|A ALZH[OICHY, M
S0.S (Sarubia Outreach & Support), Project Space SARUBIA, Seoul, Korea
2014 MESAR0|Set MTI0IE MAXY 220 MSAIR0|S2, M2
Selected Emerging Artists Program, Seoul Museum of Art, Seoul, Korea
2012 RCIATA ZTHAF CY, AO|O| & TA/ALO[OLE AR 2|, M2
New Discourse Competition Grand Prize, Cyart Institute & Gallery, Seoul, Korea

OFER||X|HA| Artist-in-Residence
2019 Z7|EEAE EERXHA| ot

Gyeonggi Creation Center Residency, Ansan, Korea
2012 HFO0|SEXAEC|Q HXEA| HF

Cheongju Art Studio Residency Program, Cheongju, Korea
2010 SHOSIE XA M2

Seoul Art Space Geumcheon Residency Artist, Seoul, Korea

sysola31@gmail.com

238

i3



0]0{-2 Yuwoon Lee

SOfrif=f Of=tief SYakat ofAf

St

BFA, Oriental Painting, College of Fine Arts, Hongik University, Seoul, Korea
Boichstn Yritatel SYatnt AL

ST SO

MFA, Oriental Painting, Hongik University, Seoul, Korea
Solristm ol et ef

Ph.D, Graduate school of Fine Arts, Hongik University, Seoul, Korea

2019

2018

2017

2019

2018

2017

2016

2019

2018

2017

721 Solo Exhibitions

<Reflection: Yu Woon Lee>, Z2{2| OtE 22} M2

<Reflection: Yu Woon Lee>, Gallery Artmora, Seoul, Korea

<Modem Times>, Zi2{2| =4, M&

<Modern Times>, Gallery Dos, Seoul, Korea

<=2|2 7157 HHA| H2 AIE =0k, A2i2| 9P M
<Fly a black poem on a canvas full of logic>, Gallery 9P, Seoul, Korea
<Duplicate>, RS Z2{2|, M2

<Duplicate>, Ujung Gallery, Seoul, Korea

<Mystic Forms>, AEZ|[EDX|Y 2221 Mg

<Mystic Forms>, Street Museum_Alley, Seoul, Korea

CH{|IZ Group Exhibitions

<Artmora>, ART SALON : &A|, O|=

<Artmora>, ART SALON : Chelsea, USA

<2-H|=-2019 t=-CHot ST~ 2 28> Aglow Art Space : EFO|F, CHEE
<E-JFE-2019 BE 28 ERKEZRE>, Aglow Art Space : Tainan, Taiwan
<ART INTERNATIONAL ZURICH 2019>, Puls 5-Giessereihalle : F|2|5], A9|A
<ART INTERNATIONAL ZURICH 2019>, Puls 5-Giessereihalle : Zurich, Switzerland
<3>, O|HA|Rgn|&2 o]

<Palace>, Woljeon Museum Of Art ICHEON, Icheon, Korea

<HH-2F : Y2 L= 0[0{ZICE>, ~pIA|Zoto|nf30|&2, 4~

<Re-classification : The night leads to the night>, Suwon Ipark museum of Art, Suwon, Korea

4 Awards

HL|A &8 FH2X| Z7HMH, LA, O[EfZ|0F

Win a prize the encore invited artist of Venice Salon, Venice, Italy
EHE2/0IE 5|0{2 27t 8F, ME

Win a prize in New Hero of Public Art Competition, Seoul, Korea
MESZSHCH ol sE2 XA AlZolE, M2

The SFAC supports creative art activities. visual arts, Seoul, Korea
HL|A &8 FHRX| Z7HMAH, LA, O[Ef2|0F

Win a prize in Venice Salon Couch Project, Venice, Italy
REOIEME| 27182 &M, NS

Win a prize in UJung Art Center the Artist Competition, Seoul, Korea

OFER||X|EHA| Artist-in-Residence
B7|EEIE] Qi 2t ohk

Gyeonggi Creation Center, Ansan, Korea 2019
H|L|A S T2 RF X7t LA, O|E2[of
Venice Salon Encore Couch Project. Venice, Italy 2018
H|L| A 28 ZHR| 27 H|L| A, O[Ef2|0f

Venice Salon Couch Project. Venice, Italy 2017

leeyuwoon@gmail.com
WWW.yuwoon.com
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0|2#& Woongcheol Lee

EoicHatm Ustchstel &5t
MFA, Painting, Hongik University, Seoul, Korea
Solcksta o4t

BFA, Sculpture, Kookmin University, Seoul, Korea

2018

2019

2019

2018

2018

2017

2019

2018

2017

2017

1A Solo Exhibitions
<QHR; E2A T A AtO|(X23 7|2, ZSHE-D, M

<Choreography; Between Drawing and Design>, Platform-L, Seoul, Korea

CHH|™ Group Exhibitions

<H0|N Z2HME> MS2 O|C|0{PHHA, M2

<Nature Project>, Seoullo Media Canvas, Seoul, Korea

<RULS>, F7IFEIE, Rt

<The Haunted Walk>, Gyeonggi Creation Center, Ansan, Korea

<SHIUFHT>, BsH|IET|X], M2

<Greet the Han River>, Oil Tank Culture Park, Seoul, Korea

<MEZH|F0|CIOfH| AE[H>, Mo SAHME], M2

<Counter-Memory & Reconstruction of Body Movement>, Seoul Art Space SEOGYO, Seoul, Korea
<d7|OtEZE|E>, 47| =0|58t oLt

<Gyeonggi Art Prism>, Gyeonggi Museum of Modern Art, Ansan, Korea

MH 2l OfER|X|HA| Grants & Artist-in-Residence
A7 |EEIE], oLk

Gyeonggi Creation Center, Ansan, Korea

CHeloll= 20k 7|8 32 MY, ZEiE-L

Live Arts Program, Platform-L, Korea
ZI|YENTIE B0 S, 27| 0|53, ot

Slgld=]

Gyeonggi Young Artist Contest, Gyeonggi Museum of Modern Art, Ansan, Korea
2% Collection
47| =0|s2 okt

Gyeonggi Museum of Modern Art, Ansan, Korea

mnwc@naver.com

2019 GYEONGGI CREATION CENTER
ARTIST - IN - RESIDENCE

O|xi= Jaeuk Lee

=Y Befjol ZEojlSstu SETIRIAARE] MAL

MFA, Integrated Design[Phatography], University of the Arts Bremen, Germany
Zolth5tm C|X|Z0[C0{C|RRl BHAL

BFA, Digital Media Design, Hongik University, Seoul, Korea

721 Solo Exhibitions
2019 <Bf=2tels, Mdsiat MS
<Red Line>, Sangup gallery, Seoul, Korea
2018 <2 ZZ20| OFL[Ok, KT&G AtAtOtE Z2i2|, M2
<It" s not your fault>, KT&G Sangsangmadang Gallery, Seoul, Korea

Z2 x| H Selected Group Exhibitions
7 0|&1t AlS]>, F2BiCho)Esar ot
<The square: Art and saciety in Korea>, MMCA Gwacheon, Korea
2019 <RBES>, Z7IFEIE, et
<Ghost city>, Place Mak, Seoul, Ansan, Korea
2019 <DAE NE[>, Z2{0|AL} A5 MS
<Ghost city>, Place Mak, Seoul, Korea
2019 <Eek>, AAMASEE 2afa|, 2
<Damyang>, Shinsegae department store gallery, Gwangju, Korea
2019 <J-HO0|Z, HAbs ALEICH, FEST=EEY, 22
<Nevertheless, History continues>, Korean cultural center in Hongkong, Hongkong
2018 <0|Ssth= ol&7HS>, ZRIBICH0| &2t DUR|X[EHA|, e
<Artist on the move>, MMCA Goyang residency, Goyang, Korea
2018  <A|108] KT&G SKOPF 23H2| X7t >, D2ALEI0|&2, 2ot
<KT&G SKOPF>, GoEun Museum of Photography, Busan, Korea
2018 <HEX %E S HF 4370FH HEYI Z2HES dp, M2
<The Jeju April 3rd Uprising and Massacre Network Project>, d/p, Seoul, Korea
2017 <O|0t 2C|A[0]>, o= 37t O|of, H|F=
<IAa Odyssey>, Art Space |Aa, Jeju, Korea
2017 <OfEIZtE>, Saj|HiA|Zid2]2|, 2ofH, =
<Elsewhere>, Bremen Municipal Gallery, Bremen, Germany
2017 <Lt= ZSSCH 02 EMEICH, SZ=HARRR|, I
<l conflict, therefore | am>, Donggang International Photo Festival, Yeongwol, Korea
2016 <ARXIOFRAE, 20|17t A2{2|, ZET|LE 2E S
<Masters of Photography>, Photokina Leica Gallery, Cologne, Germany
2016 <ZS?>, H0P7HYY, ot 5
<Conflict?>, St. Mark’s Church, Hannover, Germany
2016  <Are you with me now?>, 28}0jl&= Z2HE AL[0|A, E2f#l, 5
<Are you with me now?>, Art and Culture Spedition e.V., Bremen, Germany
2015 <Crisis-What crisis>, OJEl| Z42{2], 229, S
<Crisis-What crisis>, Gallery Mitte, Bremen, Germany
2015 <Facing New Spaces>, B2 23 AtRIEZ|Qlty| HRE23 =2
<Facing New Spaces>, Triennale of Phatography Hamburg, Hamburg, Germany

A

2019

24 2l OLE|X|EA| Awards & Artist-in-Residence
2019 &7|2SHA{ch Z7|EE S FERIRIEA| Y571 et
Gyeongggi creation center artist residence, Ansan, Korea
2018 EHCHO[S2H DR XHA| UZFE7E 1QF
MMCA Goyang artist residence, Goyang, Korea
2017 102 KT&G &0t SH=ARRIVE X[ Z 2 02k Sofjo] £ BA7) M2
The 10th KT&G SKOPF Final selected artist, Seoul, Korea
2017 MT2St0lIE T ofl£37H0jo AT
Art space laa Jeju artist residence, Jeju, Korea
2016 E2|H-0|=0|2 ARXIZIRE 7|F, WHAAEIRE, =Y

Bremen-Izmir Photographic exchange project, Goethe Institute, Germany
ZFt Publishing

2018 <Wonderland>, KT&G AHAHOHE
<Wonderland>, KT&G Sangsangmadang

lee@jaeuk.de

CREATIVE ARTISTS CV

3|2 Hyejoo Jun

HE2! = 2I0il=CHat, Art and Media, OFO| AE{ &2

Meisterschiiler, Art and Media, Berlin University of the Arts, Berlin, Germany

HIS2! 2|0l =CHS, Art and Media, A A

MFA, Art and Media, Berlin University of the Arts, Berlin, Germany

QUHIS ZHHoSC s AlZfol%, ZOICIEE

Vordiplom,Visual communication, Offenbach University of Art and Design, Offenbach, Germany

2019

2019

2018

2017

2019

2018

2017

2016

2016

2015

2020

2019

2019

2017

2015

2013

2020

2019

2018

2017

721 Solo Exhibitions

<3|™>, AHO|A ZH M2

<Whirl>, Space CAN, Seoul, Korea

<S|AHRUXt>, S2i|0] AT Q1

<Gray Particles>, Place MAK, Incheon, Korea

<=HM 0A 02 02>, IFOLESAE, Q1A

<Horizon 00:00:00>, Incheon Art Platform, Incheon, Korea
<R, T 2E719 015>, HF0|SHERARLR, HF

<No-mind, the Name of a Stream>, Cheongju Art Studio, Cheongju, Korea

CHRIE Group Exhibitions

<REZS>, 47|FEME, otk

<The Haunted Walk>, Gyeonggi Creation Center, Ansan, Korea
<2018 E3F OfE[AE>, QIFHOIEZSHE, QIF

<2018 PLATFORM ARTISTS>, Incheon Art Platform, Incheon, Korea
<Mapping the City — =FX[OFE £ V>, HHX|O|SHEAEL|Q, S
<Mapping The City>, SeMA Nanji Residency, Seoul, Korea
<1,23456>, A2{2|175, M2

<1,2,3,45,6,>, Gallery 175, Seoul, Korea

<Outskirts>, AH|O| AR OIF

<Qutskirts>, Space Beam, Incheon, Korea

<No Parking>, Ca'd'Or0 22{2|, ==, 0|2

<No Parking>, Ca' d'Oro Gallery New York, New York, US

24 2 MA Awards & Grants

H7IOISAERIR - QAR HERIS M, 27| 2EHEL 220

Gyeonggi Art Creation Support for promising Artist, Gyeonggi Cultural Foundation, Suwon, Korea
QIO SQUR| ALY - 0= CHA EX|2 ME, QI BSIRHE, oI
Emerging Artist Grants, Incheon Foundation for Arts and Culture, Incheon, Korea

Ol SR8 APR] - =0 SX Y F2fLHEY U, MSESHT M2

First Art Grants, Seoul Foundation for Arts and Culture, Seoul, Korea

MES HHM= Ofl&: FEHEY A M, MRSt Me

Young artist Grants, Seoul Foundation for Arts and Culture, Seoul, Korea
QIAIO[&S7HA[ZI0I & 20k A{71-F21|0|E] 9 3& FHOEHIY, S 231023, M
INSA Art Space artist and curator workshop, Art Council Korea, Seoul, Korea

22 W20k JzhiTA, FHOJEZE MY, 22k A2|of: ARCR, HISE], S

Institute for Spatial Experiments, participant, Studio Olafur Eliasson, Berlin, Germany

OFER||X|HA| Artist-in-Residence

S ESE17] YFEIL Me

Seoul Art Space Geumcheon, Seoul Foundation for Arts and Culture, Seoul, Korea
A7 FEE FERIRIEA QFat

Gyeonggi Creation Center, Gyeonggi Cultural Foundation, Ansan, Korea
SIFOIEBE 97| YA, O

Incheon Art Platform, Incheon Foundation for Arts and Culture, Incheon, Korea
HFO|SEEAELQ 17| YFETL HE

Cheongju Art Studio, Cheongju Museum of Art, Cheongju, Korea

hyejoo.jun@gmail.com
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H1xlig] Jaehee Jung

HIZ2! of| =CHSHUAK Berlin) H| 3274 2L 7{|0[ M (Prof. Joachim Sauter, 0|C|01 &) A At
MA, Visual Communication (New Media with Prof. Joachim Sauter), Berlin University of the Arts, Berlin, Germany
H2}24H10| 3 RS0l =CHEHHBK Braunschweig) =402 (Prof. Ulrich Eller) OFO| AE{ &2
Meisterschiiler, Fine Arts (Sound Art with Prof. Ulrich Eller), Braunschweig University of Art, Braunschweig, Germany
Ha24+H10| 3 28 0{|=CHSHHBK Braunschweig) 240 (Prof. Ulrich Eller) C|Z2

Diplom, Fine Arts (Sound Art with Prof. Ulrich Eller), Braunschweig University of Art, Braunschweig, Germany
EYherm zasta

A2

BFA, Sculpture, Chung-Ang University, Seoul, Korea

2019

2018

2017

2016

2019

2019

2018

2018

2019

2018

2017

2008

2019

2017

Z2 7ll21H Selected Solo Exhibitions

<O|st AE>, Z7|c0|&2t Z2MEHR2|, QkAt

<Strange Season>, Gyeonggi Museum of Modern Art (Project Gallery), Ansan, Korea
<Smart New World>, G2 HZA, A2

<Smart New World>, The Reference, Seoul, Korea

<Unsmart Objects>, OFAIO|E, M2

<Unsmart Objects>, Outsight, Seoul, Korea

<Everyday Sound Units>, Z42{2|™0|A, M2

<Everyday Sound Units>, Gallery Jungmiso, Seoul, Korea

FQ Ctx|H Selected Group Exhibitions

<REZLS>, 47|HEIE, okt

<The Haunted Walk>, Gyeonggi Creation Center, Ansan, Korea

<O|Cjofel &>, Methstn|sst M

<Media Field>, Seoul National University Museum of Art, Seoul, Korea
<ORALR OfAte] oY &>, ofl& 32k QAIF M2

<Mrs. Masako's Doubt: Rope>, The Necessaries, Seoul, Korea

<K'ARTS EEAEL|QR 27| YFE7F AR IHE> KARTS Z2{2], M S
<The 2nd Annual K'ARTS Studio Exhibition>, K'ARTS Gallery, Seoul, Korea

24k 2 M Awards & Grants

A7|FEMIE Z7| =0 s2h HET I 201 H20] 7HRIH Z7F M, otk

Selected as an Artist for Quantum Jump 2-Artists Relay Solo Shows by Gyeonggi Creation
Center and Gyeonggi Museum of Modern Art, Ansan, Korea

MEZSHC F| OISR, M2

The First Arts Support from Seoul Foundation for Arts and Culture, Seoul, Korea
MEEZSHHE Z Z0SX), M2

The First Arts Support from Seoul Foundation for Arts and Culture, Seoul, Korea
AEG0|set MERZIILAE, M2

Selected as a Young Sculptor by Kim Chong Yung Museum, Seoul, Korea

OFER||X|HA| Artist-in-Residence

B7|EEIE], Z7|2SRIC okt

Gyeonggi Creation Center, Gyeonggi Cultural Foundation, Ansan, Korea

K'ARTS ZEIARL|Q, st=0|sEetatn 0|29, Me

K'ARTS Studio, School of Visual Arts, Korea National University of Arts, Seoul, Korea

maumbulle@gmail.com

2411

Z=010} Minah Cho(#3U)

GLIo{AtCetm Lot SYsht

=

MFA, Oriental Painting, Sungshin women's University, Seoul, Korea
HLlodxicstn Sestat

BFA, Oriental Painting, Sungshin women's University, Seoul, Korea

2019

2018

2017

2016

2019

2018

2019

2019

2016

2015

2019

2018

2017

2017

721 Solo Exhibitions
<BE 50 T8> pier-2 #|X[EHA|, 7t2&, CHAt
<Partial or Whole>, Pier-2 Artist in Residency, Kaohsiung, Taiwan
<HAZI XE20f|Af>, QABERE M&
<In a detached position>, Instant roof, Seoul, Korea
<AZEAZR Ok oCI0|=2 M2
<Deafening Silence>, 0CIMuseum of Art, Seoul, Korea
<@=9| 7|of>, A2, M2
<Pledge of today>, Gallerymeme, Seoul, Korea
Known face, unknown tomorrow, Café Libre+Maybell Bakery, Seoul, Korea
<=HI ote> QIABER T Mg

<Skills and Knowhow>, Instant roof, Seoul, Korea

CH{|Z Group Exhibitions

<= B3 71X 42>, dS80stun|se i+

<Joke, never light>, Art Museum K.N.U, Daegu, Korea

<HZo| &2 & mf>, 1754212], ME

<When Dijiang dances>, 175gallery, Seoul, Korea

<K|FH HHE-5HF MetuI™> ZE0IEME, 48

<Korea - China Joint Exhibition -Below the horizon>, Gangneung Arts Center, Gangneung, Korea
<BEERARLR UAFIII-1=50| 7|&>, 0|52 NS

< Kumho Art Studio Exhibition -The Art of Solitude>, Kumho Museum of Art, Seoul, Korea
<H|23| =32 10219 271>, OFA[OL2 8N, &3

<2nd Gwangju Hwaru-Exhibition of Ten Artists>, Asia Culture Center, Gwangju, Korea

OFER|X|HA| Artist-in-Residence

Pier-2 2| X|EHA|, 7t2&, CHEF

Pier-2 Artist in Residency, Kaohsiung, Taiwan

27| AEHIE FEKIEIAL OHt

Gyeonggi Creation Center Creative residency, Ansan, Korea
BSYRARL|R 0l

Kumho Art Studio, Icheon, Korea

7| EEIE] 7|22 XIHA|, QA

Gyeonggi Creation Center Project residency, Ansan, Korea

24 2 MA Awards & Grants

MESESHCh O SEAIX| AR AZIE 2 MFE Me

Visual Arts Project Selected, Seoul Foundation for Arts and culture, Seoul, Korea
N28| ZFstE 244, 5

2nd Gwangju Hwaru Award, Gwangju Bank, Gwangju, Korea

0CI 0|2t Young Creatives, M=

0CI Young Creatives, OCI Museum, Seoul, Korea

MESESHCh O SEAIX| AR AZIE 2 MFE Me

Visual Arts Project Selected, Seoul Foundation for Arts and culture, Seoul, Korea

2% Collections

0Cl 0= M2

OCI Museum, Seoul, Korea

47|=0jEa ekt

Gyeonggi Museum of Modern Art, Ansan, Korea
KfotO|&2h, M2

Zaha Museum, Seoul, Korea

www.cho-minah.com
hahaha998@nate.com

2019 GYEONGGI CREATION CENTER
ARTIST - IN - RESIDENCE

Z=0|& Yikyoung Cho

Kunstakademie Minster_ ++0|C|0{OFE( Porf. Koepnick)_ Meisterschiilerin

2019

2019

2016

2015

2015

2019

2019
2018

2016

2016

2018

2016

2015

2012

721 Solo Exhibitions

<The Colour of Paint_Ing>, fill Gallery, A|=

<The Colour of Paint_Ing>, fill Gallery, Seoul, Korea

<Image of Others>, KSD Z42{2|, M

<Image of Others>, KSD Gallery, Seoul, Korea

<EDI9| 2/0]/ ZI0|o] EBhs, AT0|AS O| T, HF

<Surface Of Depth/ Depth Of Surface>, Space MoM Museum Of Art, Chungju, Korea
<K ARRIZ|= T ARIZ|7L OILI RSOl = =761, >, SE[OFEHIE], Ak
<That Shower Is Not The Shower. Nonetheless,>, Hongti Art Centre, Busan, Korea
<A bout de peinture #2> Gallery Gabi, A2

<A bout de peinture #2> Gallery Gabi, Seoul, Korea

CH{|IZ Group Exhibitions

<C|OJA|H|OH-RFO| 2t B> ZRISCHO| S, film video, A2

<Dear Cinema-Difference and Repetition>, mmca,film video, Seoul, Korea

<The 2019 Sovereign Asian Art Prize - Finalists Exhibition>, Sovereign Art Foundation, Hong Kong
<O| kst Lizto| 2|ME: Geek Zone>, KSACHO| &2t M2

<Geek Zone>, K-Museum of Contemporary Art, Seoul, Korea

<H78| M2 MEIZH- ME dlot22hs, SMSAIZ0ER M2

<The 7th Seoul Photo Festival: The New Arirang>, Seoul Museum Of Art, Seoul, Korea
<H62] ME=H|D0|C|o{HAE|2, O|C|0{=E 010|138, M2

<The 16th Seoul International New Media Festival>, Media Theatre i-Gong, Seoul, Korea

OFER||X|EHA| Artist-in-Residence

M35 Aol & ME H7IEEIE QIF57) okt

2019 Artist in Residence at Gyeonggi Creation Center, Ansan, Korea.

Sl0|EES HMOIAELE 57| QIFA[7F, #ok

Artist in Residence at White Block Art Center, Cheonan, Korea

S Eelolsetn FAARLR UFATE ME

Korea National University of Arts School of Visual Arts K'ARTS Residency, Seoul, Korea
SASBIRIEL SE(OLEHE] 47| QIFETL SAF

Artist in Residence at Hongti by The Busan Foundation for Art & Culture, Busan, Korea
GlogauerAlR Artist in Residence, HIS2I, S

Artist in Residence at GlogauerAlIR, Berlin, Germany

bluecho513@gmail.com

CREATIVE ARTISTS CV
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A2 Soyoung Goo

Al 2lojl St (K-SAD) M3 lstuty S7teiSatnt stab
BFA, Dramatic Space Creation, Kaywon University of Art & Design, Uiwang, Korea
AlplofErstn (K-SAD) SZteiEatat / foio|E 28T HEstAr

BFA, Dramatic Space Creation, Kaywon University of Art & Design, Uiwang, Korea

JHQl/Chxl| FMA| Y ZRHE Solo Exhibition & Group Exhibitions
2019 <SZ2& ZOIS Z2HES, ZX|@ 25F, Culture Planning, AlE
<Flowing Body mid Project>, Jochiwon Cultural Garden, Sejong, Korea
2019 <3HES>, Q7|EEIE, orat
<Homing Instinct>, Gyeonggi Cultural Foundation, Ansan, Korea
2019 <Green Art Road Project>, 32 25}01|=2/ @3], Culture Planning, 5=
<Green Art Road Project>, Mongoilan Culture and Arts Committee, Monglia
2019 <BEEE DHIbA|I(01210] FA[)>, BRTE20|&2, Group exhibition, M5
<kkumteulkkumteulmanmanse(childrenexhibition)>, BRTsmail art museum, Sejong, Korea
2018 <&&IE 0TE>, E7|FEIE, okt
<Imagination Factory O Jang Jang>, Gyeonggi Cultural Foundation, Ansan, Korea
2018 <OF220| Hel A2 2| OFE|AES OFFItEIZ |2, Cultural Artist Education, HF
<Garden of mind Hello! Little Artist>, AnyangPavilion, Anyang, Korea
2017  <VIEUX MEDIAE >, La Générale Nord-Est, Paris
<VIEUX MEDIA>, La Générale Nord-Est, Paris, France
2017 <MESAEA(7S oA S), HO2: Black Swan &>, Group exhibition, A2
<HO2: Black Swan>, Seoul InovtionPark, Seoul, Korea
2016 <A|2IH OHISHAQ AMSMI1>, Group exhibition, Culture Planning, A{=
<Hellow Seoul!,Seoul Citizens Hall>, Seoul, Korea
2016 <MSAHUIF(7S o= 2elS) Y22l ZE>, Group exhibition, A2
<River OFoblivion, Seoul InovtionPark, Seoul, Korea
2016 <A|2IE 2016 EHSZE HIAE[H>, Group exhibition, A{S
<2016 Creative Space Festival>, CitiaensHall, seoul, Korea
2016 <AMSSUIER(7S oS S) SRHEQIZHEEO| AS|ALES, Group exhibition, A&
<L'HommeRomantique: Sociologie de L'épidémie>, Seoul InovtionPark, Seoul, Korea
2016 <ZZH[AU2| OFA|OHESIH S Asia Kula Kula ring&>, Group exhibition, 23
<Asia Kula Kularing, Asia Culture Center>, Gwangju, Korea
2016 <Walery Art M| 3= CHRH 52| 0 2>, Group exhibition, CHZE
<The new maritime network Intrenational Excange Between Jeju& Taipei>, WaleryArt, Taipei, Taiwan
2016 <OFEZ T X|HA, 22| &=0|E{ &>, Solo Exhibition, H|Z=E
2018 <A Carving Playground, Art Warehouse Residency>, Jeju, Korea
2016 <QIAF25I0f| = U, SHASHL|CHES, Group exhibition, QF2F
<Welcome aboard, Open School>, Anyang Public Art Project, Anyang, Korea

OFER||X|HA Artist-in-Residence
201819 Z7[ZEHIE] QIZ7} oAt
Gyeonggi Creation Center, Ansan, Korea
2016 M= OFEF D AL, H|=
Jeju Art Warehouse, Jeju, Korea

Olens A
2020 R5IM0] 0|F & <SS HHM> (O&7t AN, M
Odyssey ‘Irum’ School <MongMongLab> ,Teaching Artist, Seoul, Korea
2019 MIEESE o= SOt |<EX|2E QRS> (o=t WA, M2
Sejong Cultural Foundaton,Art Club<wriggle puppetshoe>, Teaching Artist, Seoul, Korea
2017-19 M S0 =2HHEE & A Teachin Artist (G| &7F A, M2
Seoul Cultural Foundaton,teenager Teachin Artist, Seoul, Korea
2016-17 & oli2| ZOlQI=X|THE HECHE (O =7F A, M
YangcheonHannuriWelfare Foundation for the Disabled youth college, Teaching Artist, Seoul, Korea

guaba89@gmail.com
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1231 Yonghyun Kim

H

Sichetn Balolachatel £ 5 &2

=

FA, New form, Kookmin University, Seoul, Korea
chElchEm Metstat
BFA, Painting, Daejin University, Pocheon, Korea

Z=2 JlioI™ Selected Solo Exhibitions
2019 <Elbow room : XHRESH @], AH0|A 005, A&
<Elbow room>, Project space 00 yeonhui, Seoul, Korea
2018  <4th channel>, 2|0 A1326, 22!
<4th channel>, space1326, Changwon, Korea
2015 <EH2 Qld> AH0[A1326, 2
<The Happy Life>, space1326, Changwon, Korea

Z2 thA|™ Selected Group Exhibitions
09 <SHBS>, E7|FEIE, ot

<Homing Instinct>, Gyeonggi Creation Center, Ansan, Korea

<KIM & KIM>, O}, M
<KIM & KIM>, amulab, Seoul, Korea
2018 <RACHHICIR Z2HE> UM, ME
<Usadan video project>, mangoseolim, Seoul, Korea
2017 <Eardrum Motel>, ZZ=A|ZI0[&2t 7772 KIEHA|, &3
<Eardrum Motel>, Residency777, Yangju, Korea
<SR Al2el>, WR|HEOLE, NS
<Wausan-ro botanical garden>, elephant art, Seoul, Korea
2016 <I5|SH|>, AH0| 200913, M2
<Village yeonhui>,space 00 yeonhui, Seoul, Korea

OFER|X|HA| Artist-in-Residence
2019-20 Z7|FEMIE, otit
Gyeonggi Creation Center, Ansan, Korea
2015 AEEEME, A
Gyeongnam Art Creative Center, Sancheong, Korea
E2 AHO|A &3, ME
Drawing Space Saalgoo, Seoul, Korea

vitoveto@gmail.com

2019 GYEONGGI CREATION CENTER
ARTIST - IN - RESIDENCE

Z122Z Eunsol Kim

Al20|C|o{chatpiTstu F0|C|0{aHE AAL

MFA, Newmedia, Seoul Media Institute of Technology, Seoul, Korea
RIS AFRIAOICIORE SHAT

BFA, Photography&Visual Media, Sang-Myung University, Cheonan, Korea

721 Solo Exhibitions
2018 <NO_INFO>, RATEA, NS
<NO_INFO>, Artmooak, Seoul, Korea

Z2 EH|H Selected Gruop Exhibitions
201920 <3|7|25>, Z7IFEIE, okt
<Homing Instinct>, Gyeonggi Creation Center, Ansan, Korea
2019 <S2= 20H0tS>, mX|YI2sIHl HS
<Flowing body and mind>, Jochiwon Cultural Garden, Sejong, Korea
2017 <O|CIOf TRALE [ & 5 IR>, FTARES0|a2 I
<Media Facade [ Hundred of Image >, Chang Ucchin Museum of Art Yangju City, Yangju, Korea
2015  <Sens of Wonder 8>, X032 M2
<Sens of Wonder, Seoul Art Space GEUMCHEON>, Seoul, Korea
2015 <EIES 272 E>, ShRoaEEstu, M2
<Friendly Helplessness>, Korea National University of Arts, Seoul, Korea
2013 <Ft0|C|ofH|AE ™ >, Sofof2Lt, o1F
<Juan Media Festival>, Sungui Arena, Incheon, Korea
2011 <MSIH IS =L 23 EXNOW-5>, St LRI =, M2
<Experimental Film and Video Festival in Seoul EX NOW-5>, Korean Film Archive, Seoul, Korea
<MSARIEH>, MSAR0IE2 253 22 M2
<Seoul Photo Festival>, Se MA Gyeongheegung, Seoul, Korea

OFER||X|HA| Artist-in-Residence
201820 Z7|EEIE, okt
Gyeonggi Creation Center, Ansan, Korea

243l MM Awards & Grants
SHAES0E2| S FHoE HEH TS FH(SS)
Youth Art Network Constrction, Arts Council Korea, Mongolia
2018 MESESHT FH0SRAIY Z|Z0|& XY CHloE20F 8T, Me
Grant for “Alpha and Omega”, Seoul Foundation for Arts and Culture, Seoul, Korea
2015 MSESHHE CHEIX|22|0f0|E[E 2015, ME
DAVINCI CREATIVE 2015, Seoul Foundation for Arts and Culture, Seoul, Korea
2012 F=E2SH0|EQIUS| HEZ| OIE RQEE, ME
Public Art Opencall, Arts Council Korea, Seoul, Korea
2011 EXSMS=HA-LGSH) Z24, MS
JungWoon Award, Experimental Film and Video Festival in Seoul, Seoul, Koreal
2011 MSAREISH Z2EZ2|Q UF
Portfolio Contest, Seoul Photo Festival, Seoul, Korea

2019

kimeunsol243@naver.com

PROJECT ARTISTS CV

xS Jaeyoo Kim

Zo|catn Ystchse skt
MFA, Painting, Hongik University, Seoul, Korea
El2stm At}

BFA, Painting, Dankook University, Seoul, Korea

7H2IH Solo Exhibitions
018 <3E3ZE> BEHE Me

<Landscape in dream>, gallery Banjul, Seoul, Korea

CH{|Z Gruop Exhibitions
2019 <S|FHES>, Z7IFEAIE, ot

<Homing Instinct>, Gyeonggi Creation Center, Ansan, Korea
2019 <HIZS HI2FRCE, ASHf TRIEATR, M2

<Way of see the wind>, Kwangdong, Seoul, Korea
2019  <Focus on Anyang>, WEOIEE, QFQF

<Focus on Anyang>, Pyoungchon Arts Hall, Anyang, Korea
2019  <Y&Y Artist Project>, H20|=2h ZF

<Y&Y Artist Project>, Youngeun Museum, Gwangju, Korea
2018 <m0[E:RE10>, MRto|So|MY0|s2t, Fet

<NEW WAVE CODE 10>, Cheonan Art Center Museum, Cheonan, Korea

OFE|X|HA| Artist-in-Residence
201920 Z7|EEAIE, okt
Gyeonggi Creation Center, Ansan, Korea

2% Collections
2019 ALEZSIO ST, Fef

Anyang Foundation for Culture&Arts, Anyang, Korea
2019 F=20l=, F71g=

Youngeun Museum, Gwangju Gyeonggi-do, Korea

kjy21117@naver.com



ZxH2! Chaelin Kim

Zolrfatn Yicharel AT AL
MFA, Department of Sculpture, Hongik University, Seoul, Korea
EorHstm Z4} ShAf

BFA, Department of Sculpture, Hongik University, Seoul, Korea

721 Solo Exhibitions
2019 <[MEEEH0iESl S2 2AM2]>, 0cl Oj&2t M3

<The round edge of summer lush>, OCl Museum, Seoul, Korea
2018 <ZEIK| =2, ZABH0|&2 M2

<Eleven pieces of sculpture>, Gimjongyoung Museum of Art, Seoul, Korea
2015 <FALKO| AZIS>, EAE(00XS|AHO|A), M2

<Unattached Moment>, VOSTOK(Yeonhui Public Space), Seoul, Korea

CH{|IZ Group Exhibitions
2020 <= ZAHE A, YRAHO|A, M

<IN A FLASH>, ILWOOSPACE, Seoul, Korea
2019 <3| HES>, ZB7IEEIE, okt

<Homing Instinct>, Gyeonggi creation center, Gyeonggi-do, Korea
2019 <0|=0| 41 Qle O &, SR os2sitt 54, 5=

<Where art lives(The house)>, Songzhuang Contemporary Art Archive, Beijing, China
2017 <AEIETIX IS, o oS0 mY, H7 =

<Selection of Rising Artist support exhibition>, Uijeangbu Seoul Arts Center, Gyeonggi, Korea
2017 <moer & more>, A0|&2 A=

<moer & more>, Shin Museum of Art, Cheongju, Korea

Al MM Awards & Grants
2019 0Cl Z32|ofo[E[=A MM, ocioj&2 M
0Cl Young Creatives, OCl Museum of Art, Seoul, Korea
2018 FAX|FZILMHE, 4EH0[=E M2
Selection of artistic support, Kim chong Young Museum, Seoul, Korea
2017 AEEISEUH, olF 2o solMY, oL
Selection of Rising Artist support, Uijeongbu Seoul Arts Center, Uijeongbu, Korea
2017 AlQIE7t ZRMH, Mojs FF
Selection of New Artist support, Shin Museum of Art, Cheongju, Korea
2016 CHEHEI= O|SCHATE S0IRE SM, M2
Korean Art Grand Prize Exhibition for Ceramics Special Selection, Seoul, Korea

OFER||X|HA| Artist-in-Residence
201920 Z7|EEHIE UFEETE kAt
Gyeonggi Creation Center resident artists, Gyeonggi Creation Center, Ansan, Korea
2016 2L O 2X|HA| Y2 1Y
Suroyo Ceramics Residency resident artists, Goseong, Korea
2014 ZEHOSEAME 57| YFETE AF
Gyeongnam Art Creative Center 05 resident artists, Sancheong, Korea

vitoveto@gmail.com
www.kimchaelin.com
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& MZI Sungjin Song

721 Solo Exhibitions
2019 <SEE>, AH0[Amm, A2
<Motions>, Space mm, Seoul, Korea
2019 <Inner city>, New space art foundation, Z0f|, HE =}
<Inner city>, New space arts foundation, Hue, Vietnam
2018 <SHEZRXH1F #2)>, MY Y, ot
<1 pyeong house between tides>, Tideland Sungamdo, Ansan, Korea
2017 <KHMIS - DHEE], 28>, 2AS2{otRA HEHL| . HI S, 5
<Postures - Hang on, Blance>, Kunstlarhaus Bethanien. Gamany
2016 <There>, AH|O|A Q=2 O|F5, ME
<There>, Space ohnewall Ejuheon, Seoul, Korea

ZQ thA|™ Selected Group Exhibitions
2019 <ZE-0|E0 AR, FEsitiolset M2 Me
<The Square : Art and Society in Korea 1900-2019 part2.>, MMCA, Seoul, Korea
2019 <ol HICH-SEA| A2 HICHO| SR>, Tz, Sak
<Sea of Heart break : Sea Art Festival 2019>, Dadaepo, Busan, Korea
2018 <TAQ ahet 250| 7|of-@ 20t Li2|C>, AME ST, Z2H1925, H At
<Memory of an alley-Imagination of the city>, Choryang1925, Busan, Korea
2018 ARSI Qot ESSHALO]>, Z7|EEAIE, otk
<Lonesome silence and heavy sea mist>, GCC, Ansan, Korea
2017 <JI2kx|H| 2>, ZO0IOEMIE], F12FR], T | AE
<Karachi beinnale>, Fomma Art center, Karachi, Pakistan Paris, France

O}E2|| x| A| Artist-in-Residence

2018-9 A7[EEMMIE], oHk
Gyeonggi Creation Center, Ansan, Korea

2016 FAERIGHRA HIEH|QH, HISE], S
Kunstlerhaus Bethanien, Berlin, Genmany

2014 AAIOIEZ2HE, Ti=H|, ZHHC|of
SasaArtProject, Phnom Penh, kambodia

2013 ‘5H|Z OFEAW|0|A, 2=, O|QkD}
Myanmar New zoro artspace, Yangon, Myanmar

24 2! MF Awards & Grants
2018 F2UE|S-FHQIX| ZHRTIMH, 27|2SHE 2
New collective & New ChangeGyeonggi-Career arist, Gyeonggi Cultural Foundation, Suwon, Korea
2017 ZI2kR| H|AE2| ZHOEL X 8, SHE0|& 9IS, mp7 | AEH
Krachi beinnale Participation support, Arko, Pakistan
2013 SAH|QILR HICHO| XS 2 EM, S4H| Az, 24t
Busan Biennale Sea Art Festival special selection, Busan Biennale, Busan, Korea
2012 SIYSHEZIIHNY, AFAIRIDISE, 25

Ha Jung-Woong Young Artist Award, Gwangju Museum of art, Gwangju, Korea

ZHEAZE Collections

SAARO[SE, BAF

Museum of Art Busan, Busan, Korea

IEscii|s M2

National Museum of Modern and Contemporary Art, Seoul, Korea
47|=0|=2 ot

Gyeonggi Museum of Modern Art, Ansan, Korea
AT =2 2at

Museum of Contemporary Art Busan, Busan, Korea

1215g@naver.com
https://1215g4.wixsite.com/song

2019 GYEONGGI CREATION CENTER
ARTIST - IN - RESIDENCE

0|21 Unjung Lee

Eolrfstn Yiichatel Bt
MFA, Graduated from Printmaking Dept, Hong-ik University, Seoul, Korea
golrketa Bz}

BFA, Graduated School of Printmaking Dept, Hong-ik University, Seoul, Korea

Z2 Jli91H Selected Solo Exhibitions
2019 <EH2TA| AHE RX[QIAL 21
<Small city, walk>, museumsan, Wonju, Korea
2016  <Urban Space(belt 2016 MEZt7H>, Ae{2| D&, MS
<Urban Space(belt 2016)>. gallery godo, Seoul, Korea.
2016 <Urban Space (&4f2| = A|F AR}, 7HHOFE AR|O|A
<Urban Space(Imaginary city and Flaneur)>, Ganaartspace, Seoul, Korea
2012 <Urban Space>, 2IAMOLEMIE], QIALE, M2
<Urban Space>, Insa art center, insa-dong, Seoul, Korea
2011 <Urban Space>, Z42{2| OtEZt, 2AtHE, MS
<Urban Space>, gallery Artga, Hyoja-dong, Seoul, Korea

ZQ Cttxl|H Selected Group Exhibitions
503| O|&H(E=, €&, CHEt ERHE, O|=, L2|0o[AJot 23t
More than 50 times of group exhibitions
2018 International Invitational Mini Prints Exhibition, National Taiwan Normal University, Taiwan
2017 22nd Eastern Art Salon — Lublin 2017, Museum of Lublin, Poland
2016  Binhai new area sino-korea engraving exchange exhibition collection, TEDA library&archives,
Tianjin, China
2015  The 5th NBC Meshtec Tokyo International Screen Print Biennial, Tokyo, Japan

OFER|X|HA| Artist-in-Residence
201920 Z7IEEIE], QR
Resident artist, Gyeonggi Creative Center, Ansan, Korea
2018 Z2{2| QAIOLE OHE2|ofl 3 &7} M2
Gallery Insa Art Atelier resident artists, Seoul, Korea

24k 9! X| 2 Awards & Fellowship
2018 FXIYSAN H23| MEEHSSDH AT, fI5
Selected as an Artist for the 2nd Museum SAN New Printmaking Competition, Wonju, Korea
2017 H|p3| 1 MS TSt SEH AFAlTY, BT
5th Wonju Ancient Asian Woodblock Print Association Annual Competition / excellence
award, Wonju, Korea
2016 HE I MFEI}L M2
Belt Competition selected artists, Seoul, Korea
2014 H[73] M2 DIER 0|20 CHe, M2
7th Seoul Metro Art Awards / Grand prize, Seoul, Korea
2013 X333 5t SiCHEISIESEE EM, M2
33th Korean Contemporary printmakers Association Annual Competition / special selection,
Seoul, Korea

pizmin@naver.com

PROJECT ARTISTS CV

0|34 X| Hyunji Lee

U=ret 20| =3 olthol=afat

BFA, Contemporary art, Konkuk university, Seoul, Korea

7H21F Solo Exhibitions
2018 <QOM|A, R2| HSs 2IZE, ME
<Floral foam block, glass, brick>, Weekend seoul, Seoul, Korea
2015  <Bird's garden>, Werner thoeni Art space, HF2 A 2Lt AHQI Q|
<Bird's garden>, Wernerthoeni Artspace, Spain

CH{|F Group Exhibitions
2019 <S|FHES>, Z7IFEAIE, ot
<Instinctively return>, Gyeonggi Creation Center, Ansan, Korea
2018 <Be-hold, 8IE] 27>, M&
<Be-hold, Be-in House>, Seoul, Korea
2018 <Pre-view, BIZ117k>, M2
<Pre-view, Be-in House>, Seoul, Korea
2017 <BIFZ2HE BIE1IH>, NS
<Artist's studio plus XX, Insa 1gil>, Seoul, Korea
2015 <M|O|ZE[HE, 20/300>, ME, §t= 2| Cto~
<Safety bunt, 300/20>, Seoul, Korea

OFER||X|HA Artist-in-Residence
2019 Z7IEEIE, okt

Gyeonggi Creation Center, Ansan, Korea
2018  Vermont studio center, O|=

Vermont studio center, USA
2017-18 Be-in House, ot=

Be-in House, Korea

2017  Dos mares, TZA

Dos Mares, France
2015  Werner thoeni Art space, AT Q1

Wernerthoeni Artspace, Spain

£ 2 x| 2l Awards & Fellowship
2018 Merit Based Artist Fellowship, Vermont studio center, 0| =
Merit based artist fellowship, Vermont studio center, USA
2018-17 IMo=nFXAIRAIY, SHEESI SIS, St=
supporting fund for International artist, Arts Council Korea
2017 47 X2, Dos mares, T2fA Q| Ci4
Asia artist fellowship, Dos mares, France

$|3%& Y ] Workshop & Teaching experience
2017-18 AlZfOl=2H Y3E A X|Li7h= &/ EE0| HEtel / SM H#EI[, SHES
Rt Bh
2018 Passing night, Geoumcheon Foundation, Seoul, Korea
2017  The journal of Docksan, Geoumcheon Foundation, Seoul, Korea
2013-16 AlZ{0l=92E, MS 2SI, 5=
Art workshop program, Seoul foundation, Seoul, Korea

hyunjierin@gmail.com
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3| Jeikei_Jeon, Heekyoung

golrf{stu cliskel 3|5tat
MFA, Fine Art Painting, Hongik University, Seoul, Korea
Zolthstn 5l3tat

BFA, Fine Art Painting, Hongik University, Seoul, Korea

2019

2018

2015

2014

2020

2019

2018

Z2 7i91H Selected Solo Exhibitions
<QE25HMIAI>, (FEE, ket
<A Tranquil World>, Old Rice cake house, Ansan, Korea

<HIEH0| 52 Ao H2[S>, Alstziz| Juaf NS

<As wind brushed the clouds away>, Shinhan gallery, Seoul, Korea

<Hlo| &o1>, O|HEATO|A, ME

<Spiritual Feast>, E-land Space, Seoul, Korea

<Hl2 ofcjol| ABL7E, ARHEM0|E2 M2

<Where are you among these_ideal, reality and desire?>, GeomJae GeongSeon Art
Museum, Seoul, Korea

Z2 tHH|H Selected Group Exhibitions

Aol RE E2Y> OfEE|Ql, AE

<All drawing of the world>, Atertain, Seoul, Korea

<ME2 0|CIojZHH A > ot2 |5 ZE, NS

<Seoul Media Canvas>, Manli-dong Square , Seoul, Korea

<S|FHES>, d7|FEE, otk

<Homing Instinct>, GCC, Ansan, Korea

<OIEZ7|>, R, Uit

<Art_Gyounggi>, Popup gallery, NCC(National Caner Center), llsan, Korea
<A7|HE R AED, Z7|SAHHA, 2

<Gyeonggi Millennium Docufesta>, GMoMA special exhibition Gyeonggi Archive_ NOW,
Sangsang Campas, Suwon, Korea

OFEH|X|EHA| Artist-in-Residence

2017-20 B7|EZIE, QFA

2013

2012

2011

2015

2015

2013

Gyounggi Creation Center, Korea
20|28 Efolm|o], chet
Guandu Art Museum, Taipei, Taiwan
Ef0|= 0|2, Efo|s, CHEt
Taitung art museum AIR, Taitung, Taiwan
QE AH|O|A HYf, A

Open To You, Openspace Bae, Busan, Korea

243l MA Award & Grants

HO|HZSR{C A2 LOIE|AE M-, ME

Hello, Artist, Naver Foundation, Seoul, Korea

OEZ Olsd 24 +4 M2

Etro Award, Silver prize, Baekwon Foundation, Seoul, Korea
AP MO|S 2 HAQZTL oy e, M2

Promising, Winner, Geomjae Jeongseon Art Museum, Seoul, Korea

jeikeidesire@gmail.com

2487

HaIF Minjung Jung

S IChetel 0jsus MAL
Master of Education Major in Art Education, Yongin University, Yongin, Korea
MAOIRICHEL T S5t B}

Bachelor of Fine Art, Sungshin Women's University, Seoul, Korea

2019

2017

2016

2015

2015

2019

Z={-Ctxl| M Selected Group Exhibitions

<B|HES>, E7IEEIE], ot

<Homing Instinct>, Gyeonggi Creation Center, Ansan, Korea

<7 IS/ AE|H>, HILT|BtRA, AlS

<Kinetic Festival>, Vivaldi-Art house, Siheung, Korea

<H|0|H T AE[H QEDIEF SEM>, SHHECIXRIME, NS
<Maker Festival Automata Special>, DDP, Seoul, Korea

<H|0|= QEDIER, HEANEIES], 7I8A 1ok

<Creative economy Fair ‘Automata Make">, Kintex, Goyang, Korea
<LtH|S{7}E ‘H.E.ART BOT'>, OtEMIE|LtH|, M2
<NabiHackathon ‘H.E.ART.BOT">, Art Center Navi, Seoul, Korea

OFE2||X|HA| Artist-in-Residence
A7 | ZEIE], 7|8 X|EHA|, oFAk

Gyeonggi Creation Center, Project Residence, Ansan, Korea

wldnart@naver.com

2019 GYEONGGI CREATION CENTER
ARTIST - IN - RESIDENCE

X3S Jungho Jung

Soichetm Usichatel ARRIstt
MFA, Hongik University, Graduate School of Photography, Seoul, Korea
H3ckatm A2WES}

T oS

BA, Kunkuk University, Department of Mass Communication, Seoul, Korea

2019

2019

2016

2015

2020

2019

2019

2019

2019

2018

2018

721 Solo Exhibitions

<leicax Y S>, SILHFLELC|XIRI2I0|E2]2], ME

<Leica x Jungho Jung>, Hyundai Card Design Library, Seoul, Korea
<Archive: Machine, Car and City>, §751, M2

<Archive: Machine, Car and City>, Ryugaheon Gallery, Seoul, Korea
<Architype 7017>, Z42{2|H0| &, M2

<Architype 7017>, Artspace Jungmiso, Seoul, Korea

<Fragments>, Australian Centre for Photography, A|=EL|, &3
<Fragments>, Australian Center for Photography, Sydney, Australia

2 EH|H Selected Group Exhibitions

<HZEDSIX} COl5HE >, ZEF0EE, HF

<Conservator C's Day>, National Museum of Modern and Contemporary Art, Cheongju, Korea
<KT&G SKOPF 232 271>, N2 ALEI0| &2t Bak

<KT&G SKOPF Artist of the yea>r, Goeun Museum of Photography, Busan, Korea
<& HE2S>, E7|FEIE, okt

<Homing Instinct>, Gyeonggi Creation Center, Ansan, Korea

<EEAC>, AHAISIRA HE, A=

<Photo London>, Somerset House, London, UK

<HE[ANA 4913>, MSAIRID|SBMAZ 22 NS

<Multi Access 4913>, Seoul Museum of Art, Seoul, Korea

<ESYE7IsT HEH JHHIS>, 47 [FEIE, ekt

Nonunifiable Heterogeneous Individuals>, Gyeonggi Creation Center, Ansan, Korea
24 Awards

KT&G AFATIESH2AREIZ} X|21 2124 SKopF 23fle] £t

KT&G SKOPF Korean Photographer's Fellowship_Artist of the year, KT&G Sangsangmadang

OFER||X|HA| Artist-in-Residence

2018-20 Z7|FEAIE], QFF

2017

2015

2014

Gyeonggi Creation Center, Ansan, Korea
Oll=X|7L P, 24t
Art Distric P, Busan, Korea
Bogong Center for Sound Culture, NSW, &3
Bogong Centre for Sound Culture, Australia
Of23 0|2t O X|HA| Z2 024 525104 S22
ARKO Normadic Residency Program in Iran, Arts Council of Korea

2% Collections

MeAlZolsd =

Seoul Museum of Art, Korea

KT&G &f2fote, st=

KT&G Sangsangmadang, Korea
2to|Zt7tH|2t = 2|of, Bh=

Leica Camera Korea, Korea
SEBICIAEIME, 55

Australian Centre for Photography, Australia
HIAREZAMAME, S5

Bogong Centre for Sound Culture, Australia
O|2tol =23, ofzt

Iranian Academy of Arts, Iran

jungho.jng@gmail.com

PROJECT ARTISTS CV

Andrita Yuniza Orbandi

2017

2016

2019

2018

2017

Education
September 2009 - June 2012 Proctor High School, Minnesota, U.S.

August 2012 - September 2016
BA in Visual Arts, Bandung Institute of Technology, Indonesia

October 2016 - June 2017
Erasmus in Freie Kunst bei Raimund Kumer Hochschiile fiir Bildende Kiinste Braunschweig,
Deutschland

Artist-in-Residence
30 April - 14 May 2017
Organized by Mehmed Alagdz, ADYU, Adiyaman, Turkey

Solo Exhibition

“Spielen” Solo show for “Researching Happiness” and “Towards Relative Truth” project; at
Artmax, Braunschweig, Germany

Video Art ‘Perpetuity’ Volksbank BraWo LED, Braunschweig, Germany

“Menuiju Titik Ba" (Towards the point of ‘Ba’) BFA Final Presentation at CC Timur Yard of
Institut Teknologi Bandung, Bandung, West Java, Indonesia

Group Exhibition

‘Speed/Laju’ Kompetisi Karya Trimatra Salihara 2019

‘ARTJOG MMXIX" Jogja National Museum (Curated by Agung Hujatnika, Ignatia Nilu and
Bambang Toko)

‘Into The Future’ Galeri Nasional, Jakarta, Indonesia (Curated by Carla Bianpoen and Citra
Smara Dewi)

Soemardja Sound Art Project 2018 Galeri Soemardja Bandung, Indonesia (Curated by Bob
Edrian Triadi)

Bandung Contemporary Art Awards 5 Lawang Wangi, Bandung, Indonesia (Curated by Agung
Hujatnika)

andritaorbandi@gmail.com
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Maria Ivanova

2018

2015

2012

2019

2018
2015

2017

Graduate

UI/UX design, Introduction to User Experience Design, Georgia Institute of Technology, USA
art theory, ICA, Moscow (INSTITUTE OF CONTEMPORARY ART), MA

artist, Moscow State Academic Art Institute named V.Surikov, MFA

Solo Exhibition

Just shadows in tha cave, Gyeonggi Creation Center, South Korea (with artist Ying-
Tin, Taiwan)2019 - Body-chromakey, Cite des arts, Paris, France

Elementary event space, Maxim Boxer gallery, Moscow, Russia (with artist A. Levina, Russia)
Antinomy, gallery “Open club”, Moscow, Russia

Selected Exhibitions

EMINENT DOMAIN, Robert Miller Gallery, New York, USA (2018);

Chrom-art, OXO Tower, London, UK (2017);

Modern Mosaics of Moscow, Museum of Moscow, Moscow, Russia (2017).

IV KAZAN INTERNATIONAL PRINTMAKING BIENNALE “RIDER", The State Museum of Fine
Arts of the Republic of Tatarstan, Kazan, Russia

2015-16 “Shenzhen International Watercolor Biennial Exhibition”, Shenzhen Art Museum,

2019
2019

Shenzhen, China

Artist-in-Residence

Gyeonggi Creation Center, South Korea

Cite des Arts, Paris, France2018 - Open Studios, CCA WINZAVOD, Moscow, Russia2012 -
The residence of the Russian Union of Artists Vyshny Volochyok, Russia2011 - Castello di
Boca, Kotor, Montenegro

maria2012ivanova@gmail.com
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Ying-Ting Chen

The motive of creation comes from the flowing time in life. | am like a traveler following the flowing
time to move, collect and record stuff in the different time and space in an attempt to inspire idea
for creation in the process of trying, adventure and introspection. | try to collect thoughts of creation
from living experiences and by the collected stuff in daily life. My focus and original emotion on the
fiber material help me recall memories to find the position of self-existence in life.

Life is the process connected by many travel experiences. The only way of realizing how to step
forward on the next unknown path is to walk step by step during every travel.

Education

2009-12 Tainan National University of the Arts, Applied Art graduate institute (M.F.A)

2019
2019
2018
2016

2014

2013
2013

2013
2012

2012

2019

2019
2018
2016
2012

2019

Awards
"Cheongju Craft Biennale", Selected, Cheongju, Korea
"8th International Biennial of Contemporary Textile Art WTA", Selected, Madrid, Spain
"Bavarian Craft Council Prize 2018 for Young Applied Arts", Selected, Munich, Germany
"Contemporary Textile Art Biennial CONTEXTILE 2016", Acquisition Award, Guimaraes,
Portugal

"Valcellina Award-IN TERNATIONAL TEXILE / FIBER ART

COMPETITION", Senate Award, Italy Maniago
"SUAVE 5, International Juried Textile Accessories Triennial”, Selected, Spain
"Fiber Arts Fiesta-The Biennial Juried Show and Fiber Arts Exhibition" Selected,
Albuguerque, NM, USA
"Kaohsiung Awards", First Prize, Taiwan(R.0.C.)
“From Lausanne to Beijing - the 7th International Fiber Art Biennale", Selected, Jiangsu,
China
"Talente 2012", Selected, Munich, Germany

Artist-in-Residence
"Gyeonggi Creation Center", Ansan, Korea

Solo Exhibition

"Daily Package., FBRE | Z (24> select shop, Taichung, Taiwan
"Rust-Textile:POP UP., ChangChang metal gallery, Taipei, Taiwan

"Rusted Objects., Delicate Antuque select shop, Taipei, Taiwan

"My Journey in Fiber - Solo Exhibition of Fiber Arty, #%Rgallery, Tainan, Taiwan

Group Exhibition

"Cheongju Craft Biennale", Cheongju, Korea

"2019 GCC Creation Festival®, Gyeonggi, Korea

"8th International Biennial of Contemporary Textile Art WTA", Madrid, Spain 2018
"2019 Madou Sugar Industry Art Triennial”, Madou Sugar Refinery, Tainan, Taiwan
"BKV-Prize 2018", Special Exhibition, |.H.M, Germany Munich

yingtingd1@yahoo.com.tw

2019 GYEONGGI CREATION CENTER
ARTIST - IN - RESIDENCE
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