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A7 |2=MIE] A7H Gyeonggi Creation Center Introduction
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Gyeonggi Creation Center is operated by the Gyeonggi Cultural Foundation affiliated
to Gyeonggi provincial government and is the biggest international artist residency
that supports creativity and researches of artists. Gyeonggi Creation Center has a
residency program designed to be worldwide but also specially localized to provide
new opportunities to both Korean and international artists, an opportunity to an
international stage for Korean artists, and an opportunity to see Korea under a
new light for international artists. The artists, through residency program, can
experience various exhibitions, mentoring, lectures, workshops, and many other
things during their stay here, and will be able to meet the general public through
creative learning programs, community-based programs, and Gyeonggi Creative
Festival based on art practice of artists. Gyeonggi Creation Center hopes to serve
as a test area where artists from all over the world can synergize with each other to

create a new paradigm, and to become a future-oriented art residency.

/

I X|EHA| FEE7L SEH Residency Types

22| X|HA| Creative Residency
ULl ol=7 S flot A S A1 X FA 2YsE flet dXEA 22 KIS
Providing an art studio and residency programs supporting art practice of artists

7|Z2HIX|HA| Project Residency

QUFE7IO| W BSBS X|RT} CHE0| 27 [AEMIEIC| IS 20124, 0l ZEE TREIE 3 K| B2 AT BRA5010| S} L2 1240] S 48
In addition to support art practice of artists, also in development are learning programs of Gyeonggi Creation Center, combined art projects, and
cooperation with local communities.

ZH|IXIHA| Guest Residency
TH9| YEIR QUi 07} HTRIS Z5101 R, 17 XIR Y UFEDIES Y5t ofae 2of
Inviting distinguished artists and researchers as mentors for creativity and research

7| 2324 K| A Inter-organizational Cooperation Residency
47 [FEMIE 2t FHEAIS W Q= 7ol MEsln Frlass fItt etdnt T2 s Mg

Artists selected from organizations cooperated with Gyeonggi Creation Center; providing an art studio and residency programs for artists

C OQC € F
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5178t o
An Empty Journey

S i 10| S
%)I- _7'<_ _o_l Kang ju hee 116.8cm x 91.0cm 2|01l RxH 2017

116.8cm x 91.0cm oil on linen 2017

TR

2ol |

The Substance of the Moon

116.8cm x 91.0cm 2]1l0f| R4 2017
116.8¢cm x 91.0cm oil on linen 2017
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MlAofl thall 4= Q10| oAl E1 XL X2t T MRS LA =S 1 chke I have harbored countless suspicions about this world, but | have all along looked the other
OfASH =S 3|I|5H| Qs 250t Lis 2SS QIHAMUCE J8{H oe way from them in order to avoid the unknown fear that would haunt me if I identified it. One
O SHFQ| ARAS OFGH ZR AR QMO A2 T T=H| O[ASHAIE 1 oAl day, | encountered an incident and | was gripped by unexpected fear, which grew and grew
me|of m2lE 20 LIS FH0IL 1ED AFA StCH 2= 1 A9 TiAlo| and tormented me pretty much. What happened would eventually come to light. My projects
MAME| SHEXIA ZACE T ol HIAIZES 0] UEE 47} QIQUCE Lio] RHSS  originated from my doubts about the essence of various phenomena that exist in the world.
N0l Exfiat= 042 7EX] 1A 220]| CHt ofnlof A LA =IRACE Probably, a majority of us must have unconditionally accepted a great deal of information and
OlOte 22| & UChees B2 HEQL XA ISS EYst oAl glo| EX71Moz ot knowledge. And by someone else’s deception or due to lack of communication, we must be
S0{ §S Z{0|Ct 22|10 £ 10| £QUAZ QU510 = AEO| HRHE 0|92 Ofigt  getting along while misperceiving certain objects as representing some irrelevant form or
thals 2ER0HE o2 A e FEfL gEIo| o2 QXIS & Mot S properties unrelated from their essence. Monsters born when such things get intertwined
Zdo|ct. 1248t HE0| A5 |2 A7 |0 MEA| EFASH T[S0] =FHO0|XZ X E Al snowball and are reborn with various appearances. Living in the middle of such things, we can't
SiA] CIASH BEO 2 MEA EMMSICH 22{8H WS £0|M R2/= OF2 oMEX} even entertain suspicions or sometimes we just ignore them. Starting with the small suspicion
SIX| 2517 |= 5l 2= QASES QM6 | SICt X[Z29Q| L= &2 o|Alg AR} | have now, | am going to dig deeper and deeper. Standing on the blurry boundary where |
o MM 7/0] ot S0{7f £241 St O{C|7EX|7F RIA0 |11 O{C|7EK |7 HAIRIX] can't see quite clearly what is true and what is false, | may remain confused for long or forever.
HEHES U 4 Ql= 255 ZA0IM 22 A)ZHE= HplE| sizde] &X|x 227Ct However, if | get any warmer to the essence through the suffering, | believe it would be definitely
SIR(2E D IpEE BN B0 o 2H0f 7I71E 4 QT 2YS| 71Xt 4= worthwhile.
2 Zlol2f Y=t

My project presents paper-made landscapes and objects as expressed in painting. And
LIo| 2{Rdofli= B0|2 PHE 241 HS0| 3/8H2 BT SESICt. J2(11 S0l by editing the objects drawn on paper and moving them onto paintings, | often create new
T2 tiAS CHA| BRG] 242 332 71 M2: 848 S0 W | st landscapes. These objets are intended to put into my works those absurd illustrations showing
0[2{3t QEMISS 2E0F 210] OJAIX| QT 40kS [HAMSO| AR} BH Z0[0f  that the countless objects which | have never harbored suspicions about may actually be nothing
18 92 0l0|X|of| ETEX|= RELCH:E EYst OAIS XE &0 SHAIZ|DAL but images drawn on paper. Thus, they symbolically show that the essence of some object that
sto|ct. 2Zo2M 22|71 Y1 QT o chafel 22101 0[X3 T o E ZIUX|= we have known may be somewhat distorted like this. By expressing suspicions about objects,
DECH= 7S ARXo 2 HOZECE Chalof thst ol Als EEAI7 |1 0K E F43] showing ourselves as facing countless situations, and imposing a sense of loss deriving from it,
o Mol 20471 22|90 RES E0ET SA0] 2Z01M HIRE MAZS ois I hope | can help the viewers have soul-searching to get closer to the essence of objects.
S el 20l 2OHE ZI7HIX|7 | /8t nRIS SlE 4~ U7 IS HIRICH

Y5, 2T}, HLIF
Seongbuk-Dong, Alocasia, Cherry Tree
162.2cm x 130.3cm 2|H0f| FxH 2017
162.2cm x 130.3cm oil on linen 2017

2017 B7 [FEREl =271 012
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Z & S Kim Nam Hyeon

42 A==

Single Series

HRHZ Aei2| Sl0IES 2013
installation view white block art center 2013

FL = UK OIRE o 4 Q= Eoh|
ZLE12| (Single)E] {Cross Tolerance)7HX|

[= = i
Z|5ls S0l =Et StofeiTEAL

Speaking That Everybody Can Do
but Nobody Can Do :

From Kim Nam Hyeon'’s <Single> to,
<Cross Tolerance>

Choi Hee seung curator at the National Museum of
Modern and Contemporary Art

Liof EfRIZ 25t XIS

SAF 2UZE 2OiH UF Assi7AL 232 oot S2X|E B20) JEH

T2 BAS 741D Qs 22 QIO AO| HOI0] ALe] 201A FUGIO| 25t

G 2o @218 4 9| SO 2215 T3 LR LA N
2 OiX|2 CHR 200040 =] <Single>, <Confined One> A|l2|=2E Z|2

<Familiar Conflict>, <Cross Tolerance> A|2|X0]| 0|27 |7X| & HHO| SAIX HH.

k=)

1o o qr

]

A\
4R[04 4O 1k AJS, JRISH ), BHAH T SO Chat RIS MZIS B o1
22 SE B TEED 20k W1l U0 2 T ARIOSH Helar 2AS
WS 1 UFO| 7135240] LI HS L7, T3H0| SII0) Bk Bick
L=ron/ /=]
BT 2010452 7[EOR Zefplol KB 0[XiT 12 WO 313! WialS Hoj
7] Bk A3l T2 01 S2Et BS AIS5t0 £20 SE4S Zesp =9l
o ZFAEPRI Q10| HASO| S0l S B AHolck LS 0] AIE
‘Efolmol 2o} Tofe] T2 RAS thel 7SS LI, BAS e 01zt
% QIIo] BAOIIR A7k] MR 247, LI 52 B2 4 s Myl gz

el A #3
Confined One #3

55cm x 40cm x 125cm AHIE, Al 2008
55cm x 40cm x 125¢cm cement, steel 2008

Devices for Me and Others

Literally understood, this may sound too familiar or a bit ambiguous. It's because Kim Nam
Hyeon's main interest may be summarized into relationships that individuals as humans endlessly
experience in a society. As an artist whose college major was sculpture, Kim Nam Hyeon treats
stereoscopy as his major medium. Having undergone formal transformation several times from
the Single and Confined One series in the early portion of the first decade of the new millennium
to the recent series of Familiar Conflict(2016) and Cross Tolerance(2017), the artist has delivered
through the semi-abstract sculpture of the human body his thoughts on individuals and society,
individuals and communities, relations and structure etc. According to the artist, he felt that
certain tension developed when relating to society as an individual, having been reflected in his

artistic work.

Contradiction and Link
Around 2010, Kim Nam Hyeon's works took a turn in a different direction than he was previously
going. By using urethane foam as his material, the artist included improvisation in his sculpture,

thus getting surreal forms of the human body to appear in his projects. Referring to the period,

2017 Z7 [FEREl 4=20F 014
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Familiar Conflict

155cm x 55cm x 140cm 25, A1, Mugcy, M9, ot=2Z2} 2016

155¢cm x 55¢m x 140cm wood, plaster, cast bandage, chain, acrylic colour 2016

Tt

off 0% THR Ik ALS[
0= 0|0F7|st=XI0] CHato] 27t
377t of2iRi, 27t Bolole
slle | Alo|of offd HAZma|7} BIEA| Hestth
217} <Cross Tolerance> A|2|X2} 2245}
tof that 2501l 27+ Xk
) FEZ AR TR HZEE QU
FStolM T2 AL

igal

p

o o mo rio 1

bl
I
In
0 I e J
il

J

o
I
N
=]

0
S

0]
J
0

n
]
[e]
bl

|

rr
H0
rx

e
L
=

mr

njo J
e R
+

-4

re
£Q
i ru
1o
il
o
N
mun
1o
K]
nz
2

;
J

N
o
FO
_O£
mn

[
o pR

[> TIr
it
=
of

iy
9£
=
]
N
N
uo r&

I z0 K

2

r
0

N

i
Nk
o
=)
N
Q

L rio

I
Ol
e
o

=]

i
o o 4>
2 P

=

)
(=]
k=l

o

r

110cm x 100cm x 230cm 2{|%, Ol32Zaf, AL, 7k 2016
110cm x 100cm x 230cm resin, acrylic colour, steel, wig 2016
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Kim Nam Hyeon said that feeling overladen with relationships with others and different images
of self, he adopted the relating people, that is, the semi-abstract form which could carry the
artist's symbols, emotions, interior topography and so on. Kim Nam Hyeon began to ruminate
on the different looks that he or others take under the changing social circumstances. He also
put the title of Familiar Conflict to clash between his original look and the alternative look that he
discovered when meeting other groups. The Cross Tolerance series, created afterwards, has its
materials which carry authorial symbolism such as roughly finished surface, grotesque-looking
body parts, hair, and iron chain, as well as the title of the work, suggest the artist's condition in

which he had developed tolerance through a kind of balance created by the conflicts.

I'want to take this occasion to confess that it was hard for me to find the correct reason, other than
the artist’s personal orientation and experiences, for the reiteration of such wide-ranging concepts
as individuals and society, individuals and communities, or relationships and that | couldn’t stop
thinking that some link was necessary between the semi-abstract form of the human body which
he expresses and the theme which he wants to discuss. Thus, the drawing which he created in
relation to the Cross Tolerance series served as a big hint, for it showed in full view the fractal
alignment of parts and whole, which | often heard Kim Nam Hyeon mention in our conversations.
Fractal, as a term used mainly in science and mathematics, refers to the phenomenon in which
endlessly repeating smaller structures create a similar-looking whole. Firstly, one may bring up his
work Familiar Conflict in which small heads gather to make a big head. Thus, that a mathematical
logic lies at the starting point for those apparently deconstructive sculptures, which seem to
be totally unrelated to his structure, is crucial to grasp the essence of his works. Meanwhile,
the presence of such a structure gives balance to the tension involved in meeting some other
individuals and thereby minimizes it. Thus, in various locations, the fractal structure pretty clearly
explains the face-off, meeting, expansion, reproduction, and connection involving individuals that
were previously covered by the form, material, and medium of semi-abstract that the artist has all

along spoken of.

Even if the fractal structure can establish connections between the form and the content of
his artwork, there remain questions. Why does his work with the various series assume many
instead of one? Why should the single units, which constitute singular entities by themselves, be
individuals of communities in Kim'’s projects? Perhaps, it derives from Kim's intention to endlessly
face up to, converse with, and get reconciled with the afore-mentioned universal tension and
anxiety. In conclusion, his work takes shape from what I(an individual), reserved as | am, feel,
experience, and aim at while meeting with society. In other words, his work shows what begins as
an individual spreading into a gigantic notion of society, and the artist expects his final form to be a

creator and observer who builds a bridge spanned between them.

An excerpt from an essay written as part of the Advising Program of Gyeonggi Creation Center:

2017 A7 |ARNIE A2t 014
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Three Truths
HI 22 5 70cm x 100cm I|1HE ZZIE 2015
= _l Munhee Pa rk 70cm x 100cm each pigment print 2015

Aol opmals
0l%| slo|EZE H2|0E]

Life Assemblage
Sunghui Lee curator at HITE Collection

2I235|9| AMEF <Near Holiness>(2017)= HAIY, AL AR ZIFEH £1IZ, Munhee Park’s new work Near Holiness(2017) shows finished objects like a display cabinet,
J2|1 QIRSIMAT Z2 7I8E0| 2 UR0N SUE 2522 K U= decorative accessories, rare collectables, and books in humanities covered with wax drippings from
SAoIct 27tz o] Ze SalM HAzigT YAl A2z, J2|1 TR A0 countless candles. The artist says that through his project, he wants to question holiness, detached
Lol A2S EX|1, 0|28 A FFote QI7te] B&S XXMGtnX} St Sict mindfulness in everyday life, and value as well as point out how people pursue such things. This
U0t 2SS FRPZ AMAZE Q| FHAEISIH Z7 7 2218 AR AFBS B2 0] project, which has covered a real object collected by the artist with an FRP cast of the candles and
AZO 70| MES0|A 02 H 204E! HtHZ (covering)0| BHEE| 1 QICE TI2IH]  wax drippings, repeats the covering that was seen several times in the artist’s previous works.
RSOl A a5t HHZI0| ZRHS| |9 =210 CHal AiZtsHE | JHCHH, 0] &t While the covering performed in the previous works inspires thoughts on the concealment and
Ol ME 252 HE0| AES HHE! St A 0= A2 Af0|Q] HZO2H=HEE  exposure of being, the wax drippings in this project not only cover things but also connect them. In

2RI O SICH S A2 S 2H|A717| ECh= 015 A7t ottel H0i2|=2 S0 |A| Sich other words, they not so much conceal things as bundle them all in one single cluster.

Unrevealed Dinner QIS ZN| 3|0 HEBI0| DMTIMT 22Z HMAIZ|= 0| 2E2 Y QAEE While the work recalls the mediaeval church altarpiece that houses the reliquary, a close

Z;ﬁr’::;::z:::ﬂ;:fij"ijggm1 U0 | MTHELS o= OE A2 HAHS Ao 2 2L|X| QRUCH= S examination of its components lets one see that none of the things are directly related to holiness.
UA| ot M MEO| Y1 AR LS Fofos AR MEH, EfXF= 2Et First of all, the display cabinet, chest of drawers, and table that form the center, left and right of the
70N AZS 2oL 22 F=0| AkSsks 711 0ot CXfeIAe R H work are just furniture used in ordinary homes to keep or support accessories. Its design registers
Hrh= oiElet LZ0] SX[2t 220 stefst ZA0|LEAIZO0| 710 =I0] UK 4Tt itself as more antique than modern, but does not include luxurious decoration or workmanship.
7120 QXIS RALE Otofli= ZIHLE S2H A EXP |, &, £, JE 50| FIgE/of The display cabinet at the center has pottery shaped like seashells or animal bones, horns, stone,
QU= R[22 MO0l F11 HizHEA| Sfo2M AR ZIFet SEEXE EOoICt. feathers etc. arrayed in it, which look like rare and valuable collectables as viewers are made to

018
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auel &5

Her Silence

147cm x 275cm x 52cm ZE{AHE 2015
147cm x 275cm x 52cm mixed media 2015

JHHES BrleZ S oI 3 el =X |S0] ozt HIRI=0f Q.
ae|A ofdl o =X o= QI AlE E20| E2[¥A e, BitiZol=
ot AMMS0| 0 2E T A0 ATt RF Yot S0l M T Biet AL0X 2L,
0= S7t61 0] ZB0IM BuX 2917 7F Lakls A2 i 251 22
U2 &= H20|ch 27k= 27t 0iFE Hols 8= XWX SAlol MY
HYAS HI U= AI2YS BYS| Bith 0] ALZE0] 3| 20 U= d&n 1
A FYAE 1MV | e FE3E Rt AUE HILEIAGR) =
HRE 22|FSS 7|2fclehE PURCR AYAIZIC 52 Sy EAV|S2 2F
Clold B2 4 glrks FHolN Y21 SYoITh 25 HA| ClOlY EtREX]| o4=C

B IBE ofcbiop I 1)) Qigtos FLE 20| e WHEILICt

G 20N LojLi=

Things Happens on the Ground

76.5cm x 56.5cm x 55cm ESHAHE 2016
76.5cm x 56.5cm x 55cm mixed media 2016

look at them through a glass door. With the furniture sitting at the center, ceramic works shaped
like animals or vases are sparsely arranged and the porcelain with the shape of a Greek goddess
has an artificial vine draped over it, while six or seven copies of philosophy or fiction books are piled
on the other side. They are all objects that one would encounter in our daily life, but if the work
nevertheless smacks of religion, it's because of the numerous candles and wax drippings. The artist
makes it clear that while they are meant to deliver brightness amidst the darkness, they are also
objects that carry a nuance of religiosity. The assembly of these things and their symbolic nuances
first of all remind us of vanitas(vanity) or memento mori(remember death), which were implied in
the 17th-century Dutch still life paintings. The porcelains shaped like animals are identical with still

life, in that they are no longer mobile. The candles no longer burn, either.

An excerpt from an essay written as part of the Advising Program of Gyeonggi Creation Center:

2017 A7 |ARNIE 2327t 020
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HI 2 = Bin Woohyuk

HAEH 61
Postfenn 61

259cm x 582cm ZHH A0l S 2017
259cm x 582cm oil on canvas 2017

HIOIKIO] T2 66
Weillenseer Park 66

193cm x 259cm ZHHAO0 T2 2017
193cm x 259cm oil on canvas 2017

BRI o SICZ HIER SHS E2Y Bith ARCQE LI HISE FH £0|LE S, S0A AR 5
SiE £ 2012t 22 k= LS BRIt 2= Lol & FHE Ze AUCRE JIS2 4 O XL Ttsd
ETels SIYeE 7S Rt LRk H XS Has| 27H SES Z0icke SV IRIEZ T LA IR 29
ARC 20| MEOIXY Eo Uz ~E2 T4 E2USTHFAL R, HolM G2 22 K6l 2oz 27t EA
otz 33t FEHE B 2, J0| 50| SZR0| TRIOIL[ZHE AME LRIt ATz BHE A EE2
20Ut SHO| B2l FFdlE 4 s LEER! 0|0[X|7t ofd 05401 2SI AUE O o] ohgt
EITEO|HME ZRUGE EHCIA0] S0 AACE 2T HLAZRE 20FUH ZZ S0 APl Soist st SES

Mr. Bin from South Korea draws the landscape of Berlin. His repeats the daily routine of going out to take
a walk around the forest, park, and lake in Berlin and returning to his studio at sunset to paint. He told me
that the very act of walking around the forest fills him with the hope to explore the ongoing possibilities of
life. I initially thought he was simply an artist who likes the landscape, but after seeing the countless abstract
drawings piled up in his studio and his interesting form of paintings that seem to have been inspired by news,
newspapers or books, | realized that his works are not just about landscapes. The works that he privately

showed me were not the general images that could be guessed from the tranquility of a forest or a park, but

022
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HIO IO o= 73
WeiBenseer Park 73

259cm x 193cm ZHHA0] XK 2018
259cm x 193cm oil on canvas 2018

HiopdIxijo] T3 72
WeiBenseer Park 72

200cm x 600cm ZHHAO]| XK 2017
200cm x 600cm oil on canvas 2017

SAIRIO| DAFHS AR

g 7|2t gX| gdot SiRI2 19 2R A
42 Soll HIS2I0IM 2ok 01Ket LEARCIQ0M 27t EHFUH
FYe Lo E2(30 ofF2| 315 L 300%0

Al

g
et 4 Uk M2

Afglofl = ojo|7t 290 Ix| 0f U

2 D=z S0 Hiol= X2 HS BXFsitt 2= oY 22 €0 £
~YE sh=dl i 2otz wioct 27t A= Bi7h2 QIME Her X0l
SIF7}CEA 2HEE(0] 71 M2R 252 BE Lol U= 2 E7130Ich o= E
JE= XLp7kE 22 & O 2 A2l0] glHzi= XRMol HISRIe| SHE 48
ORE 1 R2I= Z= Al RILEA| 2 A2t ok ARCIRI U= 2 E Ss
HiZtE TOFCE 27t SH20| MZHAT) -M2X|Q TREA, GlogauAlR CI2IE]

contained his direct and constant critical mind about certain phenomena he had in mind. It is not
easy to find the formal intersections between his private works that | have seen and the works of
forests and parks he has shown to the public. And yet, | thought | could understand through his
metaphorical sensibility why he is working in Berlin and what his numerous drawings he showed
in his open studio(over 300 drawings excluding some 30 pieces of painting) mean to himself and to
our society.

Although he will be returning to his homeland soon, he is working hard as ever. Because he always
left his door open while working, it was such a great pleasure for me to receive his delighted
greetings and see his new works blooming up like firecrackers day after day whenever | visited
him. One day, he mentioned in passing that we will eventually meet again even if we don't plan
to when he has painted the Berlin landscapes about a thousand times. What he said crosses my

mind whenever | look at the park by the street to his studio. -Sergio Frutos, director of GlogauAIR
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41 2 2t Yoola Shin

stok et
Veil |

332cm x 332cm 2 pieces 8l 2017
332cm x 332cm 2 pieces velvet 2017

Fomit B AG MR T =

-

-

71H37| 28z 2014-2017
variable dimension mixed media 2014-2017

The Net
6 channel video 2015-2017

/
Aeatel (ater Faholl chgt B

gzt X}

=To =

A Brief Overview of Yoola Shin’s <Veil>
Park Chan-kyong artist

1. 4AlRek= T2 | QM0 ILE SEIEFS FHI2 Aot &sl SiCt 22|
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1. Yoola Shin's art has generally focused on themes like the hypocrisy
of power or emptiness. To be specific, the artist seems to be more
interested in establishing structural resemblance between the look of
power and sculptures and installations than in portraying or reenacting
the hypocrisy or emptiness of power. It is perhaps for that reason that
her art takes the form of a chandelier or tower. The structural similarity
of power and sculptures(installations) must lie in the monumentality of
such chandeliers or towers, and it seems that she aims to maintain such
structural similarity by using soft and decorative materials on the one
hand and wanting to show the emptiness of such structures on the other
hand.

2. Her work that uses a fishing net or trap is particularly interesting.
The reason is, while a chandelier and a tower are somewhat typical
forms that one can readily think of, but a fishing net or a trap elicits new
thought and imagination that structuralize the self-contradictory aspect
of power or desire. How Are You, which uses a fish trap, clearly illustrates

the structure of a peculiar trap which keeps even a relationship with
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ZAE Yxt

Flagged Boxes

350cm x 316cm x 132cm T2} A, AR HZ, 12|, 4 o152 2, R2E =8 2017

350cm x 316cm x 132cm PVC corrugated sheet, stainless still pipe, ring, yarn, acrylic paint, urethane coating 2017

The Net-&

The Net-Pagoda

350cm x 180cm x 180cm AHIE £3t 23t 93| HiX| 2 E2X| HAL £HAL2016

350cm x 180cm x 180cm stainless steel, casting net, murano glass, ring, broach, wire, fishing wire 2016
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transparent communication and connection from getting out. This is novel in that it calls attention
to not so much to the monumental similarity as the similarity between the structure of the space

and the sociopsychological structure.

3. Many of her works are concerned with power and its looks or the relationship between politics
and beauty. <Flagged Boxes> represents what is made like a meaningless flag or towel by mincing
a politician full of secrets and a capitalist's document boxes or bribe-carrying boxes.

Criticizing power by using such symbolism looks somewhat outmoded, but besides that, it is an
interesting project as it appealingly presents the emptiness of authority or power. Along with the
artificial material of the plastic boxes, the pretty boring quotidian acts of raising a flag or getting a
tower draped over the shoulder make one think that probable authority is a false rumor while the
rumor constitutes the basis of authority. It makes me recall Hobbes™ words, “Power is the rumor

of power.”

4. The latest work that excellently summarizes the artist’s thoughts on the relationship between
politics(such as power, violence, and authority) and beauty(such as vision, beauty, and the esthetic)
is <Veil>. It takes an artist huge courage to treat serious violence from history and have it look good
having made such great strides. This project, which has savagery and massacre by power as well
as war engraved on soft and delicate cloth, presents a serious conflict between the content and
the material. By inscribing the history of atrocious violence on peaceful daily life or light objects,
it questions how free we as sharers of history can be from that history.(Beauty as the hypocrisy
of power) However, instead of this interpretation, an exactly opposite interpretation is possible.
Daily life is covered with various camouflages, and the translucent curtain of violent images rather
smudges than exposes the facts.(Beauty as the mode of existence of power) Perhaps, <Allure> is

the project that excellently represents this idea.

5. Her work seems to progress gradually toward a simpler and more clear-cut form. Her
previous works adopted the more or less known esthetics of grotesque crippledom, whereas her
recent projects show more interest in the desires and modes of those who react to power than
in objectified power. As shown in the analogy of an insect that knowingly steps on the trap and
voluntarily heads toward its death, power relationships are complicated now. Perhaps, her later
projects could move backward, closer toward power of beauty(beauty as power). I'm curious about

her new project.

An essay written as part of the Advising Program of Gyeonggi Creation Center
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Ot § Zt Ahn hyo chan

22| otojl 22|_State
‘'WE' are in the ‘CAGE"_State

132cm x 61cm x 41cm IUF, QEX|, LI, A[HIE 2017
132cm x 61cm x 41cm IUF, object, wood, cement 2017
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Anti-Growth and Anti-Life

Jung Hyun art critic Inha University

OIEFIS Taf 17| SR HEXOI A2 4AOR (NS INAHOE BAlGH=
XIS MSH ik Hmet 7S 8O = St XI0]7 0] JAEel 20|
T OI0IS XIAI5H 10 2RLEANELHE SRIER| X190} 8|7 FERIX)= A S5
olck Z3l= ciojol 231 ket A S4x| 02 L2k F3u|et vl 12ln
PIRSS A nER0| HZE BEA BTk ool 2", 2016). SEHo=
H0[i= BH0| K| 4|9t 1 AR KRS HAIKIO 2 B, 51012, TROPH S
BiCt W2 % QIOfAT SHR7} 12T AR B4 A=)
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22| elofl L2|_State

‘'WE' are in the ‘CAGE"_State

132cm x 61cm x 41em IUF, 2EX, LI2, A[RIE 2017
132cm x 61cm x 41cm IUF, object, wood, cement 2017

Ahn hyo chan is a rare artist who engages in hyper-realistically depicted objects in the authentic
sculpture technique. With Ahn, straight satire and analogy upstage metaphor or narrative, as
his work is grounded on exquisite technigue and visible elements dictate meaning. The yellow
heavy equipment, scaffoldings, and workers around the gigantic blue pig shut in the concrete
rubble reminding us of the world of Lego blocks(Us in the Pen, 2016). The project appears not a
little playful, but toys, heroes, and figures appear in his projects during his undergraduate years.
The toy heroes got taxidermied in variously shaped water bottles. In fact, it is hard to go too far in
interpreting or assigning a meaning to the projects done as a college student. However, how the
continuously emerging elements of the toy world will change and grow in future projects should be
quite significant at least to the artist.
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) LejslEl SE0 BT Anti-Life Witnessed in Industrialized Animals
. MOl MO 2 MEE QIFA= XIS K|HiGtes Bol= Q70| U RS The history of humankind, which has been written from the perspective of development, gives
DAFSICE SHH Q17to| Msto| Ha2|sHAI2 X1H0| mil= §io151 | 0f2iE M=t a splendid description of the never-ending human desire for the mastery of nature. By the way,
ZCHSl= AAS BIEIO 2 0120| M2 SF2[M 00 S Q7o oA FE 5 increasing convenience in human life causes indescribable destruction of natural environment.
57| YI5H0 Q172 XIAS A5G 7142 H57| Yot Mo & ES FARKC Pivoting on industry and modernization has completely changed the life of humankind. To secure
Ol Rto| R4S 017t0| ARG £IHE|012 e} Q17H0| RS XIHS EXGH AIE  clothes, food, and housing, humans have exploited nature, and to lower prices, humans have
Of CHYAIZICE. A+ I0{=2 = 27t |0-| HE A gl= 324 | Qtof Zo|m Bttt disregarded human dignity. Ahn hyo chan’s work places superheroes created by humans and
HiXl= QIS Qs 22X =510 MR [HESS Yol/ = Sich oteFH0| nature exploited by humans in a specific situation. Taxidermied superheroes get incarcerated in
SABEMIA & EiX = AHIESQ 232 |E 2 BiH|s} EICt 0446t 401, Aol0] =St a nondescript soft drink bottle. Pigs are raised, slaughtered, and even massacred. The pigs in
OLt At3lof £31X| 2511 Hislshs 252 0 X otatel MHztol M2 =) the world as portrayed by Ahn are taxidermied with cement and concrete. As immature adults
SHR|EH OZECHD 1320| SELOf= OfL|Ct otg 0] a2l CIAEL|OR= 3l2{st who do not belong to society but keep wandering, escape to the childhood realm of cartoons and
ARHR OFZ X7 |8 Mo 2 EHE|0] UR|TH AMS MAMMS =0|7] /510 toys, where it is no utopia yet. The dystopia as depicted by Ahn is wrapped in splendid colors and
TS FIHOHLHES UYAGHS S 7|AIAICHO] HIOKS 251 AT AX[0of o] exquisite cuteness but in fact hides the sorrows of the post-industrial age that farms super animals
MIAMS FRIE XX HSTX ST 0] 26 QoL Zo|C Als|H|T2 St to increase productivity. Still, even the supernatural heroes who can save the world as such are
o &9| shalAOI ZIxtol HIE0|Ct E5| ZAEQIEUIMCHZ XIZZl= O[AM ol incarcerated in a transparent bottle. Social criticism constitutes the basis of the crucial creation of
A7 IS0AIME SLUZRX MAZ0| SEXC2 Y7AECt 2Zctn 250| MMk modern art. An eschatological worldview is commonly found with those artists in their 20s or 30s
0[218t HE=2 MAIZFEIEA] E-AM01 0|02+ X617 | I8t 74 OfL|Ct BiX |22 who are dubbed the post-internet generation. Nevertheless, that dark world which they present is
200014 0%, SIAX] MES Ato| 22 Mot HUES F11 28 7|5 SUCH not necessarily designed to suggest something negative. Baek Ji-eun finds a generation from the
0152 "=u A0

cret g 4 glck rOH R[S EX40] HAAV'E 2{0{2C} OFEILY year 2000 and later that has given up their dream among those youth who set a pragmatic goal of
T OOl T[S & |CF (BRI, rEARLo| life. “They now cannot but profess ‘a lose’ for ‘wanting to be" after “a long fierce struggle between
XM AP, THIHESE 335, 2009, 256%) O Hojl 28] s |22t 23 ‘wanting to be’ and ‘can be’.(Baek Ji-eun, “The Political Imagination of Post-Growth”, Literary
2|E 0| £0{ M MRS DEHME AL AX| OJAZ K= X7t 25 AH9| Criticism No. 33, 2009, p. 256.) Perhaps, the bottled superhero and the pig that gives an arduous
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DEUX|E DEC} QLSRRI O| OILX0| ML AX| O|A 2|1 BHES ¢S 4 blue smile while being buried alive in the concrete rubble represent the life of today’s youth. The

23] otojl 23] State Q= A 22X 10| DL BIMI7HE TSRO B Qs U2 == ML artificial colors, arduous smile, and the look of the construction worker figure with an unintelligible

WE'are in the ‘CAGE"_State f | 242 Z{0|Ct S22 OFAIIX| QtaZH2 BRYEIE Mol BhMH0 | =l 528 XA facial expression shouldn't be different from the expressionless face or anonymity of the taxidermied

;Ef:iﬂlﬁlable - MOl ZEXIZ S50 XHS1etT QL= 71 AFMOICH £28H 4 o 20| E=0|Ct A7t superhero. Of course, it is true that Ahn hyo chan continues to reenact through his legendary satire
ZMO| MAE TEot= 71 EESH 7la1 AFRlE B =0tz 0|FE 4 gitt those anti-growth adults and anti-life animals. The name of the game is his work down the road.

2R HEGHOF BICHE OR7[7F OFL|CE X7F XFAIO| 29210] 7HX| 1 Ql= ENES Building a world as an artist cannot be done with eyes set on certain technology and society. This

MZO0| ASAH T2 7I5HES AAZ BHAGHOF ST Z40|Ct QHLESHH A3 does not unconditionally advocate growth. | mean that an artist should discover other possibilities by

ZHIE MSioke A2, 22 HEA| MSRIE/ PV S Q6HK|2H 2| SHAIE E2{LA| combining his or her properties. For representing social questions will certainly reveal its limitations,

= Z4017| th20|C} 22 27 A7 10 A 7 |thots A2 MIAIS BHS0U= Zdo]ck while it matters how it is represented. That is why we expect an artist to create a world. Criticism

H\E } SXk= 27He] MAIOf ol2lgts Haix HR2R 378 PHE0| & Zo|ct and satire can add acumen to an artist's world and create enough room in it. If you look at Ahn, hyo

ro

feFto| 2ls HH 7L ot 7|5 71K QIEX] =24 4= QUCE Loft a4 chan'’s projects, you can feel what kind of pertinacity he has. You can also see what kind innocent
A Mg Eafots K= & & ATt 0|12 HIEOZ MYota FAIAR1 MAI7t perspective he puts on the world. | hope this serves as a basis for slowly unfolding a detailed and
MMS| HXX|Z B2 ARG ALElX X2k 20| OfLCE MAIE =222 4 specific world. I'm not asking the artist to grow and mature. I'm asking for a bit closer look and
ol QIA| BESID FME XK= 0 7|Ch. rummage into the world.

(JI'

U7 |RIRIMIE] O1SBI0)E] T2 7200) QIS0 2 £JTIE] S0] B2 BhFI0)L [} An essay written as part of the Advising Program of Gyeonggi Creation Center..
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Terra Incognita
180cm x 240cm T|1HE Z2IE 2017
180cm x 240cm pigment print 2017

/
2322 M2 ALl vs HHHO M| AL

3 o nlzdld Qlaitistn

September 10
150cm x 210cm I|1HHE Z2IE 2017
150cm x 210cm pigment print 2017

Photography as Questioning vs. Photography as a Method

Jung Hyun art critic Inha University

(oo T2 o). RITHARER2 27| ARRIIRE 6] CHE ORAIZF SIACH ARRI0] S
7|=61 B15l= DM 40| MR 4 OfL|CE SIXIRH OEZ MOl ATk S0
NS 25| SIS AARSICE Al <Hide and Seek>(2017)0{A Y522
S LHREZ ANS 70 SHITREO[2H= MIS0| AIGIS AR & Aulis HEE
MESteiiZe|7HS0|Ch (&2
O HAIOf M L&E2 O ZUSOIM A=A efet ARleo 2452
ALl o|=5 Hot| MAlote HAIZ 2gM g8ot = Koith "RCB
Nature"= ALY SH=HO] BHSO01EI QISSZ0|0h A7k= BHAI0] L0t 5119t 2§F
E[0] U=XIE ZZ2EICE SHART", “2HEE) S2 MES Mixfolo] e &Y
OS2 MZI9| 5i7ds Zxsitt. J2|n R Ao Aoz FdE S5°
FEC} XAME shiFctet= A=s SHAEIO] 5172 Sall ATle| SIHZRH
1 7t5ES gMGls AEL EOICE (B2 ). ME2 HE O M2 gopl

Modern photography has become a medium that is entirely different from the photography in
its early days. Photography hasn't lost its mediamatic attribute that consists in recording and
testifying to reality. However, photography as fine art rather emphasizes fictiveness by engaging in
reality. In his exhibition Hide and Seek(2017), Yang Seungwon directs his glance inside the space.
As suggested by the title of ‘Hide and Seek’, the indoor space in the photography is composed of
arranged set and replicas.

For this exhibition, Yang Seungwon seems to tap into those elements of photography which he
tried or experimented with in his earlier projects as devices to more precisely present the artist’s
intention. “RGB Nature” is a manmade cave built right in the middle of a city. The artist asks how
much fiction the reality includes. Hashtag(2017), Deindividuation(2017) etc. are projects shot with
created sets and emphasize the fictiveness of photography. More than anything else, the attempt to

deconstruct the common information and knowledge formed with the visual sense is what modern
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Hashtag i
180cm x 120cm I|2HE Z2IE 2017
180cm x 120cm pigment print 2017

For Show
180cm x 120cm T|IHE Z2IE 2017
180cm x 120cm pigment print 2017
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U

Klein's Bottle
120cm x 180cm I|1HHE Z2IE 2017
120cm x 180cm pigment print 2017

N22 FE5HL DY I DYS0| HAECH O F2HE U0| Uof

TIOKE DS M2 FHE 4 MCt= A 12 LYt F2XE Saly| Bict
SHCAREIS] MBI Bt O[nlxIel K3t Ofcl PaI7E AT Yl 220l eielS
ACRICH T2hA 22 ATl oS LR0IA B2 OJ0I2 A2 4 94 A oft
Xk28l Lt P} CIC|- 222K Didi-Huberman)2 M40] H24E! 0[0IRIS 2
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photography does with fiction to explore its possibilities in its limitations.

The world increasingly engages in mutual resemblance, reference, and imitation. But imitations
draw more attention than reality. Solidly establishing self and pursuing autonomy in one’s life often
sounds like a tall order. The experiment in modern photography is not a simple play with images
but address the foundation of our current civilization. So, one wonders if photography after all may
find meaning in philosophical questions. Yang Seungwon loves photography more than anyone
else. Philosopher Didi-Huberman tells us, being amidst the images remaining in the world, to
ask how they have survived until now. He tells us to get free from all the various interpretations
and suggestions that surround the things that remain. We should ask ourselves if art has perhaps
become a goal in being successful in the game zone of the art world instead of the purpose of life
(which is the most beautiful). | want to advise Yang Seungwon to get away from the surviving images
and write his own history instead, now that he has embarked on the voyage.

An excerpt from an essay written as part of the Advising Program of Gyeonggi Creation Center:
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2k 2 9 Yang Yooyun

Oj=EE
Ad Balloon

150cm x 210cm FXlof| Ot22! 2017
150cm x 210cm acrylic on paper 2017

EIICe
Glass Fragments

69cm x 99cm £X[of| 0L 2017
69cm x 99cm acrylic on paper 2017
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98cm x 137cm &X[0fl Ot 2017
98cm x 137cm acrylic on paper 2017
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A Subtle Glance at Surroundings : a Short Reflection on Yang Yooyun’'s Works

Choi Jeongyoon independent curator

#2 A EZJO|EQ} X|R7|
Fout &2 tidoll XIFs| 7o) th Pl EAlez 1 ool H7l 28N 248

= Lol §UAohE AM=RACHH, Rei0[2tk= HIXT| of 4% O F= S2iLiM
H2 Y= BN Mol= =3 THE AP ASEC it SEet Rl AZE

2H0|E ZEE HIF= HA0[1, £ SHt= Q| ARE AL SH= EA
S=2 KR R= EAlolct
<MR[2I0|E>(2015)0IIM= Ofe] QI20| HAE EFT AR0lsl= HHS HiRlEs
2, S ke RET XL 2 Us dihHe2 E SQ5t QI AR ILABIC
S 0jop|S BHEsI7L Eied| E=ohe FAIQ] ARtk 22, RS2 FA
E7] #42, 29 EX XHHIE QAIX] RE 4 s F=7 0] 2ziol| S 722U

#2 Spotlight and Erasing

The head and the hands are attempts to present in the screen the emotional elements involved by
getting quite close to the objects, but when the lens qua Yang Yooyun takes a step further back and
depicts the scene, a little different device is working. One is about throwing spotlight on specific
parts, and the other is about erasing the objects by omitting or mashing part of them.
Searchlight(2015) captures the gaze of a supporting role who watches a squabble in which
several persons collar one another, a person of minor importance who can go unnoticed by some
people. As is not the case with photography that repeats or merely reports the central plot, Yang
Yooyun gives ear to the opinion of someone whose presence may go unnoticed. It is the act of

remembering and recording something that Yang Yooyun couldn’t miss out on, even though it
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Ctp7t Mo 2 & S Q610D Ust 28 4 QT2 YSH0| 2 X|LHE 4 could be buried into oblivion with the majority describing it as objectively of minor importance.
U 0T 2 7|95t 7 |=26H= Q0| <2ILb= Z45(2017) A | HIZe5t aiztof| What Glitters(2017) is set in a similar context. The unidentifiably fragmented pieces of glass glisten
Z0{QICE SRS Lot 7| SIS THHEIE|HUE 2|22 J9| ARE|ES again under the spotlight.

20} CEA| 25| HHROICE Another mode of operation which she employs in the project and that disables any fast perception
17} ZHE QoM EH25hs, THAS ti2 | QIAISH 4 g7l BtE= I CH2 gAl2 of objects is erasure. In addition to what she personally experienced, Yang Yooyun adopted as
‘K27 Ch ULH2 XA 21 ZE15H Y 0]2)0f = 220 Zfst 2 Q= e reference news photos that could be found online. Although she hasn't disclosed the original
RIS 2HBARZ AL RIAE SHCE 2H RO RI20| E 0|0|X|LE AFHAS fgimo 2 images or incidents for the different works, she gave attention to the following incidents. They are
SIWSHKI= ERUAKIEE, RIS

7t ElE E M2 Chaat 2ot Q1M 52 about the socially disadvantaged such as Feces Terror at Dongil Textile in Incheon(1978), PFC Yun's

UKL, LR E= A
(1978), S ZshAtah AtZA(2014), MIZS ZAK2014), 21251 510F A HSH2 &g Death Caused by Battery(2014), the Sewol ferry disaster(2014), Gwanghwamun protest calling for
(2016), U= CIO|X| OFS S112} SHat S AIS|0IM 258X Zot= Rlof| 246t Zdo|ct Park Geun-hye to step down(2016), and Dolphin killing in Taiji, Japan. As such, her works include
11 0|2 <Oi=EE25(2017)1t <22 25(2015)0| QICH Q22| A=ZE 71X 7LE AK| Ad Balloon(2017) and The Red Pond(2015). The faces of the persons are disguised or deleted while

|0 2Hste| 1, S7H0[LE MBS MMGHA| ZAGH | BCl= HaslstA Lt 8502 spaces or situations are not described in detail but are simplified or roughly sketched to give a

L2 2947 |2k Mt general idea of what goes on.

URLH02h= Ie|ES SISt BT AR MR 22 =X| Q0| H1t0j52 2oz The new photos that go through the prism in the name of Yang Yooyun take a long time to get
QM A7l X TF SMI ] LIZICE 1171 225k A, 24 31H {lof| M6 stacked up one above another on larger or smaller pieces of hanji paper, using Chinese ink and
HEAL CHAO| B ST it D5 SHEAZ0| SEX01 MSkS Tt AQAEALE MK acrylic paint. Her objects, the way she arranges them on the screen, and how they are rendered
U2 A2 PAESIALE A XILER| 7 | 12 o740l X251 HE 7 [221Ct 27d0] all carry a common orientation. She calmly gives ear to those oppressed or hurt and opinions that
CHal Lotoh= AR 0K XIHIARRS EIC RO 25| UsH= AECh=  are ignored or easily go unnoticed. The way she speaks on the matter carries her naturalness

e HE0| 72|12 RXISHAH, S2AH 0 2 QIX|)7 | Brt= AE22 FFs6| @3is0t as usual. Instead of speaking directly and assertively, she maintains some distance and gets

SOCHE T MAGIEZ St a7} AFR6HE MZOAE 0[218H E40] 0|0X[=4|, viewers to take a long, slow look and imagine instead of allowing their instant recognition. These
TUBIE TIT URAH2 SIX| {ofl TS T2t 2FMS| 02X Q42 MEHOIAM A4S characteristics carry on with her materials. As an East Asian Painting major, Yang Yooyun paints
EHotH Z0|7F LO{LEALE RO X|7| A0 2 SE6HAIZIE S0 8|7} E 7X| pictures on hanji. Hanji paper that is not completely dried easily tears when color is added to it, so
7|Ct2| 3 7|Ck2Ich T i3] o] AZIS0], RE0| 550| 40| ZESFIX|Z HEE  she takes time to wait until it's ready. Just like that, thoughts and brush strokes are stacked up in
SHA| XFAC] O[O |S G QT multiple layers to tell her stories silently but robustly.

2| PF= Hio| MORICH EXIN M2ig FelohAtt sug
A, SNSOI| Tisoll RRA0] Hoit & A1 Q=X

SRt AZE ASE WA
042101 QlaH =)= 20| TR RIAO] ZIR{2 H0 = MIA0]| AT 220l = St assertive people, power elites, or multitudes get the appearance of truth. Still, we can't be free

Lel= 2219 SloZ HE 4 Yl 2, 2|23, 02| Xl = o SSiSlofM XK from a sense of fatuity, as we were trapped in fear, loneliness, and a labyrinth. In the Fog(2017),
7

HEE 7HK(X| 22 We all have a busy life. Without even taking the time to gather thoughts or ponder on matters,
O] {701 <3l we log into social media to blare how we have a good life or try not to forget our connection with

IX| toeim St 2A2] 2 AR, HEK) Cez2 2044 someone by ceaselessly connecting somewhere. We live in a world where words spoken by

[REIMIE] Q] TIC | ZHS T <@ £>(2017)  which depicts the heavily foggy lawn of Program of Gyeonggi Creation Center, seems to refresh

HA
2 O Shx| g & 4 Qe US, 12|10 274S 6l L7 [0 & A2 @& Lt our awareness of the absolutely unpredictable future and remind the viewers that | alone must live
ol=2 =
o=

CHE &7 |AFHF= Kol it by moving on.

o=

Mark

138cm x 198cm ZX[0fl 013 2017
138cm x 198cm acrylic on paper 2017

27 |EIAIIE] OJ=H[0 A m2 720) Ystoz ALE S0 2 2Fo/L . An excerpt from an essay written as part of the Advising Program of Gyeonggi Creation Center:
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&2 M & SUNGFEEL YUN

Panta Rhei 05
305cm x 117cm x 305cm 20T, 2L[017]0f, 2, SEHIA, 47|83, LR 0lE TR0, XA, 1ES 2A 2016
305¢m x 117cm x 305¢cm aluminium plates, mortor, action sensor, magnets, linear gear, steel powder, memory alloy 2016

a

Panta Rhei 01
300cm x 100cm x 300cm L0/, 2|LI0{7(0f, 2E|, SEHIA, X [H LS, YR0|5 D20, XY, ZEES WA 2016
300cm x 100cm x 300cm MDF, woods, mortor, action sensor, magnets, timer, magnet viewer films, linear gears 2016

Al a2
MNES Qg tE/Cl2E

Signal Green
Seo Jun Ho director of SPACE O'NEWWALL

A HO| LEHGTH ARIEICE STt RE52 S ASE Sall 01
7{2l= 0[0|XIS THECE 77 A HE2 =AM o2 HMUT U
CHA 747 [AH0] =7 | BH=BICt. ZEAM SEO0| LIEFHCIF AlRHRICE
S44=of AMEfSignal Green' 2 XA E

QKT HHEO| H2FM o] ZHof| sl A0| Bi5l= HES 01Eet MzR

o
ClAZai(o] ohxct. XIS7A Fenel 28, St 12

>
0%
1o
i=)
0
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. el
A2 Solf Mt Z2at Lot EfX}, Xjeint 17to] A nEGE
A7hE T M 7T 2ls HES Yeish X2 0180 8%I0k=
O|0|XIZ 2tSR{Ct oo| P SFEe| TjAE20] 7|7150] 488t
0] U= HEOIM TAAMS 0123 MER CIAS OIS RIEE U2
225lnE 280 o|ct

J2iLt Z7kE Teo] XS 013 thas SX0 RitE A
B0l MSE S0 BLi= 1S Sofl MRH eSS 2din 2=
SEIeh 2f 2 Ql0I= 2 4 Bl= HDote2 O|R01E 0[0|X IS Z=2f
Sl 4= URACE. 0]0] 4K(4,096x 2,160 pixel)7t A& ote|n Z2txo=2

Green dots appear and disappear. Circular modules create
glimmering images with green signals. The khaki film radiates
rays of green light which then, turn back khaki again. This process
is repeated. A green specter appears and then disappears.

SUNGFEEL YUN's new work ‘Signal Green is a new display
medium which uses color changing properties of electromagnets
and refraction of light when the electromagnets magnetize and
change the arrangement of particles in nano-films. The artist who
has been contemplating on the relationship between the origin of
the world, oneself and the other as well as between human and
nature through works using the origin of forms and shapes, gravity
and attractive forces to date discovered a film which is a ‘self color
changing material’ and created moving images using magnetism.
Creating a new display using electromagnets in this world already
full of commercialized displays with fantastic picture quality is

reckless and useless.
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Signal Green 01
300cm x 100cm x 300cm
LISEHE, E|, SEMIA, X, Efo|H, TIIUROIES, MSTX| 2016

300cm x 100cm x 300cm MDF, woods, mortor, action sensor, magnets, timer,
magnet viewer films, linear gears 2016

.

v
O A,

2 =O= MidS Hi2tErt 19

Looking at the Real World from within the Real World 19

244¢m x 70cm x 244cm AH|QI2|A00 LBt =, RE|, XA, SEHIM, HHIXHY R=A 2014

244em x 70cm x 244cm urethane on stainless steel, magnets, motor, action sensor, liquid magnet 2014
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Energy 20

80cm x 22cm x 80cm YR 0|i50] L2Er =&, EE, LE 2015
80cm x 22cm x 80cm urethane on aluminium, bolts, nuts 2015

Yet the artist wanted to gain more specific control by not only being able to move objects using
electromagnets but by creating the process of producing and transmitting signals and in the end,
succeeded in the fabrication of images made up of dots which cannot be seen without external light.
In other words, he created super low resolution 32x45, 1440 pixel images with a new material in
this world of high-tech interface where 4K(4,096 x 2,160 pixel) has already become the standard and
signals are being sent and received instantaneously. Just as Roy Lichtenstein rejected naturalism
and borrowed dot images from cartoons, SUNGFEEL YUN does not use high-tech advanced
technologies but experiments with devices to create images of his imaginations.

The artist who has been experimenting with his own concept in a traditional sculptural form
expresses his interests as such. It is not easy to recognize, but the images the green signals create
are borrowed from the music video of the American pop singer Michael Jackson's ‘Black or White',
where people who have different skin colors appear in sequential order. ‘Signal Green’, which
expresses the figures in the video in the form of dot images but without the music, dramatically
simplifies the message in the song Michael Jackson sang that all men are created equal, and
ultimately places itself in the context ‘we are not different’ the artist's existing works share.

The implication of this magnetic display experiment, which has simply cost way too much to even
seem foolhardy, is clear. By presenting the media technologies which affect our visual perception
in an unfamiliar way, he is satirizing the modern system which begins from image creation to
distribution. His works confirm that the mission of an artist is not simply reflecting technologies
in artworks but having doubts about the very technologies that define our life, and exploring how
we respond to and live with new visual media. Perhaps this is why he rejected using state-of-the-
art visual media, which are so readily available, created a new medium and brought it into his
work as if taking the longer route. Ultimately, the artist is making us a promise that only ceaseless

transformations and experiments can lead us to ‘Signal Green', that is, a positive green signal.
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#& | Line
= viatx| SElZ ZRAM AAH
'E" x'" < JEHO YUN JPHMR| SE|Z T2 |AE 2017

dimension variable optical projection system 2017

AN

ENE= A, 2t S7+2 A2 0[0f7|E PHE1 1PIE L1 Stc XRAO| JEHO YUN wants to create stories through his work by incorporating sound, light and space. By
AABHE 71O CIXIE B7IES A Z7Hof| PHE1 1 oFS AEEHZ CIXIQIE creating a real space; the virtual digital space from his imagination, he uses computer designed
. AZlQtBloz X{RCh AHHE2 A2t HZiT2|1 Z2M- X|240] 7sst Z2ke sound and light. Audiences will experience his sound, not only by hearing but also by visual and
ﬁég;?egag ZREM AIAY 2016 HEH 9|28 7IX|HM ZXIQ] 0[0F7|S PHELY. 0= ScH AtSl0f B0 |E{&H7 | =/0f tactile senses to develop their own questions and stories. Questioning the identity of ‘the floating
gimensiomErEble pice pojection ystem 2016 7t X2 RE0IC2 M BRI Q= STHQ! = B2 S0 Al ZEKte] HAIA| modern-day people = audience’ as digital nomads who become data in the contemporary world,
st 22 HRITF SAl0l ZA0l tiako] AFRstH “Lis oCloff &8 U717 this applies to the floating artist who is committed to finding the answer to the question, “Where

2h= RO ES 2| /I8t FRok= ZF XML 0]0F7[0]7|%= Sich do | belong?”
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Sound of Space
JHHHR| SEIZ Z2AM AIAH 2016
dimension variable optical projection system 2016

Un/map
7HAHR| ZEIZ Z2HN AAH 2017
dimension variable optical projection system 2017

#% | Line
7HAHR| SEIE Z2MM AIAH 2015
dimension variable optical projection system 2015
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0| &= ZI LEE SUJIN

HUZ pER

The Full of the Glittering Scenes

7IHMR| A 1, LED 210|E, B PEE, SEIZ 2017

dimension variable packing strap, LED light, steal structure, mix media 2017
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In Search of Relics That Reminisce About Tomorrow
Yang Chan-je director of Sahng-up Gallery
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In 1993, Rachel Whiteread created House, a project in casting the inside of an old house built in the
Victorian Period(1837-1901) which was going to be demolished for the redevelopment of East End of
London, a poor district since the Industrial Revolution. The project won the artist the Turner Prize. The
project was about pouring concrete in the exterior shape of the house as its mold and retaining the
original bunker-like shape by stripping the outer walls when the concrete has hardened. Although
the house was demolished in just two months, the project recorded the actual space with the traces
of livelihoods and personal histories of so many people who spent a hundred or so years with the
house. The project was like a monument that transfixed the history of the past time in the vanished
space. The space inside the old house fastened with the solid concrete is in fact part of the unlimited
outer space that surrounds us and an inner space that can be marked out with the specific boundary
of walls. What deserves our attention about this project should be the record of the unlimited history
which is encapsulated in the invisible space. Unlike the UK, which implemented its industrialization
and urbanization over a span of two hundred years since the first Industrial Revolution, South Korea is
in the throes of dealing with the aftermath of the highly condensed economic development over a short
span of several decades. Despite the manifest gaps between the two countries, South Korea and the
UK share the problem of values lost in the midst of urbanization. As a witness who records the tangible
and intangible values that disappear and get alienated in the face of urban redevelopment, the artist
has a role to play in recording and testifying to the times.

Despite the difference between the residential buildings in the two countries, ‘the Republic of
Apartments’ was first put to popular use in 2007, when Valérie Gelézeau, a French geographer, who
was shocked to see that apartments usually inhabited by poor people in Europe are representative
residential housing in South Korea, published her book The Republic of Apartments. Just as
Rachel Whiteread recorded the urban social anthropology with her House, LEE SUJIN reveals her
understanding of a similar structure with her project that includes the representative residential
housing of South Korea. Presenting a giddy array of fragmented things whose original uses are hard
to grasp, Lee’s installation project looks like an indecipherable random number table. The project
with an organic structure which presents an irreqular array of fragments of pipes, stone, and glass
makes a metaphorical narrative just like a poem. The structure of the work, which carries the reality
of the artist who grew up during the Korean industrialization, packs the compassion that can be
shared only by the South Korean New Kids born in the 1970s or the 1980s. Now with mature self
and flexible perspective, they philosophically share their musings on the large apartment complexes

that background their childhood memories which coursed through the urbanization process of birth,
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growth, and annihilation. However, even the landscape trees in the complex which grew with them are
now being dug up and cut down, notwithstanding the long years invested in the tree girth. The trunk
of the apartments now old and crumbling have exhausted their architectural life and are hopelessly
collapsing to the logic of capital and development. Could the words of neighborhood and village apply to
these people? Come to think of it, they were already ‘the kids of a certain apartment complex’. To those
who used to play around the landscape trees right by the playground in the complex, the memories of
their happy childhood are disappearing without leaving traces. The spaces in memory, which are now
being driven out by the logic of redevelopment for better life and future affluence, are like the utopia
of Saemaeul that can never return. In an ironic circulation, the slate roofs and cement-built village
roads as the by-products of the modernization, which supplanted the thatched-roof houses that had
vanished completely during the modernization, now disappear for the anonymous affluence. Like an
explorer, LEE SUJIN collects and records the soon-to-disappear spaces on the redevelopment sites.
As in simulation, she collects the traces of life left in those abandoned houses set for redevelopment
and pieces together and connects the puzzle pieces that store different ways of life. And here is a
record of life that has taken up a certain space as the common denominator. The narratory title of
‘Reeds and Pine Trees Live with Stone by Taking Roots in the Stone in a Faraway Forest’ demonstrates
the artist’s attitude by being contextually installed in three different locations(Gyeonggi MoMA Project
Gallery, Gyeonggi Creation Center Administration Building Permanent Exhibition Hall, and Gyeonggi
Creation Center Residency Artist Studio). The works organized as through contemplation are in fact the
echoes to recall the irreparable childhood spaces. The historical reenactment with the same breath
and a synchronic perspective in the space set up by LEE SUJIN conveys records and statements to
be delivered to those who lived in the same time period and space. In the specified area of residence,
a way of life transcends time period and culture to convey common value. As tiny bits of daily life pile
up, memories turn into history. We try to forget the value too easily and have forgotten about it. LEE
SUJIN's projects create a figurative language that records and preserves such small memories and
intangible history. As the outstanding characteristic of her work, locality is about unraveling various
objets in body language as if in drawing. The constructive building materials are thoroughly destroyed
and their original uses are no longer identifiable. Such abandoned things are rendered into the
synesthetic structure and form with the fleshly manual language which is not dominated by drawings.
The roles of the unfurled objets, which are classified into the types associated with the museum
exhibits, create subtle tension through expansion of the architectural structure and the respiration of
the ecological structure. Especially, the stone, which appears in the project title, performs a crucial
part of the connection as the medium for the two different structures. Just as stone, which harbors the
primeval memory, makes the basis for all things in the most flexible manner, LEE SUJIN records the
birth and cycle of the value that is indifferently annihilated in our time, by wholly representing her own

memories.

An essay written as part of the Advising Program of Gyeonggi Creation Center:

2iE0| =lojH2! Mat M BF= A
An Island became an Hill, the Hill Dreaming of the Island
7IHHR| HRe| 22, & LI, PVCHIE, 0I5, E2|0|AHI2, SHYnfE, ¢R0lE, M 7XE, EEMR 2017

dimensions variable damaged galss, stone, wood, PVC vinyl, acrylic, polystyrene, synthetic leather, aluminium, steal structure, mix media 2017

The Constellation of Birds in Darkness

dimensions variable aluminium 2017
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! & = IM Youngzoo

S =2 7K =1 274t $t RS Bt BH D27 BelLct
Living with Water_'It Looks That Way if You Squint or Gaze at One Spot”
HERHE E8r= 2017

installation view mixed media 2017

Believing is Seeing
MUN Hye Jin critic

sHeHEE

Yol 20N St 2leh= stt7f CHE Sl S4& 0] ofd SEE
Flel oz TSttt 6iLt 0] 22 ME SRS AR |20t AAZ 0| B4
Lol THE 20| HRo 4T OIEA S BRI 2= | ZESich CThA| 2o
20| ZxiiotH o] BRsl, Hef A CHE o 2ol ofEsin U= A
0[ct. Ol YFF7 ={elS Sle YA0IM 0A5| =2fdTh J149| 512 Uak=
ol S ZEo17| gt & H=E A2l0[ct R0l Lot OFEI=2IniE 21
QT 10ARE] @F 2A71X| 22l T2 T, HAS W1 25 3AIRE TAIDIX|
Fes HYol M =2f0lz 01R2/cks Yuks dESHH 2lSut ool 252
HES| SHloh | et guet HX[ct Rl M2 sh= 230 R 2o niEs
ARZIO| £22=|02 US| KB HUiXoR L2l AZF 4ZtS Xt B
Z RO HEO| 7= T2 Z Y THel= S 5 TISO e £=2S
Xt ti20] FeFY MEY0| 7Hset E2l 2= 20| =51 241 2810]
&2 U ZHECE 021 &5 Siofl S A2 MRS ot Tes ZE0] Tt
sletzs G¢ol 22gs FaEeE 45 30 U Kolth oiRE 239
L2 6| 4ES 21 0l He A0l 228 Heto| e Zi2{ol S U
Cot w27t 2 28 IR E niR2lshs Y82 2 Mol E4dut x| 2152
Z5AZ] Z3lE REO|C 2R o2 22 A7 (0] M= A HoME
SR M2 CIE S0t A HAloZ M5 HRAS 0120 ZIXIS AEEsi=
HERC= IS8

SIX|2E 22i0} Fdo| wS A= Ees| AT 1Fgel 221 XI#0f aXIX| k=t
ZutE2l gAol M2o| Feo| SOofttH= X0 0] 4& 8| 0|22 FHolct
L= B2 02| 2 A TARE EXIE 3519 HiX|= OfX| Sef & A

St
Aurora Reflection

122 47% £ HIC|2, AHR ARRE 2017
12'47" 2 channel video, stereo sound 2017

Video and painting in IM's works operate as two freestanding factors-one is not subordinate to the other:
And yet, it is more proper to say that both mediums are in an interdependent, symbiotic relationship than
exist as irrelevant entities-one is in need of the other for its survival. That is to say, in IM's works painting
requires video for its existence while video also depends on painting. This kind of inter-dependency is
also revealed clearly in the way IM works. Her daily routine demonstrates a well-arranged plan to adjust
the balance between her mind and body. She watches a morning soap opera when she gets up in the
morning. From 10:a.m. to 2 p.m. she paints. After having lunch, she edits videos from 3 p.m. to 7 p.m. She
finishes her day by watching a nighttime drama. Her daily routine is an elaborate apparatus to control
her biological rhythm and rhythm in the mediums she works with. Time flows relatively slowly in the
medium of oil painting because some time should be allowed for the paints to dry. Meanwhile, time flows
quickly in video because you need to pay attention to every second while editing-seeing one second as
multiple frames. Moreover, video's open structure that allows for infinite re-editing makes videographers
insatiable, continuing to make changes. Because of these features, video tends to make its practitioner
develop a short temper. Painting, on the other hand, seems to have an alleviating effect on the impatience
that video causes. In this respect, IM has an optimized routine in which each medium’s distinct
characteristics are in balance with her biorhythm: she begins her day with the slow pace of painting,
raising the speed by becoming engrossed in the fast pace of video, and ending her day when things get
tiring. In this way, her paintings and videos complement and support each other with their differences
in pace and working method, although both were produced in the same period and deal with the same
subject matter.

The interrelations between painting and video do not merely happen on the physical level in IM’s
production process. The consequences of their mutual influence are interestingly manifested in the form

of the final product. For instance, the way paintings are arranged in the exhibition space seems like an
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0|0|X|9] HZXMY CHIIRATE FAERT <0fE>2 AXHOl Z0HHIR| 27IS0| £2 extension of the still images in the video to me. A good example is a relationship among images in IM’s
0|2, 212} IA9| HICH-ZCH HFY| MA-SICHSHHIQ| HHO| 37HS0| MEZ 24%! video AEDONG and her painting The Bottom_Gristle and Synovia(2017). While paintings of Chotdae Bawi
<@ SR} 0[ZO>(2017)2 0121} 212 HH=Esh= FAO| HAIZ S is the subject matter of AEDONG, The Bottom_Gristle and Synovia, a series of three paintings—one of
B SeAZI S5ICt 7150 FIHLER AAHS 285 Y& 9| HXIS DHS0] the sea from a distance, another featuring the panoramic view of the Chotdae Bawi, and the third of an
= 2 RefsoF 220] 2EME|A| Bt EBIE J2I0| HiX|S BE| o2 MASt  enlarged surface of rock—seems to materialize the scenes that are cut into zoomed in and out units. A
SHM0IC 240 HHAS HIZE HRZ2E HAAF (11 HHAS| BN} IS trick in the way of installation reveals that IM's approach to arranging her paintings is the same as that
28l MER HIES DHS0{LiE BAIL Hats| Fatol MElo|| SHHBIC AT of video editing; in order to see a complete image, the viewers need to combine the separated images
TS HUEE 3I510| 7|8 A FO11f FOIRE PHE5IH E0{FCH HR2=  marked by the protruded column on the wall. Multiple canvases are connected normally or upside down,
A 0|0|XKIE HIMAZICE CHE BFH, FA HA| 3l5te] Feks 2h=0| 0107 | B4 while different shapes and numbers of canvases are placed together to make a new arrangement. The
Of|A 0]0|X| SAloZ 0 [slfeh ZIARIAIO| HEE | LHEXO|CE (0| 27 742 2016 & method of playing with the combination of elements to create new arrangements exactly corresponds
<E1 QF>0F 0|52 R0l «<EE5(2017)0|L} <ZZEIA(2017)= 0|0|X|2He] to editing in the medium of video. IM’s painting technique that crosses the boundary between figuration
SIAO|C}) Bl Feke HAL £ 0|0|X|S9] ZAglo| SXE HYIC 012HH 22 and abstraction also parallels the repetitive zooming in and out in video that blurs or accentuates images.
M=9o| < _Suet 0]Zo>0f Ik CHE ME= 7hs1 71 EOHHIRIC] 80| 22 Meanwhile, her video is also influenced by her paintings. This is manifested in the shift in her methodology
O HHE= AFLO| HICFS BHELL 0218 XA 7|2 A= SISt from focusing on stories to images. Her 2016 work Rock and Fairy was a turning point. Other works made
LZ0f| B A7 01 |28 S2|7F Felst 2ot MHO 2 =0F511, 01Z40| CHA| after this point such as STARRY STARRY(2017) and Aurora Reflection(2017) are highly image-centric.
qI512 E2I sk 0|0]X|2 0|0{Xl= <&5>2] 0|0|X| Hil= glsfel <3 =3 The influence of painting is evident in the fusion of images in her videos. For instance, another set of
iR} O|2MH> 0| Z7HA H|QFS A|7HA HIQto 2 AMatst Al Zdo|CH paintings under the title of The Bottom _Gristle and Synovia shows a leap in thinking in which the form of
5 OiXC] AR 2|l 37 2R$HE CI2 0|R2 FE5= A2 249 2HIct a candlestick-shaped rock is transformed into knees. Her videos reflect this free association technique.
AUHFE OIS Ao{== SHA0f 20| QI 2gHCt 1 SOISA O5 X L In STARRY STARRY, the messages sent to the universe leaps into a glacier scene in a (South Korean
X2 218 S He T2 SASICh= S5 HICH sk ARzt ZHHA 2of animation film) Dooly the Little Dinosaur where Dooly’s origin is explained, and the scene cuts to the
HO|L} EFRE S CIUSH THHAE AZsts A2 EMe 21t 37|12 X[ image of Neptune covered with glaciers. This chain of image associations is an example where the spatial
=X 2 3|3tE 7156k Bzt Y2H a2 Fol a2t J2ls AL OZlE jump in The Bottom_Gristle and Synovia is transformed into a temporal leap.
0l 2= S2H== Y FAIAE U AIS2 SIS diR[oHs BAlo|ch aZoHH Aside from the interaction of the two mediums, painting is needed for the sake of materiality. IM Youngzoo
AT FA 2off 3lsiLt QENIE E1 7h= 2 HISEQ! SEM0| MAUFX said that she is interested in the ways paintings are hung. In other words, for IM, the frame of the painting
2oH= 2S4S 01= iF|0] 7 |chke QICHn 20i0F &l7k? 0] X0 | AL RO | B2 is as important as what is depicted in painting. Her use of canvases of diverse shapes such as circles
olf|, YHrMo= SRl 7|chels AIMF el Zk2t BEX |1 LX|= Eof2[e] AlRizI0| and ovals, as well as standardized squares shows her perspective on painting as “an object” of a specific
O] 7ol A= 2470 Op S=5iCh Aduf &, Bl= 240} QIX| Qb= 740 | SHX| & ot & shape and size. The act of hanging a circular painting next to a square painting or placing a stone on
X012 SZe|= UGZFO| ZAN|A ZIMR} 7 iifet= 0 [2/HA 122 2oj0|5ict. the frame of painting also reveals her vision to consider painting as an object. Then, can we say that the
150140 o= = 9| DiE = S 0SS E|USH TS| gl 2= Alslol| reason why IM incorporates paintings or objects in her video works is because these media fill the gap of
7P4Ch o SuHAME STt 28], G, HEHATLCF ZEFA QUCh= 2719 materiality lacked in video, which is an immaterial medium? This is an interesting point: it is not important
22 012 Ofslioh= ThR7t EICH FA0| 28i6HK| 26t XHESE AB2AM 9| 3/3t for IM to emphasize the sense of “realness” normally expected in materials, or the sense of presence
2 QENII 7O Z Helsh, 3|sto| HHAS HAO| QXX S Q7 X|[Rok= that you can feel through touch and feeling. Any dichotomous distinction between the real and fake is
EXM 2 047 140 MAZ| X[EFshe Bisf Zd0|Ct meaningless in IM’s work, in which no clear division is marked between the sacred and profane, the belief
and disbelief. Rather; her intention is to greatly experiment with the effects that would make people take
BV [EEFMIE] OI=Hf0 1A Z2 720) Y3to = FTE S0 HE BIFolL . fake for real. A clue to better understand this statement is IM's words from an interview where she said
that any religious body has its own music, picture, video, and performance. Her exhibition is directed in a
i [ A AR i R AE way that paintings and objects spatially complement what cannot be achieved by videos. The flatness of
;Té:;?;gins Al paintings is supported by the comprehensive stage effects of video's three dimensionality.
exhibition installation view 2017
An excerpt from an essay written as part of the Advising Program of Gyeonggi Creation Center:
017 87 IFEVAE LF27F 056
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Hin+Her White Shadow
Mo 22 205 SWHY, CHHE 2017 200cm x 126cm AFEl 22122017
=T = WooYeon Chun 2'20" black-and-white film, single channel 2017 200cm x 126cm photograph collage 2017
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Temporally Constructing Planes and Spaces
Kim Hae-ju deputy director of Art Sonjae Center

nHE= SHOM ALZots ZF7| Aol 2610 2o BUS DteE AIX8 S8 A gobo refers to a lens frame that is attached to a performance light fixture to shape light. For

oln[gict. ol S0, ZHO| BI0| 24T AP 9| SEf= HO{X || 2HE7| flshA example, to get light out in a clear-cut square, one attaches a square-hole gobo in front of a lens. The

247t Afgez £l 58S AIX Qol| £ASICE FAIQ| MZQ! 18 = UXIA exhibition title of gobo was taken from this device in the first place. As a frame that makes or undo the

OF 0Of HX[fM 7IMRUATE AL22| TS E/LL AMRIX|A| SH= £, 819] 2AS  contour of an object and thereby decides the shape of light, a gobo can be connected to the medium

ZHoh= £9| 755 ot 1825 8IS I7HZ 510 BHS04RI 0]0]X[Q1 FA0[2H= of video, an image created with light as the medium. Provided that a video is a product of light, a

== 0|2 12 7tsaich FA0| Blo] Zntetn SHotH 1 SEfS Z28oke nEE 2719) gobo that decides its shape may be the artist’s gaze unto the world. Gobo is also ambiguous as it
:r;‘:so:‘;;% o5 2017 MAIS B2t = AMO |2t 2 £ QIO 18 = ESHSIXIZ 2|22 ZAS0)2t= £9| means ‘lonely walk’ in Sino-Korean. The description of a person walking alone makes the emotional
130" single channet film 2017 Mol ojo|Z 7IRIct 8 ARZ0] 2XF A1 UCHE AEO] BARE FA| Fttof 22 background to the exhibition. The three new video projects created with black-and-white drawings
HMZ Z2FIC}H S| 22|02 BH= M| JHO| AR HAL XIASTIHAMS AOIZ and the installation of a separate sound that flows amidst the videos. The planar operation done with

S2E= HEO|ARE AX|, SHHO| m2IES A2} OH= THHAR I} HA| SHHO| OfL| clipped black-and-white prints and hand-drawn animation also in black and white. Composed as

0| =29, O|ZA| AHXH7 | B A|=l X S} 8, 210} O O A28 A= A9 the colorless variation of black and white or light and darkness, the scene at the exhibition embodies

Z40| MAIZ 22200 LEX|aho| ZEl Q2R AL MAE SISt aBiLt 0] the sentiment of ‘lonely walk’ which the venue is tinctured with. However, the ‘lonely walk’ does not

Q=22 AS0| JHR1o] ZAE0IM EHHSH MEMO! 0FS 9| MEfTES O|0|GHA| &=Lt mean only the lyrical state of mind that originates from a person’s feelings. It also reflects the artist’s

7P A ™ QEHS 0|1 $H20] S0K2 015 ZAMES HIRSH0] Ale| MEs thoughts on the individual-group conflict, the cultural uniformity that fails to consider different speeds

SHHA L7 JHolnt RITALO Q] 245, EfR IO A& X0|7HHHAE|X| b= 2RI of people and so on that she has experienced through her life including her work experience that she

251 50| Aol ot Ajzto| Hido|Ct 1 1ES THEHEH SHG A7 e ZRO{X|X| had after she returned to South Korea several years ago. This sentiment is grounded in her critical

4, 2Hof CHEH RS MEtS A™ AT QI0| AbA= HEA| HM MElof| 22| perception of the reality in which one is not given enough time to tell right from wrong or one gets
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= SIAI0f| CHBH IR XF240| O] &MQ| 7[Bt0|Ct. AFS|QF AHAO| HOX[= A <QICE ZICh> A HEERE02 TIME HMO|C] HERSC| 0| 2XI01K2 Hi=io|| as engaging and slipping away along the orbit with a certain rhythm as seen in the motions of the
20D k= O «7tS0| Ofk| EXHED R E 2 ZCH= 2240|0222 20| o2 IO Z2€ ZIR2 22N 220|= H, 4 2249 2XIQ10| E9Ict. & stars in some planetary systems. Back and Forth is also a video composed of repetitive motions.
2H= M[20f Z2QlCh 22, 0] 28 E2|o] ZZM2 HIth 271310 | L= L2 ofd AZHS 2b7| ZHet A4S iLte| Aoz AX|HAM 22 SE0| 27| AXIo] 2fsH One sees the motions of the male and female dancers who roll sideways left and right just like the
Zdo|Ct. Heloll 22| wl= a7tS0 | U= ECE AR 0|0|X|2 Q6 QIS SE2 st &=xiige metronome pendulum while sitting on the floor. By overlapping two different shots of the two persons
240 EELpY | Eik= B e R3Ol NEKS HAGHA| 5t 27| gstel 0|0]X| into one video, the same motions join and disjoin by short intervals at repeated moments. Due to their
0| A2 MES A2|9 2|58 2L} ({F2 TAIR| SO{AH St FA ZIAS S mse|7 sick overlapped images, the people do not so much register their strong presence as strike viewers like
BEE0|LE 7 S ZMDT U= A2|7f BZHo] ZIZts XIESICE 0] A2l= OfX| illusions or phantoms, which remind viewers of the early cinematic images.
HE=0IM EAHR=, A oIS floh AX[et HESHR EF 2522 St ARRIS] B2l BHE <2l J=IXbe= BH MP0[X|2H M| T Xt DR IX|2
HEZ=0| HEtRZ 972t 2= A2l S Z2{UCE 0] A2l= Mo S&6h= Q0| HEIO| BIHT|0] QT S RHO| PIEE BI0| £E2 ZH2M L= |AHo| White Shadow, a photo collage, is a planar project but incorporates a kind of editing as with the
S} 2 ZAeleln M2 22|otHA] QJutol 2|58 MBIt Ag|2F S 7He] J2tH0NMO 2 JAMQUD 1 2|9 HiES &Moo HIME|0] QICt 2ol AT previous video project. The light area which is created by the round light is filled with black or grey
28 22l G US| 0|0|XIE S0ME 2S5t QUCt. <Ignis Fatuus(S=7iH| OUESS 22t 0|0 221 0| AAHL 27| CHE 27 F2 7|28 0] 5Hte] 313H0| gradation, while the background is flipped to white. This project, which is a patchwork of different
2)2 0F2 Z0AM X2 YRIS0| 2210|1 284 S0| HIEXo=Z 3| sh= HAZAL|0] DIX| LES 0|0 S XA 5it] AlZHe| H0{2|2 BH=C oAl M2 photo prints, has all captured different moments connected in one single screen, thus forming one
ZHO| Yl Hhol sttt ANMS 22 &t S22 9| 2Xlolnt 2lo| €h7(9| CrEX|PF EAA EEGE AR HE! Blo] 22 S0| F:H|2F A0 | HAZ| Qch= single lump as in joining two pieces of film together. Despite the different media, it is an interesting
HIS S5 SEHO| AHO|X|2H 2t Z7 40| M1, 1 8IS 22 224 AX|9| ZMH0|M 0|22 A|=0(7|= 5t project as there is connection between the themes such as time difference, junction, and the action of
QU7 | 51HOY| SERICHARRIX|7 |S BHESICE 047 | 219] X110 Lt A2 8XIele light as expressed in the video, and the form.
SUGIH| LAIXO0|H MetX|= A2 LIEHATE 2t Aj2fe] 370 OFX| g2 TRAH 2= <0H-5 Soll 224%02 TARY HRIE A=slct. 2istet HeiE
HEO| XX EXNSH 2|59| H=0l| 2fsh A HHK = 2502 HHEIC Mo LOn|&2 {SIS 71HAM RV P S H0l= B7H2 2 EHAR} With her Gobo, artist Wooyeon Chun goes full steam in installing the exhibition venue. The artist
HAL|0] O|R01M T} THREHAK ZME', ' HIX HEHA MR HEHAZ=  majored in painting and engraving, but since she studied stage design abroad, her project space has
o . ) SAlOZ ZI7H 0|2 S £01 YO RAS2 ' Mo|' & AMZ = H2E A=29| been related mainly with performance. The series of projects which she named as performance-
weptinto an unfamiliar situation fotally unawares without an opportunity to choose AO[0f| =01 HAIS L[QICE 0] A0 |2 ERIE EA] AHGIKIH A|ZHE01 F510| 24X like concert, theater-like performance, or installation-like performance take on the “-like’ form
one’s position on an fssue. The senée tha‘t one feels ke one is vvalklr?g atong ! = AZH7|Ete] RIS 0|2 M4 Q1S Z10|Ch HEHA, 2 (ol 12 that sits between different approaches and genres. To elaborate on this characteristic of ‘between’,
those moments when one feels one is getting away from society underlies the ttle Tt 7 |270)| &AM DHe RS0 AL 20| XY ES Y2l ot S0t they may be described as time-based projects where visual expression is emphasized. In addition
of Lonely Walk. Of course, the sense of such separation is not what the artist alone | 5t7Lt (<The Comfort Station>), 217 748H2 =2 A2|CHA So{7t S2|A| to performance and other on-stage performances, for the projects that she did while participating
feels SHHLK(<Spiel Mein Pianist>), AS A= S22t 22 HXIE S22/ ot 5, #2492 in group exhibitions and special exhibitions, she has created devices that required the physical
The walk folows the rhythm of the trafic signal sound. As they step info the S2[H1 1S LR 5H= &X|ZE BHEQICE ;:Lﬂ,j O O )1 TA| <1 E>= 7} eng}agement of t.he audience, such as haY\ng the audience pry into .somet.hing‘(Th.e Comfort. Station),
Of|A| Q01 7 | & R TH= TR S 7K AE9] 7|87} 2h=d|, Al 7 |20] 242, THIZH, having tap the piano keys to make words instead of sound heard(Spiel Mein Pianist), or having them
gloomy exhibition hall viewers get their senses stimulated as much by the sound AZX ZO5H0] = AN LoLiE 22128 Bte= A0 | ofL|2 Falnt IH turn devices like spinning wheel. In this light, this ‘Gobo" exhibition makes an opportunity for the artist
that surrounds the entire space as by the black-and-white video projects. This AN EO\E SXUS CHREUCHE Moot 18] & $Hij XMSo2 MA| 27t to try two things that set themselves apart from her previous projects. First, audience, performers,
sound Peats in a certain rhythm as with the. crosswalk alarm for blind people. TH|IS HEGI] TA| B2HS GiLtel SEA01 A&io| AR 2 OH=C} Ao MXE and instrumental performers participate to handle movements shown in a video or planar project
lf;rarlj: :z;:iz:;; T:;ﬁ:g;iz:ﬂ:;Za;;;kzra;ze;egg:;nrgtfzrzo;rlh;:;:i 2™ A= A7 220|K = LX[OF A2} cgg;% S5l MA] Bl )kf’t;* @?.% instéaq of a project thét creates movemeﬁts transpiring béforev one’s eyes. Second, she crgatgs an
BESOHCE GO A)ZHe] LERIALS <3| 21Xt O] HHOIA 315t ZixEH, exhibition venue as an integrated experiential structure by directing the whole space for the first time.
that show in the video. The combination and separation between sound and video 2O M A2kt A 2 0] AT0| FA|Q] HE0| Bl L= M2t 10| E2 She does not personally operate and actuate the device for a project, but she creates experiences
also works in the images of the video. In Ignis Fatuus, small lights are in motion, fCE as events in the viewing of the exhibition with sound and video. Her project shows the conversion in
which sheds light on the scene in which dancers repeatedy turn around In the which the experience in constructing time and scenes for performance is reflected in the direction of
black-and-white scene, perspective and spatialty are created by the motion of B0 [AIRIMIE] OlEHf0 A Z2 220) YstoZ T F2)L ct. the exhibition, just as the temporal construction in video makes it to the planar realization in White

the flashlight-lik L d lights and the dimming of their light, and wh
e flashlight-like small, round lights and the dimming of their light, and when Shadow,

illuminated by them, parts of the dancers’ bodies alternate between appearance

d di from th . Here, th ti f lights or th ti
and cisappearance from the screen. Fiere, the motions of ights or he motions An essay written as part of the Advising Program of Gyeonggi Creation Center:

of people are equally fleeting. The turning of the lights and people is presented

2|-=

Re-Turn

12 152 SHAY, i 2017

1'15" black-and-white film, single channel 2017

017 27 RIEHIE] QF551 060
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Mt Al

Zen and Peom
194¢m x 518cm ZHt{A0] 0122 2018
194cm x 518cm acrylic on canvas 2018

N CENTER

M 5| A4 jeikei_Jeon, Heekyoung

Ol MYS 2Rt =

Dancing for Samadhi

194cm x 259cm ZHH A0 OI= 2017
194cm x 259cm acrylic on canvas 2017

‘o

MM ZZe2 A, 35t
01A43| slolEZEM F2o]E]

Painting, as a Space for Internal Mind
Sunghui Lee curator at HITE Collection

HEZ2 01413f0(2t1 o= 7t MAIS slstz BBeHRIC IR OFR & 7HEX| 42 MARIRIE
A2 2ol B = XI10] HEs| S0 O|7ITICH J2F 19| 22 HYshk= djol= olyet
Qo= FEEH, AUEL| HY, 240 22 ot BIBSH| AT 29| X2 Al ’“iw IS
MOI= OIFISEL SY M31o| FEE UH ZXIEIC, 0 20 M= TE1ZQ| 2515 Slatut ool Ao
ol =0l ez Bn a7k 19| 5|37t O MAXS Ffol =X AHEIA} it

0O |Ak

jeikei_Jeon, Heekyoung has rendered in painting the virtual world of utopia. As it is an untrodden
territory, a visual sketch involves appropriate projection of reality or nature. So far, describing
her projects has frequently commandeered such vocabulary as utopia, The Mu Lung Garden,
escapism, aspiration, or hideaway. Visually or by its frequently used vocabulary, her projects
betray a tincture of the East Asian landscape painting. In this, | posit Jeon Hee-kyeong's painting

somewhere between reality and ideal and will see what gestures her painting has taken so far.

2017 Z7 |AEE] QEE0F 042
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opH IRV

Tranquillity V

150cm x 150cm ZHe{ 201 Ot=2! 2017
150cm x 150cm acrylic on canvas 2017

(N

oLz 27

Ideal Landscape

145cm x 112cm ZHe{A00 0152 2017
145¢m x 112cm acrylic on canvas 2017

oldst 15

Idealization_ Cloud

116cm x 91cm ZHt{A0f OF=22 2017
116cm x 91cm acrylic on canvas 2017
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Space, Between Reality and the Ideal

She has put ideal landscape into paintings for past several years, while aspiring after utopia that
does not exist in reality. In the artist's own words, “It may represent an escape from the actual
hardships, reflecting the life | have lived.” She also said, ‘I took the natural images such as
mountains, water, cloud, fog, waterfalls, and sea waves, and have expressed colors, touches, and
the physical properties of paints with my unique design elements. Also, by remarking the third
space that lies between the dichotomized spaces of reality and ideal, | express humans that float
in between reality and the ideal and such a landscape in the pictorial language.”

It seems that she has treated the subject matter of utopia in painting for over seven years. As her
paintings do not describe actual places or spaces but project on the canvas virtual interior spaces,
one may see that the subject matter was undertaken for personal reasons. However, the artist
mentions the Mu Lung Garden instead of paradise or ‘utopia” as a rubric for her utopia. The Mu
Lung Garden first appeared in Peach Blossom Spring by Tao Yuanming, a writer who lived in Six
Dynasties period in China. Characteristically, it does not so much pursue a perfect world as depict
a life detached from the mundane maelstrom but in harmony with nature. Additionally, this is in
line with jeikei_Jeon, Heekyoung's explanation that her paintings represent an escape from reality.
Furthermore, the artist does not so much create the virtual space of utopia as depict it in the style

of ‘untouched nature’, which conforms to nature without pursuing the artificial.

Painting, Between Escape and Play

However, her latest projects hint at more changes. Given that she adopted utopia qua refuge as
the space of her painting, the artist’s treatment of painting as a space of play warrants a change.
Almost 4m high, Ideal Landscape(2017) no longer attempts to describe a space. Instead, the
screen is filled with strokes freely exercised not only left and right and up and down, but also
diagonally. The sparsely filled screen and the rhythmicality registered by the relatively big strokes
are impressive. As another work with the same title(size 80), Ideal Landscape(2017) is also filled
with far more impromptu and abstract strokes. While watching the two works, the viewer's gaze
does not so much try to guess the form of the natural landscape as focus on the strokes and their
trajectory. One tries to imagine the artist's arm and the movement that passed over the screen.
Whether the artist agrees or not, it is from this point that her painting stops being ideal painting
and transitions to expressionist painting as in Abstract Expressionism. The Sufi whirling, which is
pusillanimously described in Unreachable Selflessness(2015) as one of her earlier works, shifts
from representation to action in Ideal Landscape. Perhaps, true selflessness becomes possible
when brushstroke shifts from representation to action as seen with the dancers who perform the
Sufi whirling. | have this personal wish that the artist’s action will expand to play. That may be the

way to get a step closer to the utopia as professed by the artist.

An excerpt from an essay written as part of the Advising Program of Gyeonggi Creation Center:
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ASong of Daebudo

T 2017

exhibition installation view 2017
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A Song of Seoul
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Z 3 2 Hyunik Cho

2go| 52|

Duty of Faith

ocloj&at TARE 2016

OCI museum exhibition installation view 2016

Hiol Alzl=

Day Series

7HAMR| CIXIE —Z2IE 2017
dimensions variable digital c-print 2017

2 o RHE HA A2
OlkE mRHEAWOIA ARRl0ICHY Cl2tef

A Perspective Opened from a Small Room
Lee, Kwan-Hoon director at Project Space SARUBIA
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Given that all arts should have a broad spectrum, it is not easy for a local artist to have artistic
universality. It is because of the error with the South Korean art education. Hyunik Cho developed
a partial function of sensation, that is, a central and typical perspective inside the fine art frame,
in the framework of a subjugated and conservative learning for years. Fortunately, however, that
learning method did not permeate deep inside but doubt and rebellion occurred in the artist when
he was finishing his rookie years.

For 10 or so years, Jo built his mode of operation with a focus on the physical properties that
he experienced while seeing and hearing the phenomena that transpired around him. Starting
several years ago, he had the urge for change, and a turning point has been provided by the
Advising Program of Gyeonggi Creation Center. Through the encounter with him, | have found in
his creative language, thoughts, and mode of operation that he addresses the points lying outside
rather than inside the boundary between the window(The window is a perception channel which
differs from the frame. As the border between inside and outside, it serves to convert our memory

not to oblivion, but to the archetypal memory deep in the fetus.)and the frame(The frame here
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39| =2 (QIF)Q] XIMES ARSI UTH= Z0ICH 07| Afe] E240| ARE|HM 2AHS should be interpreted as getting beyond the picture frame and establishing the boundary between
;T;;ril;h} FARZ 2017 O ESHH0F SHX| Z2= Aol 0|20} ChA| FR0IM CIUSHA RS 2 7582 inside and outside from a cognitive/psychological perspective.)of perception. From here, thinking is
GMOMA exhibition installation view 2017 2451 =Ck swept into confusion and the artist finds himself at a loss what to express how before he discovers

01248t A7 |2 2l5f Saf 12€0f E2 <1S9| =2 115(2018.12.9.-12.23, Space M) the possibility of trying diverse perspectives from scratch.

JHO I M HEEE AES HOECE X7 k= 02201A] O[X| A|ZHol| £2F5EK|2H SA Through such a passage, the artist will demonstrate his change at The Way of Faith(Dec. 9-23,
T A0 A EHOJLE Rl 2 7 FsMS QIXIGHA| i1, SAI0 XS ARISHARRIQ) 2018 at Space M), his solo exhibition which will be held in December. Here, the artist perceives
o4 geclsE

=G | A2 BR[O MSleH=s, 2o 2 0]0|X (TR, ARl the nascent possibility of breaking from the central idea and becoming more flexible. At the same

QX 5)2 FS 0] Ofd AfT10f| Ofah SAEICH

O TAOIM S0[22 AFE 2O R AIIE B
EI

T

= AAIS THE=CH time, he experiences the unpredictable diversification of his first photography in one setting and in
S| CHAE 4= Q= BHHTO| consequence realizes that the illusion of images(such as picture, photo, and objet) is formed not
U

= by eyes but by thinking.

vy A2 AZoilsS E—’F—Kﬂ’“ AlZte| At STotth= A0|Ct ot &2 L

: : KRER A[MO| SUH/ZAB|ALEL O|0{X|CH LUK, 47 [0ll= E7o| At o|=7t What is interesting about the exhibition is that it backs up the role of the subjective view which

: _: 74 QUCE OFFAUE 22 X7 | OFS(GMI0IIA| =0(9] thAlo 2 SHEE 7HH2IE £, creates visual arts with the methodological attempt which can serve as a flexible substitute for

a8 0}=0| RoAIMOZ HISGFH= A8 AMES 20} Loz I2lESIY] Zi7to) his hardened views. Although the connection is unfinished, the linear array of black-and-white &

H" Ao = MEHGED AJFA SIRICH = 0S| FOAEQI HES0|AM Lo{Lt= 02 color photos taken from freely chosen perspectives conveys the artist's intended role. He handed
IR 2501 SIMS Xi2t6tn BHYO| EfE2 M Z2tS CHA| fISo2 Eai= 0kt a cellphone camera to his completely innocent son(age 4), and the autonomous gazes from the
Sh= 242 otk unconsciously responsive boy are printed out in quantities and selected and sequenced by the
OFX| MRS 2 M HA|M0| ZHS! <day>Al2| == HEZ0| OfH ZE7to] F{X|Hl £ artist. Perhaps, he has perceived the various instinct-based phenomena that occur from the boy's
OIO| 22 LI A ORI X7 19| R MAS HIEIOZ XIRZ0| 7 MHIE R unconscious responses and wants to restore the senses to their original form in a gesture of
31 £12l0|ck Ol AOR 0fS0| AMS YR 0] ERMES ojA| 9l 0f2i0j0l7t  repentance.
Z719) XN thNOZ M ALt 245| To| ®Sl AFRIS2 2710 O|M|EH 28 With its identity as photography remaining elusive, the day series is a project in which the artist
HZ MEHT| T AJBA Tl a7t 2710 OIAIGH= 0| 2t 20| X| Y= 2710 floats freely in the entire space in his playful imagination that transpires in the small space in a
7|9| &t A T2 27X A0S JgatE 4 UCH house, which is his residence. Deliberately borrowing the son’s gaze, the project has fixed the
A2 910 |X|2, 37 XIS FotsH CHAMOI SIAlo 2 MZIsHH @304 ZHT} 0|2{6H unconscious young child as the artist's subjective object. The countless taken photos can be
KIORF Z2F 37 = 2 k= IH0| HEELE M20| XIS0| 2K RIS e conceptualized, according to the perspective of the artist’s perception, into the flow and properties
QAN 255 A7t AAZ 21| 2 Zio2 2t 1 855 Solf A2t E 02 of ki('qi’) in the invisible space and the metaphorical language, the moment they are selected and
AlSIS Sl X[4S H5l= 1717} Z|0{0F BEX| 27t sequenced in the subtle figurative language of the artist.
A7t= AR LS LICIH & ARSIA 27| 01| ZSat7| ol L TS| ORMRICE While it is a small room, it is like the universe when the entire space is considered as
ZEIFHEO| HAIME R7o| 22S Sixfiof CHE D[22 MAA|7 2= 2SN unlimited, multifaceted phenomenon. This tying of self and space will get the artist to harbor
S0 2HSICH ARt A0l X242 Sof chAlE S| Xb7 (1Tt XpefAlo| transdimensional epistemological questions as layers of thought pile up with repetition of the
T=E0 |57 1St 2atS TI™AIZ 4 Q= xglo| ElCtH, 2242 XA QoA project process. The topic should be exploited in a yet different experiment to push the boundary.
I CHE of|&% 0fR21= 2= ojn| ot ZCt Since he took his first step into creative work, the artist has constantly striven to adjust to social

relations. Even in the relationship between creation and criticism, the artist’s desire impinges on

GV [AEHIEf {EHfOIE] T2 72H0] Q3to & FIEE F/LCf. the divisive desire to engender a future that differs from the present. If the repeat signs of self-

criticism and self-consciousness can serve as prescriptions that can subdue excessive desires
for languages deconstructed by push the boundary of thinking and experiencing, that would be

tantamount to having some other artistic aura in naturalness.

An essay written as part of the Advising Program of Gyeonggi Creation Center:

gl 3| Bige| Tal-Ery
Duty of Faith Il Duty of Faith-Birth

AHO|A M HARZ 2017 193.9cm x 112.1cm ZHHAOH R 2017
space M exhibition installation view 2017 193.9cm x 112.1cm oil on canvas 2017

017 Q7 [&2MlE L2t 072
Artists of GCC 2017 073




GYEONGGICRENIIEN CENTER

ARTIST RESIDENCY
Sl S-2
190mm x 276mm AfZloj| Ot22! 2017 188mm x 275mm ARXloj| Ot=22! 2017
OI' EH HA Tae Bum 190mm x 276mm acrylic on photo 2017 188mm x 275mm acrylic on photo 2017
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Distrust of What Makes One Believe and What Makes One Trust
Lee Eun-joo director of Art Space Watt

710 WV EQHMZE A SH7H 2212 S2{MH0|C|00A 20 (K= HIS2X, The topic as the artist’s erstwhile major thesis was about trenchantly criticizing the unethical,

HIEXA, 8 SHLISXQ! 00| X|0f 2K Ef=S K2 |51 ] RRECHH, immoral, and anti-humanist images and the onlooker attitude that are poured out from the media
O[H R0l A= 310|E 2 SHASITIA] BZHO| Bt Ef= S HI2fe ) 617| BOH=,  around us. For this project, he gets the media recipients face up to their perceived psychological

O|C|0] MA| 22X 7= U7 MRS W2 06| 5h= EfEE F[SICH ambivalence, instead of having the audience look at their onlooker attitude by whitewashing it.

Ol= ARHR} 7+A, ZimiRt 2N HE, 2R 0| natshE TMtHo)| ofst 24 & This is accompanied by the audience’s gradual reception including analysis of the real and the

XSS HAM £80| Ft2Ct. ARt 7HA9] O|2HA 22 JHaEiA virtual, true and false information, and the recipient’s fixed ideas. The dichotomy of the real and the

0|0|X| A0 MLt 7HS3ICE ESH AIRHRN= ChE2| AAZIC 2 HEH= 0|0|Xl= virtual is possible only in the analysis of the virtual reality images. Also, an image, which changes

1 0|0JX| XEM|7F =ICE ol AlZ2t 327} X[BHSHCH(ASI A, T20M|7 | oHAIE S, real time, as is not the case with the real, becomes the image per se. Here, simulacra dominate.
|

1218], 2013, p. 193.) AlxHoi| BIgH SIM|Lt O |XH X I21E HR3HE 0[0|X|S0] O|X| Those images that always came second to the real now hide or adulterate reality or create images
AITHE S L HEIA| 7 |1 AIXHRF 2260 |0| XS BHE0 LA O[2{8h AtAlS unrelated to reality, hiding the fact.(Sim Hye-ryeon, The 20th-Century Media Philosophy, Green Bee,
2A0r(|;cl:rl|vjll:]::r:x250cm Sz 2017 =7\ ol & 2= ARHECH H AR R XAS 2|7 = Soh (e &, 2013, p.193.)0r, they sometimes reveal themselves more like reality than the real itself.(Ibid., p. 193.)
200cm x 400cm x 250cm mixed media 2017 P.193) Today's world goes beyond the discussion of virtual reality which distinguishes or merges the
Qs 7T AIRIE FEGHALE HEIA 7 = 7HASIAIS] =015 o ST virtual and the real and now reaches into augmented reality.(Siavoj Zizek, Welcome to the Desert of
0|21 Qlct SZUSA 0|0|X|0IA] SIAS U5 ohe ETl £2H20| XIRI0| the Real, trans. Lee Hyeon-woo and Kim Hee-jin, Jaesum and Moeum, 2002, p.33.)
Of| ASICHZ “AXHZ O] HBF0| Cheh 2A|0|CE 1= 7 A AR S0 | A The experience in augmenting reality in the augmented reality image is, as Slavoj Zizek predicted,
074
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Iltusion

TARZ 2017

exhibition installation view 2017

22 4 YUSS XG0, LA 40| 7HRIE P2 A= MAPFEE 018H
o= PYE Y47t Eloi7 k= Aol Tt Zeoll Aee of R2l= M= ek
Olet= S 4 Bl= &5, o i S0l Chich 2245 #2lS L2 | TA} Bitk=
E58 =Y0h= AE0|CHE=20f XA, Pl ARfo] @41 2S SIS,
0/, Yozl &4, X5t 28, 2002, p. 33.)

a question on the return to the real. Suggesting that the dialectics of the virtual and the real cannot
be unraveled easily, Zizek argues that when we are confronted with the experience of the everyday
life becoming virtualized and of our world gradually becoming an artificially constructed place, we
feel the unquenchable urge of return to the real, the urge to establish ourselves in the real reality.

The question of images that are discussed in virtual reality and augmented reality has enabled us to

7B SUHAHOIM =2l=l= 0[0[X|Q] EXl= 2 L/0lIAl AxHet 7HAC|
OIBX AME o5t =2l A=lof wet HEE 4~ UK Al
SHERACE. SEXIEH 22 0]C|012] HRfe| AH|2Sh= HX| HE2M J[ssl= LA
S HM oD, 7hadt AxHol| chst =05 #IF=AI7 LIl QACH
Ol= Z= ARO[ OfE & QU= ARAIRI ‘THRHA AMAJ(Alternative facts) D} 7t
KIRE AP $E = ThtEld(Para-fiction)0| 71 6ij0|Ct 7k O|CI01S
= ARE T=st & O AR H AXHME 2017 slefe
SFUCHH CHOFA Apalat miatel Mo M= Axliets 7 BRIV HES
7IRAT! 7HAA LIES0| {EA| A 2 AH0| =lo17H= 7o
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Jhatel LIZIEIS} TO{KIXIZH 017 [of AlXj 927} BtsoR o Qe Al
HES0| S A0 D2 |E Sick

21T PAS TRITME AH[SIE 2HET 20| 0[0[XI2} AIS S2i RN}
71T 0 e A ST} A 0f2) /T, SERIES Sof Ky Zn2e
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Hinter-2
385mm x 30mm x 194mm LIS 2017
385mm x 30mm x 194mm wood 2017

see in what discussions or situations we can identify the duplex gaze on the question of the real and
the virtual. However, the recent consumer culture in the overabundance of media has gone beyond
the quantitative dimension that has it function merely as information, thus varying the discussions
of virtual and real.

Apt instances are ‘alternative facts’, which may not be true after all, and ‘para-fiction’, which is
fake but is received as true. The erstwhile topics based on media focused on subverting reality and
making something look real than reality itself, whereas alternative facts and para-fiction shake
the foundation of reality. They focus on how virtual content which is false in the first place becomes
reality or a fact.

However, it's not just false information employed by the producer that is supplied here. For example,
while a virtual narrative is created, it is often disturbed when factual information as we normally
know crisscrosses simultaneously.

Having the audience consume the project outcome through selective analysis, criticism, and
integration of the true and false information on the images and incidents as in para-fiction

consumption should make the final goal of the artist’s current project.

An excerpt from an essay written as part of the Advising Program of Gyeonggi Creation Center:
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Tower of Notion
é‘l —?— % Hoh WOOjU ng 73cm x 60cm(Zh), 117em x 91em(S) ZAEHA R4H, Z0] 2017

73cm x 60cmleft), 117cm x 91em(right) oil, paper on canvas 2017

4m
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Bl g Aol =22
|2 mREEAHO|A A2E|OfCHY Cl2E]

Lee, Kwan-Hoon director at Project Space SARUBIA

o

A2 S NS XL 1T EHOJLER|DE, Z42te] X|HE H5174LE 7ol ot 50 All humans are born with sensibility, but the identity which is given to the different layers of
7t= SO glo]ofotTt F01X= HA[A0| H2IRICH Mg Fo7t= AlB7He] the process in which people push the boundary of sensibility or dig deeper into it. According to
2H0]040]| 2t A2 QIR == HAL A7 M 22 §71 ChH 042 ZE2 &S the different spatiotemporal layers that are woven into the world, people get or choose diverse
of11 MEHSIHAM XIHAZA Xp7|0to] 2 S ANSHA| EICt 284 Y10 oAt experiences while staying where they are positioned or moving places, thus naturally choosing
FOolAo] ZANM 27t= ZZte] ZE51t 5 Q710)| et F2tXIcks HXIGHl, their own paths. Assuming that sensible language varies with the sensational impulses and
27151252 0llal] SXHM 250! UA'S XA A2 Tf=2 CHA| RIX0|A requirements that cross the boundary between conscious and unconscious, artist Hoh Woojung
AEfEh 4 Ql= X0t S8 2 PHE2{1 36k= F0|Cf is working to create an engine of self that can ensure a start-over by returning sensibility, the total
51252 20143 Z2A O12| 2 nS0lEstE Y $ 212 H|R|§t x| 3~4E artistic instinct, to its own language.
0] SX| UQITH HFIA0| DS 28tAR LM 0| 2L M EIRIOZ AICH=  Since he debuted as an artist as he graduated from the Ecole Nationale Supérieure des Arts
QIZ20| {5t 0| HAIS FX| U S0 |4701 CHal HAIS B £, 0|28t Décoratifs(National Higher School of Decorative Arts) in 2014, it has been just 3 or 4 years. The
ARZ19| SHll=a|S ERfoZ MEISIHA EHAQIELI A0|ES S5 71 HE)R! loneliness that he experienced while living as a stranger in a foreign land for his education of
3|5} HIAIZ 3 MM O Z OCIMEE Q= ZI0IX[= 22 a3 thAlo] o= an ambiguous character got him attracted to Korean issues, which never grabbed his attention
Hrs ZA(AN IIM) 22 $7|A0| S0 REE| Zt20| LioE MY previously. As he converted the black-and-white logic to his creative work, he adopted painting on
oI, 67| &7 k= chAlte] ZAIM EE oA & 7)oz Soi7t the surface(with indirect experience through web sites). When curiosity is piqued about an object
A, 7Y, 4, $14 50| X LojLE 27tS 908t Z40] ofT Sict with unknown origin as about something surreal(as in fiction), you get an outcome. Then, it seems,
THM0|Z! 3ERBE 0[2{gt 5|8h= ThHa| S7A0|Lt Ao 2X|X| &1 Hzko) the artist enters into the unconscious latent in his relationship with the object(his childhood
zlj’i%,l“:llf AR iAo Z RZet 4 QTh= LA 710 |2 AZIBIC memory) and encounters the moment when places, memories, feelings, and phenomena occur in
HA97| Hofl E29 BatF 2017 0|1} MRS 710 MZ CI2 2HA0||A] A0F2 4H0| O IASTFCFCFE 746 mixture. Superficial as it is, such a painting makes the moment of necessity that does not stop at

dimensions variable drawing collage on the wall 2017

2017 ZB7 1 &=HIEl F27F 078
Artists of GCC 2017 079




GYEONGGICRENTI&N CENTER

ARTIST RESIDENCY

Bl
Empty House

114cm x 162cm ZHHAO R 2014
114cm x 162cm oil on canvas 2014

i
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mere curiosity or interest and can work as the originary object of inspiration.

In my opinion, the fact that the episodes of his life lived in different environments through his
relocations generate countless gaps owing to different views provides the creative energy for
the artist. In @ common logic, that relationship begets other imagination or surreal space and
furthermore, creates his exclusive room as memory storage in channel of the unconscious.
Meanwhile, such storage turns into the energy which at once serves as an important hideout
and triggers new creative work for the artist, heading to the archetypal origin where it makes the
essence of life to meet people, meet spaces, and discuss the episodes of life vested in them, be it
by chance or by necessity.

The posture which generally manages the superficial works with the binary logic such as Panic,
Empty House, Slogan, Raft, Concealment, Maze, Garden, Hunter, and Link and is usefully
employed in different cases is drawing. His drawing, which is the archetypal origin and delivers
the draft for thinking, serves as a means for all the processes such as thinking an empty place,
relating object and space, incident and fiction, nature and people, and memory and present, or
recording traces of memory in connection with the present. Still confused in this process, the artist
is hard to name by classifying him to any specific genre.

The fragments of memory of his childhood experience in the mountains or his youthful nomadic
travels or life in different places, which are latent in his unconscious and make an index of images
in his brain, are projected as raw into his ideas. As you look at the continuous array of such
drawings, they pile up in an orderly manner in the viewer's consciousness as if casually skimming
our daily mediocrities and thereby deliver a quiet language in natural silence.

Trying to figure out what to express how between reenactment and posture, Hoh Woojung renders
the lacking instinctual situation and thereby conceals it by symbolizing a kind of autosuggestion
This is Tower of Ideas, which is a symbolic expression of unstable emotions and feelings. Tower of
Ideas, which can generate a lot of icons, appears to be a question about the artist’s existence and a
hypothesis like a psychodrama. Simple geometric shapes, things, tree boughs, leaves, pine cones,
toys and so forth, which cannot be stacked up in reality, are connected altogether hypothetically in
an organic relationship and approached like a play as in a circus where they perform stunts.

Born in his experience of thinking, the artist’s career started as an observer of the invisible
unreality and proceeds to role of a helper who coordinates spaces, things, incidents, and nature.
Often unpredictable according to time, space, and situations, the artist's psychology represents
the continuation of anxiety and tension as revealed in Tower of Ideas. Like a tightrope walker, the
artist will keep asking questions without end on the role of art that heals by fulfilling repressed

consciousness and the desires in the unconscious, like all other artists will.

An essay written as part of the Advising Program of Gyeonggi Creation Center:
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I Don't Understand Your Pain

7IHHR| A O1F, 7= 2017

dimensions variable canvas on acrylic, gauze 2017
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I Don’t Understand Your Pain

THAMR| ZHHAO] 02, = 2017

dimensions variable canvas on acrylic, gauze 2017

2017 Z7 |ZHEHIE] Q==

’t 082
Artists of GCC 2017

083



GYEONGGICRENIIEN CENTER
ARTIST RESIDENCY

Cave
50cm x 40cm ZHEHAO] OFF R, 7= 2017
50cm x 40cm canvas on acrylic, gauze 2017
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I Don’t Understand Your Pain

7IHHR| A0 OIF, 7= 2017

dimensions variable canvas on acrylic, gauze 2017
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I am interested in personal experiences in real life that have numerous desires intertwined and
social phenomena created through their combination. | want to do projects that present the points
where the private experiences of individual people are reflected in society by visualizing them and

providing comfort by promoting empathy between society and individuals with art.

My previous projects addressed the sense of estrangement found in reality and the ideal, the
meaning of refuges from frustrated personal desires, and the sense of futility over them. I'm also
working on a project that leads to in-depth discussions instead of mere descriptions. As | have
so far engaged in projects focused on ostentatious images, now | want to carry on with in-depth
projects which enable various approaches and interpretations beyond images by decomposing the

erstwhile robust images.

Didn't | just show indifference by using the decorated term of understand in the expression, ‘I

understand you"?

The indifference and inattention that originate from the practice are expressed in inaccurate and
ambiguous images. Images are wrought by adding patches of gauze to them. Gauze is frequently

used as bandage that dresses up wounds. Gauze either reveals or hides wounds.

The images that show in my projects as wounds(openings or dents created when external force is
applied) speak of the vestiges of experience. After all, the pain, which can appear as experiences
or wounds possessed by individuals, hold irreplaceable uniqueness that cannot be shared with
anyone else. Combined together, they show the sociality in the contemporary period. When they
huddle together; an individual person’s pain or wounds are often presented as social issues. I'm
also interested in such phenomena. | keep the focus on certain points where communication
is lost that cannot be shared in them. With my work, | want to show how trivial and private
experiences, feelings, and psychology percolate society-wide and how they may be reflected in

society.

Currently, | am working on a project which explores solutions to problems by linking certain social
issues or phenomena to private experiences. While presenting a new attitude and perspective
by the view of individuals’ wounds and pain as objects, | want to discover a way for society to

understand individuals.
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The Noah's Ark

380cm x 155cm x 150cm Z+A20}E, AIA, 2E| 2016

380cm x 155¢cm x 150cm steel+aluminium, sensor, DC motor 2016

S|X[507E fI8t ChelE 0[0F7| Brock_1

The Counterpoint Story for Hitchhiker

135cm x 150cm x 150cm &, 20|, OFF0|kx, AlAf 2017
135¢m x 150cm x 150cm steel, aluminium, arduino, sensor 2017
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For last several years, | have induced audiences to my works by providing games and
playful features and created chain reaction systems that have a whole project operating
in concatenation. This is to observe people’s intervention and study and the positions and

system where people’s behaviors automatically occur.

In general, the ludic elements get people flexibly involved. After observing how much
interest people would take in the compensation obtained through the play, | came to see
that they did not take much more interest in the compensation than in the ludic emotion,
which was their purpose. Of course, if the compensation was huge, it would have been a
different story. People reacted the most strongly at the fact that their act made something

move.

Through the project, I've come to have an intriguing perspective on the points where my
work smoothly engages people and on the fact that my work can get a context in which it

serves as a designer that induces behavioral change in people.

[t was a conclusion from my previously maintained research on the links between my works
and society. This doesn’t mean that a work has to be functional. It means that | have begun

to realize a series of messages that I want to put in projects in an interesting fashion.
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Why is Your Brain Wave Playing?

H U205, OfF0k, MM, 2Ef 2017

steel, aluminium, arduino, sensor, servo motor 2017

Flow~ 8|X[310|715 2I8t Ci2lH 0[0F7| Brock #2
The Counterpoint Story for Hitchhiker

100cm x 100cm LI, &, &, O1F0|=, A 2017
100cm x100cm wood, steel, motor, arduino, sensor 2017
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With my project, | want to reveal in a physical structure the fact that even a situation where anyone

can see through a little bit of pondering is auto-adjusted with official language and concepts and that
a system pre-designed by someone is always taken for granted. People always create some kind of

system and live by almost unconsciously accepting systems created by others. This is who we are.

All the systems that have been or will be created may benefit or harm people and society.

My system's initiative and process are not causal and is complex and interconnected structure lead
to a very absurd and simple outcome, providing fun and enjoyment to people. This may feel futile, but
this is my attempt to make a physical presentation free from emotions of the principle that although
it has a series of events proceed in a very complex manner, life has a very simple process, and it is a

kind of enormous experimental device.

For the time being, | will encourage people to engage in a flexible and interesting manner and will
continuously expand the stages for a chain reaction device with an uneasy and outrageous context

whose outcome is not predictable or causal.
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a1 A & Min SungHong

Histoll =2Ict

Rolling on the Ground

TN +TE 2EH|, Mat LR, 8, 712 2017

exhibition view found object, landscape painting, wood, wheel, mirror 2017

CIAHS 5%

Playing with Everyone

71X 2EE QEH|, M2te, LIRS0l [AM, BEH, 012 2017

dimension variable found object, ceramic, acrylic on wooden beads, wheel, paper flower 2017
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My project is a spatial installation that visualizes the situation of modern-day people
whose conflicts and worries are maximized by external stimulation and change
and the process in which they are addressed. Daily life is to us what at once takes
priority over other areas and serves as a limitation. Through certain things in it that
individuals had to lose or throw away due to an unfair system when the positions were
moved regardless of their will, | talk of invisible interrelationship and identity. While
such leftover things are regarded as sloughs that have lost memories and functions
of individual persons, | want to show through gathering such things and altering and
recomposing the different shapes that even the actual limitations which bring inner

conflicts in our life are part of our precious life.

| attach wheels to furniture, home fixtures, and clothes hangers abandoned by
people, and after | move them onto the created stage(or a symbolic space), | let them
have motion. By encouraging viewers to identify the meaning and inner structure of
different objects and find their connections and relations to the outside situation and
thereby experience the situational relationships of the created stage space and objets,
I'try to show how the artist, objects, materials, and visual outcomes engage one

another in the concepts or symbolic processes situated among them.

092
Artists of GCC 2017 093



GYEONGGICRENIIEN CENTER
ARTIST RESIDENCY

2017 A0f| X1l 5tHE <Overlapped Sensibility: CEA

CIAZHSA54)

Playing with Everyone

800cm x 800cm x 350(hjem TA|ITZ 2HOIETE — ARC|2 M30 EE 28|, A2tal, LIl &A1, BT, Y, 742, 7E 2017

800cm x 800cm x 350(h)cm exhibition view mullae art factory - studio M30 found object, ceramic, acrylic on wood, wheel, light, mirror, curtain 2017

Histoll =2Ict

Rolling on the Ground

116cm x 46cm x 150(h)em S=21El QER), A5, LI, IR, 742 2017

116cm x 4écm x 150(h)em found object, landscape painting, wood, wheel, mirror 2017

Hisfoll =2lct

Rolling on the Ground

MR| B2 STE QUH| Mst LIS B, 742 2017

detail of installation found object, landscape painting, wood, wheel, mirror 2017

|2H(2A58L)> 0| HRlE T2 Rolling on the Ground, which is an extension of Overlapped Sensibility: Dasirak that was implemented in
HMIEOQI <Rolling on the ground>= ARZFS0] 0|F5k= FHOIA H2AZ] Apshot 2017, is a project for creating a situational and theatrical story in where the audience moves through the
127 XIS S HSA|7 DHE HIZ7 | 22 1A E6lA] A | 22+2 01561 exhibition space with the trundled kaleidoscope made with altered natural landscape painting frames

St 7ol & | T H[EAM Z240| 2l tﬁi}(ﬁé discarded by relocating people, views the murals of unrealistic landscapes painted at the back side of the

makeshift wall created with connected wardrobes(like the landscape murals painted on the construction

GEH AEL|E IS EE{L o2 OIEf site barrier walls), and hear the sounds generated in the process.

= 0|SA7|= U= SHQ| FHUIA F=AQ ‘WA= 1 ZA7t The repetitious act of rolling or moving things, the boundary between subject and object blurs. Thus, by
LDSEIRICE 0|20 CHAS Hi2tE = O|2HA B2 MEA17|10 058 4~ Qs subverting the binary attitude toward objects and having the audience face an unpredictable situation, my
AElof| 2047 sto 2 A OFAIL) 1 50| A8E 012 4 QI2S m|ZGIct project shows that the two can achieve a balance.
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"t = Al Jun-Sik Park

GCC
9m x5m x 3m AZIHAL QEX| 2017
9m x 5m x 3m smog machine, object 2017
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Entering into the ordinary bright exhibition space, the audience views the exhibition. When the audience gets used to
the exhibition space, the sensors(installed with calculated audience movements and viewing time) blink the lights. In
the dark, the audience experiences another exhibition. This room is filled with past and present objets. Memory is like
an empty room, so it will be reconstructed with the substance of memory that occurs. Thus, it is a hard disk permeated
with the walls of the room, objects, and memory factor. The invisible factors are embodied according to the themes to be

remembered.

“Two spaces that exists in one single space™ Viewers get to feel ambivalent with the two spaces created by turning light

on or off in the exhibition venue.

The project, which installs in a third space various objets such as photo images, smells, and things from daily life that can
serve as media in helping the audience recall their memories which were lost or forgotten in rapid social changes and
ensures audience’s indirect experience through the operation of installed sensors, provides an opportunity to look briefly

back on their past life, reflect on their current life, or plan their approaching future life.
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SiLtel & £l =

1Moon + 2Eyes

9m x5m x 3m SYLt=, REX| 2016

9m x 5m x 3m luminous paint, object 2016
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k>

al o} Minah Son

CHEE o2 RXI MIE] ‘H-ARA S27HC|KIRI 2017
Daebudo Eco Museum Center ‘Myun-Samuso’_Space Design 2017
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When Worlds Collide : Deabudo Sangdong
HEHA Y A” 2017

performance video still images 2017

When Worlds Collide : Deabudo Sangdong
Daebudo is no longer Daebu-do(‘island’). Its previous landscape may be traced in historical records,
but its current look is no different from any other areas where development is under way. Red soil is
seen in different locations before Korean-style European pastoral houses emerge any time soon. In
proportion to the red soil excavated, someone’s dream has been developed. The speed of change is
faster and more condensed than it is in cities. Now, what dreams does it dream as it goes through
changes.
A soil mound is built in front of the LPG storage in Sangdong, whose shape and location look as
strange and awkward as the word of hazard. The red soil looks all the stranger because it is natural.
A red soil mound and a fantastic illumination show presented above it. People also take with them
the soil that carries the fantastic light.
When worlds collide visualizes the daily life, desires, and fantasies on Daebudo. It bluntly expresses
the landscape that is familiar where one has failed to recognize or hasn't recognized. Seeing the
soil-land that is easily dug out and moved, | feel that the spot I have set foot on is also being moved
somewhere while I'm not aware of it. There is no knowing whether they're expanding the scope or
getting the area affiliated with some other place. All one can see is the appearance of the red desire
with unknown direction.

November 2017, Minah Son
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Tide Times

7HHMR| 28R 2017

dimensions variable mixed media 2017

£ If(Tide Time)
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Tide Time

A person who has his or her livelihood in the sea must be well-versed in tide times, which are
decided by the shape of the moon -+~ Honbul by Choi Myeong-hee

The daily ebb and flow are referred to as tide times.

With Sihwa Seawall constructed and the island is connected to the main land, Daebudo is no longer
an island. With its residents previously winning their bread from work on boats or mudflats, Daebudo
no longer has the sea as its workplace and its identity has changed. The memories of the island are
blurring.

Visualizing the disappearing language of the island such as sari('high tide’), jogeumn(‘low tide’), and
musi(‘slack water’), the ‘Tide Time' project questions the identity of Daebudo and recalls its forgotten
senses. Finally creating ‘Tide Times — Village Square(tentatively titled)’ in Sangdong on Daebudo,

the project wants to create an opportunity to think about the identity of the island with the audience.
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& 2 7 Song Mingyu

Sl &=
Speed of Darkness
180cm x 720cm ZHtHA Dol ot=2 2017
180cm x 720cm acrylic on canvas panel 2017

/
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Artist Song Mingyu, Metallurgic Rhythm of Computer Graphics and Sense

of Medium as Testimony to Life
NamSoo Kim choreography critic

#1. "TZAZ} 8l 517 |2, May the Force be with you.”
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#1. “May the Force be with you.”

#2. “The prodigious idea of Nonorganic Life is the invention, the intuition of metallurgy. Although it

does not embrace any organic expression, it is completely full of life. (Wilhelm Worringer)

#3. “Variation between meteorites and indigenous metals; variation between ores and proportions
of metal; variation between alloys, natural and artificial; variation between the operations performed
upon a metal; variation between the qualities that make a given operation possible, or that result

from a given operation (from the letters of Henri Limet)

Song does not work with metal, but he tempers his computer graphic images. Such blacksmith-technology is
possible upon the logic that not only metal, but all objects are full of mineral elements. In particular, his imagism
is produced through the metallurgic resonance that pulls and amalgamates the entirety of matter and image.
The images before the “overlapping™ are, inside the works that express the concept of the “speed of darkness”
as a place and territory, reminiscent of 1) the headlights of cars running through darkness, 2) a white bird flying
across the night sky, 3) the infinite fractal pattern of a rias coast, 4) sperm in fluid motion, as if the abrupt symbol

of life-giving water, 5) turbulence of ascending air, 6) geometric patterns on cave paintings, 7) anamorphosis of

HSAIAH 01

Dialectic System 01

60cm x 60cm ZHEHA THol| 0122 2017
60cm x 60cm acrylic on canvas panel 2017
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SHEICE o] 2Hat X[ 1

Where the Night is Brighter Than the Day 1
100cm x 600cm ZHtHA 1ol o122 2017
100cm x 600cm acrylic on canvas panel 2017

SwingCut 01-12
30cm x 42cm ZHEHA Dol 122! 2017
30cm x 42cm acrylic on canvas panel 2017
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Where the Night is Brighter Than the Day 2
100cm x 100cm ZHHA ol ok 2017
100cm x 100cm acrylic on canvas panel 2017
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time and space, dramatically curved and bent according to the catechism of Einstein, 8) clouds that
cannot be illustrated through equations, 9) movie films that embrace broken time, and 10) images of
plants and other various natural matter. In his work process, Song breaks free of the natural matter
as the origin, as if breaking a mold, ultimately modulating and placing his images as independent
and unique beings. Here, the modulation means to break the mold for the sake of serial images
Placement is the task of governing the material flow of image(s) with the law of inner power. If it were
the world of specificity, as would be the first association, it would be a “system”, the images supported
by the mass of evil, like the “satellite of evil”. But it seems he wishes for his images of numerous
categories and tracks to be read not as specific signs but rather as abstract signs and signs of life.
There is also a strong sense of correspondence, as if the patterns of light flashes produced in the
empty regions of our nerve system, called the “synapses”, are absorbed into the semblance of a
grand space. Shall | say, it is a medium that sheds of this specificity and follows an abstract altitude
in search of its own dimension. As such visual medium, this matrix panel produces an inorganic life
rhythm by mixing its conditions of energy and topology. In this era of artificial intelligence, | propose

that we call this the “tablet of life”, an alliance between man and machine.

#4. How can maple grow inside a room?/

Lakes and mountains rise from clouds and fog.(Ryu Tan)
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2 M 2 Yang, Jung Uk

Liet Lto] 0fS2 F=7te| 42t
The Minds of Yours and Mine are the Thought of Someone
500cm x 500cm x 300(h)em LIS, 2E, &, PVC, LED 2015
500cm x 500cm x 300(h)cm wood, motor, steel, PVC, LED 2015

2= F7H HA A= Qo]

We Were Doing It ; Nobody Asked Us to Do It

150cm x 150cm x 500(h)em LIZ, 2E, &, A 2016

150cm x 150cm x 500(h)emn wood, motor, steel, thread 2016
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Standing Workers No.9

70cm x 150cm x 200(h)em LIZ, 2E, =3, 412016
70cm x 150cm x 200(h)em wood, motor, light, thread 2016

Yang, Jung Uk observes the people around and their daily life. His project originates from one single
sentence or a small episode that is created from the connection of feelings and thoughts that he
obtains in reading and collecting the images. The interest in individuals like the night-time security
guard, father, or friends transforms into universal and generalized episodes as they pass through the
artist’s sensibilities. Additionally, the episodes are projected into the motions of the organic structure,
using wood, thread, and motor. The movements and sounds that Yang Jeong-wook creates are not
products of certain programmed advanced technology but simple, analog movements and sounds.
One movement and the other being connected and repeating configures the whole. Due to their
structural(deliberate) incompleteness, the movements with slightly different cycles do not repeat
exactly in the same way but create a bit of different movements and sounds each time. The format
of such movements is projected into the project as well. The project, which appears to exclude all
things exterior but the wood and the motor, the most basic composition that makes movements,
shows myriad empty spaces. The chasms between the stories where repeating but incomplete
movements and empty spaces are stacked up have Yang's episodes stuck deep inside, thus getting

us to pause before them and look back to the small things in daily life.
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J= Mo| 21 RMTEP |2 SHEE ME3iCt

He Explained for a Long Time over a Corded Telephone with Long Cord
350cm x 300cm x 250(h)em LI, 2, &, PVC, A 2016

350cm x 300cm x 250(h)cm wood, motor, steel, PVC, thread 2016

Artists of GCC 2017
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Balance of a Certain Person

250cm x 30cm x 30(h)em LI, 2, &, A 2016
250cm x 30cm x 30(h)cm wood, motor, steel, thread 2016
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2F 3 2} Yangkura

51 SAIAF S
Forgotten Messenger in Busan
50cm x 75cm 3 Z2IE 2017
50cm x 75cm inkjet print 2017

U3 SAIAFEL0IM
Forgotten Messenger in Busan
60cm x 51cm Y33 Z2IE 2017
60cm x 51cm inkjet print 2017
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5104, SIAIHS HiREH RS HABHRICE 1= BiiX QUNISS MsHA st
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B0 S, ZEICI0F, U= SOA CIYEHYAIOR KIS Mo|n UL,
51 70| 0l FARBZHR} B LRI IS IO ASS 9I5HE o M0
B MO RIES BEtsIRin (r2i5k 200!, B U HEMA S A2t
Ot B B Cf ZRIAQI HE WS 1751 ULk SIfE Cheieizo]
HEIE S20tA010] T S22 BiCrEls 7I9IS= 24 2710) HolhA| 19!
NESS 020f2ts WAOR XM HES Zt Al=5tn Uk

Yangkura has created projects that reflect the current times by
reinterpreting the obscure images or discarded objets of daily life.
Through his work process in which he reinterprets discarded objets,
the artist naturally came to take an interest in ecology and environment
and presents environmental issues and explores solutions through
his projects. Therefore, he sets store by his collaboration with various
environmental organizations, scientists, engineers, and artists. Thus,
trying to bring various elements in the intersection between environment
and art into his projects, the artist presents his various projects in
Germany, Cambodia, Japan and so on.

Furthermore, the artist tries to express his works not only in the existing
art exhibition venues but also in a more familiar, everyday fashion with the
intention of communicating with ordinary people. Thus, he is working on
more direct delivery modes with visual arts such as on-stage performance
and other types of performance. Currently, using the keyword of sea
for the Northeast Asian region including South Korea, the artist tries to

unravel the serious tangles in different countries with art.
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Al St =2

Forgotten Messenger Sunset
60cm x 51ecm L3 Z2IE 2017
60cm x 51cm inkjet print 2017

S SARL A1 &l ShIA 0| =5t2t

Forgotten Messenger with Girl
50cm x 35cm L3 Z2IE 2017
50cm x 35cm inkjet print 2017

Forgotten Messenger in Izuhara
50cm x 37cm Y3 Z2IE 2017
50cm x 37cm inkjet print 2017
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2 3| Yoon-Hee

=0 Z2lo|
On the Fly

160cm x 400cm Z0/0f| 2= 2017

160cm x 400cm pigment on vélin d'arches 2017
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azisol

Instant

S0loil et=, Z2|=E|T 2017
pigment on paper, polyptyque 2017

[=1—%

==

Drop

7HAMR| Y20lE 2017
dimensions variable aluminum 2017

of|7|X] 242

Unexpected

76cm(h) x 135cm(d) HE 2017
76cm(h) x 135cm(d) bronze 2017

F

50|
Conical

120cm x 130cm x 210cm, 100cm x 115¢m x 190cm, 115¢m x 135¢cm x 198cm L20[& 2017
120cm x 130cm x 210cm, 100cm x 115¢cm x 190cm, 115¢m x 135¢m x 198cm aluminium 2017

2017 B7 |1 &2HAIE F=27F 118
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0| & 7| Lee Yun Gi

AUSIHAS0| @7t Hz1 ZHH0] Heli= AlHZ22 HICH A0 |2 MHO| BEAH2|H Life squirms in the mysterious sea where low and high tides crisscross to open the red mudflats, and
A[RISH IS0 1} 5150| EF= St =01 Af0]|2 £E2 X119 A27F S5 countless sounds of nature are heard in between Tando Port and Nueseom('sitkworm island’) like the
2r) cool sea breeze passes through.

CHEEO| =0l M Sint HIZ, HARL &5, 221 o] @24 @ A9 LISt Ztzt Nueseom of Daebudo presents light, wind, smell, humidity, and texture, each matching the five senses
0| EXHSICE “HiZf1} S2EM, HICHF & B Hel= 20, WX, CHFSH MH AAL and other diverse senses.

KIH2AD 01710 | =0l 312 0|RH S22 AEZ|7 HXX = AAO|CH It is a location where countless stories unfold through the harmonious presentation of wind, wind
O S SHURSIT L A |0 2R MAKIRI0| Ro{EE ROZ HICK]  power, the mudflats where the sea opens twice a day, biodiversity, natural environment, and people.
AR} SHISHA0| sttt 2 4~ QU] The waters around Nueseomn have a well-developed maritime culture and abound in ocean resources,

8 = |>
0|2 7|BtO 2 BiCto] AUMS AAGHH CIfet HHES 2| MXIGH AES|SE D1 thus demonstrating that the ocean ecology and the maritime environment are healthy.
C201} CIXRIMIRIIFESE HA 24| QI MAS S=af| X1t 2312 By creating different stories through imagining healthy ocean and researching diverse fish species, |

0|2 "I &5 = 8171"S Solf Hicto| AAMS FA} Sict want to discover the symbolism of the ocean with “Fish Dancing with Wind” that ensures harmony with

nature in drawing and design production in the minimum manmade venue.

HRgOL S5 207|/ HERAE : gy Z2ME
Fish Dancing in the Wind / Eco Museum : Art Island Project
7HHMR| 28R 2017

dimensions variable mixed media 2017

2017 27 [AEIMIE] 9152 120
Artists of GCC 2017 121




GYEONGGICRENIIEN CENTER

ARTIST RESIDENCY

Al
Hight &%= 207| / oZFXY : oled Z2HE
Fish Dancing in the Wind / Eco Museum : Art Island Project

7IHMR| E8ITH= 2017
dimensions variable mixed media 2017
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- Design concept

- By reinterpreting the traditional seagull(duck, and migratory birds) sotdae(‘a pole praying for a
good harvest)) in the modern sensibility, ensure its harmony with surroundings.

- Stability is ensured by creating a see-through sculpture that minimizes the influence of wind.

- Design a sculpture that maintains the great value and significance of natural environment and
carries dreams and hopes for the future.

- Pursue the elements that match the senses in the project which taps into the wind, sound,

mudflats, sea, and natural environment around Nueseom that boasts beautiful views.

- “Fish Dancing with Wind” represents sculptural images created out of the fish found around
Nueseom.

They were designed with those select species familiar to the public such as mudskipper, gray mullet,
bass, croaker, rockfish, rock bream, and pipefish. The traditional wooden sotdae has been turned
into a steel see-through sculpture that can withstand sea breeze.

Sotdae has been erected at the entrance of a village since ancient times to stave off evils, pray for
peace and safety, as well as boatful of fish and fishermen’s safety for fishing communities.

I hope that the fish in the project will swim with the strong wind of Nueseom in the spacious sky and

deep sea.

+ Artist’s Note

Draw a space that is cold but not entirely cold.

Stand still vis-a-vis the existences in nature.

Conjuring up the imaginary sea with occurring memories and thoughts, | swim in the space while

harboring hope in warmth and wishes.
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X 7| # Jeong Kiheoun

Zim o Roz
Looking Abroad

7min loop 2EX| MX| HIC|2 2017
object installation video 2017

Al o1t Zi{po=

Ocean Impression_Looking Abroad
120cm x 70cm 2EX| AX| H|C|R 1997
120cm x 70cm object installation video 1997

/
“Oasis” TIAIZOlIA L3l

2z 25t

Excerpt from the text for the “Oasis” exhibition
Kim Gyeong-soo philosophy

ZA20{2((Schwarzkopf, 1997) &= XRAQ| 71 2|7 [2to2 B 7| 7T T2l Schwarzkopf(1997) goes through internalization-introspection as it turns into water drops dripping

Qof| == Hojx|= SY2 S0 7|35 FENR LIH3H-LIAISE EICh LIop7F 0] on the highly heated head from one’s hair and their vaporized forms. The abstract expression of such
LiiMd3Kintrospection)7 | Y&0| AZEX 1l |QEtO 2 7EK| FASHE| BE8iTl= 212 introspection as to the existential agonies in general is Ein-Ausatmen(1997), which is presented at the
22 I IT0f| FA|E! SE(Ein-Ausatmen1997)0]Ct. same solo exhibition.

AR Tkl Q1A (Oceanimpression)2 ZFEE A 25l TH=Qf 11 THELEO) The project of Ocean Impression(The client wrote ‘Ocean impression’, which | replaced with normal

RS ESHEAMO R = USXMO|HME S2XQ1 s T St X &, 0A orthography.), which conducts an experiment with the rough dark-blue waves and the internal
Ol E2{Li= A= 29 Zal{mte o] 2 XHR Xl 2Zelnt Hoist Ag|S, a2|1 quietness in the North Sea, a man’s body which puts up a stoic appearance on top of the essential
0| REE 712]| 1 SAISIAI7 FE &I 2 MM 2X12], 0[S0 S&8H sensuality, the repressed desire revealed by it, the dense murmuring and huge noises from the North
22t0] (20| AHTHA HISH HICHS HHAS 2 6104 AO| ZF0 T &Rt Sea waves, and the non-finite movements of the palms that hide all these and materialize them,
7\cH, 12|10 MX|= 20| QIEA YA ZE5t0 QICt presents a dangerous coexistence of the hidden enjoyment of sexuality, expectation, and stopped
O] TIAJollM F=5HX| 2™ oF F 2F0| Z(Regal)o|Ch. 0 2Z0[ X AAY desires.

O|L} AFRO| B, O BHE0| ANIRt =0 558 Zotst ] 1 37|2f 11 HhAl9| One work that deserves attention at this exhibition is Regal. Considering its scale, concentration of

H (=]
TIA7FORI7BESICE 047 |M 1= RPAIC] 7 Z=H (2] & Otof| M2 H|AEl AIZE0| M thinking, the austerity of its expression, and the beauty of condensation, an exhibition with matching

2E £91510] A3 AZEO| AloZ LIop} 0] EXHSC| AlS AE MBS TIAS}  size and mode is missed a lot. Here, starting from the closed existence in his house, in the house
.I o

Zeofz|
Schwarzkopf
600cm x 600cm &, X7 |&X|, & STHO|Z 1997 SICE Ol 19 220 HFOIXQ1 HH O

ot | BE2 22 MNTH, 0jUEX of being, he moves on to the venue of social existence and objectifies the mutual communication
600cm x 600cm bronze, electric heater, water, bronze pipe 1997 - - - = - = . . . . .
HaM 42 KIS Sl Ee5ot WEst MM S SHHE6H0 AQNEis HiiFo] among these existences. Now, the eruption of the expressionist passion from his works is extremely
7

HoR SEA BB U] JHe)

[S2t & Y| JHO| ZIXt RIS Q| AlCtS E6H restrained. Instead, situations involving alienation are expressed in absolutist condensation by

2017 27 1AM QFEDL 124
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SHIM=T 7t

Havelberg St.

3hem x 45cm AFEHEZ Y, 137 1997
13 of 34cm x 45cm photo+drawings 1997

u]

201l MX|= HSS Sall Bl =22 H HZ2glo] Soict acquiring minimalist precision and mirror-like level-headed objectivity. The houses of being that are

SOoiM Exfel TE2, 4

HOICk oMo M B2 Z40| O] 27t M2 WXt 28HE|0] QH/Lto] £20] K 0|4 built with four posts and their respective stairways are seen through from outside through the mirrors

Ot/mtol Z{o| OfL|2}, BY/oto] ZZHO 2 Slol= 12 UMO| QPR EAS S5 1= installed at the entrances. Through the window views in daily life which has images taken inside and

SR E XL 7408t A9, D02 EHEHME SR A st ARIS| TS outside crossing and circulating, thus stopping being inside/outside views and becoming outside/
j==te) S

45 1Y Q10| T A TR | S F
L

(GLUEPSEESESSISIEY o 2S5t 525 inside views, the artist expresses the solid alienation in life itself, that is, ‘the thickness of transparent,
©OZ(sachlich) E&15H LHC sturdy, and solid alienation” factually(sachlich) while responding to the German spirit so fast without
oI UMO[E A2 R2IE U0 HUF 6110, & 7|87 67 |2 oh= A2 GRISH  the plainspoken intervention of a certain passionate agent.

X[Hro|ck 2732 =1t 8177, Of 3t &EHA ojn|=0d 0| Xolj2te, 2|2 T46H=  The reality of daily life is the permanent foundation of life which keeps us endlessly in despair or
O|A]-HA| EH2o| AlAIMo 2 X} siAlL= §lo| 0|7 |= 5ict A|Z-E272t8o= joy. It is a force field where the micro-macro power that binds us is actually exercised together with
I2ARE 0] LA0| BiT= AN, EX BSEA LIEZ 0|™Z|0] 12 =20] A% body, and even before philosophical meaning is given to it. An inquiry into daily life where space and
0] 2 = QICE A7 SO ©7 A 22 0|5 NS EUHECE. O KRl & time crisscross in fact cannot have its exertion exhausted by being transferred inside a specific form
LHEO] 0424 7FsX UHASIS &= 0474 BHM M2 0|ZiS0f7| LIE2 #2/(0] of expression. Jeong Kiheoun's inquiry too betrays such duplicity. Carefully eyeing various possible
Z40| ‘E0|AL o|chHZ oIFaH F QUct 2270 1 KA BASH 4 Ol RS directions of development in his own projects, the artist has recognized their due rights(as peculiarity)
9| 5HLtRM Xfol2] MX|5te| ofsX HE'0| X[ LKA 2X|S ofote X7t to them. Therefore, Jeong Kiheoun may perhaps figuratively overcome the inherent problems of the
H7[SI2, 0]0f| OS2 = E CHE SHAlo| TI0IS E5ff ‘A8 o2 Z=st 4 Qlg artistic transformation of the politics of difference as one of the creative tendencies that he can't deny,
o2 |01} O740| vk 0]0] 2 At LR S&af Qe 2] Aeksel HE through some other type of contrivance that goes well with it. The direction will become clearer bit by
SESHESCZAM MR EHs| A o2 E9Ict. bit through reviewing the variously oriented conclusions that coexist in the artist.

A

S

Chest Regal

70cm x 180cm x 40cm EX| MX| 1997
70cm x 180cm x 40cm object installation 1997

2017 47 1&RMEH A=27tE 126
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Hol=

Visible

S MX| ZSR 2017

installation on the wall mixed media 2017

%| H 2 Choi, Jeong-Soo

e

U™/ 715
a4

Choi, Jeong-Soo

TS AL LA Z7HA0f|M BHps AATHARA, MRS JHQI0| A&t 7| The small events or situations that we encounter in the mediocre life and the spaces of daily life
O Q5 M2 CI2 B2 7IM2Lt 12|10 EXI6H ALS| 34 &0 M2 CE generate different reactions with the personal experiences and memories. They are reflected on
P72 H|FK| T 2] 71X 29| HISES LUISICE 0|28 Ale| X SMER mutually different things and carry reactions in various emotions in a complex society. The various
OISt 7H0I0| 7|5, =2k, B, 52 SOl LUt ™SS AR FH|A 1A= personal emotions due to such social phenomena such as joy, surprise, anger, and sadness create
202 M2 0|0|X|S DHEX|2E, ESH0]2{8H 27X Q| 0|0|X[= Atg| 2|2t new images with their subjectively perceived emotional language, but such emotional images are
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also reproduced as interactions in the social network.

QIZI2 7I2XO= Ao & THE AldSnel $AS o e

T2e AMSIN 252 7HX|T QT T22HM ALS| & THRI0] ZH MM -AARE included in the network. So, the emotional production by individuals in the society is placed in the
HIS QIESIA| 22X [2H- A=l 2=t Otoj] =0(7| Elct. DIX|
2501 D]M[et HRIS2 P2|2| AZE Yolisi eIt T19f

017 &0 H2d, XH=, jAD|C| S ChUSH HHoA 22]9] QAT AbnaRHo]| society operate in diverse areas, intervening in our perception and thought process.

i st ~Selct.

SH, CESE 1 B Otof| 125F Humans basically have the social instinct for relating to other people in the society and being

L7 Mo = h7| social context, although they wouldn't admit it, just as the fine dust in the air we breathe in hamper
P

2H0| St R2|AHE]Q] and interfere with our vision. Just like that, the selfish power, capital, and mass media in our

PN

APortrait of Our Times

SHHX| 2R 2017

video installation mixed media 2017
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T Z2HE

Visible Distance Drawing

714R| EL 2lojof 2017

dimensions variable lighting wire 2017
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WHE ol¥H WL BNE ¥

Ml 7hel 71
The Three Memories
SAMR| AR 22017

video installation still cut 2017
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a8, A7 IHEHES 236l a0 QA9 ZIXEMZE 0[01%Ict 0|2
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o]

20| SAloi| ZxticH= 712 (@mbivalen
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Ltot Ef0I0] ZXYGHS Atsl 274 APKO! Siotal 20| 2iod, Cholst Qe aolsa
ST ES S0f 20| MAE|T ABIEICH 0]2f3t 22| O10jS2 X2l Al
SIS ST 725l AlZiE J|5S2 E29, 3N, ZEA|R ojjsien
7|2 ECt

LR EAQ

Don't Touch, Just Look

2 Mx| 28Rz 2017

installation on the wall mixed media 2017

Recently, the absurdity in the powerful and systematized processes involving politics, economy,

and social issues, sense of loss in being pushed to the extremes, and the fatigue about diverse-

ranging media cause confusions in our judgment of right or wrong about certain facts and lead to

the absence of values from the public perception. This also brings ambiguity and anxiety to our

independent and rational judgment while we live in the social space that surrounds us. Emotional

contagion, which unconsciously and instinctively moves one’s emotions to some other person

or ambivalence, which refers to simultaneous presence of two opposite feelings, are exposed,

diluted, and replaced in myself, others, and the a pathetic groups.

Emotions are produced and consumed in the conflicts and collisions of various external factors

in the private and public sectors of the social space where | and other exist. These emotional

languages and the visual signs that record the current time and phenomena are semanticized

with drawings, videos, and installations.
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E3
Forest
% 'E|" 7| Hong Nam Kee 5 43% S22 OfLIHOIM, 281 ARRE 2017

2' 43" drawing animation, 2channel sound 2017

RN
2017 7§ (. R5H= A2t Floating time), &83|_ 23|

Floating time
Excerpt from the 2017 Solo Exhibition of Floating Time by Seong Yong-hee

A7 XAEE O <EREH= AP FAPEX| 271 2 = 2 Hedst=l Fsat From his early projects to this exhibition on Floating Time, what interests the artist is not

RIEE ) Of, EX=| A7 IHHE SR(E2 SE)AH MER 0|0|X|, A 21 AlZtE standardized films but creating new images, reality, and time by having segmented time fragments
::sr:;ﬂ%. CIRIE OfLIBO1, 280 ASE 2017 OFS0] L= Zd0|Ct S&Ix7}F H5jol| M ZXst ' @5-0[0|X| 1 X7 H3iE ¢ overlapped(or collided with one another). The movement-image which Deleuze stressed in cinema
758" drawing, digital animation, 2channel sound 2017 SICE SAOf| MEECt Falzh= SAIM ELMO S| X107 20| (R5]X) overwhelms films. At the same time, it is upturned. The formal specialty of cinema becomes a(ludic)
CHAO] ElC} 07| et shaleln &7 A2 AMEX =gh=ct. 2|1 object in the project for Hong Nam Kee. Here, cinema is deconstructed and is newly recomposed

Lt SIA| O Al(attitude)of| OHE2) 2 QICH REEXIO K =EXQ! Li= 0|2 XX} gH= in the Hong Nam Kee fashion. And | am hanging on to this attitude. As an observer and follower,

oIt} 27|19 Yate F2|AEIY Hl= 59| @eiE Fst 0]20| Hxet 2249 | repeat this over and over: Hong Nam Kee's films are a far cry from those films grounded in

A7 25| AKX s SYUA IR 2R 7Bt 2 GH= Halet= Cl20tk= A identification and immersion where the audience’s body entirely disappears as emphasized by old

5| 7|9 AL ZHH|Qf LA CHE! D|StO|C &2 Salish= 2HH|-X[gk cinematographic theories by Christian Metz among others. Rather, Hong's projects represent the

(object-oriented)0|2t =S 01 2| X|&F HsHobject oriented cinema)2t 1l esthetics of object. By taking the recently popular qualifier of object-oriented, we may call his object-

2017 B7 [=RE] =271 132
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Hm 3

Jump Cut
48 20= =29, C|X[E ofL|mHo|M, 2xHE AFRE 2017
420" drawing, digital animation, 2channel sound 2017

=

Untitled

33% 2z =29 ofLmH|0|M, 28 ARRE 2017
33" loop drawing animation, 2channel sound 2017
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oriented cinema. This exhibition at Gallery Chosun has collages of such things cinematographic, the

variously-sized screens at the non-finite exhibition venues, and various modes of film consumption/
production throughout. Plural objects overflow, the immersion interface floats, and the body(of the

audience) can't be seated and float around like a ghost.

What | want to say repeatedly about Hong Nam Kee's 2017 solo exhibition is that the anxiety and
pleasure of the exhibition are not the emotions and sentiments provided by films and narratives.
It is at once the interchangeability among objects and the pleasure delivered by the unpredictable
non-finiteness. This is the cinematic openness, the cinematographic strangeness which the
cinematographic delivers. Floating is the condition in which such opening and movement are all the
more possible and the sky above the horizon where sensory, physiological, and physical montage is
possible. At the same time, it is tree, cloud, and smoke. It is anxiety, movement, giddiness, escape,
and non-finiteness. With the whole of our body, we feel the irregular beats in the floating of the
outrageous contrast and bald exposure. Let’s think about Anemic Cinema, the giddy project by
Duchamp, which both is a film and lies the farthest from cinema. One starts in cinema and gets the

strangest thing in cinema. Cinema is both a flight and endlessness.
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g X|HA|ZZT3 GCC Residency Program sliRlECHEDt 23| Han

Guest Artist Yoon-Hee Report Exhibition

oY .

7 | R AE|H GCC Creation Festival

L7 [T AE|ER QEASLIQ FA| T4 HIHA SOZ JTME Z7|  Gyeonggi Creative Festival is the biggest event at Gyeonggi Creation Center, composed
FEPAIE Z[CHAIR TR0 R ARCIRE IS Salf 2Ot EIZ of open studio, exhibition, workshop, performance, etc. In addition, various programs
SHA| MEsh= ollecl AEle MISSICt ot ol&™20! 2T 2 OFE  such as art workshops and art talks enable deeper understanding of art residency
E3S Cst Z2 s Mysntol WAL otdut thstSS Sai OFE  and provide participation opportunities in cultural art through intimate meet-and-

2X[EHAlO] Chet Of6hS =51 =2t off =0l het &0{9] 7 [SIS MS|ITh.  greet with the artists.

REARCIR 24
Open Studio SUNGFEEL YUN

2017 27 1ARIE| UFEDL 138
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SEAEC|O olE3t
Open Studio Ahn hyo chan

QEAEL|R 0|R7|
Open Studio Lee Yun Gi

eEARC|o a0l
Open Studio Yang Yooyun

/

HA|ZZ 24 Exhibitions
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7SR SAIChe} 22 0Ky S SUlsIo! RIS HIAfskn 2I2ext
A1 Hioto= 0|20fzIc 27| {5l 212(0] 491712 F7 |
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2017 Z7 =M ZE|RM : ERsh= FofA
2017 GCC Preview Exhibition : Drifting Unconsciousness

The exhibition program consists of GCC Preview Exhibition, GCC Year End Exhibition, special
exhibition, Quantum Jump 4 Artists Relay Show at Gyeonggi MoMA and Public Art New Hero
cooperative exhibition. GCC Preview Exhibition and GCC Year End Exhibition are essential
programs to visualize the activities at the Gyeonggi Creation Center, which has the characteristics
of a presentation of the creations of artists. The special exhibition that can be encountered during
Gyeonggi Creative Festival presents the theme by linking contemporary and local issues and is
proposed as a commissioned work by artists. Quantum Jump 4 Artists Relay Show cooperates
with the Gyeonggi Museum of Modern Art to provide artists with the opportunity to create and
exhibit high-quality artworks and to promote their competence externally. Public Art New Hero
will exhibit the exhibition in two years with selected artists as a part of public art selection program

for young artists who act as public art icons.

TAIEZ
Installation View

2017 \ ,‘?—’; HH ‘ 1,1 K ‘ 140
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A -ES2= 0I5

Wooyeon Chun - Ein Flattern_zufallsname

TG
Installation View

SHEHH — The Incident
HA, Tae-Bum - The Incident

2017 A7 |AEIE] QIz=Xt7 142
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2017 2154 7|SITA|  HiRdo| R 2 o1y
2017 Gyeonggi Creation Festival Exhibition : The Plateau with a Wind

Of:+%1 — & of2f 40| =[ojf2! o, M2 BFE= e | LEnt MEo| ARIZRE
LEE SUJIN - An Island Became an Hill under the Moon, the Hill Dreaming of the Island :
from the Parallax between the Rising Tide and Ebb Tide

e

B A AL AR A Al 8 8 e e e B R
P N W e
Ak A Ak i A A it o ke AR
Ak A AL AL LD LD S i

UYE - SHE AY : HRgt
Min SungHong - Overlapped Sensibility : Imbued

TS|F - oja2iX ofjant B S (KA} 22 F20]E) TR - ZE2 QDK
jeikei_Jeon, Heekyoung - Bitter Ideals and Dawn_Bul-Do(Written by Choi Yoonjung curator) Woonyeon Chun - A Blue Haze

2017 B7 [F2WIE] LF20F 144
Artists of GCC 2017 145



GYEONGGICRENIIEN CENTER
ARTIST RESIDENCY

2017 Z7|A=ME] ZatE DX © 2S ol MAISHC}
2017 GCC Year End Exhibition : Bracketing YRA-WH & /U= R /2T
Yang Yooyun - Fog / Nowhere / After Rain

TAEZ
Installation View

TG
/- ' Installation View

2017 27 [AEMEl UZEDE 146
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FER= 2017 2ajlo] 421
Quantum Jump 2017 4 Artists Relay Show

O~Zl — LR S0llM Ziciet ALIRTLE0]| #2|S L2\ Sat Bl At
LEE SUJIN - From the ‘llex Rotunda’ Forest 2017.9.7~10.22

Hoh Woojung - Social Fiction 2017.7.13~8.27 Wooyeon Chun - GOBO 2017.11.9~12.25

HILS - Z7| J2!X} Luftzeichner
Bin Woohyuk - Air Pursuer 2018.1.4~2.18

Artists of GCC 2017
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HEEI0IE 73502
Pulic Art New Hero

2017.12.5.~12.17, JCC Art Center
QIHZ= IM Youngzoo(2015 New Hero), 81225 Bin Woohyuk(2016 New Hero), Z/=&t Ki

B2 SUNGFEEL YUN, X514 jeikei_Jeon, Heekyoung

im Nam Hyeon, 223 Yang Yooyun,

2013HEE &7 [AEMIE 2}

SleF 0]l 7|0dotaAt 2 7 |20 | A 715t LS5
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Since 2013, GCC and Public Art, a renowned art magazine, have established a close

relationship to foster and revitalize artists and art realm. Public Art New Hero, an iconic
exhibition, presents the works of art selected and done by emerging artists in visual arts. A few

of GCC artists take part in this exhibition as guest artists.
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2017 OIE Z2HE(Z7IIM SZI02)

~SI=S X|lelrt. OfE L

Koiof 2Z5101 Beio] HRSS MEQD BTstl 1 FRESO

As part of the residency program of GCC, it selects two artists every year under an art scheme,
Art Project, and supports creating their new works of art. Through this project, artists focus
more on creating their individual works of art. This explores the characteristics of art works
in depth and, the ramifications of these creative activities have been shared throughout the

community.

2017 Gyeonggi Creation Center Art Project : From One Space to Another

=M=
JEHO YUN

2017 O|E CRME(XZIDS)
2017 Gyeonggi Creation Center Art Project : Defrag

é{ox
Hoh Woojung
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=12 Workshop Programs BIIRRILF X|HSIA|Y A
Local Study Tour

Gyeonggi Museums Tour
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At atec Holg
Creative Round Table

B2l 2315 @A TIXL, EZi0lE SME SA7IXL OISR HSH BEY

The Hankyoreh Reporter Roh Hyungsuk, Monthly Art Senior Reporter Hwang Seok Gwon, Artin Culture Chang

Seungyeon

E=xtolE ET
Creative Art Talk

FXRITA 1 =TE ISt BIXIBAIRIE?
Creative Workshop : for Whom is this Art Residency?

:

AL=A-0IEAM0|A F CI2E, 230|-QIXOIESSHE F2ll0|E, ZsIY-SHESH 52 LK,
HHAG LHR|RIRIAEC]O F20]E]

Gimnoam-Art Space Hue Director, Oh Hye Mi-Incheon Art Flatform Curator, Kim Hee Young-Geumcheon Art Space
Manager, Park Soon Young-SeMA Nanji Residency Curator

AR2t- ol SICHXISK} OFECIAE], HT - MES AH0|A 278, IME- FUF HS2I0tE HWHE
Yoola Shin-Lee Dae Hyeong, Hyundai Art Director, SUNGFEEL YUN-Seo Jun Ho, Space Onewwall Director, Min Seong Hong-Jeong Il Joo, Public Art Chief Editor

/
O{=H[O|HZ =2 Advising Program

B7 [FEPAIE o] et SZRIXIEA| Z7IEE SAIH olls20l] = U= 2712 M

AatE S1aT £20| 71518 S Zvt U MBS A7, 24, Natsiol M2
zo] Ofo|Ciofet QI Qlmato| 0| WHKE 0 \
Eble SiAIRIo) SHEat o] BS0| thet Al Yl ER3}EQM0| 7|3IS 23

S A3HE 2t 2follM o{=HI0 M= B HTZ nfRalpic).

Advising Program is another scheme to support artists-in-residence. This program has been
geared to nurturing artists-in-residence as reputable artists in current art realm. It is an extensive,
yet focused research program. This program composes of three steps that are research, analysis
and intensification of artists” works of art through in-depth meeting between the artists and their
competent advisors. This program ultimately unleashes artists™ creativity and provides them
with chances to meet many critics and curators. Artists matched with their advisors have good
opportunities to have extensive discussion on their works of art, to hear straightforward, yet efficient
advice from their advisors and to reflect their advice on their works of art. In order for the artists
to have creative guides for their artistic careers, GCC also publishes the outcomes of advising and

consultation done by the advisors.
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/

=AM wHFZ 233 International Artist Exchange Programs

IHRFLZIUE oie| Zatofsr S| ZHA HE/LZE Jdsin 27 The International Exchange Program is a collaboration program that forms an international network

A7
w2, MAu=2 52 Sl ASX S DMl SSEYZ2OM0|CH Z7[3E with overseas cultural and artistic organizations and seeks mutual support through artist exchanges
MEf= QUZRISTEA|AIQ| 245t 0l&Q 1S 0| MRS Riedsl0d 2| 2OjolA =2k and exhibition exchanges. Gyeonggi Creation Center encourages the exchange of artists and world-
U= EBSS BR|= o= olaT =AM HEE 4 =S X[ASICH renowned artists to help them grow as a Korean artist who has competence in the international stage.

O23lIE|L} HiF=t361
Panal 361, Argentina A2} Yoola Shin - Constanza Castagne

QRAER|0} AIR Krems
Artist-In-Residence Krems, Austria T2 Wooyeon Chun - Deppe Renarld
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U AIAV OA 727
Akiyoshidai International Art Village, Japan 0|4=7Z! LEE SUJIN - Hiroyasu Yukawa Domaine de Kerguéhennec - Art + Architecture + Paysage, France UHL Yang, Jung Uk
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w23 GCC Learning Program /
A

AMMEC olleLbs @ &9|oll&Lts Sangsang Pondang Art Sharing : Creative Art Sharing

47 [FEEO M E 27 S| 2t SIS Eolns T2 0 "Jolo|asu S 2Yote LIRSl FolX Balos SRE s =2fotn Ut ES FoiXte us EMXI0| AHFoh= 0121 23kde0] 0242 ZoiRISoI ISR 715]9F & Loio| 7|3|E MEsta ATt
ZIES AEOZ MG AN TAIE W 13| JHE[6HD QUL The program focuses on the underserved communities. It offers them opportunities to experience arts and culture and to express their creativity.

Creative Arts School, run by artists in relation with their works of art, gears to foster the appreciation of creativeness in arts and culture in everyday life. As the

result of the school, GCC launches an exhibition of the ramifications of what the participants have accomplished in class once a year.

AN

2ol : 0ll=2 Chal Cha! Cha! Class for Creativity : Cha! Cha! Cha! through Arts

Mol n]I2OAMOZ, FOX 7K54S S= ThA(Chance), MZ2 LIS Bhk= H2IX|(Challenge), Ol&S Safi H3IE =2ok= X2IX|(Change) 2 Li0| 2= QlCk

. - . . . o AMEEE — Fun$t Fundt 7|HIEIOIE AAEECE 8l £30)
As an adult program for unleashing creativity, this program composes of three subjects such as Chance to search for creative possibilities, Challenge to meet new yusg 488 =

Creative Art Sharing - Fun Fun Kinetic Art Creative Art Sharing - Drawing with Light

characteristics unrecognized by the educatees and Change to stimulate personal shifts through arts.

/

2olofl=Z= : AoflA ofl==0i| HHEX|CE Creative Arts Camp : Absorbing Art on an Island

HA Oy TRT2 IO, WAL Yol B HE 90| OfaDRmE 0|0} 2% HS0| B M7 £l0] SARSO| FS0| AU FoR{nH ANIS Wil ZT
This is an art program focused on young generations. It is an experience-oriented art program that can bring hands-on experience beyond what books can offer. The artists become

mentors. They encourage young people to awaken their imagination and creativity.

ol - 711&=3 iR Foloi=H= - GCC SERT YoloEH= - LHU2 T
Cha! Cha! Cha! through Arts - Woodwoking through Arts Creative Arts Camp - Creative Media Art Creative Arts Camp - I'm the King of the Fashion

7 [SAMIE L=27E 164
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/

2017 WA : SZ$atzt AALRET 2017 Exhibition of the outcomes : Softened Imagination Storage

ol&7tel ZiEs Betold AEE O uSTARE 1S

works into an exhibition hall, it shows the collections of works of art done by many participants, who have expressed their

As converting a former storage warehouse of artists

imagination and creativity.

07l - PaIS BRIt MAIEH
LEE SUJIN - Drift Away into the Adventure and We Make Our Own Space!

OISO Y Uoln FoHQl MelES 20t Hitohs MU 'R HEIAH WITAIS JHEIGHL Rl

=i

2HS —opde| 3z atso|
JEHO YUN - Creating a Magical Space with Projection Mapping

LTt - ME Yoisizt

Yangkura - Defend the Fortress with Sea Waste

2210} — LIF0f, IS0l
Minah Son - My Sweet Orang Tree
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33| Kang ju hee
SHAL S HOXICSHT Slstt
BFA Painting, Sookmyung Women's University, Seoul, Korea

CH{|Z Group Exhibitions

2017 2= Mol MIAISICE, Z7 [EZERE], QR
Bracketing, Gyeonggi Creation Center , Ansan, Korea
GCC YA 2017, 0l ot

GCC Artist in residency exhibition, Danwon Art Museum, Ansan, Korea

O}E Z|X|HA| Artist Residency
2017 B71HANIE], Q7 12, Qe

Gyeonggi Creation Center, Gyeonggi Cultural Foundation, Ansan, Korea

AU AT SOlrkelm AT
MFA in Sculpture, Hongik University, Seoul, Korea
EGEISE ST

BFA in Sculpture, Hongik University, Seoul, Korea

7H21H Solo Exhibitions
2014 Familiar Conflict, ZAES, NS

Familiar Conflict, Kunst Doc, Seoul, Korea
2010 Single, =Qf28242|, A2

Single, Noam Gallery, Seoul, Korea

79 CH||IH Selected Group Exhibitions
2017 HSZ{0E 5|2, JCCOLEMIE], N2
Public Art New Hero, JCC Art Center, Seoul, Korea
27| BImIAE I, 2 IAE, Ot
GCC Creation Festival, Gyeonggi Creation Center, Ansan, Korea
2016 LEASL|R 12, DU|X|HA| TY
Open Studio 12, MMCA Residency Goyang, Goyang, Korea
Asia Young 36, MIS=E0[EH, &5
Asia Young 36, Jeonbuk Province Art Museum, Wanju, Korea
Eljstz ZAIAR|0IEH|, Elete SB, 24t
Teahwa Eco River Art Festival -Form of the Between, Ulsan, Korea
2013 Zp7k2 0j2f, H 9Iok 222 30[ESH, o
No Mercy, No Fear, Gallery White Block, Paju, Korea
2012 OO LTA: 2ES0IM-01&9] 47|, ciro LT, i
Daegu Art Factory@Suchang -Lifeness of Art, Daegu Art Factory, Deagu, Korea
Tipping Point, 2221212, A&
Tipping Point 2012, Kwanhoon Gallery, Seoul, Korea

24t 2 OFE B|X|EA| Awards & Artist Residencies
2017 27 [BAMIEL, 27|28t Ot

Gyeonggi Creation Center, Gyeonggi Cultural Foundation, Ansan-si, Korea
2016 DAOSHRASC|Q, ZYBIC|T, 1Y

Goyang Art Studio, National Museum of Modern and Contemporary Art, Goyang, Korea
2014 FTAES MARTI MY, FAES H2i2| M

Kunst Doc Artist Open Call, KunstDoc Gallery, Korea
2012 OF2Z MTIA7IYF4, OfET0s 2 M2

Arko Young Artist Workshop, Arko Art Center, Korea
2010 SeMA AIZRIEZFHAIX R 220, MSAR0|s2 NS

SeMA Young Artists, Seoul Museum of Art, Korea

H23| Munhee Park

S SYristm xAm

BFA sculpture, Chung-Ang University, Seoul, Korea

7H1H Solo Exhibitions
2014 O|X|S| HBAIS, 2 OIERE, M2

Unknown Organisms, SongEun ArtCube, Seoul, Korea
2013 zfetsH, Aai2| YYE, M2

Serious Joke, Gallery Absinthe, Seoul, Korea

ZQ Tl Selected Group Exhibitions
2017 25 Qtof| KIAlSICE, &7 [EAIE, Qhat
Bracketing, Gyeonggi Creation Center, Aansan, Korea
2016 E2RE H22|= Sl NSAREMS0IE, M
Brilliant Memories: With, SeMA Buk Seoul, Seoul, Korea
2015 Seven-One, YFA[RASRI0|S R, UZ
Seven-0ne, Chang Ucchin Museum of Art Yangju City, Yangju, Korea
Summer Love, &20IEAT|0|A, M
Summer Love, SongEun ArtSpace, Seoul, Korea
2014 CoverUncover, ATH0|AK, TFE
CoverUncover, Space K, Gwacheon, korea
BrhojE, 219015 2ot JHoENE FE0lEE, d

Contemporary Art Walk on Runway, Seongnam Arts Center Cube Museum,

Seongnam, Korea
HE20IE 75[0=, ERAHO U2, M
Public Art New Hero, Blue Square Nemo, Seoul, Korea
2013 H2[0IFE=2L, of&o| XY e in|&® M2
Korea Tomorrow, Seoul Arts Center Hangaram Art Museum, Seoul, Korea
EZTHBoIB IR, HFHDIARIER], HF

Cheongju International Craft Biennale, Art Factory, Cheongju, Korea

24t 2l OfE 2|X|ZA| Awards & Artist Residencies
2017 B7IEEPAE, BV 2SR, et

Gyeonggi Creation Center, Gyeonggi Cultural Foundation, Ansan-si, Korea
2014 FEXZRIRA, 2%

Yangju City Art Studio, Yangju, Korea

BZHHEZOE MEATL 27t HE20IE

Public Art Selected Artists, The Monthly Public Art Magazine, Korea
2013 Of2F AR |34, Ol=2 3053 M2

Young Artist Program, Arko Art Center, Seoul, Korea

HI281 Bin Woohyuk

AL St0leS st 0le® RE0lE T2

MFA School of Visual Arts, Korea National University of Arts, Seoul, Korea
ShAL St=20laSElstn 0le® RE0l&0t oAt

BFA School of Visual Arts, Korea National University of Arts, Seoul, Korea

FH21H Solo Exhibitions
2018 Z7|3 2R} Luftzeichner, BEHZ 2Ua0] 4017, 77 |=0|&2 ZRME Z42{2], QHAt
Quantum Jump 4 Artists Relay Show : LUFTZEICHNER, project Gallery GMOMA,
Ansan, Korea
2017 LIVE-WALL-REVERY: 2|§ 1 @2 4, FE8 22 0jad, S5
LIVE-WALL-REVERY, Dodream Museum, Dongducheon, Korea
SLEYE M2/ HIE M2
LUFTWALD, Gallery Baton, Seoul, Korea
2016 TEEFKL ALO|A QF2, MS
WURDENTRAGER, SPACE ONEWWALL, Seoul, Korea
2014 O}27|C[0}, Zizf2] HIE, A2
ARKADIA, Gallery Baton, Seoul, Korea
71201% F7, Showcase, 22 71PAR, HISE, 5
Ein schifer Garten, Showcase, GlogauAlIR, Berlin, Germany
O0I2E &= 1R, 0CIojas M2
Stirring Still, OCl Museum, Seoul, Korea
2013 RE5H S, Zefz|3o] =R Aa2fz|, NS

Ein trister Tag, Window Gallery, Gallery Hyundai, Seoul, Korea

ZQ £ Selected Group Exhibitions
2017 23 20l HIAISICY, B7 EZERIE], QR
Bracketing, Gyeonggi Creation Center, Ansan, Korea
HE20LE 75|02, JCCOIEMIE], AMS
Public Art New Hero, JCC ArtCenter, Seoul, Korea
Q7 IEENIE 22K BF6hs PO, A7 [FRIE, ot
GCC Preview Exhibition: Drifting Unconsciousness, Gyeonggi Creation Center,
Ansan, Korea
2016 2[0S 222, HI0|EE M2
Korea Tomorrow, Sungkok Art Museum, Seoul, Korea
Of0fe O e SolXIE, ofote ofle3 7t A
Amado Anualnale: The Present-Proceeding, Amado Art Space/Lab, Seoul, Korea
LA B2 2PIE, BI=2d SintiE e ME
Young Artist in Our Time, Bank of Korea Money Museum, Seoul, Korea
A 2l MH Awards & Grants
2017 NSSIYE OSBRI AL AZIO 2 E0F AT
Grant for “LUFTWALD", Art Council Korea, Seoul Foundation for Arts & Culture, Korea
2016 =2l ATIET
The Bank of Korea Young Artist, Seoul, Korea
2015 HE2I0E 75012
Public Art ‘New Hero', Public Art Magazine, Seoul, Korea
2014 OCl Young Creatives
OCI YOUNG CREATIVES, OCI Museum of Art, Seoul, Korea
2013 HI2M|c|lA-Hi= F2|0f O|HE OIE|AE
Mercedes-Benz Korea Artist, Seoul, Korea
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2122} Yoola Shin

AU A0l ZO|0|EHm st

MFA Fiber Arts, Hong-lk University, Seoul, Korea

A} 33t 2oolUMEAZ QR

BFA Painting, Rhode Island School of Design, Rhode Island, USA

FHIF Solo Exhibitions
2017 White Velvet, CHOFZZH 2T, MS
White Velvet, Alternative Space Loop, Seoul, Korea
2013 How are you, ZIZ|0F Z42{2], M2
How are you, KIMREEAA Gallery, Seoul, Korea
2012 8:2/ 555, MS
8:2 /55" wine & dine, Seoul, Korea
2010 The Grafted-F20{ZI ZI5, QIAIOIEAIE, M2
The Grafted, Insa Art Center, Seoul, Korea
2006 9| B4, =R, NS

[llumination's Fantasy, Noam Gallery, Seoul, Korea

ZQ T Selected Group Exhibitions
2017 B0 i 2 01, 27 [AIEL, ORt
The Plateau with a wind, Gyeonggi Creation Center, Ansan, Korea
93| E[L2|A| ZHHCHOIEH), X0t =Z0|&E, E[L2|A|
9th Thilisi Annual International Contemporary Art Exhibition and Art Events,

201

o~

Georgian National Museum, Thilisi, Georgia

Jump into the unknown-563] Hf|L|A H|®iI2| Collateral Events, Palazzo Loredan, H|L|A
Jump into the unknown-56th Venice Biennale Collateral Events, Palazzo Loredan, Venice, Italy
B, Amznjsw, o

Diary of Family, Yangpyeong Art Museum, Yangpyeong, Korea

P|CHSt e, Space K, tii+

Great Trivia, Space K, Daegu, Korea

Brilliant Memories, SCHE CIXIQI 22K, M2

Brilliant Memories, DDP, Seoul, Korea

Start, Afx[Z2{2], 2

Start, Saatchi Gallery, London, UK

New Hero - 2i7H IHS2I0IE MEAT} 218, SERAH 0] H2Z2{2], NS

Public Art New Hero, Blue square Nemo gallery, Seoul, Korea

Al2foll 2 =X HIAE|E, S2{X|Z OlE|AEIZ AZDISH, A2lo|=

International Festival Sarajevo “Sarajevo Winter 2014”, Collegium Artisticum,

201

o

201

=

Sarajevo, Bosnia and Herzegovina

2013 YiH{he, O 24 ) i, ChRiofs s, okt

@

Neverland, The first room, Danwon Museum, Ansan, Korea

24t 2l O}E XAl Awards & Artist Residencies

Panal 361, £0fl=A00 2| A

Panal 361, Buenos Aires, Argentina

87 [ZEMIE], 2723, QR

Gyeonggi Creation Center, Gyeonggi Cultural Foundation, Ansan, Korea
IS20IE 75|02 MEATL TEZ0tE oA

Public Art New hero, Public Art Magazine

201

-

201

=~

OFS %k Ahn hyo chan
ShAl ZEOfetn olisist Dissint 2

BFA Kyungbook National University of Art, Sculpture department

IHQIF Selected Solo Exhibitions
2016 22| 2lof| L2/, 7FIIRARLR, i
We are in the cage, Ga-chang Creative Art Studio, Daegu, Korea
Person Is Greedy, Zhe Mu Hui Art Space, &5
Person Is Greedy, Zhe Mu Hui Art Space, Hangzou, China
Story of Bottles, BARLAH|0 A, Ch+*
Stroy of bottles, B-communication, Daegu, Korea
2014 Remembrance, HO{OIEAEZ|E 7152410, CHTL
Remembrance Curve 2410 artist, Beomeo Artstreet, Daegu, Korea

CHIZ Group Exhibitions
2017 Z7|0tEZ2|E, &7 [=0]&8, QhM
Gyung-gi Art Prism, Gyeonggi Meseum of Modern Art, Ansan, Korea
YAP2017 HAn|&=2HME, EXCO, CH7*
YAP2017 Young Art Project, EXCO, Daegu, Korea
OIRES, T Eslols2l, T+
Breadth of mind, Daegu Art Center, Daegu, Korea
BFSI= POl ZIIFZIMIE, ottt
Drifting Unconsciousness, Gyeonggi Creation Center, Ansan, Korea
Ol & HEHE 2, Th0f &' A, o
Daegu Arts Ecology Center, Daegu Art Factory, Daegu, Korea
Critical point, AHO|A K, T
Crtical Point, Space K, Daegu, Korea
2016 OAORIEEE2[0IEL, BHESS, 8
Asia Contemporary Art Show, Conrad, Hongkong, China
OFEEfO[m[O], Et0[H|0[101, EfO|m|O], EHRE
Art Taipei, Taipei101, Taipei, Taiwan
OHEXIO|Lf, NATIONAL AGRICULTURAL EXHIBITION CENTER, 24
Art China, National Agricultural Exhibition Center, Beijing, China
2015 SZ'COEXISTENCE', QHF2i0|a2t, 4™
COEXISTENCE, Yangpyeong Art center, Yangpyeong, Korea

24 2 OFE B|X|EA| Awards & Artist Residencies
2017 B7 [2PIE], 37 [2SHRHE, kit
Gyeonggi Creation Center, Gyeonggi Cultural Foundation, Ansan-si, Korea
2016 E=0[&5H AR R [&(Eoll?
China Art Educational Institute
THEARARLR
Ga-chang Creative Art Studio
2015 DAF2015 CIXIQIOIEHIO|(S&f+4), ollseiXie, MS,
Design Art fair, Bronze prize, Seoul Arts Center; Seoul, Korea
2013 ABSOLUT AWARD<Create your own ABSOLUT> A4-SCHEIET , MS
ABSOLUT AWARD<Create your own ABSOLUT> Seongsudong Daelim Container, Seoul, Korea

ZEZAE Collection
2:

27| =0|&2 Gyeonggi Museum of Modern Art

252 Yang Seungwon

AL OISR =401E EY

MAF Fine Art, University of the Arts London: Chelsea College of Arts, London, UK
SIAF MSolEhatm ARRlnHEY

BAF Photography, Seoul Institute of the Arts, Ansan, Korea

JH2IH Solo Exhibition
2017 SHIZA, ASL|QR 148, M2
Hide-And-Seek, Studio 148, Seoul, Korea

ZQ Tl Selected Group Exhibitions

2017 A7 &AM Zot=E 1 25 otof| MIAISICH 27 IZRMIE], kAt
GCC Year End Exhibition: Bracketing, Gyeonggi Creation Center; Ansan, Korea
247 [EPRMIE] 7180 HiI0] His 2 01, 247 |RIRiHIE, Oit
The Plateau with a Wind, Gyeonggi Creation Center, Ansan, Korea

2016 KARTS IHARL|Q ZANE 1M, SIL01&E 88t AsuAL 222 M
K'ART Residency Year End Exhibition, Korea National University of Arts, Seoul, Korea
The Great Artist, ZAT0[EH, MS
The Great Artist, POSCO Art Museum, Seoul, Korea

2015 A Unique Celebration Of Contemporary Photography, Dray Walk Gallery, 21&
A Unique Celebration of Contemporary Photography, Dray Walk Gallery, London, UK
S7t9] A8t Maverick Projects, Safehouse1, 21E
The Poetics of Space, Maverick Projects, Safehouse1, London, UK
CompoSITE, Cook House Gallery, 21
CompoSITE, Cook House Gallery, London, UK

2014 Tangent, Cook House Gallery, 21
Tangent, Cook House Gallery, London, UK

2010 A7IRE, o|0F22(E], M2
SCOUT, Imazoo Gallery, Seoul, Korea
FF(»>») Dlo| 282222, A2
FF (»»), Michael Schultz Gallery, Seoul, Korea

24t 2 OfE Z|X|EA| Awards & Artist Residencies
2017 MSESIEr 2Z0lEXIRAZI0S) M, MESSSHIEH, A2
Selected Creative Arts Support Programs-Art work Support (Visual Art], Seoul
Foundation for Arts and Culture, Seoul, Korea
2015 A Unique Celebration Of Contemporary Photography 1% Z7}, 125 Magazine, 21&
Selected A Unique Celebration of Contemporary Photography, 125 Magazine,
London, UK
2010 HOIEJAE 121 MY, ZEY, NS
Selected 2010 Selected a Young Artist, PHOTONET Magazine, Seoul, Korea
2017 &7 IEEMIE FARIXIEAL 27 [SSIHE, ottt
Gyeonggi Creation Center Residency, Gyeonggi Cultural Foundation, Ansan, Korea
2016 StRoleSafelun F2RRIEAL =EoES et M

K'ARTS Residency, Korea National University of Arts, Seoul, Korea

£

BFA

2016

2014

2013

2012

2010

2018

2017

SblofxIcHEim UBtchetel Sstat
in Oriental Painting, Graduate School of Sungshin Women's University, Seoul, Korea
Shlofxtcsin njEsts St

in Oriental Painting, Sungshin Women's University, Seoul, Korea

FH2IF Solo Exhibitions

Sl ], AeE|SA, A

Distrust and Overtrust, Gallery lux, Seoul, Korea
50| U, OCloj&, M

They (I, You, He, and We) Cry, OCI Museum of Art, Seoul, Korea
JiSet, deel2e, i

The full night, Gallery Bundo, Deagu, Korea

B R0l = B, A2, i 5o)2)
Daydream, Gallery SoSo, Heyri Art valley, Korea
8, Z+QIFH0[E, M

Scar, Ccot+Incubator; Seoul, Korea

ZQ || Selected Group Exhibitions

Relz ES2 0|01 UCk, FA{], M2

We are Star Stuff, DOOSAN Gallery, Seoul, Korea

47 [ZEAE ZaE M. ZS Otof| MASIC Z7 [ARRMIE, QR

GCC Year End Exhibition: Bracketing, Gyeonggi Creation Center, Ansan, Korea
SEH, o208, M2

OCTOBER, Arko Art Center; Seoul, Korea

HEZ|0LE F5]|0{2, JCCOLEMIE, M2

PUBLIC ART NEW HERO, JCC ART CENTER, Seoul, Korea
2L|oEe|ARTI0[Z2RA, EYS A2 M2

Onymacrisunguicularis, Trunk Gallery, Seoul, Korea

Y, THRSZH 0|, M2

Ringwanderung, Alternative Art Space IPO, Seoul, Korea

S| HAlo]l Chiztod, ofat=oleS 2t As

About Angel of History, Amado Art Space, Seoul, Korea

87 [EEMIE] D2 | R ERoh= oA, F7 [FEMIE], 2R,

GCC Preview Exhibition: Drifting Unconsciousness, Gyeonggi Creation Center,
Ansan, Korea

OIZIOIEBHE 77) UFA} ZukET 2016 B OfEJAE, OIFIOIEBAE, Q17
INCHEON ART PLATFORM 2016 AIR Program Final Exhibition, Incheon Art Platform,
Incheon, Korea

72k, ZA2{2[175, M2

The Cameraperson, Gallery 175, Seoul, Korea

M 2 O}E Z|X|HA| Grants & Artist Residencies

2017 27 | 2PAIE, 27 |2, Okt

Gyeonggi Creation Center, Gyeonggi Cultural Foundation, Ansan-si, Korea

2016 QIFIOLE B2 77| LAY, OIHOEEAE, oI

2013

7th Resident Artists of Incheon Art Platform, Incheon, Korea
‘2014 OCI YOUNG CREATIVES' 4%, OClo|s&, M2
‘2014 OCI YOUNG CREATIVES', OCI Museum of Art, Seoul, Korea
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] SUNGFEEL YUN
Al ZATHBIE 220|S0jscst

Sculpture, University of London, Slade School of fine art
OfE Z2HE|A 2 ZEAD|A Z2|X|

0.
Il

@ o X gx
g &
z3

Art Practice University of London, Goldsmiths College
2 QI2AlS[st 2iE B=AD|A Za|X|

ot =

3

Completed The Humanities and Social Science, University of London, Goldsmiths College

ZQ JHQIH Selected Solo Exhibitions
2017 Al'd 22, Z7 [ZEIE] HIAEH|E, 27 [EEIE], QR
Signal Green, Gyunggi Creation Centre, Ansan, Korea
=22 RAsict HRD gallery, W&
Panta Rhei, HRD gallery, Kyoto, Japan
£A19| 20|, Studio 148, S
Suspension of disbelief, Studio 148, Seoul, Korea
S22 MG dels 2 |s E

Panta Rhei, Young-eun Museum, Gwangju, Korea

ZFQ EHIH Selected Group Exhibitions
2017 Absence, Artloft Z4242], &7 |0j|
Absence, Artloft gallery, Brussell, Belgium
ElollE 2017 7k e, MiEE0lE MEe
Carbon, Jeju Museum of Art, Jeju-Do, Korea
52 O % 5012, JCC OLEAIE], MS
Public Art New Hero, JCC Art Center Seoul
TSIASIOtEHIAEY, B JUTHUCH, TEIA
Pohang steel art festival, Pohang Younginman, Korea
OT0[ HOIUCE AMIA AZAE], £AF
Kinetic art, Centum city Shinsegae gallery, Busan, Korea
Artist rooms, Cope gallery, 2=
Artist rooms, Cope gallery, London, UK
Bhs?ts] e 504 718, 4EFnls e
The 50th Ceremony Modern space group exhibition, Kimjongyoung Museum,
Seoul, Korea
ZZHAE|E, CSZEIA OIS0, O, M
Sculpture Festival, Yeulmaru, Yeosu, Korea
Contemporary Sculpture Award 2017, AE
Contemporary Sculpture Award 2017, Sichuan Fine Art Institute, Sichuan, China

OlE 2||X|ZA| Artist Residencies
2017 247 [IAINIE, 7|2 8HRic, ot

Gyeonggi Creation Center, Gyeonggi Cultural Foundation, Ansan-si, Korea
2016 20[E FHARLR

Youngen Museum Residecy program, Kwangju, Korea

TECE0En FRAROR

JeonBuk Province Art Museum, Wanju-gun, Korea
2014 OC| 0|2 AXAEL|Q

OCI Residency Program, In-Chon, Korea
2012 The Merz Barn Artwork, Eltherwater, &=

The Merz Barn Artwork, Eltherwater, U.K

SX= JEHO YUN
SHolEE e SR Iz iX|n HEAL
in

Artist Diplomai

MusicTechnology, Korea National University of Arts, Seoul, Korea

ZQ 7121 Selected Solo Exhibitions

2017 S| M B2z, Z7[F=MIE], QR

From One Space to Another, Gyeonggi Creation Center, Ansan, Korea

2015 SOUNDHUE, 220ila3 &, M2

SOUNDHUE, Seoul Arts Space Mullae, Seoul, Korea

2014 Sound or Music?, KPUOLEAIE], Al

Sound or Music?, KPU Arts Center, Siheung, Korea

ZQ CHx|IH Selected Group Exhibitions

2017 HCI Korea 2017 Creative Award, ol0|& 2|Z=E, L=

HCI Korea 2017 Creative Award, High1 Resort, Gangwon-Province, Korea
FE5H= ROl 27 |ZIRHIE], Ot

Drifting Unconscousness, Gyeonggi Creation Center, Ansan, Korea

23 Qlol| MAISICh B7IEPIIE, Qrt

Bracketing, Gyeonggi Creation Center, Ansan, Korea

2016 FORM&MATTER, Gallery Unofficial Preview, A&

FORM&MATTER, Gallery Unofficial Preview, Seoul, Korea

UYys =2 Ygs M2

Ipjeong-dong Hand movements, Ipjeong-dong, Seoul, Korea

ICMCl(International Computer Music Conference, TivoliVredenburg, R.E21, H|S2ic
ICMCl(International Computer Music Conference, TivoliVredenburg, Utrecht, Nederland
Furies Festival : 9:52:STATION, Af= O AIE, m2tA

Furies Festival : &:5£:STATION, Chalon en Champagne, France

7|5tk= AFE&, Espacio Memoria Y Derechos Humanos, £20{|.=A0}0[2{|A

Things that Remember, Espacio Memoria Y Derechos Humanos, Buenos Aires, Argentina

2010 MS2HZFEISUA|, oleME XiRA=TE, M
Seoul International Conputer Music Festival>, Jayu Theater in Seoul Arts Center, Seoul, Korea

£Ab 2l OLE | X|EA| Awards & Artist Residency

2017-2018 &7 [E=IE, Z7 22 E, Qhit

Gyeonggi Creation Center, Gyeonggi Cultural Foundation, Ansan-si, Korea

2010 Fest-M, 2|94 2ZMY, S TIRIZ S

Fest - M, Best piece, Korea Electro-Acoustic Music Society

/

O|s~Z! LEE SUJIN

AAL AMICHEl T LA |HCHEH Feikg

MFA in Cinema, Graduate School of Communication &Art, Yonsei University, Seoul, Korea
SIAF HAIOIRICH S Ol st st

BFA in Painting, Sungshin Women's University, Seoul, South Korea

ZQ 121 2 Z2HIE Selected Solo Exhibitions & Art projects
2017 LR 20l A 2ot ALIRIHS0f #alS L2l n S3 317 At

47 |=0|eg Z2MEMDT|, QFA

The Ilex Rotunda Village, Project Gallery in Gyeonggi Museum of Modern Art, Ansan, Korea
2014 50| E|0IF= ARAS : RRIEO| 01402, 22| ME, M2

Luminizing Sequence : Into the Maze of Momentum, Gallery Absinthe, Seoul, Korea
2012 The Deep Stay, SALS 441-6 HX| =5HETH, M2

The Deep Stay, 441-6 unit site in Doksan-dong, Seoul, Korea

ZFQ Chf|IM 2 Z2HE Selected Group Exhibitions & Art projects
2018 0| =] 0|2l : The future of this land, O}7 |2A|CHO| ZX|0ELZ|X|, OfOFX|E
The future of this land, AIAV : Akiyoshidai International Art Village, Yamaguchi, Japan
2017 =Al70|CI00LE E2f|Ug, AXHOIERX|Y, HIOlE
International new media art Triennial Exhibition,
Four Dimensional Space Art Museum, Beijing, China
MSEARIEH L : SREAL §52 105, M
Seoul Biennale of Architecture and Urbanism : City exhibition, Sungbuk-ro 105,
Seoul, Korea
2016 M2-5 HBS0IE7t 2eluF SSTA, MSSHARIZS, M
Seoul & Beijing Artists Cultural Exchange Exhibition, Seoul Museum of History,
Seoul, Korea
Ol HA|ZD| &2 M3ZSHE2HE, H3j4: FSARC|, ME
Amore Pacific Museum of Art Project : Two Love Star; Altair and Vega, Sulwhasoo,
Seoul, Korea
2015 [OH{] : A2t =2 ZOH2MIR, Df2I0fOLEAIE, A2 XL OFZolDj2{0|E
[anal : Please keep your eyes closed for a moment, Maraya Art Centre, Sharjah, UAE
HAE[H284 : ZHUHS, Z3ISMS 284 M2
Festival 284 : Meet Art at the Plaza, a Place of Beautiful, Culture Station Seoul 284,
Seoul, Korea
SIKKA 15, & HEAE}7 [oF 23R4, F410], OFZiollo|2o|E
SIKKA 15, Al Bastakia Cultural Heritage, Dubai, UAE
22 7iE2] TAIE 2o |, SHESHE M2
Brushing a City against the Grain, Seoul Art Space GEUMCHEON, Seoul, Korea
A AN, ES0[EE ME
Secret Action, Total Museum of Contemporary Art, Seoul, Korea
ZSEQIR2E: T AR Al0], AO[O|EE, MS

Space Craft_Interface and Potential Space, SOMA Museum of Art, Seoul, Korea

201

=

OLE | X|BHA| Artist Residencies
2018 AIAV OF7 |2AICO| ZX0IER2|X], OFOfEX[S, L=
AIAV : Akiyoshidai International Art Village, Yamaguchi, Japan
2017 H7IEEE, Z7I22E, ekt
Gyeonggi Creation Center, Gyeonggi Cultural Foundation, Ansan-si, Korea
2015 Df2LOFOLEAIE], A=K, OFZoloj2ilo|E
Maraya Art Centre International Artists Residency, Sharjah, UAE
2014-2016 A3, MS22E, M2
Seoul Art Space GEUMCHEON, Seoul, Korea
2013 Q72 MEAHO|N THSSEHENUIE  220eSE ZHUFAIEAY, 712
The Substation : supported by Seoul Art Space MULLAE, Singapore

2017

2016

2014

2013

2017

2017

2016

2015

201

o

2014

A= IM Youngzoo

Zo|risrel LB iRl 5lstn}
in Fine Art Hong-ik University
Zoirfstn 3zt

in Fine Art, Hong-ik University

FHRIH Solo Exhibitions

QU7 AR QU ARt A

LOOK, HERE BEGINS THE OMEGA, SANSUMUNHWA, Seoul, Korea

RS2 HMZ0| 1 0L AL0|A @F2/ S0t F, O 5 AMO|KE|, A
THE WEST LIES WIND COMES AND GOES, Space 0'NewWall /

Rock and Fairy, The Book Society, Seoul, Korea

RIS ={5E, 2l AEA 71/ 747] ER, AHOIA M, NS

The tale of Sam Sin, L'espace71/ There, Space Sun+, Seoul, Korea

UMW RAE de2| =4 M2

Virgin Birth Story, Gallery DOS, Seoul, , Korea

2 HHHI™ Selected Group Exhibitions

o AT, o AT A2

THE SCRAP, The Scrap, Seoul,

== HICh OFE ATH0|A Z, MS, Korea

The Melting Sea, Art Space Pool, Seoul, Korea
Y BRI e

abstraction, Hapjungjugu, Seoul, Korea

H29 AF, KF A2z M2

Salt of the Jungle, KF Gallery, Seoul, Korea
S0t 2017, SRl A

Doosan Art LAB 2017, Doosan Gallery, Seoul, Korea
Do It 2017 ME, 22I0j&2 ME, Korea

Do 1t 2017, Seoul, ILMIN MUSEUM OF ART, Seoul, Korea
25k, QMDIES2 M2

Ignition Point, INSA ART SPACE, Seoul, Korea

20| ML}, OlEAIO|A £, M2

Pool Rising, Art Space Pool, Seoul, Korea
ZeRFEEOo}, Iz A, A

Geunraeanbumunyeoha, INDIPRESS, Seoul, Korea

24+ 2 M Awards & Grants

14th 2=2H/IAISIESEA|, 2017 Korean Exis AwardAl MS=2HAISIESIA|
Korean Exis Award, 14thExperimentalFilm&VideoFestivalinSeoul

SeMA AT 0|0 MAIX|Y L2024, MEAR0ET

SeMA Emerging Artists & Curators Supporting Program, Seoul Museum of Art
IS20IE 75|02 MEATL TEZ0IE oA

Public Art New hero, Public Art Magazine

H| 373 SYOIEHH MY =7 SYLEZSIAML Jtbe

37th JOONGANG FINEARTS PRIZE, Joongang Culture Media Network, Jtbc
Shinhan Young Artist Festa 417, AlStz4242|

L'espace71 YOUNG ARTIST COMPE, L'espace 71

ZIZAE Collection

Z7|=0|&2 Gyeonggi Museum of Modern Art
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SISILY 2Aeal)

/

T4 Wooyeon Chun

CIEE 52 QHHts o=t
AIZFARLIA|0 |8t P LHOIS TS X|= 14> prof. rosalie

Diplom University of Art and Design HfG Offenbach am Main, Visual communication,
Stage Art, Prof. Rosalie, Germany

SHAL OfstofRICHSH RE0l=het o5t 2! Tt

BFA Ewha Women's University, Fine art, Seoul, Korea

JHQIM & =2 HE(HEHA) Solo Exhibition & Performance Projects
2017 DR, A7 |w0lEgt Z2REARZ|, Ot

gobo, Gyeongido Museum of Modern Art Project Gallery, Ansan, Korea
2014 IN short, Frankfurter Lab

IN short, Frankfurter Lab, Frankfurt, Germany
2012 Ein Flattern_zufallsname, Frankfurter Lab

Ein Flattern_Zufallsname, Frankfurter Lab, Frankfurt, Germany

EHI Group Exhibitions

2017 UFEDF AT : TS Otof RIAISICH Z7 [REMIE, Ok
GCC Year End Exhibition: Bracketing, Gyeonggi Creation Center, Ansan, Korea
Z7/0l=D2|E 2017, 27| =0jS T, Ot
Gyeonggi Art Prism 2017, Gyeonggi Museum of Modern Art, Ansan, Korea
HIZI0| = 2 1G] - WAL 7|21M, 27 [FZMIE], QR
The Plateau With A Wind, Gyeonggi Creation Center, Ansan, Korea
257} U - 2201 LS LAEICE, MIHSTRAAE, A2
Culture Night, Seodaemun Prison History Hall, Seoul, Korea
Q=R ma| B  HE5Hs ROJAL 7[RRI, Ok
GCC Preview Exhibition : Drifting Unconscousness, Gyeonggi Creation Center,
Ansan, Korea
2nd The Shift-BfiZiz|a| 7|20, BidZiaia| oz
The Shift: 2nd Pakyoung Gallery Arts Competition Exhibition, Paju, Korea

24t 2 OLE B|X|EA| Awards & Artist Residencies
2012 Offenbacher Loewe S2CHO|SAL A
Offenbacher Loewe Scenography Prize, Germany
2010 Offenbacher Loewe Z2C{0|&-SRIAM AN =91
Offenbacher Loewe Junior Scenography Prize, Germany
2017-2018 Z7[E2PIIE, Z7 IS SIRHT, ettt
Gyeonggi Creation Center, Gyeonggi Cultural Foundation, Ansan, Korea
2017 OIE {|X|HA|, ZRA Ol 0] ELIR, RQAEZ|0}

Artist-In-Residence Krems, Krems an der Donau, Austria

ZIZAE Collection

Z7|5=0|&2 Gyeonggi Museum of Modern Art, Ansan, Korea

HS|A jeikei_Jeon, Heekyoung

AMAL Sioet TSt Slatt

MFA Fine Art Painting, Hong-ik University, Seoul, Korea
SHAL Sotist 33t

BFA Fine Art Painting, Hong-ik University, Seoul, Korea

2 JHQIH Selected Solo Exhibitions
2018 HIZI0| 752 20f H2|%, AEHzi2| I, MS
As wind brushed the clouds away, Shinhan gallery, Seoul, Korea
2017 O|& O3, Zizi2|Z A, N2
Ideal’ the place, Gallery 4walls, Seoul, Korea
2016 0| I, W2Z2i2|, M2
Ideal’ the place, Baekwon gallery, Seoul, Korea
2015 FAlo| &fRH, O[HEATHO|A, ME
Spiritual Feast, E-land Space, Seoul, Korea
2014 FAl2 ofCiofl AELI7E AREN0IEE, M2

where are you among these_ideal, reality and desire?, GeomJae GeongSeon Art Museum,

Seoul, Korea
2013 Ou_Topia, 250/=2 EFO|H[O|
Ou_Topia, Guandu Museum of Fine Art, Taipei, Taiwan
L] Of BHEH, QEAOA HY, £AF
Metamorphosis of anguish, Openspace Bae, Busan, Korea
2011 SIHIHO|yQ| 2h5 = A=, IR Z ACZRZ| M2

Scenery of life, AG gallery, Seoul, Korea

Z9Q CH||IH Selected Group Exhibitions
2017 Zuf=E03: 2S Qtofl MAISHEE &7 [ERMIE, QR
Bracketing, Gyeonggi Creation Center, Ansan, Korea
THEZ/0E 5|2, JCCOEMIE, M2
Pubilc Art New Hero, JCC Art Center, Seoul, Korea
Higho| f= 2, 87 [F2MIE, QR
The Plateau with a Wind, Gyeonggi Creation Center, Ansan, Korea
29| fai|HF, KSDA2{2, A2
Self-propelled wheel, KSD gallery, Seoul, Korea
2016 H|UQ| F, MS0[&R M
Secret Garden, Seoul Museum, Seoul, Korea
CHEY/SI x| R, U2hAZ0|sE, Y oit
Taiwan&Korea Art Exchange Exhibition, Yilan Museum of Art, Yilan, Taiwan
2015 Lumiere_Seeing in a new light, Kashya Hildebrand Gallery, 21
Lumiere_Seeing in a new light, Kashya Hildebrand Gallery, London,UK

24t 2 OfE 3|X|FHA| Awards & Artist Residencies
2017-2019 &7 [S=HMIE], 7 [2SIRHE, QH

Gyeonggi Creation Center, Gyeonggi Cultural Foundation, Ansan, Korea
2015 OfER Djs4 o4 44

Etro Award, Silver prize, Baekwon Foundation, Seoul, Korea
2013 ZAEMOISR RI0) K Ci 44

Promising, Winner, Geomjae Jeongseon Art Museum, Seoul, Korea

0| (Efo[H[O] of=ChsY, Eto|m[o], CHEk

Guandu AIR, Guandu Art Museum of Fine Art, Taipei, Taiwan
2012 Ef0|= D|=E, EIO|S, CHEt

Taitung Art Museum AIR, Taitung, Taiwan

Hri=2 o] 1CHSII0IA ARRID[StS B RHCE 1995 <GlofHZ! BHPEXI>S A
O REZEQH(ADY>, <RE| HOISHM(B0HZ)> & S ARIC2 59| 23t
SHES SRRt TRHAIR TS| RS T2 <QojHZ! BHIX]>2 Hal=
O E7t=|0] 7IFAIRIR CHED[S0) 2 2AIS E2{UOZICE <371t £0| 2k
E0)>2H <F=at SEHARURLZIX] D= "B Q7RI MlA"S BF= AL 49
A7I5S SOCHEQMC ZUiQ| Z7IS0] thet @S BES YUua SAgeEeat
OJ&2e| MAIS 7|12t

0| SaHiEs SARE A7k= 212 ¥ S0t Palutzt Xigint SAS FATA
=510 QICk K| 2016-20171 67HRZE M0 “E20t Ef27[" 0| SIAIS 7|23t
ZZ0l= 27 IAENIE HEHM 27| Z2ME SI2Ha'0| sHt2 A SHE S=FHo)
THREHE ARt Sk QUC

REOIM R2|Lil2 YAS E7 19 'ME AR MEHAMEE 2t ZZA 20X
<2t E2I=E|0f 2> Z|AS0i|A AT

Seoulite, he is phothogapher, art critic. Master in esthetics of the University Paris 1
PANTHEON-SORBONNE

He is the author of many documentary albums, conjugated texts and images. We
could notably cite:

We loved so much this country (Noonbit, korean & french, 1999)

Photo Route Europe [Alma, 2013)

Book towns in Europe (Bomaphil, 2014)

Empire and Romance (GuippenNamu, 2017)

Focusing on the human conditions, his works had a number of solo exhibitons in
Korea and abroad. He organized several exhibitions in National and Public Museums
and contributed to organize them in the foreign institutions.
Recently, international revue <La TRADUCTIERE > (n. 35. published in Paris.)
introduced his photography on Seoul, a Capital Cityscape.@

/
Z342! Hyunik Cho

AAF MBS TSt UBtoshe S|stat
MFA in Painting, Sejong University, Seoul, Korea
SIAL ME sl st

BFA in Painting, Sejong University, Seoul, Korea

Z2 7RI Selected Solo Exhibitions
2017 UZQ =2 I, AH[O]A A, MS

Duty of Faith I, Space M, Seoul, Korea
2016 P39 2| |, QIHOIESSE, 2In

Duty of Faith |, Incheon Art Platform, Incheon, Korea
2014 AFE Z2 AHE, Z2f2| T, M2

Private Temple or Holy Temple, Gallery Jinsun, Seoul, Korea
2013 So| MY, 22|, ME

The Temple of Light, Kwanhoon Gallery, Seoul, Korea
2011 Y2 Rorh-nFAR| Y, Xisto|& M2

Gathering Rays of Light into a Focus-Medusa’s Room, Zaha Museum, Seoul, Korea
2010 %, LIS Hich ZHAQIAOEENIE, M2

Light, Cut Myself, Ganainsa Art Center, Seoul, Korea

ZQ T Selected Group Exhibitions
2018 MAEEM, QUIARDIEE, 24, o=
0Osan Museum of Art Collection, Osan Museum of Art, Osan, Korea
2017 1A ZntETH: =S ool MAISICH 27 [FEAIE, kit
GCC Year End Exhibition: Bracketing, Gyeonggi Creation Center, Ansan, Korea
27 |SfpE] maje T, BR5HE 2OJA|, 27 [SApE], Ot
GCC Preview Exhibition: Drifting Unconsciousness, Gyeonggi Creation Center,
Ansan, Korea
RESHH S8 spiEdei2], #old, &=
RIEE Hep#, Song Zhuang Hua Jia Cun Gallery, Beijing, China
Cre8tive Report, OCl0|&2, MS
Cre8tive Report, OCl Museum of Art, Seoul, Korea
2016 AAALAL-MEURIO| A, Z7|=01& 2, Qb
In the Flaneur’s Eyes, Gyeonggi Museum of Modern Art, Ansan, Korea

MH 2l OtE 3| X|EIA| Grants & Artist Residencies

2015-2017 OClo|=2 AXAELC|Q, OCIOl=2, QIF
OCI Museum of Art Residency, OCI Museum of Art, Incheon, Korea

2017 GIISEAXIRAIY-CISEEX A IZI0]&), MSESHE, A, =
Selected Creative Arts Support Programs-rt work Support Visual Art),
Seoul Foundation for Arts and Culture, Seoul, Korea

2016 20TISZDRIZAI-H20IS AR [Z0]E-7 1SETH, 27 |2 ST, 484, $t=
Selected Arts & Culture Competition Promotion Support Project-rofessional
Creative Arts Support (Visual Art-stablished Artists), Gyeonggi Cultural
Foundation, Suwon, Korea

2011-2012 HX[D[SERAEC|R, MSARDIEE, M2
SeMA Nanji Residency, Seoul Museum of Art, Seoul, Korea

2011 SeMA AR MAIX|Y 202, MEAIZDIEE, M, B2
Selected Emerging Artist: Exhibition Assistance Program, Seoul Museum of Art,
Seoul, Korea
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SISILY 2Aeal)

/

SIER™H HA, Tae-Bum

MAF HEETIZE 22 ZY0ISOS 2AS EY

MFA Stuttgart StateAcademy of Art & Design, Sculpture, Germany
AAF BYCEL oflscst A8kt

MFA  Chung-Ang University, Sculpture, Korea

SHAL SYUTHSHT offsriat mASt

BFA Chung-Ang University, Sculpture, Korea

Z2 JHQIH Selected Solo Exhibitions
2017 Ambivalence-CHEO| ZZ, OIEAT|0|ARIE, S
Ambivalence-coexistence of confrontation, Art space WATT, Seoul, Korea
White-SlEi ZHQIH, 2[2F22{2], ME
White-Ha Taebum Solo Exhibition, Leeahn Gallery, Seoul, Korea
2014 White-AJM, ADIE2QUNIEH, M2
White-Line of Sight, SOMA Drawing Center, Seoul
2013 Chety - PHE=XE, S20|SFAMIE Z22lH, M
Dialogue Method-Collaboration Project, Seoul Art Space Hongeun Gallery H, Seoul, Korea
WINDOW, ATHO|A 15HHK], M2
WINDOW, Space 15th, Seoul, Korea
2012 White-2012, OFEAT0|A Zi2{2| HoO|A, MS
White-2012, Art Space Gallery Jungmiso, Seoul, Korea
The Veil, Za0]ALH NS
The Veil, Place MAK, Seoul, Korea

201

o~

201

22 THHI™ Selected Group Exhibitions
2017 O|C|0] AAEA|, Z=Helm Oj&2, i
Media Ecstasy, Kyungpook national university art museum, Daegu, Korea
HEfAAO|Z, RYUD| &2, BF
META-SCAPE, Wooyang Museum of Contemporary Art, Gyeongju-si, Korea
BFOI= FOIA, Z7 I, QHEA|
Drifting Unconsciousness, Gyeonggi Creation Center, Ansan, Korea
2016 CHPARRIH|RlIER], CH2St0l &3 i+
Daegu Photo Biennale, Daegu Culture & Arts Center, Daegu, Korea
Ef-Al, 630IED &L ME
Craving Colors, 63 SKY ART Gallery, Seoul, Korea
Therefg, 2|LZi2{2], M2
There, Lina Gallery, Seoul, Korea
2015 24 &0, AlljEE M2
Mindful Mindless, Seoul Olympic Museum of Art, Seoul, Korea
Sollo] 217k 2015, ZEC0I& 2, M2
Korea artist prize 2015, National Museum of Modern and Contemporary Art, Korea
IS QIS OFA[O}, 2 (M| O, 2ASHE, 2{Al0F
Reverse Point Asia> Tsaritsyno Museum. Moscow, Russia
FHRILO| 4RI A0l 2Holod, EEI0[E 2, NS

Lies of lies-on Photography, Total Museum, Seoul, Korea

24t 2 OfE |X|EIA| Awards & Artist Residencies
2017 27 |AIHIEL, Z7|2EHRIC Ot
Gyeonggi Creation Center, Gyeonggi Cultural Foundation, Ansan-si, Korea
2013 S20|ETEMIE 37| UFADL MESRSIHEL A
Seoul Art Space Hongeun, Seoul Foundation for Arts and Culture, Korea
2013 S20/a0hY 4, S22, M2
SongEun Art Award - Excellence Prize, SongEun Art and Cultural Foundation,
Seoul, Korea
2012 DYDISFRAS D 87| UFAD}, BRI, 1Y
Goyang Art Studio, National Museum of Modern and Contemporary Art, Goyang, Korea
HXOEEFHARLR 57| YFATE MSAZ0IEed, MS

Nanji Art studio, Seoul Museum of Art, Korea

201

513 Hoh Woojung

AL nE[ZEnS0Esu 20ETE

Dipléme National Supérieur d’Arts Plastiques,

Ecole Nationale Supérieure des Beaux-Arts de Paris, France
B e[ mES= P

Dipléme de premier cycle, Ecole Nationale Supérieure des Beaux-Arts de Paris, France

7H2IF Solo Exhibitions
2017 AM T - HEFED 2017 20| 4213, 27 |=0|& 2t Z2REZM{2], Ot
Social Fiction, Quantum Jump 2017 4 Artists Relay Show, Gyeonggi MoMA Project Gallery,
Ansan, Korea
2016 gto| =l ZHaiz| oi2| @2|X, 2|
Night's Monologue, Galerie Paris Horizon, Paris, France
2015 B2, FO2tA St iz
Monopoly, Centre Culturel Coréen, Paris, France
2014 O, AWML FEE7HY, Z2i2] fE, o2

Mise en scene, L'exposition du prix Jung-Hun Mécénat, Galerie de ['Europe, Paris, France

221 Duo Exhibition
2017 Z2AL, 22| I2A Ot2|, o2
Travaux publics, Galerie du Crous de Paris, Paris, France

ZQ CHx|IM Selected Group Exhibitions
2017 2% QIOl MIAISICH: Z7 [FZPIE ZufE 07, 27 [FEPIE, R
Bracketing, Gyeonggi Creation Center, Ansan, Korea
BRMR! #2, SIS 2, OH|=
Révez! #2, Collection Lambert, Avignon, France
Z7|01EZ2|E2017, Z7 |0 &R, QHAt
Gyeonggi Art Prism 2017, Gyeonggi Museum of Modern Art, Ansan, Korea
EE5H= POA : 7 [RHIE malH, 247 EXAIE], Ok
Drifting Unconsciousness, Gyeonggi Creation Center, Ansan, Korea
2016 <OfA[OFLI>, 2 midel2, 2|
ASIANOW, LEAP Pavilion, Paris, France
<olo|22/AS, 2 HE LA
MICRO/SALON, Le 22, Nice, France
<E2YZ016>, 2t TiLIA, SZ2|o]|
Drawing room 016, La Panacée/Centre de Culture Contemporaine, Montpellier; France
<ASHZ0|A| SHolES 2Ch, Tl 7 |RFX|Y ==efz), o5
L'art contemporain selon Charles Perrault, Pinocchio Museum/Dodo Gallery, Paju, Korea
<32H/A153] Scho|s HiAlde>, A MR g, ATl 435 02
CRAC 15eme Biennale d'Arts Actuels de Champigny Sur Marne, Salle Jean-Morlet,
Champigny Sur Marne, France
100 S, =&gt= ole3 2t 2|

100 DESSINS, Espace des arts sans frontieres, Paris, France

=&} Y OIE | X|HA| Awards & Artist Residencies
2017 Z7EEIIE], Z7 22, ot

Gyeonggi Creation Center, Gyeonggi Cultural Foundation, Ansan-si, Korea

FEELA S2lR) QR FA| MR}

Sélection des artistes pour 'exposition hors murs: Centre Culturel Coréen, France
2015 ZEEA SR2510) F A MR}

Sélection des artistes pour 'exposition en 2015-2016 : Centre Culturel Coréen, France
2014 8 OMILE BRI 248

Lauréat du prix 2014 du jeune artiste: Jung-Hun Mécénat, France

ZEE A% Collections

A7|=0|&2t Gyeonggi Museum of Modern Art
Mt Jung-Hun Mécénat

2t Ran Hong

SHAL FAOE0HE . At

BFA Chugye university for the arts, Seoul, Korea

7§21 Solo Exhibition
2016 HHHI 2201 : R2[X|0] YAUE JEh, B7|=0|S2 T2 HEMD{2], Okt
Situation tangled-grouped, GMoMa Project Gallery, Ansan, Korea

CH|Z Group Exhibitions
2017 25 Qlofl HIAISITE &7 A, QHit
Bracketing, Gyeonggi Creation Center , Ansan, Korea
6CC A 201, EHRln|S T, Okt
GCC Artist in residency exhibition, Danwon Art Museum, Ansan, Korea
S8 M SZo2 2 E, THD|E R, QR
Arithmetic, from scenery, Danwon Art Museum, Ansan, Korea
2016 DI2ED SEILY, 27 [HIDSAL AAHA, 42
Light My Fire, Gyeonggi SS Campus, Suwon, Korea
TRSUHAEE : 25 o4, ARG, M2
Sensible Reality, Citizen Hall, Seoul, Korea
RIS LI, 207 | RRE Okt
Romantic Compass, Gyeonggi Creation Center , Ansan, Korea
7171, 27 [&SRHMIE], oAt
The Kitchen, Gyeonggi Creation Center , Ansan, Korea
2015 Let's hang whatever you can carry, AH0|A 272, MS
Let's hang whatever you can carry, Space 0'newall, Seoul, Korea
MAY FLY I, CHOEZZ 2 | M2
MAY FLY II, Alternative Space Loop, Seoul, Korea

OlE 2||X|ZA| Artist Residency
2015-2017 7 [ZHHIE], Z7 2SI, QHAA|
Gyeonggi Creation Center, Gyeonggi Cultural Foundation, Ansan-si, Korea
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Z=3 donghyun KIM

>

AL OlESint MefsiE, Asristn

< J

FA Kyunghee University, fine art, Seoul, Korea
SIA} ol 3|sE, Aentsly[&nstn

BFA  Seoul National University of Technology, Fine Art, Seoul, Korea

ol

Z2 JHQIH Selected Solo Exhibitions
2016 PCM Project, 4=~®A[&l0l0|T= 0= &8
PCM Project, Suwon IPARK Museum of Art, Suwon Korea
LERO| HpAfe| AT, FFAIF FS0leE FF
Dr: Autopoi's lab, Dacheongho Art Museum, Cheongju, Korea
2015 QEIQ| BIALS| H7LAI APAP QEAZ, Of0F
Dr: Autopoi's lab, APAP Openschool, Any1ang, Korea
QERO| HhAfe| (T, StE2inlE R PE
Dr: Autopoi's lab, Haslla Museum, Gangwon-do, Korea
2012 QEILO[HAIS| A, SO HHOIEDLS, &
Dr: Autopoi's lab, Eve Project, gana art park, Jangheung, Korea

221 Duo Exhibitions
2017 7|4IHEIA2, D oHAiE Hddeiz, A
Kinematics 2, Donghyun KIM & Ha Seok Jun, Yeongang gallery, Yeoncheon, Korea
2016 7|U|HIElA 2SS _oHME SHAIZRIE SEERIZSMIE, 3hY
Kinematics 2, Donghyun KIM & Ha Seok Jun, Hwasung City Cultural
Foundation-Dongtan Art Center, Hwasung, Korea
OlERE, USH 2T MFES R[S, HF

Artrobot, Donghyun KIM & Kim Jinwoo, Jeju Museum of Art, Jeju, Korea

2 HHHIH Selected Group Exhibitions
2017 7|28t 7|AIS, 4-BARDIETA R, 2l
Strange Machines, Suwon Art Center, Suwon, Korea
7|HmElA2, SE=RIESHIE SHYAIZSIHEL, Sty
Kinematics 2, Hwasung City Cultural Foundation-Dongtan Art Center, Hwasung, Korea
NEASETSHE O|SZRHE 5 7|8 UYL OS24, NS
Siheung Science-Arts Project : Eve Project’ General Director; Vivaldi Art House,
Siheung, Korea
2016 D|CI0f SF, GSZEIA 020, Ol
Interactive Media Art & Kinetic Art, GS Caltex Yeulmaru, Yeosu, Korea
Playart o= 2= 0l +~EAIZO0|I=0IEH, »¥
Playart, Suwon IPARK Museum of Art, Suwon Korea
2015 OEEARLIAOIME HIERZ I|_QIE{2HM, mIELOF, Ef=
Art Communication Network Il - interaction, Pattaya, Thailand,
EgjRot Ayt a2dE ndoi2Er2|0jsd, oY
Trauma Project, Goyang Eoullim Art Museum, Goyang, Korea
2014 XA 0]AH 2R, MSAFEMS0IEH M
Good Morning Mr:.Robot, SeMA Buk Seoul, Seoul, Korea

bal

IEAZ Collections

J

re

T SHAZ SN, ~2AZolo|n=0|&H, StEctles 33 0|=0l&32
A EESIRHC
Yeoncheon-gun, Hwasung City Cultural Foundation, Suwon IPARK Museum of Art,

el

Haslla Museum, Wonju City, Kolon Foundation

/
QIM= Min SungHong

MAF MISEA|AT OLE QIAE|RE, 3|5t

MFA San Francisco Art Institute, San Francisco, CA, USA
ShAF F| oflss e, Mt

BFA Chu-Gye University for the Arts, Seoul, Korea

9 7H2IH Selected Solo Exhibitions
2017 Rolling on the ground, 220i&3% ARC|2 M30, M2
Rolling on the ground, Mullae Art Factory- Studio M30, Seoul, Korea
2015 Overlapped Sensibility: Carousel, Z42{2|Z2HH, MS
Overlapped Sensibility: Carousel, Gallery Planet, Seoul, Korea
2012 Compression, Z42{2| Ot A2
Compression, Gallery MANO, Seoul, Korea
the ISLAND, Gallery Art Ga, AMfS
the ISLAND, Gallery Art Ga, Seoul
2008 Festival in the Island, Sabina Lee Zi242|, 2AAIEIZ| A
Festival in the Island, Sabina Lee Gallery, LA, CA, USA
2006 17 Minutes 52 Seconds in 490 Square Feet, Sabina Lee Z42{2|, 2 AH|A
17 Minutes 52 Seconds in 490 Square Feet, Sabina Lee Gallery, LA, CA, USA
2005 A MEMORY OF THE ISLAND, Sabina Lee Zi2{2|, A A
AMEMORY OF THE ISLAND, Sabina Lee Gallery, LA, CA, USA
2004 The Island: Fixation and Solution, UC Z2{2], 2EH {Z=2ICHSkm, 2EfL}

201

The Island: Fixation and Solution, UC Gallery, The University of Montana, Montana, USA
2003 The Island in Frame, Diego Rivera Z42{2|, MI2tA|AT

The Island in Frame, Diego Rivera Gallery, San Francisco, CA, USA

The Island, E 3 Zi2{2], ‘=2

The Island, E 3 Gallery, New York, USA

ZQ CHx|IH Selected Group Exhibitions
2017 Hands + SCt F5Zojld|lge], A IFAZNEY, ZF
Hands + Embrace, Cheongju Craft Biennale, The old Cheongju tobacco processing plant,
Cheongju, Korea
Hi2I0] S 2 91, 27 [BAMIEY, OHt
The plateau with a wind’, Gyunggi Creation Center, Ansan, Korea
Absinthe 1, OlEZZ|0|A, NS
Absinthe 1, Art place, Seoul, Korea
Scanning Landscape, 3l0|ES2], 0t
Scanning Landscape, White Block, Paju, Korea
2016 APHXIO] AJM, Z7|=0|&#, Qhht
In the Flaneur's Eyes, Gyunggi MoMA, Ansan, Korea
BEY, E7IZEME], R
Treasure Island, Gyunggi Creation Center, Ansan, Korea
AR [Olte- IR AA, Hel
Changwon Sculpture Biennale : We create things, Things create us, Changwon, Korea
K&, LUOEME, 3
La Duree, Wumin Art Center, Cheongju, Korea
Object, 7HAOFEAMIE]-Untitled, A&
Object, Gana Art Center-Untitled, Seoul, Korea
D.NA, ch710l&2 ci+
D.N.A, Daegu Art Museum, Daegu, Korea

/
HIZ=AL Jun-Sik Park

S HISE ofl&0iEl, ZH0|E 00| AR EY

Meisterschiiler under Prof.Katharina Sieverding, Universitét der Kiinste Berlin, Germany
SUHISE ol &0iEin, 2H0|E CIES

Diplom, under Prof.Katharina Sieverding, Universitat der Kiinste Berlin, Germany

S} EiAzsh M2 ARIThelm

BFA Department of Environmental Sculpture, University of Seoul

7H21H Solo Exhibitions
2012 JSA CHM=OIS, XIR9| 0t HES, A=

DMZ Projec, the Freedom Village ‘Boundaries...", Daeseong-dong, Korea
2011 259 Z7t- M, 27 |=0lsgt Z2ME Haja|, 27 |=

Heong san lee, Gyeonggi MoMA, Ansan, Korea

Ol=2IAA (Abraxas] B5101 S O[T 2H/2ABIE QUK 77 [HEHIE], OHAt

Heading towards Abraxas..., Gyeonggi Creation Center, Ansan, Korea
2008 1& |- o2 Aok= ZExHo| 27|, Betdefz, As

| &1, Gallery Moran, Seoul, Korea
2003 2743, Neue gallery, UDK, HIS2, =

A Space Experience - Exhibition of meister, Quer Gallery, Berlin, Germany
2002 7|91 £92, Qwer gallery, UDK, HIZ2, S

Memory - Exhibition of Doctor, Neur Gallery, Berlin, Germany

2 HHHI™ Selected Group Exhibitions
2016 Of&AI=E|LL Light my Fire' FA 4=
Art warehouse ‘Light my Fire® Exhibition, Suwon, Korea
MRIZI D|C|OOIER ZAol &', &
Jaein Falls Media Art Exhibition ‘Forest of vigilance', Yeoncheon, Korea
OIEHIRZ, 22| EAE, MS
Art bargain, toast gallery, Seoul, Korea
2015 FFATSE, 77 [EHIE] Ot
Hwanggeumsan project, Gyeonggi Creation Center; Ansan, Korea
U = gl 1 2 Stotof, Sut0j& 2, Mald=
ju ne sais quoi? - ha ha ha, Okgwa Art Museum, Jeollanamdo, Korea
43 0l&H, M=ol Mg
4.3 Exhibition Hot tears of eolleum’, Jeju Museum of Art, Jeju
2014 THEZI0IE 75|0|=, ERAF0] L2 Z2{2|, M2
Public Art New Hero, Blue Square Nemo Gallery, Seoul, Korea
Aei2| W 7t3| JHe7 |37, A2 WtelS
2013 Residency, Now, £ Z2i2], S
Residency, Now, Songeun Art Center, Seoul, Korea
2012 WPt QL= =, 7|z 0|, Okt

‘DMZ’ Gyeonggi MoMA, Ansan, Korea

O£ 2l|X|HA| Artist Residencies
2010-2018 Z7IARMIEL, Z7ISSIRIEL Rt

Gyeonggi Creation Center, Gyeonggi Cultural Foundation, Ansan-si, Korea
2005 "301H 0|F... "E2HIE MX|AHO|A

Ssamzie Space Residence, 30 year's after... Project, Korea
2003 IN THE MIX, Z2HIE WX|AH|0[A

Ssamzie Space Residence, IN THE MIX Project, Korea

/
21810} Minah Son

HIES of& 05w, Z20|< 0lo| AR Ez|

Meisterschiiler under Prof. Dieter Appelt, Universitat der Kiinste Berlin, Germany

ZFQ JHQIM Y =2 HE Selected Solo Exhibitions & Projects
2017 27948 MutmE e, Soel K njap, S5

Dear friends... shelf project, Dodream museum, Dongduchun, Korea

Ehmol .. MutmEEE, BlsESalm, SES0ISE, H

Dear friends... shelf project, Hanback Elementary School, Dongtan-leumter,

Hwasung, Korea

BP9} B, MUtRHE SR HERS S, 5, 1Y

201
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Dear friends... shelf project, Hanback Elementary School, Hwasung/ Nangchun

& Jangchon Elementary School, Goyang. Korea
2013 2179} ... MptmEE, S (HeESstm, Ot

Dear friends... shelf project, Daenam & Daedong Elementary School, Ansan, Korea
2012 Steel Construction by Mullae, 22}-LAB39, A&

Steel Construction by Mullae, Mullae-LAB39, Seoul, Korea

Thet 8. MHERME, tHEA S5, okt

Dear friends... shelf project, Daebu Elementary School, Ansan, Korea

ORI 7. MHIZ2ME, A7 |FEIE, O | B IZ0lEEh NS | Z7[=0le

L2ME pip|, Ot | ZXIS S OHIIE, kbt

Dear neighbor... shelf project’, Gyeonggi Creation Center, Ansan | Hangaram Art

Museum, Seoul | Project gallery in Gyeonggi MoMA, Ansan | Punglim-Apt, Ansan
2009 between see and read, TOLL Gallery, 2H|H|H|2, S2110|

between see and read, TOLL Gallery, Montevideo, Uruguay

ZQ Chxf|M U ZZHE Selected Group Exhibitions & Projects
2017 X2, HREE0ZFAGT2HE, Otk
When worlds collide, Daebu ecomuseum project, Ansan
R NN, 2RI, Ot
Imagination Storage, Gyeonggi Creation Center, Ansan, Korea
BRI 2 91! 247 | AEHAE Okt
The plateau with a wind, Gyeonggi Creation Center, Ansan, Korea
B72t X0|-L=01=Z7 [OFEH AEY, 4
Frontiers & Differences - Nomadic Gyeonggi Art Festa, Yangpyeong, Korea
chiolE gl 847, ofnlee ¥
What is art?, Goyang Aram Art Gallery, Goyang, Korea

ZI[= ok, E0lE2 sl

20

o~

A blooming coastline, Hangchon Art Museum, Haenam, Korea
2015 HQUIA| ARIS-23H B0 Gt Z2ME AlS
105-People’ Village film porject, Siheung, Korea
2ol FHEeME", Zals, NS
Mullae Art Sign Project’, Mullae, Seoul, Korea
FolollEusH F7IFEMIE, Qhht
Educational exhibition of creative art’, Gyounggi Creation Center, Ansan, Korea
CHEE &2 25t 57| ZRHE, Z7 |FEIMIE], QR
Find a Hidden Culture in Daebu Island, Gyounggi Creation Center, Ansan, Korea
OIE|AE HEZ3|Q ||, AHH|LID|EE, S
Artist" s Portfolio II', Sabina Art Museum, Seoul, Korea
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B3I Song Mingyu
AL BtE0leS st 0le ¥ RE0lE o= TI2AL

m in Fine Art, School of Visual Art, Korea National University of Art, Seoul, Korea
ShAL St=20l=SElstn 0le® RE0lE0t ofleAt

BFA in Fine Art, School of Visual Art, Korea National University of Art, Seoul

JHQ1H Solo Exhibitions
2017 L EkGH AHO[A 2H M2
Brighter than the Day, Space Can, Seoul, Korea
2016 A TO|| CHARY, 27| =022, Ok
The Atlantic at the edge of a swimming pool, Gyeonggi MoMA, Ansan, Korea
| Yol nzl, otEet2XICY, M
Operation Plan : Allegory, Art+Lounge Dibang, Seoul, Korea
2010 3242 5, A2, M2
Slogan of Scene, Gallery King, Seoul, Korea
2008 Level 1, Z42{2| A, I

Level 1, Gallery SoSo, Paju, Korea

201
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ZFQ EHIM Selected Group Exhibitions
2017 istst: something new, TU02H+2| Of2f0[=2 1Qf
Something New, Goyang Aramnuri Arts Center, Goyang, Korea
£2Yelo|z, F2[0tES, 72|
Drawing Life, Guri Arts Hall, Guri, Korea
SAZERUX|, ABA| A0 = OlS0IEE, AlS/ Z7|=0l&H, Ot
City Observation Log, The Traveling Museum of Siheung ART CANBUS, Siheung, Korea
2016 L= E2 517, Z2HoI2A, 48
Good Morning, Have A Nice Day!, Good Morning House, Suwon, Korea
BEN, Z7IEEMIE, ot
Treasure Island, Gyeonggi Creation Center, Ansan, Korea
FAMELIN, A2fal175, M2
Dual channel fiction, Gallery 175, Seoul, Korea
HEo|ni, BRYORRETR|E BT A2
Mature gamer; Bonbonbangagan & Alternative space concrete platform, Gangneung, Korea
IR LERIR 247 [RIREL, OrAt
Romantic Compass, Gyeonggi Creation Center, Ansan, Korea
2015 S, AnfojE M2
SOMA DRAWING_Mindful Mindless, SOMA Museum, Seoul, Korea
BH =S A0fD|EE M2

Expressions and Gestures, SOMA Museum, Seoul, Korea

24 2 M Awards & Grants
2017 MSAIRIDI&T AID|250] FAXIR 212 A
Emerging Artists & Curators, Seoul Museum of Art, Seoul, Korea
27|23 27 SRR HAIE) FRR (R A
Grant for Emerging Artists, Gyeonggi Cultural Foundation, Suwon, Korea
2016 Z7[23E AMTIATEAE 32 4y
Grant for Emerging Artists, Gyeonggi Meseum of Modern Art, Ansan, Korea
2008 SI=EE0ERE 20IES7 13 ARlofE7t 22 4
Grant for Emerging Artists, Arts Council Korea, Seoul, Korea
2006 AD=2UMIE] 01710[=L 52/ <Into Drawing> B2 M
Archive Registration / Selected Artist for IntoDrawing, SOMA DrawingCenter,
Seoul, Korea

22 Yang, Jung Uk
7RI Solo Exhibitions
2017 28, L= 30| ZRale, H2AH D&, =2A
Roland, | need it, Domaine de Kerguéhennec, France
2015 2E|3H QI QHIFA} AWML= OJH| Rt07|7|S BT, OCIn|E 2, M2
Retired blind masseur "A" has sold a massage machine, OCI Museum, Seoul, Korea
0| Bl Al SRR, 72
A Man With Out Words , Doosan Gallery, New York, USA
2013 QARSI TEA{OlIA, Zf2lad, T
The shop where we said mere "Hello", Gallery SoSo, Paju, Korea

2217 Duo Exhibitions
2014 Yato| MzH QS HIES & 0l=2, 27|

Thoughts of everyday, Datz Art Museum, Gyeonggi-do, Korea
2012 At0|9] 2] (UHS+0[HEIM) AFRH|OtCHY, M

Variations, Project Space Sarubia, Seoul, Korea

Z9Q CH||H Selected Group Exhibitions
2018 HENOSIS, EHot=EZ2{2], M2
HENOSIS, Baik Art, Seou, Korea
2017 B HO[X|, SS01&3, M8
Blank_Page, Kumho Museum, Seoul, Korea
2584 FUHESE =2
Rhythm Scape, Korean Cultural Center, Tokyo, Japan
2016 = LH2l= M4 £710] MM, Z2i2] oich, M2
Stopping by Woods on a Snowy Evening, Gallery Hyundai, Seoul, Korea
2015 OfE|AETY, =EJCh Oj&g, TR
Artist File 2015 Next Doors: Contemporary Art in Japan and Korea,
OfE|AE I, =F=&bl0l&et =3
Artist File 2015 Next Doors: Contemporary Art in Japan and Korea
The National Art Center, Tokyo, Japan
2584 &Iz 0|, ot
Rhythm Scape, Gyeong MoMA, Ansan, Korea
2014 2HI=2X|.0[2i2S017|C MSAIRDIeR M2
Low-Technology : Back To The Future , Seoul Museum of Art, Seoul, Korea
&S =Y FHOENH, M2

How to hold your breath, Doosan Gallery, Seoul, Korea

¢ 3 OfE BIX|EA| Awards & Artist Residencies
2017 AE=SINAP 27 HMY
Sindoh SINAP, Korea
2015 OCl Young Creatives 2475
OCl Young Creatives, Korea
2014-2017 Z7 [ EEE, Z7 22 E, Qhi
Gyeonggi Creation Center, Gyeonggi Cultural Foundation, Ansan, Korea
2013 BY0IEUT 8y
Joongang Fine Arts Prize 35th Excellence Award
DUDIANRASC|Q, IUFH0 ST, 1Y

Goyang Art Studio, National Museum of Modern and Contemporary Art, Goyang, Korea

/

2328} Yangkura

AAL SYEie, =404

MFA  Sculpture Chung-Ang Univ. Korea
EZARE e Elmie Sy

BFA  Sculpture Chung-Ang Univ. Korea

FH2IH Solo Exhibitions
2017 forgotten messenger, AHO|ARLIZ, MS
forgotten messenger, Space Union, Seoul, Korea
2014 walking on the street, the human, Zi2{2| EAE, A&
walking on the street, the human, gallery toast, Seoul, Korea
2012 walking on the street, the move, EMUESIEEIE 7t M2
walking on the street, the move, EMU, Seoul, Korea
201

walking on the street, Sea lion, £2{[0|A8}, A=

walking on the street, Sea lion, Placemak, Seoul, Korea

2 HHHI™ Selected Group Exhibitions

2017 ‘The solar Panel art Series, DEENA Zukunftsforum 7P, =2l
The solar Panel art Series, DEENA Zukunftsforum in Kassel, Germany
APT-1tan, Wat2sHRIX|, MS
APT-1tan, Peaceful Culture base, Seoul, Korea
white table AFHMEZ A, MS
white table, Blue Square, Seoul, Korea
SEA ma|E, Sop Aon|a Y, S5H
Donducheon freedom, Dodream museum, Dongduchun, Korea
The solar Panel art Series, TOA, HIEZ
The solar Panel art Series, TOA, Berlin, Germany
Union art+plus x' 2IAHZ, MS
Union art+x’ Insa 1 road, Seoul, Korea

2016 14702 AlM, T Of2f w2 |0)&2r 0k
14 artists’ Goyang Aramnuri museum, Goyang, Korea
Sea garden project, t-light, QFA
Sea garden project’ T-light, Ansan, Korea
SN 3I2 SIH OAfE, ch
Mrs Ok-ju’ Heeum history center, Daegu, Korea
Reality Sensible, AiSA|21H Z2i2|, NS
Reality sensible, Seoul city hall gallery, Seoul, Korea
OfEH}A| 22| EAE, M2
Art bargain, toast gallery, Seoul, Korea
Al AT, 2%

Silla light, Gyeongju culture expo. Gyeongju, Korea

OtE LR2HME Art Projects
2015 DMZ ZHma3jo|EA

DMZ Dorasan Art Project, Paju, Korea
2012 Future of Kampong Trach. Cambodia
2008 WHO project. Korea

Ho

AAF
MFA
SHA
BFA

3| Yoon-Hee

O|sfofAlchatn Dot skt chfstel
Painting, Ewha Women's University, Seoul, Korea
O|sfofAlcEtn Ot st

Painting, Ewha Women's University, Seoul, Korea

ZQ 7K1 Expositions personnelles

2017 Lumiére-Matiére 2I-OE[0f|2, AIA QAY, AIA 2 AfE

2016

Lumiére-Matiére, Forteresse de Salses, Salses-le Chateau, France
OllA7 |2, SOLE, M2

Esquisse, Song Art, Séoul, Corée du Sud

2014 S5, mQhmZiz{2], ch+

2012

Ruissellement, Phosphorus & Carbon Gallery, Daegu, Corée du Sud
Quizas IOt , S| Zizf2), Z2f2t ARl

Quizas, Galeria Horizon, Colera, Espagne

&7 AL OfA[H, HIZ 2 =, ZZA

Saisie d'instant, Acb scéne nationale, Bar-le-Duc, France

2003 Al3&2{2], o

1999

Ci-Gong Gallery, Daegu, Corée du Sud
24 Hep), £, scd-2an
Galerie du Dourven et Parc du Domaine départemental, Trédrez-Locquémeau, France

1998 2 19, 320t A Oj=2t

1996

1991

Le 19, Musée du chateau, Montbéliard, France

Al Ol|=2f2 ot 2242, H=Z2/o]

Galerie municipale Edouard Manet, Gennevilliers, France
L|7| CloiLt of=23t=2 Z2i2], mf2|

Galerie Nikki Diana Marquardt, Paris, France

ZQ Ch|IHM Expositions collectives

2017 sal& Aefel, St Al

2015

2008

2006

2002

1999

1996

1995

Escuchar la Forma, Tocar la Imagen, Galeria Horizon, Colera, Espagne
M2 Ii2| Mg, HIRFA7| 0lST, o), IZA

Séoul-Paris-Séoul, musée Cernuschi, Paris, France

M7 &2l st=5ichn|&2-nie ), of&olmg, M2

Contemporary Korean Artists in Paris, Seoul Arts Center, Corée du Sud
HICH O|&A, oM, FAk

Sea art festival, Busan biennale, Busan, Corée du Sud

Suites coréennes, AT = 2=, 2|

Suites coréennes », Passage de Retz, Paris, France

FIAC, Al2Zi2{2|, 2|

FIAC, Ci-Gong Gallery, Paris, France

KHatel chat, d-clof-o- 2= S =

Dialogue avec la Nature », Cloitre, Saint-Dié-des-Vosges, France
Place to space, 7{21242{2|, M2

Place to space, Gaain gallery, Séoul, Corée du Sud

7 espaces, un lieu 8t &4, Y&z 37 H0[0f] &, 0|Ez2] #Z M=

7 espaces, un lieu, La manufacture des oeillets, Ivry-sur-Seine, France
Curios & Mirabilia, 2t=A

Curios & Mirabilia, Chateau d'Oiron, France
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0|27] Lee Yun Gi

Z2 JHQIH Selected Solo Exhibitions
2010 29| 2ol ZFCf, ST =i sk
Stop at the End of the Forest, Bongdam Library, Hwaseong, Korea
2010 O|FI2NIE “517}0| 1i", RAM0I0WIH, 31, 27 |=
The Move Project The Artist's Room, UNI Center, Hwaseong, Korea
2009 oH2 Hxet, Zat Azl NS/ a2 01EE 47 |=
Stop as it is, Gallery Gala, Seoul, Korea
2008 4432 123, HOIE Z2f2], S
Net Knot in One's Life , Young Art Gallery, Seoul, Korea
2007 =2|0flM OS2, Aei2] = £3 DIETAR, M2, 8, 37|=
AFace | Have Encountered in Mokli, Alternative Space Noon, Suwon Art Center,
Suwon, Korea

OZ2HE Projects
2017 Z7[2t o 2R X2 “HiOIEF = S0 ZEMAEX], S04, ekt
Gyronggi Bay Eco-museum "“Fying fish in the wind" installation, Nue island, Ansan, Korea
L & -4sIS EH2 AR Migs 257 | 22 MAP |2, CHHEStollsolrid, ottt

=, LT

201

o~

Sprimg Again-Time with you : Sewol ferry 2nd anniversary memorial exhibition,
Ansan Art Cemter, Ansan, Korea
2015 5-5-5Z=2HE, SI=0fd/E
Dong - Dong - Dong Project, Korea Fondation for Women
HFAmRHE "HIHE0['(01 HRHOISTH), 27 [EEHEY Okt
Hwanggeumsan project, Gyeonggi creation center, Sungam island, Ansan, Korea
aP|eteAohs Of2I0|HUZ2AE, kol THIE, S
Children’s garden with artist, Hwaseong EcoCenter; Hwaseong, Korea

Zeaua|u0l2a ZeME, Oe| ol 7z, T

20

=~

Recycling project Golmok workshop, Anjeong-ri Art camp, Pyeongtaek, Korea
2013 5}- 5f- 5t Z2HE- MM QOIETA, SIMA| 7|F12]
Project Hwa + Hwa  Hwa-Sam « SAm - 0 - O ART Pyeong Sang, Hwaseong, Korea
TR R2HEY SAZ2ME, 27 [FAMIE, Okt
Visiting project at the old houses in Daboo-Do, Gyeonggi Creation Center
2012 A2l m2 R, A, Ok
Project Seongam village, Seongamdo,Ansan, Korea

Z=Q SHYIM Selected Group Exhibitions
2017 CHA| S0|RC} : +RRIE0IEX]|, 220 |STA R =2
Spring, comes again : Suwon Minjok Art festival, Suwon Art Center, Suwon, Korea
2016 2= AHE2H0|E, B7[EEMIE, Okt
Flickering Satellite, Gyeonggi Creation Center, Ansan, Korea
2015 Y 4= Ql= 1 2? Saolsgt
Je ne sais quoi?- ha ha ha, Jeollanamdo Okgwa art museum, Jeollanamdo, Korea
2014 OIER2C77, =RtZH32|, 5{|0[2] I,
Art Road 77, Nonbat gallery, Paju, Korea
2013 DMZ Hsto| Zg 20}, A0 [ETAE, 23
Walking on the Road of Peace in DMZ, Suwon Art Center, Suwon, Korea
H[O|mH, Ato|Ch |0 |mZzi2], 42
Paper, Saida paper Gallery, Suwon, Korea
2011 Zlofok= SAZ0A|, 1N 2stof=s
Dear animals and plants, , Inchon Culture & Art Center, Incheon, Korea
2010 Z7|=9| &l A7 |=0f=2, okt
The Power of Gyeonggi-do, Gyeonggi MoMA, Ansan, Korea
2009 HatolEx], Mt Mae
Peace Art Festival, Jeju Museum of Contemporary Art, Jeju-do, Korea
2008 TsiE O2|= AIZHS, HlEE3 SPACE*PEACE, M2
The People who Draw the Peace, SPACE*PEACE Peace Museum, Seoul, Korea
2007 Z7| 1 2=, Z7|=0lsE, QR
National Highway No.1 of Gyeonggi, Gyeonggi MoMA, Ansan, Korea
2006 wo| 7|0 WE thxa|, 27 |=

= S=

20

~

Memory of a Land, Daechuli, Pyeongtaek, Korea

/

7|8 Jeong Kiheoun

HE2 S8t oll& St 00 A& (Prof Christiane Moebus)
Meisterschueler bei Prof Christiane Moebus(UdK)Berlin in Germany
HIES S olariatn UNESTS Z2.
Bildende Kunst an der Universitaet der Kunst Berlin(UdK] in Germany
=0lo9515hm(Deutsche Film Fernsehen Akademy), 42

DFFA(Deutsche Fernsehen Filme Akademy) Regie Seminar in Germany

ZFQ QI 2 Z2HE Selected Solo Exhibitions & Projects
2017 S7|M2-0pen your mind, AH|0[A XX
Open your mind, SPACE XX .Seoul, Korea
CMPERAZSIHIS|-play Garden QA Sl F2IX]
Ansan garden culturer exhibition-play Garden. Ansan, Korea
2016 MZiojopr |2 Z=HE 7|2
Sungam history road project. Ansan, Korea
2015 EEAD2NE 7|5
Hwanggeumsan project, Gyeonggi creation center. Sungam island, Gyeonggi, Korea
2014 GCC OFEMEHMS 7|31 2 =N
GCC Ecology Park Project, Gyeonggi Creation Center, Ansan, Korea
2013 OIEFHATZHME?, A7 (= Al
Art Henhouse Project 2 Gyeonggi, Korea
HUF MRV IS0H2] BZ0IEH 0 WAHY =0tz e
Namyangjoo world organic Ecology Art Fair. Namyangjoo, Korea
Al3}- CHSRE EHEE S AA}
Production a short film-“Shehwa”
2012 OIEHAMI=NE A7 |Stiots
Art Henhouse Project 1 Gyeonggi, Korea
2010 Beauty Farm. ZIRLIE| ATO|A 2|EMA, QbA
Beauty Farm. community space Litmus. Ansan, Korea
Transform-AfO|. . CHEIZ Ofl&=2t AR MSE
Transform-space Daehangno Arts Theater, Seoul, Korea
2009 OASIS-E4-2|. Zizf2| Z2AE = M
OASIS. Kunst Doc gallery. Seoul, Korea
2003 ZH9|Z)(E-Motion house) CHFEZ R S
E-Motion house. gallery Loop. Seoul
BOX. Gallery Koch & Kesslau HIZ2!
BOX. Koch&Kesslau. Berlin, Germany
2000 S| EMIR(guten Appetit) G 7 Zi212] HIE2!
guten Appetit. G7. Berlin, Germany
1999 GASAG Kunst Preis ZE0{ 5I2A HIS2
GASAG Kunstpreis. Kontohause. Berlin, Germany
1998 Z2{2| 35 RE &2
Hometown in traveling bag-Gallery Koch & Kesslau . Berlin, Germany
1997 ZH2mMz2|(Schwarzkopf) 7 Zi2{2| HIS2!
Schwarzkopf. Neue gallery HdK. Berlin, Germany

Z|™4> Choi, Jeong-Soo
LEE =Y #FEVI2ZE IERH0|&En
Diplom Die Staatilche Akademie der Bildenden Kuenste Stuttgart, Germany

AAL SolniEtn Jeirsty, Slstat

MFA Hong-ik University, fine art, Seoul, Korea
SiAb Elcistu ot 3)stat

BFA Hong-ik University, fine art, Seoul, Korea

7H21H Solo Exhibitions
2017 ZAZHE), BIE, ME
Visual range, banjul, Seoul, Korea
2016 ZEX0|, B2 |EAE, MS
Transfer of affect, Gallery Toast, Seoul, Korea
2011 2424, 2343 o, I
Alucky day, gallery han, Pajul, Korea
2009 Diplom exhibition, self service, +EEIIZE
Diplom exhibition, self service, Stuttgart, Germany
2002 Boundary, SiZ2{2|, S
Boundary, dukwongallery, Seoul, Korea

ZQ Tl Selected Group Exhibitions
2017 APT-1Ek HRIRSIEIX| 447 |21H, M2
APT 1. peace culture bunker; Seoul, Korea
=M ST, o &3t olof, KIF
Hello, my dear city, Artspace laa, Jeju
BIEI0| S 2 01, 247 [&RIHIEY, Oht
The plateau with a wind, Gyeonggi Creation Center, Ansan, Korea
28, 007 |X|=, A2, AIS
Salt, Dialog map, Salt warehouse, Shieheung, Korea
2016 The Origin-HIZ=ZH|0FEH|04, ARIZ 2 K=
The Origin- jeju International Art Fair, Civic Center; Jeju
VOID, Z2R|EAE, MS
Void, Gallery Toast, Seoul, Korea
P, 7|A0| X[2ISf, A7 R, QR
People who harvest salt: geography in memory, Gyeonggi Creation Center, Ansan, Korea
OlEHII 2, Z22|EAE, MS
Art bargain, Gallery Toast, Seoul, Korea
ZEFLZHHAE[H- Reality Sensible, MSAIE AR, MS

Reality Sensible, Seoul Citizens Hall, Seoul, Korea

ZQ T2H|E Selected Projects

Z718H0|ZFX|E AlZ G-BAY Ecomuseum, Shiehung, Korea
S0zto]=242| QIEfE Human Library

AMZEA[SE Seongam Shihwa, Ansan, Korea

£ 2|Mx| L QIE{E Doil research & interview

Z=E Z2I351CH Jeju collage

24

AN

E4t7| Hong Nam Kee

AAb

MFA

2017

2015

2014

2011

2009

2017

201

o~

2015

2014

2013

2017

2013

2008

Z3|clistu ojSeist ofshe 3|t

Painting, Dept of Fine Art, Kyung Hee University

ZQ JHQIH Select Solo Exhibitions
ERot= AlZh Aeja|=d, Mg

Floating time, Gallery Chosun, Seoul, Korea
AT, NPA R, ME

Symptom, SAMUSO CHAGO, Seoul, Korea
borderline, OFEA|0|A R, NS
borderline, Art Space O, Seoul, Korea

John & Balboa, AI|0|A 15HHX|, M2

John & Balboa, Space 15th, Seoul, Korea
Romantic memory, 250[&2H A2
Romantic memory, Kumho Art Museum, Seoul, Korea

2 HHHIH Selected Group Exhibitions

APT 1EH HSIZSIEIX| 7 [2HAIA, A

APT 1, Peace and culture position, Seoul, Korea

2O ZEUF 1645-2, ZHOMIE, M

1645-2 Jowon-dong, Gwanak-gu, Gangnam Apt, Seoul, Korea
Hi2t2ct MEsciolE e, MiE

Look at, Jeju Museum of Contemporary Art, Jeju, Korea

ASIA YOUNG36, M 20ja, M5

ASIA YOUNG36, Jeonbuk Museum of Art, Jeonju, Korea
YR 2= 0I&, ~EA[Zotol=0|EH, 2

PLAYART, Suwon IPARK Museum of Art, Suwon, Korea
Media Salon de SeMA, NEARSA20[&2E, MS,

Media Salon de SeMA, Buk Seoul Museum of Art, Seoul, Korea
MMstSE Z7|=0E, okt

The Breath of Fresh, Gyeonggi MoMA, Ansan, Korea

0[0| of=]| Ol2Z0IESE, MS

Already Not Yet, ARKO Performing Arts Center; Seoul, Korea
KI5, Ol Zyell ZAE Tato|A, of L

Free, Kunstpalais Erlangen, (Erlange, Germany)

24 2l M Awards & Grants

MSZSIHE OIS ZEXH MY, SR A2

Art work support, Seoul Foundation for Arts and Culture, Seoul, Korea

B7 2T SR HAXIE 7 [S46l, E7 22, E71

Supporting the promising Artists, Gyeonggi Cultural Foundation, Gyeonggi-do, Korea
=% FOIEIAE MY, SS0IE2 M2

Kumho young Artist, Kumho Art Museum, Seoul, Korea

NAT F2 o277} XfZ202, MS22E, M2

NArT supporting young Artists, Seoul Foundation for Arts and Culture, Seoul, Korea

ZE A% Collections

MNESAEned Ss0la, Mo, SEtinje 2o &2,
MECE0ISE, SASI0 ISR, QEAZ DS, QUA—DIE 2
Seoul Museum of Art, Kumho Art Museum,

Jeju museum of Contemporary Art, MMCA Art bank,

Jeonbuk Museum of Art, Museum of Contemporary Art BUSAN,
Yangpyeong art Museum, Osan Museumn of Art

185



A7 |E=MIE
OlE H|X|=A| 2017

o = - = o
MM =015, ut2d uxs, 2NN, 28|, 223, U5, 29Y
R LS, S, MUE A=Y, olgs, AEIE, 230l

SISHOI Z7 |2 SRHEt CHEEO AL AIRI|

40 TH o [T

(RH)Z87 |12 BIRHEt 247 | 2EpIE]
77| QRALA] EhRITL Mzt 101-19
T. 032-890-4820

F. 032-890-4880

http://gcc.ggcfkr/

Facebook https://www.facebook.com/creationcenter
instagram  https://www.instagram.com/gcc.ggcf

ISBN 979-11-952301-4-3 93600

ST Gl Inspiration i ¢
MAI&9 7= B
hara

GYEONGGI
@ CREATION CENTER
27 AAE

Gyeonggi Creation Center
Artist Residency 2017

/

Organized by Gyeonggi Creation Center
Director Park, Chong Kang

Curatorial Support Kwang-yeon Cho, Cho Kwonjin, CHOI JIN HO,
Kim Jaeyoun, JEEN JOO HEE, JUNG SUN HWA, TAK SU MIN

Administrative Support Chae Jung Min

Maintenance Support Bak Inho, Park Muncheol, Park Jongho, Kim siseok, Kim Byeonggi,

Cho Gwanhwi, Park Jongwon, Woo Deokyeong, Kim Byeongwan, Kim llyong, Sim Hongbeom,

Shin Mincheol, Kim Okyeop, Lee Heongsuk, Shin Jinyeong, Moon Yeongae
Design SOODESIGNcommunication

Printing Samiin Printech

Editor Park, Chong Kang

Publisher Seol Won-ki, President of Gyeonggi Cultural Foundation
Publication Gyeonggi Creation Center

Date Of Publishing 2018.3

This book is published in conjunction with the report Of 2017 GCC businesses and
artist’s activities. No part of this book may be reproduced or utilized in any means

without permission of Gyeonggi Creation Center.

Gyeonggi Cultural Foundation

Gyeonggi Creation Center

101-19 Seongam-ro, Danwon-gu, Ansan-si, Gyeonggi-do, South Korea
T. 82-32-890-4820

F. 82-32-890-4880

http://gcc.ggcfkr/

Facebook https://www.facebook.com/creationcenter
instagram  https://www.instagram.com/gcc.ggcf

ISBN 979-11-952301-4-3 93600







