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Resident Artists Ko, Young-Taeg

of GCC 2013
I HAE Text for the work

The sound of human beings, words serve as an important tool to un-

Alte] Ad| =, ate M2 7to| LisHE =3l EfOIS olsi5tm Ciz7l7}7] QB =5t derstand and access to others through the conversation. Overlapping
0 - L DS of a relationship through giving and taking the sound forms a society,
FLOR XZsIn A2jo| FnRSS Sl YA B0l SHE M2IE 0121, 1 where the flow of the sound is repeatedly piled and scattered to make a
Z0|M A2je] SE2 40| E0{X|7|E ¥HESI0] 21 HAI= OHS0f UL SXHE 4 long history. To me who live in the present, recording the contemporary
OF7I= LA SAICHS] A2 7125} X0 2 87]= e 9| abxio| Cist £toje -sound and working on it |-s a way of partl?lpatlflg in the process and-an
e AR = ASH important source of practice. A range of life attitude and understanding
deojo| dXe| S22 MR017|= Sich. Lot Efelol At22t th2t £0IM LHX= methods learned while listening to others’ voices from the change of
0| 2§t ZRo| HIIE ulzl CIE AIRIEC| Azl # 7I20|2 ELBHA | == subtle emotions sensed in small talks with others go beyond my expec-

2t7| CHE a2 ENE2t Olslio] HAIS 84t Lio| oA Hojii=r (HERE S
A communication mode through conversations with the other

Aridat tfshE S8 289 WA2 ME2| oAS FnL} olsHE 2 needs tossing around or understanding. Silence after the certain time
TEiC 2 AlZie] A7} TiME|D SoleE 52 A4y
7] S}, RE-L|-7i0l02 Exfjshs, ZEC| E7HSME 5 SaLi= Jile] 2E sonal desire for the community discloses the communal impossibility
which exists as a person-within-group. Begun with anticipation for the
HE SE Y. R A M Fo R HAH o S| 7HsYoll chEt JIchE FHXIn potential of a community | saw a few years ago, the work is carried out
x} EJ}X| QAo 2 XISHE|QAC). SHLE= SAlo)| ERLM= Ceks 23 in two ways: one is to show a diverse community, and the other to cast a
=

2
HOJEE 0|1 SHms HAE ZEH] 200M O 7ES A0 3 BES BX|= question about the potential within the community established.

201 95| X|HME =cla| required plays tug-of-war for the point of solidarity and collapse. Per-

Community in everyday life
A great many people are gathered in a place. Men and women from all
age groups find their own suitable seats to talk by twos and threes,
passing the note with short slogans. People gathered with a case or a

012 Al2ts0] $120f| 2o QUCt. CIkst gizi=o| thiEL x{ojct Xiekst Xj2| = goal shout slogans and sing songs together. What makes them gather
S : : : SR
10} AJAID © 010} HEHE LjsT1 SIS 757} X3l Z0|SS UL, siLie] AIA. toge.ther. Those who are directly involved in the case, their friends and
family members, and many others who form a bond of sympathy and
=SS IIX| Bl AFSE2 S E 2Ix|1 2| 2l E R 2L Fo0| 252 feel desperation. As a place for the speech to resolve various conflicts of
S0|A| 3S7k. ZFE Alziap 2EE AIEE, 289 79t 715, SUIHE 45t society, the spot with these gathered people is to make one voice to call
- - S for th luti f th to find lution t blem.
HHISIE L7 B 2 ARRLE. 0|Z7] 2OIS HZIS AlS|o] of2] 2SS siAS or the solution of the case or to find a solution to a problem
7| SI8t eoio] EA RN AlZiC| SHEE S5k, EE 22| s E Stnx} StLtel Radical communication, i.e. openness to get together with strangers regard-
S A3 L= xjajo|ct. less of the difference of the class, gender and culture. [...] It was a matter of

revealing the potential of being-together to prove the right that all were equal
outside all practical concerns. Everybody had something to speak, sometimes

2R AT, CHA| Lol Alg. LI0[. . 23te| Xtofof| et 71E glo| XMS & Alzfat to write (on the wall). Then, what? That is hardly important. Speaking sur-
0122 4 W S B[] 2T WSof tfst Aelg SHst= 2ol-AUSel 7t passed being spoken.
5 <The Unavowable Community», Maurice Blanchot, Jean Luc Nancy
SHE ZE A2|A 2] HRZoM E2{U= Ao| 2RI 2= #7F 2 Ao,
M2 (Hoil) MOoF = Z40| UUCE 23| 2AS? DA 72| SRoHA| LULCEH LSt A community of lovers (being together) — people climb a mountain. Two

or three make a pair to take a rest sitting on rocks. They look down the land-
scape stretched out, talking each other. People who go up hold their hands
and greet those who go down the mountain.

|.8H[

PN

ge BSA 0 BSA) D2IAEL T2

A community of death (being there) — people walk along the river. They

AoISo| & (2ol AD) — AFHS0| S 2ELE FAM| Ho| &= 0|F] Hie{of : : : ‘

S . raise their hands forward vigorously. Power is demanded to stop because of
SAIS x5 = | |= I 1S H = i f i i

DHOF FAIS FRITH 0071 LI & Ofef AT SZS Hfak2r 223 015 their speeding up. A middle-aged woman shakes her leg wearing a plaster

2 MZ2O| &5 FOIE7 | = 5t W27 k= Aol Al QIAS Z4UICt 22 23 cast. Whether exercising or lacking of power to stop, her leg is different from
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E£322| & (H7] UB) — MES0| ZHS Ze=Ch A= ol Dl F &2 = the body sitting still on a chair.
2ICh KB 7t&50] 201 3= 20| ERsith 5H td2 HAS stre|E =
SR S S A community of a hobby (being around) — people play tennis. Light is
S0 2SS oh= A2UX| ES 20| SOIMLUX] Sfxiof 7H2ks| B0 A= Sak= of split by flapping of moths flocked in to bright lighting. The ball crashed on
£ cfzlolct the tennis racket passes over the court, making cheerful noise. Brisk walking
pace. The ball passes back over to the other side with a short shout.
Trilogy of the community is the work composed of the video and dia-
Foje] 3&| (2'F US) — AMRSO| HILAS Rk 2ot 2HOZ == LIS
O GRS = 20| ZIYTICE H|L| AP 2ES 0| Zast A2E WH ZEE logue and monologue among four people about the community out of
O] ZHCH HHH2 92D B 7|0kt S| ChA| 4O 2 ozt the topics. Lovers confirm their existence through extinction of the plan
made in their relationship and their absence and get out of the place.
Their absence discovers its own death before the death of the other and
S| 322 aHIE ol SSHloll chSt, Gt | Hel elEZio] tisie} = sees their connection through the experience transcending time. Acts
O 0]20{Zl =tio|c}t. SIS 2 MZo| 7| CtollA THS O] Xl A Blo] Asia}l M2 Ioste?dthe significance at a spot of time and space, being opened to the
outside.
o| BxiE Sall ExHE &telstn TAE Hojbict £xli= Elgle] £3 toflM xjile|
=SS YAl AIZIS oY= S Sall MEo| HZS HAIEN, #el= Azt
I} zhAo| 8 XIFOIM o|01E gn HiZO R HBIL), Community-based Art

— a local community
The Song of an Island Project performed for the second consecutive
year of making a local community culture in Achado supported by the
FELL{E| 7|8t 0 (Community - based Art) Incheon Cultural Foundation had interest in personal stories buried by
the common value, rejecting the visual outcome-oriented method from

— A9 sSH the beginning planned. It planned a working method to listen to the sto-

= oo

OfXI=0f|A] ZHAo]| o]o] QUM EStxlTte] X|HS SH 2210HE7| 2xHE FEX|# ries and transcribe them for recording in order to shape the relationship

o= IYE Mojica ZHMELE BSo| 7|0l 28 21| olob|o] BAE 2T with the local community. : :
This year, a total of four projects were conducted as independ-

= =2 S| nE = S A5 SR : : :
4 E{ AIZHEHQl ZatkE 92| WAS XISt XY SSHte| BAIS SYst ent ones, dividing a team of two artists, which was different from one
7| 2I5H O[OF7|2 =11 7|2510{ SHIC 2 R7|= ZIiHIAS 7| EI5IHC}. last year which seven artists worked together with a single medium of
: : : o :

Sulojats B INFIE 72| X7HS0| B XIS XAl Cl2 A 25 recording. While the album last year dealt with the Ioc::lls Il.fe stories of
. the past and the present, Monthly Achado> operated in this year pub-
oll= =7} 3t = BY B L0 SRIVIZIC R S471] =Z2HET} TIME|UCE X} lished and distributed local newsletters, playing a role of communica-
U Sto| TR So| t7e} #xlie| 4| 0|0F7|E CIEUCHH 25| TIsHsh &2t tion media among the residents who seldom came across owing to a

- = busy life driven by trifles in their daily routine.
ORI X|HO] AAIX|S UbEH, HYIES| A Holxl= 3lol=Es =Alo
== e i R Monthly Achado> published for three months from June to Au-

2 HRE ME KoM oiFs1| 212 FUSZe| AS9| nlsix] HetS stax} stRAct. gust were distributed to the locales at the Oepo-ri wharf. It posted writ-

6EEE| SEZIX|37H&Z nf & utsist (&7t Ol xte)= oIS} Q|Za|M ings and poems by the village foreman who usually liked writing, and
documented minor daily incidents such as neighbors laboring in the

Ergoll HiESIACH B4 SXI1E SOISHAH 0Pl 33t AlSol M2l 0120l fields and taking off blue crabs caught in the net. Articles included sto-
LeAsk= BE, I=0 TSl Z2AIE Holtis &S, M| E2 MASS X|HS ries and looks while seeing cactus flowers of the next door again which
E3l| 712510t O XLER{H 21 SiElo] MOIXHE2 S CIA| BT, XL Elo] 2= had passed by, watching the village scenery tinged with the moon in the
OHge| 838 S, M UE S0l LiwSlel olob7ist 2ol 7147k sizich. 52 confiicting rlationshipe withn the commanity ere Uncovered, and
OfxI=2 2lsH S-St Exlish=s ZS2l 2AI7I E2{LI7 | 5t 22 St 2ol was long-accumulated disappointment in mind. Incidents in Monthly
ol Op2 o] MAEhe HZIOIXIE0] A7IE 512ICt RZIOFXEC] AJHE S ‘OHISIA| Achado contained not the articles but the life such ordinary greetings as

‘How are you? Have you eaten?’.

AALE 2t o] of 2 L
2. HASHI0127°9 U2 S| 2R EIAL X 7IAH2I7}OF] B0l A ULt The Monthly Achado> project carried out while | stayed in the

Sl Z7IZEME o] HEHM TS EZIORID Z2YEE X|H S8 Gyeonggi Creation Center this year tries to lead internal change and
FHE PASH= 7010 YAIE DAS £t MZ7I0| ZRE E35 LEo| K59} AE communication through sharing each other and capturing individuals in
their daily life as a component of a local community. The work of Signs

£ 0[Zo] LTx} SSICh FE(FUXIE 2ol £AH) AL Shie] BHo| AmsH= . ; . =

(Weight of collapsing)> describes the eyes to predict the collapse of the
AIEE Xl S0l H|}3510 7H2lTto] ExHSHs AtloiM 2E S0t #iolE Sal 24 25 social structure built by all struggles and agreements in a society which
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Resident Artists Ko, Young-Taeg
of GCC 2013

only individuals exist, comparing vanishing time of a civilization to the
setting glow of sunset. The on-going video work of interviewing and
shooting club activities demonstrates social meaning of the community
which repeats gathering and scattering in the relations of individuals
and multiples, and the framework of small communities heading for dif-
ferent purposes in a variety of ways.
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Ko, Young Taeg
medienkunst@hanmail.net

— Meister Schuler, the
Department of New Media, Saar
College of Fine Arts, 2008

— Graduated the Department
of Western Painting, Chugye
University for the Arts, 2001

<hibi
— Signs (Weight of collapsing,
Special exh n hall, Geyonggi
Creation Center, 2013
— Space Variatiom, Kunstdoc
Gallery, Chansung Dong, Jongro-
Gu, Seoul, 2009
— Escape», Blue Quadrangle
Gallery, Apgujeong, Sponsored
by Han Glass, 2008
— Reflection’>, Kwanhoon Gallery,
Sponsoring young artists by
SeMA (Seoul Museum of Art),
2008

Exhibitio

— Community Collage», Building
A, Incheon Art Platform, Incheon,
2013

— Gwangju Vision, International
Modern Art, Gwangju Biennale,
Gwangju, 2013

— Jillye Commonplace>, Special
Exhibition in the first half,
Clayarch Kimhae Museum, 2013
— Light 2012>, Jeongwoong
Ha’s Young Artist Invitation
Exhibition, Gwangju Museum of
Art, 2012
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Hyung-geun Park

Taboo Series:
Invisible River & Red Scape
2009-2013

As a contemporary interpretation about ‘taboo’ which
used to be defined from a traditional point of view, this
project is a photographic work about a secretive bound-
ary and its inside shaped in a restricted zone or a na-
tional border where cannot but be inevitably generated
in the process of the modern and contemporary history.
<Taboo Series: Invisible River & Red Scape> which is a
subsequent project of <Forbidden Forest> pursued from
20009, is to explore whether the current state of division
lasting after the Korean War, the most critical feature of
the Korean contemporary history is reorganized and re-
structured in scenery of a daily routine.

The Janghang Wetlands, the stage of this
photographic work, is a marsh area formed along the
Han River estuary on the south-west of llsan Freedom
Avenue close to the capital among military off-limits
sections to civilians. Except the ceasefire line reaching
a stretch of the road and some observation posts oc-
casionally seen, the word of a military tension does not
appear to be fit in here. Although it is easy to forget be-
cause of superb natural landscape captivating our eyes,
the Janghang Wetlands is undoubtedly situated in the
border area of North and South Korea. At the moment
when the beauty of landscape spread outside the win-
dow of a running car is engulfed by the speed of the
car, it disappears into the continuity of the flat as if the
eyes had lost vanishing point. An eternal sense of dis-
tance about the landscape to which is within a hand’s
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Atdl 22|17} HigtE = SE2 E3{ A LIz J2IXE 7| reach but cannot come closer wakes an uneasy sensa-
SIX AMEZ 2|5 X| R2HCH ZAF A|AMS0} X} ZRto| of ’Icio? a?qtu:]tragscendental ’Fime fhndlspzce given to me.
_ n fact, it has been years since the landscape we gaze
22|90 L} H =of 2 Z40| Ol&SE O A . . . . : c
S22 A 2| Set 22|t SE2| =t 248 X at maintains a malformed situation like a half of a pic-
2|5t Al Mo 2 RS2SR E F2o|Ct 0FX| MH[E =535t ture chopped off. The harmony of military facilities and
X| o= xjEtal 2m|o| 7|120] o|HI82 7|2 R E SAI0l natural landscape has been settled as a familiar ele-
_ _ ment of the Korean landscape over the last half century
Hilad © Mol S Ze = olod X g c g . .
AME 22| Abel ot B2 S 7HM AXUCE AXILE H}?}E to be visually insensitive. One side of our eyes is always
1 ULt HO[X| ¢i= X Zat O HHe| SH2 2T o=t covered as if cutoff and concealment techniques to veil
[Hst M2 Q1A H31=E 9siT} the whole were an age-long habit of ideology. The river
= = and the landscape beyond that are always gazed but
ZFst X2 H|28F ZAF AN LE= 60 ) .
SRR I’:'— '—A_} 7_“ H LiF= 60130] not be seen cry out for changes in new perceptions.
2= S21 8 AIZtSet 2R SRl0]| EX 5| SHIE X|Fo|LCt. The inside military boundary including the
CotSH HAMa 2 ZEAIA[A0] O] =&l AAIUS SHdstn Janghang Wetlands strictly controls the entrance of out-
- = - siders for 60 years of mechanical time. This place built
ol 0| L2 JjHto| A213 HE| HS HES AME} 3120| HS _ _ mee e -< D
ME 0| X2 JHLo| 222 FH 22 S 280l A= with the solid ceasefire line and military monitoring
e [ - — - -1 —_— . . .
o= HIIE X m2friolA2l SAlol 2AE Z2IEZ0| SE5t system lays an alien top-security network is an unreal-
= 27|12 QHO|Ct &2 AH2 27| HE E H| Z2HEZR istic paradise produced by the ecological environment
LIObR Z 20 25 0|Ha} UAt| TAIMS EHAEZ J} which has been pr(?tected .f.rom deve!opment, as well
_ o L oA 1Od 1 e as a taboo area which a military tension is co-existed
AlZiAZ] <Eolxl Pi= & (Invisible River) 2} HAX|H LHIE at the same time. This work as the second project of
E RLA|FAH ZH ZHA|2] A|Mo]| Cst 28X =01 H2 =4 Taboo Series has been conducted by a division in two:
(Red Scape) 2= E35IA|7{ ZISE|QOM, 0] ElHES M3 <Inyisib/e River whicI:h has visualizgd the inter§ection
- - " ap f I ot of ideology and routine condensed in a romantic land-
K] HAEZ0llM LHAHE BIZEAIG0H CHet AR SAS 0|t scape with the text and <Red Scape> of a dreamy expo-
sure to the vigilance which has infiltrated in the internal
border area. It is a photographic testimony about invisi-
- bility inherent in a linear history.
HFS{
1O L-
2013.12

Hyung-geun Park
December 2013
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=, 2011

— caEio] &, M98 ChEEHA

241, QIAOLEMIE], A, 2011
— |Zte] g2, BT,

Mg, 2011

=2 a8d

— <8Msish, Z7| = ojE2, et
2013

— «My First Worko, Z42{2] Xcial,
ME, 2013

— «TRAnSHformatiom,
Yo, ofely|, 22|12,
2013

— «Encountenr, Hl4E|
CHEAREIH| 2R, i+, 2012

HO|X| 94= Z-1 Redscape-1
120x150cm, C print, 2010-2013
47|= olEE WSS TAIEH, 2013
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HO|X| ¢4= Z-1 Redscape-1
120x150cm, C print, 2010-2013
E7|= ojE2 YHSEE TAIZH, 2013
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HO|X| ¢4= Z-1 Redscape-1
120x150cm, C print, 2010-2013
E7|= oj&2 YMSSI TAIEH, 2013
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Hyong-Ryol Bak

Review on the exhibition of Hyong-Ryol Bak
Feb. 28 — April 10,2013,
Songeun Art Cube

40 years ago, an English artist Richard Long arranged
stones in a row kicked on his feet when passing over
barren highlands. The stones placed as washed and
flown by the wind and rain gained such a simple order
following behind one person’s footsteps. The artist cap-
tured the traces left by him which were nothing special
in a photograph casually. The traces which the artist
went by. Without any violence, compulsion and discom-
fort, the traces of his own steps remained like a letter
that he just passed. That makes us think how to live,
doing what while we are alive. That is, it is to live a life
together with nature without spoiling it after we live, nor
ruining it after passing. The traces left on the land are
called ‘land art.

And today, there is another artist called Hy-
ong-Ryol Bak here. As the seniors’ steps in earlier times,
he changes a scene of nature calmly. But this time
more thoughts are contained like this: Arabic numbers
are carved in a size of one pyeong (3.3 m2) and accu-
mulated on the ground. This is a more active trace. It
adds to ask back how much a person can monopolize
in the world riddled with numbers. Although it is felt as
if sometimes conquering the subject with a huge size
and unrivaled power, it enlightens us quietly that we
cannot simply belong to somebody one day, and that it
is nature which is confined for a while and recovered
instantly. The nature he has captured is an event for a
moment to enlighten the fact that the feeling is just an
illusion. When time passes, it will vanish as hard enough



SHX|2H AMTH= O =TI ZHES| &8+ Slchs AMA
= QIMR= A, HA 750 RCt7t = oL 2|=3k= Ao| Xt
Ho[2t= NS LEX|2Ho| Ya{Z=LCt a7t Z=|gt XtH2 HIZ
3 2Zto] CHak =2t FOo2h= AHES YR= EAl Setel
O[HIE FO|C}. A|ZHO| X|L}H, S| 0] HoIUEHIIE
#1|7]| oj2i= TS Al2tX|2 ZdOIEf 7= 3 RS
TX|= =2l HX

S

32! /=2 22} ™

o|= Zio|ct. O ofH 48Xl Sx: §lo] Hel J9f Xt¢0|
2= Xt 2, tiX|oleXE, of Y2l AFEIez f2|= =Lt

&t7H= 201340}l Z7|AHEHIE Ol UZEsH ATt
D45 B2 Alte| Y22 Wbt ofl 2 T ARES & U
HOllM SaiLt Holi= S ojoRiCt 0t B 8 A7t
V5t QHASIH, FIS4S Ho{UE 7|20| ZOHX|
A 8IS 013 geiEt xigom EF’—'.*% %—E—Aliﬂif £ 3t of

s 2101 7Ict2ix17 o
29 70|t RS T2 THED OFEHXE ALzto| gioL|nt
2ro|ct
==
DS TE7} 27| S0jS2 ol TAL

48

Resident Artists
of GCC 2013

49

Hyong-Ryol Bak

to probe when it was left. The artist leaves one photo-
graph as if popping the flash lightly at the moment of
realizing the stupidity. Going up on a crane, he watches
things that people have made with the eyes of the Al-
mighty God. His work carried out without any practical
goal finally awakens us with a picture like land art in the
old days.

The artist has moved in the Gyeonggi
Creation Center since 201 3. While taking pictures of
countless people’s faces, the artist who has determined
to take pictures of things visible in their forests over
yonder one day excites the audience with an artwork
concise, humorous and smart enough to make them
feel better even though he makes a surprise attack. The
reason why it is expected from his project unfolded in
Daebu Island this year is to wait for another pleasant
surprise once again. These days, there is none to give a
good scolding in our faces like that.

Rock-Joo Hwang
Art Critic,
Curator of Gyeonggi Museum of Modern Art
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The captured nature_Figure Project_water#3
Inkjet print, 144x180cm, 2013
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The captured nature_Figure Project_earth#18
Inkjet print, 120x150cm, 2013
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The captured nature_Figure Project_earth#22
Inkjet print, 144x180cm, 2013
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The captured nature_Figure Project_earth#19,
Inkjet print, 120x150cm, 2013
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FETAUYA
0|x|oj2tE, 100x40cm, 2013
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Dae Song Lee

Artist Statement

Natural Forms are not follow functions
neither ideal type of beauty. So materi-
al-matter exist independently from ideal or
perceptual recognitions of us. Therefore,
it is not important how it looks like but is
important to me how it can be performed.
Forms are having their forming process
through their capacity. Specific form is
reaction or responding to specific condi-
tion-circumstances.

Bone structure, viscosity and fab-
ric relaxations are all very common natural
phenomenon from various possibilities of
material system with forces equivalent like
gravity and minimal relaxation but it is iron-
ic point which are no relevant with usual
man-made construction environment sur-
round us.

Unfortunately, to me, material and
forms are independent matter which in-
duce space where people can experience
and recognize sensual or reasonable fields.
So | have to be mediator or attractor within
part of forming process where are emerg-
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ing various capacities.

If | am on the middle of duration of
living process, there is design on the mid-
dle of emerging process. Thus it is beautiful
thing to do design architecture like our life.
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IntensiveField
30cmx40cmx25cm, SpiderWeb, Glue spray, Wood Powder
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Dae Song Lee

Title

ARB/RIBA, AA Diploma, Bsc,
Msc, Adjunct Professor HanYang
Univ.

OIIC n
— Morpho-Ecologies>, AA
Publications, 2006
— 5 Works», Spacetime, 2007
— Versatility and Vicissitude»,
AD Magazine, 2008
— From Follows Performances,
ARCH+, 2008
— Performance Oriented
Desigm, Iranian Architecture,
2008
— Resident Artist’s Showcase
What’s on>, Gyeonggi Creation
Center, 2013

Exh

— Tejidos Expansivos>, Mexico
City, Mexico, 2004

— Reciprocal Influences»,
Bolzano, Italy, 2005

— Smart Geometry Workshop»,
Oxford, UK, 2005

— Parametric Conference>,
British Museum, London, UK,
2006

— Computational Manufacturing
Workshop>, Offenbach,
Germany, 2006

— Technical Studies
Retrospective Preview», London,
UK, 2007

— Salt Crystal Towen, Korea
Land and Housing Corporation,
Korea, 2008

— Smart Geometry Workshop»,
San Francisco, USA, 2009

— What’s On>, Free Boxthe
Permanent Exhibition Space,
GCC, Korea, 2013

— Light Wave Vaulb, Project
Zero, GCC, Korea, 2013

— Generative Form with Space,
Space Explorer-Cross Genre
Exhibition’, GMOMA, Korea,
2013

— Lecture Architecture
Architect, GMOMA, Korea, 2013
— Lecture Digital Design

and Digital Fabrication in
Architecture>, HanYang Univ,
Robot Lab, Korea, 2013

ession
— Squire and Partners, London
UK, 2006—2009

—JAIA, London UK, 2009—2010
— Design System Lab, Maryland,
USA, 2010—

Resident Artists
of GCC 2013

hing

— AA Intermediate School,
Visiting Critique, 2005
— AA Diploma School, Unit4
Ansys workshop Tutor, 2006
— AA School,Technical Studies
Voluntary Advisor, 2007—2009
— Seoul National University,
Visiting Critique, 2012

Yonsei University, Visiting
Critique, 2012—2013
— Hankyung University, Digital
Architecture, 2013
— KunkukUniversity Graduate
School of Architecture, Design
Studio Unit Master, 2013
— HanYang University, School of
Architecture Adjunct Professor,
Design Studio and Theory, 2013
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Dae Song Lee

LightWaveVault
200cmXx600cmx250cm, LaserCut PP Sheet,
Processing-Adoino Controlled LED Lighting
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Dae Song Lee

HexagonalFormFinding
85cmx65cmx65cm, Steel Paper Clips with
Wooden Frame, Gravity
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DSL-Components101013
380cmx780cmx300cm, LaserCut PP Sheet,
Cable Tie Assembly

JEX

02 Lee Jong Suk
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Urbanwave-water fall
digital print, 120x120cm, 2013
100
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Urbanwave-redeveloped
digital print, 148x70cm, 2014
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urbanwave-fountain
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Trembling eyes HA|IXZA
2013, 2l0|EXI C-ERIE



g7
Benzine@naver.com
blog.naver.com/benzine

5
— SYrhstm ol &gt =L 8tat

Y, Soistal 2

Lo

gl

ZQ eI
— JlEshs 82, ej2l HIZ, M,
2010

TR AN

— «H|E}H|O]E| metadata»,
SRIOLEMIE], HF, 2012

— E&Ho|1al2E — of2An| &2
EN7181%, ol2 2 0|E, MS,
2012

— &Lb= olE® — K, CIXgS
giLich, ZETR0IS, 29, 2012
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Trembling eyes TA|H
2013, 2}0|EXI C-I
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2013, 20|EX C-Z2IE 114 115
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Trembling eyes MA|IXZA
2013, 2}0|EXI C-ZRIE
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Jaiyoung Cho

Artist Statement

The work starts from doubting and ques-
tioning about inevitable but uncomfortable
relations between our conventional meth-
od of recognition, thinking structure, value
criteria and boundaries. By the medium of
objects and space, it looks closely into ex-
istential recognition methods and scope,
structure and principles through actual
events and phenomena in everyday life ex-
perienced and observed. Then it studies
and experiments how this establishes rela-
tions with utmost smoothness we have in-
side, things without any doubt, or all things
we know and believe. Above all, | constantly
ask how | can be separated to be free from
all those. For this reason, instead of facing
a point to reach, the work may be the pro-
cess itself which continues to dissolve and
transform all established value system and
meaning structures felt fear and involved in
our recognition method, as well as my ap-
proach and method about the problem.
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Construction
dimensions variable, cardboard, moved objects
from artist’s studio, pedestal, 2013



2 b
www.jaiyoungcho.com

jaiyoung.c@gmail.com

— Utrecht School of the Arts
M.A in Fine Art Utrecht, The
Netherlands, 2012

— O|2}oixjchstm EATIZ M
ME, 83, 2007

— Olslojxiistm XA MZ B.F.A,
MZ, 8, 2003

2 1™

— «point. C, RAEE 22|, MS
(58 0ll™), 2014

— «SCAN», Z42{2| E=:

ME, 2009

— «Empty Materiah, £2 Z2{a],
M2, 2009

— «<NOW & HERE, 22{23| £8,
ME, 2008

Fo HHIX

— <L} - L), Aaj2| B, M, 2013
EEkel= MYS FSIx

REich, Z71MEME, Qi 2013

— &S, XetolE, ME, 2013

— <08t &b, Lliotoll&3 2t O,

M, 2013

— «What’s om, Z37|Z=HIE],

Okt 2013

— «Channels of Interpretation,

AHlo|A &H, M2, 2013

— AIZ17]0fl: Up and Comers»,

Egn|a M8, 2013

— «Creative Basket ||>, A|2%

Heuy UEE 2 AME, 2012

— «Longing Belonging>, Academy

Gallery, Utrecht, 2012

— <Three Artists Walk into a

Bar...>, De Appel Boys' School,

Amsterdam, 2012

— «Creative Baskeb, A|BL Al2,

o|g, 2011

— UM ‘& soak; A{ECh,

Fricistm S iZe]al, =8, 2010

— D2o|E 72 205 71X

Atojet 2izh, B2to|Ed,

HUF, 2010

— Sriol& () SCArtin

sewing), 2E0|&22, M, 2010

— 7|0joLE JHE 5FH 71| H

«Salmons of KiMi», 7|0]|0}E,

MZ, 2009

— «KIMI for You: Take Colonr,

7|0jotE, A=, 2008

— @2 2E A7), S0,
Lok, 2008

— (S 24, ZIMEE],

ME, 2008

— «The observers, AH|0|A 22,
A&, 2007

— J|2de] BREE, Wa{a| Qlo|=,
ME, 2007

—«LOVE IS), AR{a| =4, M,
2006

— AL o, LHRESZ B =2y,
M, 2005

— H|Y} AR, AEjAFH
zictal, Mg, 2005

— «VISION 21: Painting &
Sculpture>, 4Moicy oj&,

AME, 2004

IXIEA|
— Z71HEME] ZER| XAl
ZA7I2sxyE, QHE 2013
o & MY
— BAEE Haja| TAIETL
{2, 2013
— SeMA AMZIZIT} TA|X| 2
DRI, MEARDISH,
Mg, 2009
— ARTO Art Fair AZIZI712 3 Ci 4,
ARTO Art Fair, 541, 2009
— &2 Aej2| TAIXIH,
&2 skl ME, 2008
— dzjg| =2 MTIETL HeiE| £,
M, 2008

EE, X
Al

7|EH

— Threeing - Paul Ryan,
Performer’, Documenta 13,
Kassel, Germany, 2012

— Ol=joixichEtm, ZAME, M
2013-14

Jaiyoung Cho

Forbidden Forest: Gotjawal,
memories of forest, Gyeonggi
Creation Center, Ansan, 2013
Voyage of Memories, Jeju
Museum of Contemporary Art,
Jeju, 2011

Forbidden Forest, Exhibition for
the Awarded Artist of 9th Daum
Prize, Insa Art Center, Seoul,
2011

Resonance of Time, gallery
zandari, Seoul, 2011

The Breath of Fresh, Gyeonggido
Museum of Art, An san, 2013
My first work, gallery zandari,
Seoul, 2013

TRAnSHformation, The National
Museum of Contemporary Art,
Athene, 2013

Encounter, Dae-gu Photo
Biennale 2012, Daegu, 2012
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Covers
72x62x189cm, 60x50x133cm,
cardboard, acrylic, pedestal, 2013

Jaiyoung Cho
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Sculptures in the blank

dimensions variable, cardboard, contact paper,
moved objects from artist's studio, 2013
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128 Choi Eun-kyung

Composition
dimensions variable, cropped photos,
black frame, 2013
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Choi Eun-kyung

Landscape or non-scape
Youngwook Lee
(Art critic, Prof. in Jeonju University)

1.
Paintings of Eun-kyung Choi embed a weird mood, a kind of catalyst to
evoke the spectators. It is not very different from the recent works of
the outside world or when she painted the inside of the room in earlier
times. These paintings are rooted in realistic tradition art which repro-

duces the scenes in front of the sight. In other words, it can be said that
they revert to the practice of landscape paintings. However, this land-

scape has something out of the common.

2.

Her earlier works (a solo exhibition in 2001, two solo exhibitions in
2005) described the views of her rented room. They are problematic in
many ways. Perhaps the artist steeped in inability to form a meaningful
network, having difficulty in mutual divorce from the target to lose a
sense of distance. This is some kind of situation that the target is not
fixed to vibrate continuously, while the subject repeats projection and
abstraction in chaos.

The fruit of the working process according to the following
logics would be the device and effects: to be a close-up of covering the
body and eyes of the spectators by the target in these paintings; the
target becomes flat and its surface is embossed; and the targets look
tilted similarly or vibration is sensed from the screen.

The key point of these paintings is to remind of the strata of
a concrete reality. The artist as the subject of sensibility and recog-
nition as well as of memory and emotion confronts with the screen. |
sense an isolated entity, one being who is determined to hold up with
painting in a rented room on the edge of this city. Also | feel the relics
of memories accumulated in the entity and the glimpse of reality man-
aged by the entity.

8

These days Eun-kyung Choi paints the external landscape, which has

131

been for 3-4 years. A solo exhibition in 2007 after painting of the inter-
nal room introduced the works which drew the spaces inside a school.
Since 2009, she has finally gone out to paint alleys although the focus is
on the objects found there rather than the landscape of alleys. Now, she
seriously draws the scenery outside of the world.

To paint the scenery outside of the world after drawing the in-
side of a room is not very special. To the realist artists, this route often
appears in a form of expanding the horizon of their sensibility and think-
ing in a natural way. However, there is quite a big gap between drawing
the inside and the outside.
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Choi Eun-kyung

4,

The half of the external landscape paintings of the artist Choi are the
rural scenes of Gwancheong-ri, Gobu-myeon, Jeongeup-si where her
father lives after retiring to the country. The rest are the places related
to her Seoul life, the daily scenes the outskirts such as Ssangmun-dong,
Imun-dong and Miari.

These scenes could be divided into three types of ‘fantasy
paintings,’ ‘irregular scenery,’ and ‘realistic scenery.’ It does not mean
that her works are exactly fit in this framework. In reality, it is likely that
these three directions are combined into one painting with different im-
portance.

‘Fantasy paintings’ are against landscape ones in some aspect.
It seems right that this type of paintings is restructured, combining
the scenes of dream, fantasy and memory. Its archetype is revealed in
«Unexpected encounter(2010) and <The edge of the Eaves>(2010). The
surface of paintings leads us to the afterimage of memory, dream and
fantasy and emotional aural, making us participate in the narration of
memory and circulation time.

‘Irregular scenery’ is a kind of consecutive works to the alley
landscape in 2009. These paintings concentrate on the objects found
there, not on the alley landscape, as already mentioned. The objects
found are part of rock, a mass of rock exposed in alleys out of the blue.
A mass of rock stuck in a corner of a building, stuck out under an em-
bankment in alleys, or being stairs covered by cement. Heterogeneous
objects produced by violent fusion.

Works like <Children in a Streamlet>(2010), <Gwancheong-ri Bronze
Statues>(2010) and <Summer of a Streamlet>(2012) are the paintings of
irregular scenery. As if playing a pictorial puzzle, ordinary daily scenes
in them hide alien factors inside which are impossible to understand.
The location of <Summer of a Streamlet> is nearby a collapsed erecting
beam inside a stream. Pebbles scattered here and the flow of water in
between them are filled with minute drawing lines disheveled as the
form is dismantled. Georges Bataille (1897-1962) compared irregularity
to spit. This is neither a clear form nor absence. It denies language and
a form, and does not want anything independent newly. Thus daily and
nondaily life, landscape and non-scape coexist, which has no stratagem.

‘Reallistic scenery’ is the type of paintings pursued most recent-
ly. In these works, the artist tries to embrace the horizon of life as an in-
dividual who lives along with others, not as an isolated one. She pays at-
tention to abandoned land, hidden spots. <Out the Window, Open Space
of Gwancheong-ri in Winter(2012) or <Out the Window, Winter in Gw-
ancheong-ri>(2012) reminds of being abandoned and hidden, thereby
suggesting different non-scape or half landscape. Here the landscape
fixes the viewpoint of some witness which cannot be passed by. And a
kind of remorse or emotional rolling from the viewpoint billows. She is
walking in this landscape now.
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Choi Eun-kyung

— sunnyroomc@naver.com
— http://blog.naver.com/
sunnyroomc

Education

— MA in the Formative Arts,
Visual Arts, Korea National
University of Arts, 2006

— Graduated from the
Department of Painting, College
of Fine Arts, Duksung Women’s
University, 1997

Selected Solo

Exhibitions

— «Dusk>, Gallery Dam, Seoul,
2013

— <The first trip to the wesb,
Shinsegae Gallery, Gwangju,
2012

— «Unexpected Meeting>,
Sarubia Coffee Shop Project,
Space GongMyoiung, Seoul,
2010

— «Next Month>, Gaga Gallery,
Seoul, 2007

— «The 4th Celebration of the
Grand Prize, Songeun Art
Award>, Songeun Gallery, Seoul,
2005

— «Dried Pollack Eating Steamed
Rice Cake», Gallery Boda, Seoul,
2001

Selected Group

Exhibitions

— Special Exhibition, Open
Studio, Gyeonggi Creation
Center: Eun-kyung Choi Solo
Exhibition <The first trip to the
wesb, Special Exhibition Hall,
Gyeonggi Creation Center,
Ansan, 2013

— Artist Relay Project, Cheongju
Art Studio>, Cheongju Art Studio,
Cheongju, 2012

— «The 13th Exhibition of
Artists selected by Shinsegae
Gallery, Gwangjw, Shinsegae
Department Store Gallery,
Gwangju, 2011

— «Landscape of a Rest_
Hyoyoung Lee, Eun-kyung Choi>,
Dr Park Gallery, Yangpyeong,
2010
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Awards and

Sponsorship

— Selected in Visual Arts,

Art Creation Fund, Regular
Competition Sponsor Project,
Seoul Foundation for Arts and
Culture, 2013

— Seoul Foundation for Arts

and Culture Art Campaign
«Flirtatious Art> Selected Work in
Competition, 2012

— Winning in the Shinhan
Gallery Yeoksam Group Contest,
2012

— 175 Selected by Gallery
Contest, 2012

— Award for Excellence in the
13th Gallery Shinsegae Art
Festival, Gwangju, 2011

— «Space GongMyoiung> Special
Exhibition sponsored by Sarubia
Coffee Shop, 2010

Residency

— The 4th term Gyeonggi
Creation Center Residency, 2013
— The 6th term Cheongju Art
Studio Residency, 2012

— Takeout Drawing Café
Residency

Placement of works

Gyeonggi Cultural Foundation,
llmin Museum of Art, Songeun
Cultural Foundation, National
Museum of Modern and
Contemporary Art, Art Bank,
Gaga Gallery, ING Bank

136

Choi Eun-kyung

=251/ Alleys 1
Oil on canvas, 130x162cm, 2013
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£H32| 2 / Gwancheong-ri 2 EHY2| 3 / Gwancheong-ri 3
Qil on canvas, 130x146cm, 2012 Qil on canvas, 117x91cm, 2013
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gt 22 / Alleys at Night
Qil on canvas, 117x91cm, 2013
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141 Choi Hae-ri
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Choi Hae-ri

28 ASC|Qo| et 27| 33
The Victorian Bouquet Theater at Open Studio
installation view, Live flowers & fruits,

artificial fruits, vase, plastic wine glass, eggs,
branches, films(made by other directors)-
projection, 2013
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Choi Hae-ri

Artist Statement

It is thought that the methods to describe
the world including histories often seem to
be obsessed by delusion of realism which
is regarded as the absolute origin to in-
clude discourse humans who are the sub-
ject of the world. Associated with this, my
works help function the real data as part of
the absurd world view in order to adapt the
fictional time of an unreliable speaker for
visual materials. It builds time travel — an
artistic doctor who heads for the instants
of syllepsis, calling the names of cast
members in literatim — in a fictional time
line. These materialized events are reset in
a unit of cut and mise-en-scene instead of
conventional art materials and forms, and
ask again the grammatical functions and
potentials of extension. These processes
try to accomplish the appropriateness of
their existence, consequently accompany-
ing and operating the scope for mistransla-
tion.
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BlE2I0t 27| IS 3 T WOl EAE| Alets
Two Drafts of Poster for The Victorian

Bouquet Theater
2013
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Choi Eun-kyung

— sunnyroomc@naver.com
— http://blog.naver.com/
sunnyroomc

Education

— MA in the Formative Arts,
Visual Arts, Korea National
University of Arts, 2006

— Graduated from the
Department of Painting, College
of Fine Arts, Duksung Women’s
University, 1997

Selected Solo

Exhibitions

— Dusk>, Gallery Dam, Seoul,
2013

— The first trip to the wesb,
Shinsegae Gallery, Gwangju,
2012

— Unexpected Meeting>, Sarubia
Coffee Shop Project, Space
GongMyoiung, Seoul, 2010

— Next Month>, Gaga Gallery,
Seoul, 2007

— The 4th Celebration of the
Grand Prize, Songeun Art
Award>, Songeun Gallery, Seoul,
2005

— Dried Pollack Eating Steamed
Rice Cake», Gallery Boda, Seoul,
2001

Selected Group

Exhibitions

— Special Exhibition, Open
Studio, Gyeonggi Creation
Center: Eun-kyung Choi Solo
Exhibition The first trip to the
wesb, Special Exhibition Hall,
Gyeonggi Creation Center,
Ansan, 2013

— Artist Relay Project, Cheongju
Art Studio’, Cheongju Art Studio,
Cheongju, 2012

— The 13th Exhibition of

Artists selected by Shinsegae
Gallery, Gwangjw, Shinsegae
Department Store Gallery,
Gwangju, 2011

— Landscape of a Rest_
Hyoyoung Lee, Eun-kyung Choi>,
Dr Park Gallery, Yangpyeong,
2010
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Choi Hae-ri

Plain Suites Overture
detail, 2013
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Lo B2 M2/ Plain Suites Overture
still cut, mixed media, 2013
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A taxi driver running the Silk Road
- P Taxi Project : DMZ

Jongil Kim,

Art critic,

Chief curator,

Gyeonggi Cultural Foundation

This article is a dreaming dialog for critical exploration into
«P Taxi Project: DM2>. Lovers of a dreamer E and a critic K
sit on a café terrace after seeing an artist Won Seok Hong's
installation work displayed in the Gyeonggi Museum of
Modern Art. A winter lake is a snowfield frozen.

Dreamer E : A woman. A poet and scenario writer

who commits deviation with melancholy eyes.
Critic K : A man. A critic who recommended the artist
P Taxi Project: DM2>.

E . It is an unattractive project. It was a bad move
to remind of Robert De Niro in <Taxi Driver in
advance. | thought it might have De Niro-like ro-
manticism at least. The life without romanticism
is too much disgusting! It repeats a routine end-
lessly. Why does P Taxi run?
K : ‘Community-type’ art taxi conducted by the artist
Hong has begun to ride the imaginary Silk Road. Last
year, participating in Community Art>, he thought of
P taxi to cross the border within the real world. Since
[P Taxi-Real World] structuralized by the artist is full
of inconsistency already, however, all those who are
on the taxi are the collective ‘barrier’. It is here that
the society applies the most powerful national secu-
rity law to those who try to go or have been the place
which cannot reach by taxi. If DMZ were a barrier, any
psychological attempt to cross over the line could
work as a barrier in the reality of ‘a contradiction
of division’. For this reason, those who are in P taxi
might want to overpass the real world, facing one
another.
E : We should transcend it. Not only them but
also all people living in this society have ‘'the
contradiction of division'l Perhaps everybody has
it but pretends not to have or forgets it, which
is a problem. We have lived for 60 years like an
isolated island. Sometimes | feel suffocated to
death. So, | have to run not to die.
K : P Taxi could not but stop in front of the Unification
Bridge. It could not go further, which is the barrier of

ResidentArtists 2013

the real world, so to speak. | felt that an enormous
bridge and the image projected from under is a kind
of drawing an imaginary extending line. The image
was shot to the ceiling as if rising up from an abyss
under the water. The work constructed like a steel-
frame structure of the Unification Bridge appears
to be a post connecting this and that worlds. It is a
bridge to link one island with the other, and an island
and the continent. Hong’s P Taxi imagines driving on
it now, doesn’t it?
E : Oh well, you mean his P Taxi is a machine for
‘an escape from an island.’ That is what | want to
say. Escape from an island! Then romance pops
up. Is Hong's work romantic? In my opinion, he
turns round and round a coastal road, let alone
the escape from an island. It is departure, which
rushes here and there.
K : Your opinion is problematic. DMZ and North Korea
are never a jungle, nor a swamp. Those are a division-
al situation and reality. Without this awareness, it is
impossible to imagine any. This is not art taxi, but
P Taxi. ‘P’ indicates Pyongyang directly, but it could
be paradise, a parallel line or peace depending on
the interpretation! In other words, the interpretation
opens according to what P means. What do you think
about it?
E ! If | say, both a driver and the party of passen-
gers have the same goal. It is the driver who sug-
gested the project with the destination of P, and
passengers who agreed to P's goal-orientation.
Their proceeding to P is a different attitude from
art taxi which the artist has carried out. Art taxi
which has made a community artist Won Seok
Hong today is humanity-expanding projects, a
kind of sympathetic community art projects. | do
not want to grant any significance beyond the
fact that the artist has inherited the family busi-
ness for living from his grandfather to father as
art taxi although | can approve his planning abil-
ity to shift 'living’ to ‘art’, being himself as the art
taxi driver, and his effort to operate ‘a communal
character’ flexibly which has been hardened or
stopped in the villages and towns conducting
projects. P Taxi is the most provocative, lively,
pleasant and subversive imagination which only
‘art taxi’ can dream. The artist and passengers try
to rush to the agnostic unknown ‘unknowingly'.
K : P Taxi runs a vast expanse of wayless grassland.
An imagination to drive a wayless road is too much
unrealistic. You story sounds supernatural as much
as finding a being of [my-being] invisible on the road
in the middle of nowhere. When | think otherwise, P
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Taxi project cannot be practiced without overpassing
the reality. The bridge in the exhibition built by the
artist might be ‘an ion channel’ heading for the invis-
ible road. You may realize that my idea and belief is
not too much when seeing his paintings. The taxi in
his paintings not only runs the road but also flies the
dark sky or the outskirts of the street. The taxi itself
searches for the rudder. When losing the rudder, the
taxi would anchor in an unknown uninhabited island,
a kind of a platform or stop. If so, Pyongyang is not
the destination but a stop. Then an imaginary terri-
tory would be completed to ride on the Silk Road.
When a road is stretched to extend endlessly, the
road disappears. If so, the road is everywhere as well
as nowhere. This is the goal of the project imagined
by P Taxi ultimately.
E: ltis time to pause. Temporary pause, tempo-
rary stop! Shall we stop here? Both of us have
gone too far conceptually. There is one thing we
have overlooked. While concentrating on a mov-
ing machine of a taxi, we have not talked about
[my-being/a being] consisting of Won Seok
Hong and passengers. Who are they? | do not
feel comfortable with them. When positioning P
as a stop, | cannot understand their behaviors
all the more. They neither practice revolution to
cross the barrier, nor standing nowhere of a stop
or an extended life. As you mentioned before, a
vast bridge in the exhibition hall stands for the
extension life even though it is an unrealistic fic-
tion.
K : If their belief were agnosticism as you said, the
artist and passengers could be nomadic ascetics. In
short, they are companions training together as trav-
el partners. Although the work of Won Seok Hong is
not called an ascetic project, their attitude and travel
are filled with asceticism already. As seen in the im-
age, they are not different from clowns wandering
from place to place. Look at the performance they
presented at the Panmunjeom, a spot of a temporary
stop. It may be their charitable deeds practicing at
the nomadic site. As Hyecho roamed India on foot in
the 8th century, the artist Hong wanders around by
P Taxi now. It is to leave for a brilliant ascetic way to
ride on the imaginary Silk Road, transforming art taxi
to P Taxi.
E : Do not try to make such a conclusion. If only
an artistic practice is the reality, the artist's pro-
ject is very much an illusion. In order to enter the
imaginary territory, he should find freedom for
himself. It is impossible to do that without demol-
ishing the barrier of ‘the contradiction of division’
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within myself as well as yourself. That is why Won
Seok Hong, his taxi and the passengers on it
are not unrestricted. They are lingering over the
fence of the borderland so far.
K : If you say so, all our talks until now come to noth-
ing. Who demolishes the borderland? Is it the con-
tradiction of division? If so, how can they cross over
the division barrier of a psychological contradiction?
The artist cannot solve it by himself. When we cut
through the barrier of the contradiction coiled up
inside ourselves, his P Taxi can pick up momentum.
It can go anywhere. What happens when leaving and
completing to return home? He comes back home!
Where is his home? How can he find it while it had
left already? Is a family home one which he should
come back? At the spot where these questions show-
er, P Taxi should run again, | think. If we want to con-
tinue our talk, we should have a fresh start from the
spot! He should come back where to come back. The
place to come back is everywhere. However, he must
remember where he starts. This is the very DMZ.
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p EYA|ZZHE —DMZ
p Taxi ptoject—DMZ
AZxHEH|C|2, 720% 1000cm, 2013
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— Adsisk g E1Lb,
¥7i=oj&3, 2013

— ATI7|oll: 3 RS, ESOISH,

ME, 2013

— «O|E2E AT HIAE|H: AR}
AtEl-AM0tEs, A D|&#,
2013

— ENSIZ=HIAX|0]SH- 4o
2a), SLZHA| H3T ez £
2l 2013

— «SUo|&-FRLIEIOIER,
F7I=zolEH, 2012

— &sas), Yoo s
HSATARLC|R FAIY, M2,
2012

HONG Won-Seok

Selected Solo

Exhibitions

— Mullae diary, MAP(Mullae
Artist Project), artist 3st, Seoul
Art space Mullae, 2013

— Memories of journey», Gallery
4Walls, Seoul / Artspace Hue,
Paju, 2012

Selected Group

Exhibitions

— The Breath of Fresh :

4 4 {Lk{k>, Gyeonggi Museum of
Modern Art, 2013

— UP-AND-COMERS : ¥ s>,
Total Museum, seoul, 2013

— Photography and Society :
Social Arb, Daejeon Museum of
Art, 2013

— Taehwa River Eco Art Festival-
The Circle of Life>, 2013

— Community Arb, Gyeonggi
Museum of Modern Art, 2012
— Changdong-graphy,
Changdong Art Studio Gallery,
Seoul, 2012
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052 Z / The dark way $tZt / Han gang
[o]

oil on canvas, 130x162cm, 2013 oil on canvas, 132x162cm, 2013
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TS A (SRAGR) A H_SHAIE
photographed byO|A4, 2013
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Mioon

Finishing an ultimate
residency program.

Started from Schoppingen of the north-
ern Germany in October 2005, a number
of residency programs in which Mioon has
participated end in the Gyeonggi Creation
Center (GCC) located in Daebu Island in
February 2014. When pinning the places
where | have stayed and worked and con-
necting them with thread on a big map,
an asymmetrical web will be constructed,
overlapping lines one after another. Schop-
pingen of the northern Germany where it
would be very often foggy and serene, the
National Art Studio, Changdong in Seoul
which would be always crowded but very
energetic, CEAAC of France where nothing
happened indeed in winter (for its sake, |
tasted a wide variety of cheese), Art Omi
in the north of the New York State where
wide deer would run in its forest fields, Bac
Factory in South Africa where | complet-
ed the supreme epic of spectacles, ISCP
where | studied the art world of New York
for five months, Gana Studio in Jangheung
where | was isolated in the workshop for
a long time like an island in the Mediterra-
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Mioon

nean, Makeshop Art Space in Paju which
was highly comfortable and large, and then
GCC in Daebu Island, an fantastic island. ...
| wanted a studio, and sometimes needed
a warehouse for a huge artwork coming
back after exhibiting. It seems | have moved
whenever | wanted to stay in foreign plac-
es from time to time. From the movement
almost for a decade, | experienced a lot at
first with various curiosities and expecta-
tions, including whether this could be help-
ful for my career, whether | could make a
good network in the world of art, and how
residency programs would be conducted
in foreign countries. What was essential to
the ultimate and those places provided me,
however, would be ‘the workshop’ which
could think of the work to carry out, say-
ing “You are an artist and needs space for
working.’

Preparing a solo exhibition
at Daebu Island
in February 2014. Mioon
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Habitat
7HH Ato|=, 2013
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Z8IM Kim, Min-Sun
= www.mioon.net

— info@mioon.net

st

— FAxz=x ojEcist
(Kunstakademie Duesseldorf).
e

— 2 E oc|o] ollELhEt (Academy
of media Arts. Cologne) S11 b
-]

ol
— mioonZiQIH, T 2|00l &,
=2, 2014
— Kaleidoscope, 2H|0|A 7H
Ho|d, 53,2013
— Lead Me To Your Door!, Salone
Internazionale del Mobile,
Superstudio, 22}, O|E2|0},
2011
— Blickwechsel. NRW Art
Project, ZAEH|0{2}2!
FAHE (Kunstverein Coesfeld),
£¢,2010

= HHX

2013 siQIolEZRE,
SHQIAL, B, Bt

2012 Licht An, Ofloj=2E]
2AEm|0f2}2l(Erfurter

Kunstverein), 2!

2011 Lichtsicht Projection
Biennale, Bad Rothenfelde, 2!
2010 2|HE H|olL|-Media
Landscape, Zone East, CUC,
2HE, 3=
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Habitat
7H#H AfO|=, 2013

Mioon
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Habitat
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— ZCEAD|A k@ (University of
London, Goldsmiths College),
cll=CiEHd(MFA), oll=Etat (Master
of Fine Art), 2009-2011

— MEZ MI2IE OIEIA thstm
(Central Saint Martins College of
Art and Design), 6IZLi&H8(MA),
ol&stat (Master of Arts),
2009-2011

— Mt ol&cist M estat,
2001-2006

ENISES

— 4713, F7|x, 8=, 2013
— Lugar a dudas (£7} C} £CtA),
Zha|, E2d|o}, 2012

— Casa Tomada (7t} E0iCH),
A2 2, Halzl, 2012

— Stichting Kaus Australis
(FIRA OIRAEEIZ|A), 2HIZH,
Hg2tE, 2012

— Arteles Creative Centre
(OFEfI2i| A SErMIE]), B[, TR,
2012

— Al-Mahatta International
Artists Workshop (0}51E}
ZAz2qal), ajat, ZIAELR], 2011
— RYBON art centre
collaboration (2}0]2 OIEMIE]),
E|&|EL, 0|2 2010

— Sansa International Artists
Workshop (LA} ZHIE7HITAS),
F0}Al, 7fLt, 2009

— Young Artists Project>, EXCO,
Ci+2, 2013. 11

— «H|C|2 & Ojc|o)y, Zafa] Zo|A,
M, 2013.5

— «Circled the Man, Heliopolis
Gallery, New York, 0|3, 2012. 11
— «Cash Nexus», AS Gallery,
Krakow, E2t=, 2012. 10

Ji Hye Yeom

— University of London,
Goldsmiths College,
Postgraduate course in Fine Art
(MFA), Department of Art (Master
of Fine Art), 2009-2011

— Central Saint Martins College
of Art and Design, Postgraduate
course in Fine Art (MA),
Department of Art (Master of
Arts), London, 2007-2008

— Department of Painting,
College of Fine Arts, Seoul
National University, 2001-2006

— Gyeonggi Creation Center,
Gyeonggi Province, South Korea,
2013

— Lugar a dudas, Cali, Colombia,
2012

— Casa Tomada, San Paolo,
Brazil, 2012

— Stichting Kaus Australis,
Rotterdam, the Netherlands,
2012

— Arteles Creative Centre,
Tampere, Finland, 2012

— Al-Mahatta International
Artists Workshop, Ramallah,
Palestine, 2011

— RYBON art centre
collaboration, Tehran, Iran, 2010
— Sansa International Artists
Workshop, Kumasi, Ghana, 2009

Exhibit

— Young Artists Project, EXCO,
Daegu, 2013. 11

— Video & Media, Gallery
Jungmiso, Seoul, 2013. 5

— Circled the Man, Heliopolis
Gallery, New York, USA, 2012.
11

— Cash Nexus, AS Gallery,
Krakow, Poland, 2012. 10
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Ji Hye Yeom

Gray Matter
HD single channel video, 6:15, 2011
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Being Lost
HD single channel video, 10:11, 2013
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Being Lost
drawing, paper, pen, 2013
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Cast a dice on canvas
Sunyoung Lee, Art Critic

Combining signs created by human desire, and in
turn defining the desire, Young Il Wee has satirized a
distorted society caused by excessive desire. In this
exhibition, he plays a game of art history with abun-
dant signs. The game rule with art history which can
be said to be a ferocious battlefield of new modes is
casting a dice. Since he deals with a great number
of variables incomparable with the combination of
cartoon characters which was one section of his pre-
vious work, this work applies the mechanical rule of
throwing a dice rather than relying on imagination.
Although conceived first in 2009, the definition of
the artist about ‘aleatorik painting’ attempted in
this exhibition indicates ‘the painting performed ac-
cording to the number from casting a dice with the
manual pre-set on the basis of art history.’ The result
is unpredictable as the subtitle, ‘who knows??’

Six options under the horizontal categories
of ‘theme, frame, style, background, middle layer and
top layer’ are determined by casting a dice six times.
Consecutive six dice-castings decide one piece of
work. Due to the limit of the exhibition space, the
size is excluded from the main elements of the work.
Among six categories, a variable of style (realism, im-
pressionism, expressionism, abstraction, new paint-
ing and pop art) is most complex. How to interpret
style is a delicate problem. It is an element to shift a
strictly defined closed system into an open one, and
codes into decodification. The fundamental rule of
production presented in the exhibition can be clearly
understood to everybody, but its consequences are
uncertain. All sides of the work combining the con-
tent and form are a pictorial version of three-dimen-
sional work Something useful to prove something
useless presented the Guinness-desire exhibition
(Cais Gallery in 2012).

In order to fulfill the expectation that ‘art
should be a futuristic form all the time,’ it is an uni-
dentified thing to ‘express from various angles,’ us-
ing ‘strange materials.’ The exhibition Guinness-de-
sire caused an absurd result from the desire for a
new record which could be defined as much more,
much faster and much higher. The ‘Guinessic desire’
might be regarded as ‘the record for recording.’ From
a similar context, this exhibition introduces seven
pieces of unidentified flat work which make us won-
der if they belong to one artist. The artworks settled
clearly with the combination of elements on modified

Wee Young Il

canvases which the artist made for himself become
aesthetic targets in their ways. The final outcome is a
kind of painting, but the conceptual process is more
important than the result. The one who throws a dice
and produces an artwork accordingly is exclusively
the artist himself. A video button to record casting
a dice is pushed by the third party in attendance,
which strict process guarantees the originality of the
work. The video which records casting a dice and its
outcome become one set of the work. The work is ap-
proved as the original with both of them because it
is variables and (re)interpretation that are significant
as much as the system set by the artist.

The works of Young Il Wee emphasize on dis-
order behind orderliness, pataphysics full of ridicu-
lous parodies about rationality, the other forming the
identical one, and (re)discovery putting to shame on
creation. Therefore, the strict method of the works
is open to the process of a game and liberation. Still
Young Il Wee is most associated with ‘complexman’.
The work which made another monster by exquisitely
uniting six characters of Hulk, Superman, Flashman,
Batman, Spiderman and Wonderwoman, is the fruit
collecting his complicated career that he majored
in design, was a pupil of a famous cartoonist and
graduated from an art college. But his will to decode
by combining codes has become coded (re-territori-
alization) again. Resisting against the will of power
which tries to make an artist a ballot paper, he runs
away when he is almost caught. Such a strategy also
goes against the flow of the market which a certain
code determines the brand of an artist. The art histo-
ry ranged over in this exhibition cannot avoid from a
mistake to categorize the artist.

Considering his career gone through before
Young Il Wee worked as an artist, his repulsion con-
centrating on one thing can be understood. Although
he has created this exhibition for himself without any
help, he empties and erases self-identity and color
at most. Chance or randomness could be the most
important indicator to acknowledge the personality
of an artist, but it is exclusively used to wipe out the
artist in case of Young Il Wee. This paradox is found
from all quarters of his work. To him, it is the starting
point at least or just a precondition for classification
to reject classification, presence to be becoming,
and settlement for escape.

Diceplay which combines inevitability and
chance is the device for a multidimensional paradox.
A device for accidental results from his work has
been rigorously determined, which is the require-
ments to make a game the game. He throws a dice on
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canvas in this exhibition. The form of canvas is decid-
ed by a dice. A hexagonal dice game board installed
alongside the work stands for a microcosm which
follows a set of rules. It underlines special time and
space spread by the game.

Among four kinds of game mode classified
by Caillois (Roger Caillois, 1913-1978) — com-
petition(Agon), chance(Alea), mimesis(Mimicry),
vertigo(llinx) — it is chance that Young Il Wee has
chosen. Casting a dice receives attention from the
modern philosophy which highlights the creation of
chance, not a re-creation of inevitability. According
to Gilles Deleuze (1925-1995), Nietzsche (Friedrich
Nietzsche 1844-1900) identifies chance with polym-
erism, fragments, parts and confusion. Nietzsche
who returned chance to the whole thing changes
chance with a positive affirmation. Knowing how to
affirm chance is to know how to play. The complex-
man joined with heroes who are busy protecting the
Earth is a caricaturized image of the main character
in a master narrative. Chance which has made a
comeback from postmodernism comes up as an anti-
dote. Following Nietzsche, however, Deleuze believes
that the universe has no purpose, which has no goal
to hope anything beyond being known.

This is an essential certainty to play well.
Casting a dice fails when chance is not affirmed
fully in one toss. Thus a true player does not toss a
dice many times. Numerous tosses are not counted.
A good player is more concerned with chance, in-
evitability and a fateful relationship than causality,
probability and finality. Casting a dice affirms po-
lymerism of interpretation pursuing the meaning.
With this, the world is justified in an aesthetic way.
Casting a dice is to enjoy the difference of itself and
play the game. According to Deleuze, polymerism
derived from this is a gap between one and the other,
creation is a different gap from oneself, and chance
is a gap among everything. He reads a message from
Nietzsche’s philosophy that a gap is happy. Namely,
polymerism, creation and chance are enough to be
the target of delight.

Instead of confrontational labor or pain of the
negative, we have delight in an aggressive game of
the gap, affirmation and destruction. The game of the
gap turns to the truth of polymerism, true pluralism.
All things are related not to the transcendental na-
ture but to the power to interpret them. Even the self
is the product of interpretation. The work of Young
Il Wee which the elements determined by chance
compete one another emphasizes on interpretation.
Interpretation does not stem from the nature, but the

Wee Young Il

nature itself is the consequence of interpretation.

A target itself is power, namely an expression
of power. The work of Young Il Wee which deter-
mines wider powers in layers does not revert to one
meaning. He says, ‘Seeing an art is not to see the real
world but to see a world set arbitrarily by an artist.’
An argument that everything is the interpretation
by the will to power marks with a side dot on the
freedom of art rather than an obscure arbitrariness.
Diceplay unites chance with inevitability like art. In
other words, art is ‘genuine thanks to freedom which
includes everything and tells everything’ (Marthe
Robert 1914-1996), and art takes responsibility for
the game rules chosen by it. A chance game strictly
applied in this exhibition by the artist is open to free-
dom.
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Wee Young Il

Aleatorik painting manual

Aleatorik painting manual(Style & Background, Mid layer, Top layer)

Style

1. Realism
- Realism
- Neue Sachiichkeit

- New Realism

2. Impressionism
- Impressionism
- Nec-impressionism

- Post-Impressionism

3. Exprassionism
- Expressionism

- Neo-Expressionism

4. Abstractionism
- Informel
- Neo-plasticism

- Abstract expressionism
- Color field abstraction
-Opart

- Geometric abstraction

- Mew Abslraction el

5, New painting
- Transavanigarde

- Bad painting

6. Pop Arl
~'60s Pop Aut
- Neo-pop.

- Political Pop

Color chart <Background, Mid layer, Top layer>

1. Red oolor series

WO AERD RS ERE 0IRAS A% 0/BE IS0 RAOES HUYE WM 6CINE YANOE BEIY A AU,

Aleatorik painting M, 2013



2 JHQIE
— Who knows?b, Z42{2|H| 8,
ME,2013
— «Guinness Desire»,
FtolAZ2{a], ME, 2012
— «Planet wee012 All-Stan,
QIAlOIEMIE], ME, 2009
— |22 2h, Void Gallery,
M, 2009
— aEnte] 2| 11, b, = a),
ME, 2007
— <1594e| 2] b, Espacej
Gallery, 15101, S, 2007

= <Animamix Biennial 2013~
2014, Li0|&2, th+2, 2013
— «Open Studio‘AII0kE})>,
Z7|3=IE], 7], 2013
— &2} 750), XTRE OIS,
71,2013
— «what's om, Z7|FEHIE], A7,
2013
— «Portfolio Archive Lounge>,
AH|LiDO|&2H ME, 2013
— HEIAE|D|SWA), MIS 28212,
ME, 2012
— «RH0J3S =2olap, 126ME,
Mg, 2012
— «olnjxle] A,
IETSHUIALRL R, H7|, 2012
— «0|Zo] thSolEo|ch,
MIS2stsl2, M2, 2012

& 1Y ZEAAD,

OlEZ2{2|, B,

=
)
3

-]
DYIEAYA
2012
— «Being with yow, behive, M=,
2011
— «Hstofl it Wb, YOS,
okor 2011
— M2 1 Mo| ol = UCh,
BHEL M2, 2011
— SSERb, @|ista
S¢igez|, =4, 2011
— x| Open Studio(Retro)», x|
FIARC|R, ME, 2011
— «Fun + POP it Sicio|&,
ZEEAIS)2 Z), 2011
— «Festive Korea, I}2 22{2|,

=, 53, 2011
— «Bring into the World>,
LIX|243], M, 2011

— (2R A[E| HELX| Be| b, 315
OF=MIE], ##, 2011

— «LOOK UP>, force 7982z2{2],
83, 33,2011

— HIX|HA| RFH(EX]& i),
ol3Zz1zal, i, 2011

— JldZe| QALE B ZEHE,,
ME, 2011

— <A Fantastic Place>, Al A
HEAa|, M, 2011

— ATU, 8401, ME, 2010

— <Korea Tomorrow>, SETEC,
Mg, 2010

— «H7t I{E2] OLE New Hero Fly
in Heyri>, Z42{2| 82, Z7], 2010
— ¢ta#iol&e] S& I1-POP
ART, 25l 25t0] Mg, 23, 2010
— «ZZ%l Celadon Art Project’,
ZIEX}7| YhEE, T, 2010

— AOII5, 7ido|&2, 718
— AR, ZHOIEHR],
47|

— <New Focus>, ART SEASONS,
7k, thg, 2010

— &0{7|xi), TN Gallery, 24,
=3, 2010

— «Z2|AE}Y : A Dialogue
Between Art and Design>,
HOMA, A&, 2010

— «Star Wars-Episode Ill New
Future>, UNC Gallery, A€, 2010

BRIEIAl 2 4
— SHIEST WIIAFED}
=Z2IY, ME, 2013-2014
— Z7|EE S7125ED}
=28, 77|, 2013-2013
— URIARCIR 7IRAFED)
=2, ME, 2010-2011
— FYSARCIS Wy|UFE
=277, M, 2008-2009
— MSEEITHE Gl XIR7IZ 231,
2013
— ‘NAT MEE2HIE e olavt
XlpZ2 a3 $35, 2009

&2 ol&ciH, 2008
— Anp=2YMIE] of7tol Zf7,
2007
— Sotnl&chE 443 37, 2005
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Wee Young Il

1-6-4-5-6-4
KHELPRE 2lofl A3 ATRIYS,
126x67cm, 2013
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5-3-6-4-3-3
e floll otz 2z},
78x90cm, 2013
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«Snaps>
single channel video,
4min 23sec, 2013

2| af0f|l M ZiLI2} 20,
=IO E HE2 AMEIS.

O AR & HHEaL E0| S&2

P2 HHESHE Hi2h= 440] =0T
= B HAX|7 | =,

HAHZ AEARINME e A 20t
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Lee, Byungho

Snaps
single channel video,
4min 23sec, 2013

Like an instant in our life, photographs
left as moments.

In those photographs, eternity coexists
with the end.

Immobile scenes in snapshots.

10 seconds are given to them.

Given 10-second and the hours of our life.
The life which this moment is desired

to be everlasting might be considered
short as 10 seconds, and eternal as
snapshots stopped.



<IO}E| (Party)>

{7} OF! HE A0 Z2 WHK| 2513
S20 A o= 2S
L 22 M7| IRE T
20=E J10i2 22

e
gd

ol2t

BiC| L 2ol She 9 Hoj2|2atE FHCte.

ol

=0f g4 el 42| S0{2|S EES
Lol gtE = =02t

T 2X| = ol O o FECHH
OISE

I
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Lee, Byungho

Party

Things rootless which flew without
attracting attention among things
which were not me.

Poor tears clustering to my tiny scratch
as a spot to be pond.

Please grow even as a lump of cancer
in my body.

Later, dye my room by bursting your
lump grown disgustingly.

Just be beautifully if you are beautiful
in a room which nobody comes.
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Snaps
single channel video,
4min 23sec, 2013



= eI

— «Shade Tree», 16 X| Z42{a|,
2011

— Blow-Up», Z2{2| ZiCI2], 2009

= OgM

— «Project Zero», Z47|ZZMIE],
47|%, 2013

— «Serious Live Show, club
venus, A&, 2013

— Thought on body», A0t0|&2,
A, 2012

— (Mapping the gray», Zi2{2|
Ficta), M, 2012

— Blow-up, HA|AZE EAL, ME,
2011

— HAHH|ER] 2010

18} &0 &b, S4F AR DS 24,

2010

Lee, Byungho

Exhibit

— Shade Tree, 16 Bungee
Gallery, 2011

— Blow-Up, Gallery Zandari,

Exhit

— Project Zero, Gyeonggi
Creation Center, Gyeonggi-do,
2013

— Serious Live Show, club venus,
Seoul, 2013

— Thought on body, Seoul
Olympic Museum of Art, Seoul,
2012

— Mapping the gray, Gallery
Zandari, Seoul, 2012

2011 ‘Blow-up’, NCSOFT, Seoul
2010 Busan Biennale ‘Life in
Evolution’ - Busan Museum of
Art, Busan
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Lee, Byungho

Snaps
single channel video,
4min 23sec, 2013
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Lee, Byungho

Party
Mixed Media, Installation, 2013



Portrait of a man
Mixed Media, Installation, 2013
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Painting

— S{EHH
E= Ol=7iS0| &t ofl=2 UX|E Zretch aFX[2 L=
LH7} ehe & }01I$ T MIAAtOrollAM &1 ot =7ICk
& O Z&shil= = MiAlo 2XU= =Ao|Ch 2ES 5t
Dls&ollM 2ES 2 W= dlze] FFHoll U= = kX2
o|o| H2 EAIS, St £ollM= W7t ofH PSS St £

k= AR RIX| &F3sH7| &= w7t Bk 5 MIA| Ato]of|l M

LH= Lto| ZHZo| ofl& Qtofl Bt 20| U= AW
SISHX|= ot=C}. 5IX[2t L7} 5= EHE0]| ol 2 N2t
SollMZ 2|0|7F QETI? LH= oI HMAIM OFS R 22
U= HQIEIS St ARAC J2iM L7t 221 o] HIQIEo] LY

7t €1 = F MAL| S HIHFH2H oiCt.
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Taewon Heo

Painting
— Taewon Heo

Many artists talk about correspondence of life and art.
However, | always felt that | live in “between” the two
worlds: life and art. To be more exact, it feels that | am
extending over the two worlds. When | am working or
looking at art works in art museums, it seems that | am
in the art territory, but there are a lot of times when it is
difficult to explain what kind of work | am doing or how
| should define myself within many other relationships
and spaces. | feel anxious and helpless in between the
two worlds.

| do not want my work to have meanings
only within art, but do my works have meanings ex-
cluding the art world? In this exhibit, | wanted to make
beautiful and "useful" painting. Hopefully, it could fill the
crack between the two worlds that | live.



£5 8l olECHS 2| 20 Cis E=s171
— O{@E, MEA|EI0|E2t StolHTAL

Nlefof EXl= MEst 55
ot ok. M. % 1.2]. Xk
124 M, ojacishs SYstH S M 27t LHE2 H 23
2H HiEtoll 224 olo|x|et 272 0|20 %l «2otM E a2|XHPaint at own
Risk)>(2001)2H= ZAE|HEC] TG Skt MAlal H|0|OIR 2 0]F0{XI 8X 3
712 ZAE{QCE J2|1 3= 1005, 2005Ki2] ZHHA I} SHISH FA|Etn} stm
RojlM “art guard”2l MOl XIS =31 0fx| ZAES 5= SOlCH|E= HEH
Sta, Z|5kat xieiMojli= ‘2tolM E J2|xbo| 2Rt ZAEE Fl4l0] 2oiEt
Ch 22 ofSe| SATAIE H7| 9I5| SAtol|lM 4AsH HmH2 g 4 gl Alat
o Sol7Haicka Sict
1240| X4t X|2= S{EfRIC] i ot E a2 x|z USyt = aB|n
Q7= O= oiF5| Ol AT 12|X| eH=Ch SFollZIE FILoIX|X| ¥ |3H
AZUS 7Ix|T USoE EF5HD o ERS5D M, 22| ofH x| Lch 22t “of

40| gi= (2 210] 2olx) J8S &2 thSojti AUS #o|ch

o

OII

Ot=lE, 3|5t0] OFZ0| US7H
SIEf 2ol ZoIE! RS EFAly| Z2HEQ| TiE Mol st 2 MEICE 224 1T
L} Eist 2o|ALt. S{Ef2I2] o]H =AU oll=2} ofl= oFc! 2 Atole] ZAoflM =}
ol 20| oIS = AE=TIE = o{TS] niskE{Ql Xt ZdxE B 7| 20|
Cl. AlAIEof| HET} EAZE XS0l OISCI2 SEFE LS (HE =2t
35,2005), 7IS2| E2 HI2 HIIEA 3t TR0l A] U215 FA3HE HWRIAI7|7| < 5t
o (8F ‘Ao] MI2IE, 20055), AH2l 2ol XX M| X|Ch B AT 271X HAE
EXE («untitled>A|2] =, 2005-81xY), 22|11 AMX|0] EHEL| ELUXIZETIX|(<
collect your palettes>, 2008 ~ &xl) $ZEIsiiCt. I 0ll= S5t SIEfRL] =}
2 oA SHH ‘2otM E I8 A21Ipe| 2, El3l2ks tHAHIZ TSk ollEel

WAloll ci$t HESS SX| 941 UAACL

ol

TR0|2H= 8X], A=|0|E F2l= Wl HEHA, 2|=olal= AHE2]
SHol2k= YBYE 37| EIE ZUS Alojofl SREIE H2 T HIA2HY XA AL
Zloj2k= ol7to|E 2 "HARCH=E A, a7ol2k= Aol Hat £2 Stol slliE &R

g, 2|1 olEClEe| & ReISol st SSE 2Mo|ACt. Stolc| 2 S{EfH
o] Zjei2 o] ZAS AsH CIE Algknte] Bil7t Z2X] 242 ZtHo|UCt. ool
2t Ao| 2= Foln|Et 2ojo] S BT X710f|A] Stok2 20| HEZ TN} ISt
E=o0IAct.
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S{E

=]
=

Lo

— School of the Art Institute of
Chicago, MFA in Painting and
Drawing, 2006

— &eolrista 315tn} ¢, 2002

O2HME

— JEY Z2HE,, TS, MS,
2012-2013

—«0{7|0fl 22 Mo €72,
YE, TS, M2/ UES, Ui,
2011-2012

— SIS, SUS Ul ME,
2011

R e

— IS, W2 YE, MS,
2013

- SUZSY, BHUNE3E,
M, 2011

= <«0{7|0fl 22 Moi= ENL?,
MRE, ME, 2011

=2 HAHH

— «Round-up’, MSA|E0|&H,
ME(12.13-), 2013

— «A}=13} ALS): Social Arb,
CiEAIRolE2, thH, 2013

— What’s ony, Z47|ZHEMIE], OFAL,
2013

— Residency, Now, 2 2I0IEMIE],
ME, 2013

— «OlE|AE ZEER|2,0}7l0|2
2}2X|, AH|Ltol&, M2, 2013
— HEMS 2|FsiCh,
CHEAIRIOlS2E ZEHIE, i,
2012

— SHlols, F7|= 0j&3, FII=
OkAL 2012

— @2HE tfH 2012: ojHI27),
AR nlS3, 22MIE 9 IES,
CiH, 2012

— «343| SYOIEHH MY,
silEelxig, M2, 2012

— <lhyun Travel Grant 2011>,
Usn|s, 2T 2, 2011

— «dentity-Healing-Society-Sex>,
Eirhista HcolE2, ME, 2010

2ot 3l 7|EH

- BoIxEIIE,

RS0 2ARE], 2014

— SeMA MZIEIT} MA|X|2MH,
MEAE0lE, 2013

— X342 SL0|SHH MBI},
SYURAL 2012

— NAIT in SAS(S20ll&7}
KYUX|UAY B2)XIHF M,
MEE22IxHEH 2011

— SHe&E3E HRFLIEIOIE
D2HE XX MHY,
MEE2stxHeh 2011

— Y8 Ezlis JME $4, SXIM,

2011

— MFA Fellowship Award
Recipient, School of the art
institute of Chicago, 2006

XAl
— AIAV, ofojx], 2, 2014
— ZIIPEPIE, oM, $H3, 2013

220

Resident Artists
of GCC 2013

Taewon Heo

L
e
|



Resident Artists Taewon Heo
of GCC 2013

222 223



Resident Artists ResidentArtists 2013
of GCC 2013

224




Jinokist 2| ZtE M7 :
E OIlE(Pop Art)2| HMu} x2S S8t HF=
OlEf &

e B |

m

gz

2 CHEls HCiol&ol QA S Clors Xl 2w Fel s,
SO I8} 1 Chaist AE0| SSX|T AT 0l2fE HAS HIE &
SiE2Xlo] 5L HIOFS] WHOILE Ol AlLie] 7H0I2H= 2I8EQI 291 02l

E JHY! Mol ERHOILE HIEHE SIAel, 71X1, MES S| ALS S S8t ret

8 21X 87, HEXQ! Xajo} o|2Soll St sHl Soll mE Holck. X7} Jinokist
ofA| & 7t HSH 0|2 AlLHE SE SoiA TSt ool ojnje} Bl chsh
ZIX|3HA TRISET YU FICh Zi7b7t £7] SHEGIAM HOISUH A3t Z20| 28
=0l LSS x|t of Ale] QS HohlD AUSOE SPskn 1 =2 EH
o] LixH= 0|7} 2 ;P Mato| EXuIZo|L} i A2 Beto] ofLia =7
OIL} 1 E340ll YUOIME IS OJ2H{0| 1 S2=Ql B&S Ho|x ULk OftHoll ME

o7l £l= X2 E Al ol AoIME &l7|Hoj2tn & 5= US UF PO &
S Ao R MER RECE W UX|T Aol £0i|M ol=o] ZI%st o|n|2} ol
E712M ZHEExl]| thst XX Ei == o TSIt

MEOIME AF3HE X H, Jinokisto] O] ZHES M FE2{X]
(Pop Art)2l3 SH= MES HAlo] EHUMHS X
o] 2ol FR'S HEH X7|9| XHEF0| 5|2
ZES2 wyst ol @ S At
Seto =M o|Xe| ZHES HIsH 25 o BoIX| HIAIX] HA| EM H Z
C}. 3X|2t o] L2AE E7E... HES & of MAISH Hi2kE T Uteat
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Xp2o| Al=|7} 2HSoft AH|2ste| tHS0l&0IAT & OtE(Pop Art)=
1960%cl =7(oj 0|Zat FZEITHE SR UM MEHIA HEHE 7]49] olo]
XSS XSEUEM HIEZHECE SSIAZACE M2Xt MAIH ol MHRH| &
&8t WHE QIS 2 nt (RS TIE ~THo] ‘22 MEekAlo| M3}, Alno| Eeus}
oF =x]o| AHris}, WES} Soil 215 S2He| ALE|XAIZE FL D SAlol M22 2t
7L SQEH Al710ll 01F2} B SXIIME MLk 2|71 EE-of| 2ol I
N2 UEE iAo ISR Ln|o} (HSS2 FYEHFolo| TIF S 4o
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Jinokist

The art world of Jinokist:

Variations through paradox and borrowing of Pop Art
— Taeho Lee, Art critic, Head of Research Policy,
lksan Cultural Foundation

The contemporary art represented by an instant era shows diversified
trends owing to the expansion of various media, deconstruction of gen-
re and a range of subject matters. Apart from outward factors like rapid
development of technology or the opening of de-ideology era, these
phenomena are caused by the emergence of individualistic generations,
critical historicism, kitsch, a wide range of creative desire by the use
of new media, and dissolution of conventional truth and theories. The
artist Jinokist also seems to be seriously concerned about the meaning
and nature of real art in the hectic stream of times. Although the earlier
works of the artist presenting ‘the basic question of life and death’ hold
the history of his childhood, the intrinsic depth of such feelings and
expressions is not only very profound as much as serious concerns and
introspection, but also very exotic and creative. The works introduced in
this exhibition have newly changed in their visual appearance with inno-
vative description. But her intense attitude toward the genuine meaning
of art and the creation of work in the contemporary is still the same.

A characteristic of these works is to borrow a new form of Pop
Art most of all. They have become brighter and their message looks
powerful using strong primary colors of red, blue and yellow, whereas
the Jinokist’s earlier works were expressed with the monotone of gray,
black and white. While looking into them with the greatest care, howev-
er, it is found that such superficial feelings faced at first are disappear-
ing. In other words, these works expressed with intense primary colors
make us feel gloomy, pitiful and empty hidden behind fancy colors
beyond seriousness about life and meditation or tranquility sensed from
the quality of the earlier works.

According to a French sociologist Jean Baudrillard, Pop Art rep-
resents the reality of ‘the consumer society’ most faithfully because the
most outstanding thing is ‘commodity’ in that society. Since commodity
is an already established sign coming out of the assembly line of a fac-
tory, its trademark replaces its meaning. This is the reason why the artist
borrows the form of Pop Art here. She sends her own message, handling
the characters and images of strong visual attractions such as Andy
Warhol, the leading figure of Pop Art, the late President Park Chung-
hee, famous actresses with metaphorical and symbolic signs.

Pop Art appreciates not the reality sensed directly but the estab-
lished expression mode about the reality found among graphic design
or mass media. On the one hand, the artist Jinokist employs the forms
of Pop Art and methodological strategies which used popular and con-
ventional images. On the other hand, such images have various intrinsic
meanings different from Pop Art in a sense that they portray not only the
reality sensed directly but also capture a critical view about the reality.
From the image of Andy Warhol appearing with the statement of Pop Art
is dead, we can see her critical view raising an issue about the commer-
cialization of art. Also from the toilet associating Marcel Duchamp, seen
is her will to succeed the idea and spirit of Dada which attempted nov-
elty of art and the first start. A chunk of meat which emblematizes the



Z2ZISHA £lof 1 2|o]7t EIME|ACE. o] HElolM E OlEE £
Qto|Lt &hEe| AL IEE R o] HE ZAE{R} 22 ASS HE glo] Y
Ol XHuHX|SIACE ZatA | AL2|7|S8tX} & HER|0F2(Jean Baudrillard)oll
I2H & OlEE= ‘AH|ALsP 2] HMS 71 S4ls] st ol=0|ACt eLFsHH AH|
AL2]ol|lA 7FE EFEISH ARE2 HER “AE°0IU7] tiZ0ICt. dEo|2t SEe| EElate!
QtofiA 9} LE2 7]d2] 7]=0]7| 20l 47t 222| 2|n|E cidlst= O A0l
Ch X717t & OlE2] A X183} U= 0177t HERZ of7[0fl UCH & OlE2| i
A2l HC|IEolLt T (Hy) UHEs| (S, 7Y ot S AU F=Ho| ZEH SF
QIEET} O|0|X|ES 2RZ0|n YTl 7|22 ZEEC2M E7jTte| HIAXIE
HEsta A= Holct

£ OIEE ZIEX o= ZX|E 40| otLiat 2=} cixjelolLt cHS ol 7}
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Zp7} XpAIRES| BO] OFLIZH BIAICHO| CIEHE Hiapsis
2gxoz BHE JHolch.
OIX{E B OLE {0l EHHAT M2t S8 C2Ust ol HohHD U=
Zt7te| ZHE oM 22171 F=35H0F Sk EE StLte] 247t UCt X EAE|L} 2{A
E2{l0| M(illustration) & SAAIZ £ = E7te] HE0IN olu|xiet HASES &t
248t HiZI0] A0l OF| SRCFHSID i T8 LS MU Uck, 024
AT} O[OIXIES OhX| EEt ARH(FAEHS B ARIXIBA olu|xigh #AEH0] 4
S MO IHES CHAISHT U= FSich P2 Ol WSO HEIM EA
EDC{LIZAI] ChSHAIAIHE XIsHs AHEe| 23S ‘Hu|o] ZME 02t X2
S8 3 Healo=el AlEatEaHSimulacra)’ O[S 8 4 U EiCk. AlS2lE
Bh= AT} FH7HSUE M 7| E (R EU0| REISH= SUOBN HUE B
Zio|ck. “axi7} olo| XiE2t 715 Ee] OV S22 ARKICLE HEajolze] o
EAESCLIE Altioll AHES] LIRS AHIA0] SWs HEIChs 8 USNo2 B

oy

Mo 30 &=
= 0r e
m iy H

40
i}
fuin
o
-||n
1]

>
o
i)
=)
H

228

Resident Artists
of GCC 2013

229

Jinokist

will of the artist to show that she watches and feels reality with wild and
instinctive eyes as an animal, or the image of herself appearing in the
center of the work as the key element expresses all of us symbolically
and metaphorically who watch the art world of the present as well as the
artist herself.

As such, there is another element on which we should focus in
her work that has diverse meanings through the Pop-Art expression
modes and strategies. Images and figures in her work which looks like
a poster or illustration at a glance throw a feeling as if they were float-
ing on colors in the showy background. This work demonstrates us the
Simulacra theory of Jean Baudrillard who referred to the fate of a thing
as ‘ontology of epidermis’ which dominates the era of mass media of
postmodernism. Simulacra are vast fake space where only ballot papers
play without esse and the subject. Borrowing strong visual attractions,
it is apparent that the substance and esse, not to speak of implication
and symbolic meaning implicit in the images, are all evaporated and
disappear.

Jinokist brings up a serious question once again through anoth-
er method and question. She is concerned with the impact of popular
art on the contemporary society and the direction to advance through
the Pop-Art factors. She places emphasis on a series of process and
flow involved in the production of work rather than the result. Therefore,
she not only shows eager attention to art and work creation, but also
recognizes the dignity about human beings and art and the significance
of their true nature. This attitude is disclosed in her work note.

The dignity of art mirrors the spirit of the age observed from a new angle to
develop the age and to lead the public. Searching for the nature of art is the
communication with the public, and it is the revolution of consciousness hap-
pening in between. Despite the media full of innovation and development, the
awareness of the public becomes a bland in this era. The revolution of the public
awareness is the responsibility of artists. However, the arts of the contemporary

art are more concerned with compromise than revolution.
—— From the note of the artist
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g
artist8293@hotmail.com

www.facebook.com/jinokpark

— FAlolEchsta 23t M3,
2001-2003

— Ontario College Of Art &
Design (Faculty of Fine Art,

Drawing & Painting) X3, Toronto,
Canada, 2005-2008

— WEOLE YIX|BA| 7|8 =CiH
dJinokist, WS0IE ARC|L, T,
2012

15
— AILIRAQ} R T,
HEEolE2 MS2 JIma
AH|O|A, NS, 2012
— «On Air¥h, S0IE ARC|L,
=, 2012
— V-party), EAE 312X|, 2,
2012
What’s on», Z7|ZH=HMIE]
7|1&81H, 2013

BIX|EA|
— REO}= HIXIEIA 37| YT,
2012

— 7| HEE 2,

2013-2014

Jinokist
artist8293@hotmail.com
www.facebook.com/jinokpark

— Studied Oriental Painting,
Chugye University for the Arts,
2001-2003

— Studied in the Faculty of Fine
Art, Drawing & Painting, Ontario
College Of Art & Design, Toronto,
Canada, 2005-2008

— Gyodong Art Residency
Invitational Exhibition, Jinokist>,
Gyodong Art Museum, Jeonju,

Exhibit

— Genius and Juno, Jma Space
(Jeonbuk Museum of Art), Seoul,
2012

— On Air, Gyodong Art Museum,
Jeonju, 2012

— V-party, Kunst Lounge,
Gwangju, 2012

— What’s on, Special Exhibition
of Residency Artists in the
Gyeonggi Creation Center, 2013

— The 3rd Gyodong Art
Residency, 2012

— Gyeonggi Creation Center,
2013-2014
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Pop is dead
227.3%x181.8cm, oil on canvas, 2012
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The good die young
240x180 cm, oil on wood panel
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DaDa is dead
7HHAMX|, 2014
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Yang kura

In a daily life, one of the most repeated phe-
nomena is movement. As a step following
individual’s finality, | have moved for my own
finality as a person. While moving, howev-
er, | appreciate everyday landscape which
is regarded as the same by others all the
time. Although the landscape of buildings
and streets built by uniformed materials, a
little bit of different landscape is occasion-
ally discovered. The landscape observed
by me is generated by transformation ac-
cording to temporality, which is the subject
of enjoying the diversity of forms. | collect
images and sometimes give them spiritual
and physical values. Those images are con-
sidered as things to be repaired or things
unnecessary. Periodical implications of
images have new amusements and many
different stories of the contemporary which
has become monotonous. Contingency
works greatly on the discovery of such im-
ages, coincidental discovery of act is ar-
ranged on the basis of unconsciousness.
Since unconsciousness is reflected by the
experiences and feelings in the real world,
it is a link between the spirit and the real
world.
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My work is triggered by a habit to
associate some image when | see a form
produced by the phenomena of natural fa-
tigue. At the same time, it pays attention to
time and space, distinctiveness about im-
ages discovered: “Why do | feel this in this
place, and why is it portrayed like that?”

The reasons about those are that
some images make us recollect the past
with ones acquired by unconsciousness or
experience, and the process to find such
consciousness is as facing my face which
| have never seen how it looked like in the
past. Through my eyes reflected on the mir-
ror, | can read how | look like, what kind of
expression | have and what | think, which is
to experience a sense of self-unfamiliarity
by regarding myself as an objective sub-
stance.
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Sl ollEchst =450 S,

2009

— «walking on the street, the
move), EMUZSIE§IZ7H ME,
2012

— «walking on the street, Sea
lion>, Placemak, A=, 2011

=2 I8

—«oj2l0] BE T, A7\ &,
OHAE 2013

— (O} WA, FRSTHEE 3,
SOIEAH0]A, M, 2013

— «EEE2| ™, AH|L} O&2,
M2, 2013

— «KISTR} EHIsH= S|,
G20, 0%, 2013

— «RE>, SE{0{x}cH&tm, A=, 2012
— &hES HCh, KI 2 FI0|AE,
™, 2012

— HIE{IAT, 71 ARCIR, T,
2012

— E3IYS Hi2tEo), MSo|E,
243, 2011

— ¢\ spiration>, LHX|o| &%=t
ARLCI2, ME, 2011
—¢132.231405m>, LHH| 222,
M=, 2011

— Sug U =), STii-E,
HAL 2010

— ER2QT|AE|4, SBS, M2,
2010

— «20b, T2OIEH3], ME, 2010
— (WG>, Graben Neubau,

#EEJIZE, 52, 2010

p

— WHO project, Korea, 2008
— Future of Kampong trach,
Cambodia, 2012

ZIXIEA|
— Z7|AEARLIR 2013(F41H7]),
2014

Yang kura

— Department of Sculpture,
Graduate School, Chung-Ang
University, 2013

— Department of Sculpture,
College of Arts, Chung-Ang
University, 2009

Exhibit

— walking on the street, the

move, EMU Multipurpose Art
Hall, Seoul, 2012

— walking on the street, Sea
lion, Placemak, Seoul, 2011

— Wriggling for Children,
Gyeonggi Museum of Modern
Art, Ansan, 2013

— Summer Credit, sponsored by
Gha Song Foundation, Gong Art
Space, Seoul, 2013

— Portfolio, Savina Museum of
Contemporary Art, Seoul, 2013
— Imagining the future with
KIST, Yeulmaru, Yeosu, 2013

— RE, Dongduk Women'’s
University, Seoul, 2012

— Looking at the sky, Kl
Building, KAIST, Daejeon, 2012
— Network, Gachang Art Studio,
Daegu, 2011

— Gazing at North Han River,
Seoho Museum of Modern Art,
Yangpyeong, 2011

— Inspiration, SeMA Nanji
Residency, Seoul, 2011

— 132.231405m, Gallery Navee,
Seoul, 2011

— Busanhang Festival of Lights,
Song-Do beach, Busan, 2010

— Tomorrow Festival, SBS,
Seoul, 2010

— Ecstasy, Guro Arts Valley,
Seoul, 2010

— WG, Graben Neubau,
Stuttgart, Germany, 2010

prc
— WHO project, Korea, 2008
— Future of Kampong trach,
Cambodia, 2012

— Gyeonggi Creation Studio,
2013 (the second half), 2014
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Sunhee Lee

As happiness involves unhappiness, com-
fort pain, and healing hurt, two contrast ele-
ments are co-exist in every emotion. Yet the
work is carried out emphasizing on positive
aspects from those emotions. The comfort
and warmness gained from a strange world
while travelling have become important
subject matters of the work. Thanks to it, |
could get out of an intense daily life and it
came to me as a thrill instead of stuffiness
given by the familiar space. As watching
and accepting myself who have been tired, |
have become more flexible psychologically.

Since 2010, | have been working
on knitting with used clothes. After compil-
ing and weaving worn-out clothes with our
traces to make a skein of yarn, | complete a
knitwork stringing each stitch, which covers
the floor of the gallery or is stuck up to be
displayed. Movement of a knitting needle
and entanglement of thread are considered
to be an act to weave things co-existing
in the world such as me and others, inter-
nal and external, and reality and ideal. As
a wide variety of colors in cloth itself, ev-
ery different thing is naturally interlaced to
complete the present time. Facing up to the
reality and admitting it can be the begin-
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Sunhee Lee

ning of healing. There it is expected that we
can see ourselves and find hope.

‘Happiness’, ‘comfort, and ‘healing
could be very stale and boring topics. If we
can communicate with numerous people by
making a comfortable condition and space,
however, it is believed that this conveys
warm resonance in somebody’s heart and
helps live a better life.

—— Sunhee Lee
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%}aq

— 2OICHStm ARHHSLA
YHo|EdS £, 2010

— SHiEtm ol st =40t FY,
2007

— JISSEX|2 O H0| Eab,
o|&37HR, ME, 2011

— «Can you hear me?, 83 0|&
ZLARC|R, F, 2011

— «?|22] -weaving the real
heart, QF39LE Gallery AG , A2,
2010

fiolz

a8d
— «DoLUCK Ending party>, £2|S
Hotoj&t, ME, 2013
— «$I2o| W, Waja] FOAE,
A, 2013
— SUR, AW 2|, $8, 2013
— ©OI2=HARCHH32| 3ZI-AUkte]
28, ZRista ol&®, 7,
2013
— &E44-1Z0|[ON & OFFD,
23519 MS 284, ME, 2013
— OlE|JAE ZEER| o}7lo|E
2l=2X|, AL} 0|3, M2, 2013
— What's on, Z7|ZH=EHIE|
ARMTIAEE majuLA, OFAL, 2013
— <Home sweet home, #li0}
&3, S5 JF, 2013
— XIF:CHIHS] AlAD, ootZia]al,
A, 2013
— «80-89 Y o|n|x), Y=xol&2,
ME, 2012
— dine on line», Al0|&3, HF,
2012

= HSollul AL -FEXIS,

ESIEHAEEX], HF, 2011
— «Etre(EX)-S'E3 2T,
OIEAH|0]AH, L7, 2010
— SUETR, BF 0l 2=
ARLC|R, MF, 2010
— dake care of yourself(&AFE}S]
F73), FUoLEAR 2|, ME, 2010
— «Kollabo», K-art space, M,
2009
— «B108, FTUOLE A2{2|, M,
2009
— «Plug and Play>, Z2{2| 0}0],
A=, 2009
— &5, 4242 3, M2, 2008
— «267H2] A&, Ok AJDI S|,
Fot, 2008
— EBHE) B, ZRIOIEAR 2|, MS

2| X[HA| H 7|EF

— A7IZMIE S417| 2P}, 2013
— 52| H2toj2t DoLUCK
OIE|AE QI7H|O|E =23 &of,
2013

— AlEy| ol2T0l&E ME2It M
Z2IW(AMTIEIYaE), 2012

— HF0|SHIARLCIR 47
UFEHE]), 201011

Sunhee Lee

E on

— Studied Three-Dimensional
Art, Graduate School of Kookmin
University, 2010

— Graduated from the
Department of Sculpture,
College of Fine Arts and Music,
Chungnam National University,
2007

Exhibitic

— Tedious but that is sincere,
Art Space Hyun, Art Space Hyun,
Seoul, 2011

— Can you hear me?, Cheongju
Art Studio, Cheongju, 2011

— A room of consolation
-weaving the real heart, Gallery
AG, Ahngook Pharm., Seoul,

Exhibi

— DoLUCK Ending party, Art
Space Boan, Seoul, 2013

— Comfort Method, Gallery
Puesto, Seoul, 2013

— Evaporation, Hoyeon Gallery,
Suwon, 2013

— Artexmoda [The Third Place-
Everyday Objects], Kyungpook
National University Art Museum,
Daegu, 2013

— Improvised Standing-
Drummer Performance [ON &
OFF], Culture Station Seoul 284,
Seoul, 2013

— Artist’s Portfolio Archive
Lounge, Savina Museum of
Contemporary Art, Seoul, 2013
— What's on, Gyeonggi

Center Permanent Exhi

Hall, Free Box, Ansan, 2013

— Home sweet home, Schema
Art Museum, Cheongwon-gun,
Chungbuk, 2013

— Healing: Five Sets of Eyes,
Noam Gallery, Seoul, 2013

— 80-89 Emotional Image,
Sungkok Art Museum, Seoul,
2012

— line on line, Shin Museum of
Art, Cheongju, 2012

— Cheongju International Craft
Biennale-Useful Thing, Cheongju
Cultural Industrial District,
Cheongju, 2011

- étre(Being)—Special Looks, Art
Space Purl, Daegu, 2010

— An Interim Report, Cheongju
Art Studio, Cheongju, 2010

— Take care of
yourself(exhibition for a Master’s
Degree), Kookmin Art Gallery,
Seoul, 2010

Resident Artists
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— Kollabo, K-art space,
Seongnam, 2009

— B108, Kookmin Art Gallery,
Seoul, 2009

— Plug and Play, Gallery i, Seoul,
2009

— Transfer, Gallery Ho, Seoul,
2008

— 26 sets of eyes, Cheonan Civic
Center, Cheonan, 2008

— Good flowers, Kookmin Art
Gallery, Seoul, 2008

R
and others

— The second half, Residency,
Gyeonggi Creation Center, 2013
— Art Space Boan, DoLUCK
Artist Incubating Program, 2013
— the first half, Arko Art Center
Professional Growth Program
(Emerging Artists Workshop),
2012

— The 4th term, Cheongju Art
Studio(Short-term), 2010-11
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YemE-Pols

90x60cm, C-print, 2013
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18.7x19.7cm, C-print $| AHHE! mI
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40x60cm, C-print, 2011
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XTI E artist statement

The work of ‘Folding on the folded’ started
recently is to install a canvas of a symbol

e PNES S .
xlrom L e of two-dimensional work by folding on the
Aeel 232U WHAS TASZEe] ZME|of corner of the exhibition space, which is an
HOAM AX|S= 2o 2, 0|= O™ &AM extension of the experience handling paper
Z0|Z Cl2d zZésin) A=A QUL from the previous work.
- Folding...
Sk All these acts of folding a canvas
IHHAE M0 A=Z372 S Mol 2 and architectural space begin from a sim-
£ sl Z= 0|2 e ZHEkE HAMOIA Ple gesture tofold paper.
o The experience of testing a prop-
AIZBlTt, erty of matter, toying with paper, fiddles
=0|E DIX|&H2|H S A2 Alals) with architectural space and folds can-
HE Z48I0| AZ 2712 OIX[EHE| T FHHAS vaslllke sporting. The.property of paper is
o D = - projected to the architecture and canvas,
XS ®=Ct 2|51 S0[2e] 240|215 slightly twisting fixed conceptions about
=1t ZHHAof| £EH & OAS 2| S48 e their properties of matter and forms.
Ofl CHEE TREI QIS 71| HISCh

Dotted lines in the work are those of origa-
oA HOo|= MMEL @2|710|9] Moz mi, which acknowledges that this work be-
=

e | y :
© xtoHo| AlXlQ| = HE{olS of gins from paper.
Wiz sl st ek A s s These origami lines between two

=L, o o different dimensions, including two and
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three dimensions, architectural and paper
spaces (or real and imaginary space), and
paintings and sculptures play a role of the
medium to connect them in a natural way.

These dotted lines are on the way of devel-

oping the work, coming and going between
two and three dimensions.
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Folding on the folded
162x162cm, HE sHI 0132, 2013
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— DNSEP avec félicitation du
jury, 2% IE 1S ol&fa,
A, 2011

— DNAP LIS 27 15 njg2ta,
YA, 2007

— Sotchstm 2ista} (SYE)), £uL,
8k, 2001

HXISA L 7]E
— 7| F=PE] HIx|TiAl, 2013

QI
— «PLD, Espace PRIVAT,
CIE,Z2A 2010, 2011

agH
— S EE olEH|(FA ojgR
BE FAISICH, BLZS S| HAL
gk, 2013

— RED), Za|UA(H7|FEIE),
47|, gk, 2013

— bl AIZHRAERES
Moy S2H),

T RATINL B4 ERR, 2012

— «A Guichet Fermé>, Maison de
la Culture de Bourges, 223,
=ZA, 2012

= «<In Vitro Il>, Musée de I'Hospice
saint Roch, O]5=Ch, YA, 2012

Jung Sung Won

Education

— DNSEP avec félicitation du
jury, Ecoles nationale superieure
d’Art de Bourges, France, 2011
— DNAP Ecole Nationale
Superieure d’Art de Dijon,
France, 2007

— Department of Fine Arts,
Dong-A University (Oriental
Painting), Busan, South Korea,
2001

Residency and others
Residency in Gyeonggi Creation
Center, 2013

Selected Solo

Exhibition

— PLI, Espace PRIVAT, Dijon,
France, 2010

Selected Group

Exhibitions

— Busan Young Artist
Award(Busan makes us dream
with arts), Busan Cultural
Center, Busan, South Korea,
2013

— What’s On, Free Box (Gyeonggi
Creation Center), Gyeonggi
Province, South Korea, 2013

— Beginning of meeting (Busan,
Hamburg International Art
Exchange Contest), Former
Busanijin Station, Busan, South
Korea, 2012

— A Guichet Ferme, Maison de
la Culture de Bourges, Bourges,
France, 2011

— In Vitro Il, Musee de I'Hospice
saint Roch, Issoudun, France,
2011
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Folding on the folded
72,7X72,7cm, HY $H 013 Y, 2013
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Espace plié
ZH Hlo|= AF{E, atelier Dijon, 2007
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Folding on the folded




Dominika Skutnik
General Artist Statement

Below | outlined a few points that are im-
portant for all my past and future projects, a
handful of ideas that form a foundation for
my creative process:

@® | understand sculpture as a temporary,
transient stage of materiality, an event in
space. | create spaces / objects that are
shape-shifting, un-fixed, to be dis-and
re-assembled, finally taken apart. | am in-
terested in elements

which, like atoms, converge into
structures temporarily and then part ways.
Formally, | often borrow industrial com-
ponents for my works — cables, industrial
scaffolding, chains etc., which, after being
used in an installation, can and will be re-
turned to their original purpose (building
site, shipyard).

® The conceptual basis for my works is that
| rework, re-enact in a personal dimension

274
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phenomena of physics — energy, force, line,

vibration, wave etc.

® | do not have “trademark” materials,
shapes, methods. Each project begins at
the point zero, then, the site itself, my ideas,
research results all eventually converge
and the form is finally created.

® Building each work is a new attempt
to orchestrate the elements into the most
forceful yet transient form possible. | am
building to satisfy the need of construction,
and to witness the physical forces involved,
the interaction and destruction. Construct-
ing means creating facts that otherwise
would not exist.

@® | am shifting from “site-specific” into “pro-
cess-specific” projects. | look at the dynam-
ic qualities of “processes” that underpin
appearance of “things”. | want my work to
temporarily transform and actively interact
with the existing environment.
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® | am creating structures that consist of
equally important visible and invisible parts



(electromagnetic field, vibration, pressure,
noise). These objects themselves produce
and radiate their own physical energy, and
thus enable actual interaction of physi-
cal impulses between a human body and
the work. For example pieces that are use
electric current and are generators of elec-
tromagnetic fields (“Wreath’, “Field’, “Tattoo”)
interact with electromagnetic balance of
viewer’s body. The aim is to feel in a palpa-
ble way that the energy circling within the
two systems — the sculptural and the living
one — is the same.

® My work is non-metaphorical but it
strives to create a physical and emotional
zone. This can be achieved through direct,
corporeal sensation of being embraced, in-
cluded in the space created by a work.
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Dominika Skutnik

— White Cube Rot, Verein fiir
Raum und Form in der bildenden
Kunst, Vienna, Austria, 2012

— From Dialog to Goliad,
Dominika Skutnik & Henrik
Eiben, Gdansk City Gallery, 2009
— Tattoo, site-specific
installation, Platan Gallery,
Budapest, Hungary, 2005

— Direction, site-specific
installation, KOLO Gallery,
Gdansk, 2003

Exhibitior

— Open Monument, Kunstraum
Kreuzberg Bethanien, Berlin,
Germany, 2013

— A Glass of Water, Futura
Gallery, Prague, Czech Republic,
2013

— Who's Afraid of the Cylinder,
Sphere and Cone ? Geometry in
the Landscape, an Alternative
Vision of the Environment,
Musée départemental d'art
contemporain de Rochechouart,
Fr., 2012

— Labour and Leisure :
Alternativa International
Contemporary Visual Art
Festival, ISW Gdansk, Poland,
2011

— City of Bremen Artist-in-
Residence, Germany, 2004

— A-i-R Forum Stadtpark, Graz,
Austria, 2005

— 18th Street Arts Center, Santa
Monica, USA, 2006

— The Getty Reseach Institute,
Los Angeles, USA, 2006

— City of Strasbourg Artist-in-
Residence, France, 2011

— Stiftung Kiinstlerdorf
Schoppingen Artist-in-
Residence, Germany, 2011

— Gyeonggi Creation Center,
South Korea, 2013

— Visegrad Artist Residency,
Prague, Czech Republic, 2014
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Cathy Weyders invents landscapes where
to live and to survival demands camouflage,
concealed in protective overalls, cowls or
masks.
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Cathy Weyders

She develops her work through installations
and polymorphic sculptures. These installa-
tions often take the appearance of organ-
ic houses which can appear as monsters,
fantasy architecture or futuristic surgery
rooms. Spaces that visitor can observes
and penetrates at the same time. She inter-
ested about nomadic architecture and built
some-tents-shelters-nests-rafts...The no-
tion of territory and refuge are subjects that
influence her relation to space, questioning
the concepts of comfort, protection, fragility,
and survival...



Since 2004, Cathy Weyders has developed
a universe around the theme of drowning,
the Flood and the art of the shipwreck. Her
sensitive research is anchored in a poetic
universe inspired by ecological, environ-
mental and urban reflections.
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Dominika Skutnik

Education

— Saint-Luc School of Fine Arts
in Luik, 2000

— Ecole de Recherche Graphique
(ERG) in Brussels, -Option:
Sculpture, Photographie, 2000
— Bachelor's degree in Fine Arts
(sculpture), 2004

Selected Solo

Exhibitions

— Kunst Moment, Diepenheim,
Netherlands, 2010

— Batonium, Iris Fest, Mont des
Arts, Brussels, Belgium, 2010
— Performance Wreck with
Monsieur Moo for the Informal
Festival, Marseille, France, 2008

Selected Group

Exhibitions

— TEAF’13 Taehwa River Eco
Festival, Ulsan, South-Korea,
2013

— Dialogues, Bangkok Art
Cultural Center, Bangkok,
Thailand, 2011

— Moving Worlds , Roundabout
II, Triennale Young Creation,
Luxembourg, 2010

— Eastside, Museum Da
fundatie, Netherlands, 2010

Residencies

— gyeonggi creation center,
Korea, 2013

— Home Sweet residence,
Madrid, Spain, 2013

— Social Intervention,

Hotel Maria Kapel, Hoorn,
Netherlands, 2012

— Est Nord Est, Quebec, Canada,
2008

— Ateliers d’Artistes of the city
of Marseille, France, 2007

— Ferme-Asile, Sion,
Switzerland, 2007

— Project “GreenreFit”, Pekarna
Cultural Center, Maribor,
Slovenia, 2007

Prices

— Price of outdoor young
sculpture of the French
Community, 2005

— Godecharle Price -H bl
mention of the jury

— Support to creation of the
French Community of Belgium
and support of the Mecene du
Sud for the project Wreck
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New uses of the Korean ink
The breath of the contemporary universe
BEGONA RODRIGUEZ

Introduction

The ancient said that the whole universe was
contained in the darkness of the ink. I, myself, also
believe in this very idea, or at least, | enjoy thinking
about this possibility. The work selection that |
propose here speaks about the encounter of the
human being and the universe, especially, with
the mountain and with the modern city, through a
unique material.

All of the following have much to do with Korea,
from my point of view: the mastery in the use of
ink and in the paper elaboration, a particular man-
ner to experience the mountain and the fast urban
development which took place in the last years.
And all, as logically, is formulated in the art.

This work proposes a journey through the pieces
of the Korean artists, active in the present: Ryu
Hoimin (1958), Park Neung Saeng (1973), Yoo
Seungho (1973) and Hae-ri Choi (1978) among
others.

These are artists from the consecutive or close
generations who offer an interesting body of ink
works, each one with different view. Some explore
the limits of this traditional painting with humor,
playing with it or connecting this art with illusion.
Others remit to the purity of the encounter with
this subject from a contemporary perspective. |
would like to thank all of them for opening the
doors to their studies and for their kind answer to
my doubts.

This work was elaborated in my residence of
investigation in Gyeonggi Creation Center(GCC)
located in Daebu-do island, South Korea, from
March to May of 2013,

The spirit of the mountain and

the breath of the city
There is something unpredictable in the process of
the ink, in its rhythmic and instantaneous execution,
which makes it unique. It requires dedication, sin-
cerity which challenges the deceit. It is well known
the thoughts of the Chinese writer, calligrapher and
painter, Su Dongpo(1037-1101): “Before painting a
bamboo, one has to grow a bamboo in itself.”
We can evidence that the mountain has grown for

Begona Rodriguez

years inside the artists Ryu Hoimin and Park Neung
Saeng. Just as the ancient painters, Ryu and Park vis-
ited the mountains, and lived a personal experience
until taking the mountains inside them, and then
painted it in their works.

The Korean culture is intensely related to the moun-
tain. Around 70% of the Korean territory is covered
with mountains, forming a mountain range, which
acts as a backbone to the country. Associated to the
Buddhist spirituality, to the shaman rituals and to the
oldest

mythology of the country -with the tiger as one of its
ancestral inhabitant-, the mountain persists nowa-
days as a stage of activity and great devotion during
the weekends for many Koreans.

Ryu Hoimin is conscious of being one of the few art-
ists who works with this technique in the present.
Graduated from Oriental Painting from Busan Nation-
al University and with master from Hongik University
of Seoul, he is settled in Busan, southeast region of
the country.

The artist laments the lack of formation of the young
generations which, from his point of view, abandon
as soon the study of Oriental Painting when faced
with difficulties of this technique and at the same
time, he denounces the lack of high quality paper
and ink, which are being more challenging to find
over time.

He is also aware of the exigencies of the direct execu-
tion and of the need of an intense emotion to create
a piece of work. Some of his works are culminated
from the very mountain, where he visits to paint there
when he has time, and also makes sketches for other
pieces of great format.

The mountains, painted thousands of times by the
great masters, appear in the works of Ryu, passed
through a chain of buildings and gray blocks, being
hurt by the man made construction.

Through the grand format works such as The
mountains and the city (2012), of 143%X592cm, or
Tongyong, of 143X444cm (2013), the artist manages
to transfer the emotion from his experience to the
viewer.

For Park Neung Saeng, "painting a mountain is re-
vealing the original form of the nature, felt on one’s
own body”, in a process where the spirit of the artist
meets the spirit of the mountain.

Graduated and with master from Chungnam Univer-
sity and settled in Seoul, his work is composed of
amazing panoramic taken from different mountains,
presenting the contemporary city and the gray block
of intertwined building that remind the “valleys™.
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In the series such like the Bungee Jump of 2010, the
artist collects the city at the foot of the mountain and
presents the set of mountain-city as a form of isle in
an empty space. On it is presented a human figure
hanging to a string, making a seemingly impossible
jump, emphasizing all the contemporary vertigo.

In others, such as A walk in the mountains (2011), he
brings forward a mountain with climbers equipped
with bags and sticks, who are taking a recess, con-
templating the view or making a last effort in their
climbing. All of them form a procession of silhou-
ettes in white in a continuous movement of ascen-
sion and descend from the altitudes, which are none
other than the representation of us all. Occasionally,
he applies a red and transparent ink to his

entire work, as a filter which affects everything. This
way, he gives an exceptional quality to his painting.
The art of the ink is traditionally linked to the brush.
The brushstroke brings density, rhythm, small
shades, and resolves the volume and the movement.
Park also inserts to his works another tool: a tree
branch, a small stick with which applies the ink onto
the paper and underlines the natural expression of
the bushes and trees in the mountain.

The city of Seoul, historically framed by four interior,
and four exterior mountains, is the chief feature of
some of his most ambitious works, such as the huge
piece where he reproduces the city in 360 degrees.
The details, the multiple standpoints and the great
format, achieve to invoke an extraordinary emotion
to the viewer. Seoul, the grand city where millions of
inhabitants dream in making a living, is majestically
stretched before our eyes. According to the artist:
“The city is another nature of our times™.

In more recent works, such as his series about New
York, he continues to work with the nature of the city,
this time the interior, with scenes of parks, tourists,
cars and neon signs.

The appropriation, the game and the history

The relation of the ink and the mountain, refers nec-
essarily to the traditional painting, shan-shui(moun-
tain-water) and the artist Yoo Seungho alludes to this
reference in his series of Echowords.

The artist, graduated from the Han-Sung University
in Seoul, appropriates the traditional Chinese land-
scapes, from the Northern Song Dynasty(960-1127),
to reproduce them in a very particular manner: using
the letters of the Korean alphabet, hangul.

Yoo uses the letters as a way to play with his work,
sometimes with onomatopoeias, and in others, with
words of the children. This way, he alludes for exam-
ple, to the sonority of the waterfall, to the shouting
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of the mountain climbers emitted from the high that
play with the echoes of the valley, or to the sound of a
shooting rocket, among others.

At medium distance, it is not possible to distinguish
it. At a close distance, only a cloud of syllables
are formed. This intense and meticulous labor for
months, performed with stylograph ink, implies dis-
integration from the image and is a contemporary
response of the artist to the remoteness of the mag-
nificent traditional landscapes.

In his most recent works, Yoo evolves towards the
texts that are almost visual poems, minimum pieces,
but equally inspired and moreover, full of ingenuity
and humor. “In a world where art is explained with
words, | wanted to see if the words could constitute
art, too”, he explained.

Other artists, such as Choi Hae-ri, also made use of
ink as their tool of work in search of the questioning
about the history, the history of art, the museum, the
memory and even the collectionism.

Choi, graduated and with master from Duksung
Women'’s University in Oriental Painting, brings rep-
licas of great works, at times altering them, and in
others not, using the same materials as the artists
from the past.

This way, she combines in a piece of silk the repli-
cas of the work of Sim Sa-jeong and of Jeongseon,
drawing two cats which for the first time allowed us
to compare them together. Also she reproduces with
astounding precision the Summer Mountains, attrib-
uted to Qu Ding (11th century) which is conserved in
the present at the Metropolitan Museum of New York,
and presented in a showcase, as a pertinent piece of
a fictitious collector.

Other approaches
Other interesting proposals are attributed to
Seong Tae Hun(1967), Kim Bom(1984) and Duke
Choi(1989).
Seong Tae Hun, graduated and with master in Ori-
ental Painting, also applies ink for mountains and
domestic interiors in which he always introduces a
disturbing element, such as the example of helicop-
ters flying over. In his other series, he presents cocks
that fly around the branches of a cherry blossom, as
a shocking and fantastic composition.
Kim Bom, specialized in Oriental Painting too, mixes
Korean ink with acrylic in the search of a ashen gray
and greenish tone that would express the contempo-
rary city, maintaining at the same time a classic and
majestic ambience.
Duke Choi fabricates his own paper to perform his
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work with ink, and composes pieces full of winding
and energy.

Other than these artists, during my stay in Korea |
have come to know the work of others such as Park
Byoung Choon, Cho Inho, Kim BoMin and Son Don-
ghyun.

Most of them, trained in the same discipline, work
today mixing other materials and techniques. The
contemporary city and its interaction with the na-
ture seem to have become one of the predominant
themes, but with different perspectives, as we have
evidenced before.

The ink lived a grand renovation period during the
seventies in Korea and since then, it doesn’t seem to
appear in the first line of big exhibitions and market.

During recent years, some exhibitions have taken
the job to revise the tradition of the landscape in the
contemporary art of Korea from all disciplines, and
through many other expositions, we observed the
always close relationship between the painting and
the calligraphy.

It seems like it is necessary to continue now focusing
on the development of the artists, such as mentioned
above, and their new contribution to this genre.

Ink does not paint the universe in an idyllic harmony,
but continues being our universe, ever changing,
alive and vibrant.

© Begoiia Rodriguez, 2013
beroguez@gmail.com

Begona Rodriguez



Begoiia Rodriguez
beroguez@gmail.com

Education

— Bachelor of Communication
(Journalism), University of
Navarra, Spain, 1998

— Master of Fine Arts and
Communication, Complutense
University of Madrid, Spain,
2003

— Art Writing and Editing

La Pupila Art Magazine
(Montevideo, Uruguay),
2013-2014

— LAPIZ International Art
Magazine (Madrid, Spain),
2004-2009

— NUMEN Art Magazine (Madrid,
Spain), 2007-2009

— Art and Cultural Events
Management Coordi

of Contexto, Asso
Independent Publishers in
Spain, 2012-2013

— Assistant to Baudoin Lebon
Gallery (Paris, France) at
international fairs in Spain,
2012-2013

— Cultural Advisor at the
Embassy of Spain in Seoul,
South Korea, 2011

— International Media Relations
at El Greco Foundation
Launching, Toledo, Madrid, 2010

Work History

— Feature Writer and Editorial
Coordinator for newspapers and
magazines: Diario de Sevilla,
Huelva Informacién, La Voz de

G a, EFE, Hachette: acchi,
Spanish Publishers Associates,
1999-2003

Awards & Residencies

— Culturex Fellowship in Cultural
Management, Spanish Ministry
of Culture, 2011

— Researcher-in-Residence

at Gyeonggi Creation Center,
Daebu-do, South Korea, 2013

— Master's degree Scholarship,
Spanish Ministry of Foreign
Affairs, 2013/2014
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Nadja Solari works live in Basel, Switzer-
land. She studied Graphic Design and Art.
Her work often focuses on layering, cov-
ering or several worlds which are mixing.
For example, in her installations, objects
and animation make balancing each oth-
er. Advertising art and everyday design are
often both inspiration and material in her
work. With a sampling process, she make
them fragmenting and recombining, Com-
plexity is her process to producing art and
the found footage will always be recom-
bined again-it is mixture and remixture.
This is getting visible in selecting points or
time-consuming and compressing process
over a long period of time. The artist uses
such a pattern combination in her works as
well as new media with printing.
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iban
mouthblown red neon, size 3mx25cm,
2009/2014



Dominika Skutnik

= on

— MA in Fine arts, University of
Art Zurich, 2013-15

— BA in Fine Art, University of
Art and Design Basel, 2002-05
— Typographic Designer+Class
of Advanced Graphic Design,
School of Design Basel,
1994-97

— Typographic Apprenticeship,
Bern, 1989-93

— General Schools, 1979-89

it 4

ut-Set, Ausstellungsraum
Klingental, Basel, 2014
— Tokyo Wonder Site
Rollercoster, Windows Volume
No.6, Tokyo, 2014
— Multiple, Multiples, The
Container, Tokyo, 2013
— Rotkot, Tombola, Zurich, 2013
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twelve monkeys
individually casted plaster-bananas,
acrylic paint; size 20x48x9cm, 2010
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lise Leenders

Artist Statement

My work initiates from an anthropologist like
point of view; culture and history are depar-
ture points for a topic of research. So is the
project | made during my artist in residence
at Gyeonggi Creation Center inspired on
Korean rock gardens. My interest in Korean
rock gardens emerges from my fascination
for the philosophy of Zen Buddhism and
nature worship practiced since ancient
times in Asia.

Since a very young age | am fasci-
nated by Japanese culture. Throughout the
years | learned that the aspects of Japanese
culture that interested me most are origi-
nated from Zen Buddhism. The philosophy
of Zen Buddhism manifest across different
levels of the Japanese culture, for example
in the various art forms that inspire me, like
garden design, ndh theatre, the tea ceremo-
ny and haiku.



The Japanese have made their very unique
way to practice Zen Buddhism, but for a
long period new knowledge from the East
came to Japan through the gateway of Ko-
rea (also Zen Buddhism). To deepen my re-
search on Zen Buddhism and to investigate
the differences and equivalents between
the two cultures, | have studied the history
and design of Korean rock gardens. Since
nature plays an important role in Zen Bud-
dhism and is a returning topic in my work
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lise Leenders

| interfere in landscapes (or cityscapes) and
use the (artificial) nature as décor or ‘stage’
to construct my own (theatre-like) contem-
porary story. The elements in the staged
photographs are full of references coming
from the topic of my research. In conjunc-
tion these elements assemble past and
present and are of significant meaning and
relevant to the subject.

In this project references to historic sym-
bols of the design of Korean rock gardens
are combined with remarkable elements
from the contemporary Korean culture.
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lise Leenders

Education

— Royal Academy of Art The
Hague NL - B.A. Fine Art
Photography 2001, 1997-2001

Selected Solo & Duo

Exhibitions

— Semblance, ACF Amsterdam
Centre for Photography, NL,
2012

— Short & Sweet, CBK
Rotterdam, NL, 2010

— Simulacre-La Galerie la
Ferronnerie a 20 ans (9), La
Galerie la Ferronnerie, Paris, FR,
2009

— Darmstédter Tage der
Fotografie, Museum im

Resid h, Darmstad,
GER, 2006

Selected Group

Exhibitions

— City Drifts, Retort Art Space,
Amsterdam, NL, 2012

— Tokyo-Ga, New York Photo
Festival, NYC, 2012

— Award Show- Fotosommer
Stuttgart Wiirttembergischer
Kunstverein Stuttgart, GER,
2010

— Bouw in Beeldprijs 2010,
Cobra Museum, Museum of
modern art, Amstelveen, NL,
2010

Prizes

— Fotosommer Stuttgart,
Awardshow: Nomination, 2010
— Top 20 SCREENing Awards
2010: Nomination, 2010

— Bouw in Beeldprijs NL:
Nomination, 2010

— Dutch Doc Award NL:
Longlisted, 2010

— The Johanna and Tom Baruch
Honorary Fellowship Award,
USA, 2009

— Viewbook PhotoStory 2009
NL: 2nd Jury Prize-Conceptual
Photography, 2009

— 50th Annual Photography
Exhibition Communication
Arts USA: Award of Excellence
2009, 2009

— IPA International Photography
Awards: Honorable Mention,
2009

— Hyeres International
Photography Competition:
Longlisted, 2009

— PANL Awards #17 NL:
Nomination, 2008

— PANL Awards #15 NL: Silver
Award, 2006

— PANL Awards #15 NL: Best of
Members Award, 2006

— PANL Awards #12 NL:
Members Choice Award, 2003

Grants

— Crowdfunding for

project during the artist in
residence at Gyeonggi Creation
Center, KR, 2013

— O & O subsidie (Research and
Development Grant) Centre for
Visual Art Rotterdam NL, 2011
— Contribution to working
budget, The Netherlands
Foundation for Visual Arts,
Design and Architecture NL,
2008

— Startstipendium, The
Netherlands Foundation

for Visual Arts, Design and
Architecture NL, 2005

Residencies

— Gyeonggi Creation Center, KR,
2013

— Djerassi Resident Artists
Program, USA, 2009

2008

Tokyo Wonder Site, JP

— Van Doesburghuis, Meudon
FR, 2005

Selected

Publications Books

— Im Laboratorium der
Moderne, -Das Atelierwohnung
von Theo van Doesburg in
Meudon-, Matthias Noell, gta
Verlag, Ziirich, 2011

— Fotosommer Stuttgart, 2010
— Viewbook Photostory
Yearbook, Blurb 2009

— Tokyo Monogatari - Viewbook
Photostory 2nd C ptual Jury
Prize, Blurb, 2009

Fotofestiwal, 8th International
Festival of Photography in Lodz,
2009

— Monat der Fotografie, Wien,
2008

— Backlight International Photo
Festival 08 Tickle Attack, 2008
— PANL, Photography Annual of
the Netherlands # 17, 2008

— Darmstéadter Tage der
Fotografie, Selbsicht der Schritt
ins Bild, April 2006

— PANL, Photography Annual of
the Netherlands # 15, 2006
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As Seoul has been labelled the ‘most con-
nected’ city in the world, we used our time
in South Korea to investigate what effect
this has on the physical infrastructure of the
city.

The way we connect with one an-
other through technology to housing, health
education and financial capital - transforms
the way we live work and play, and also has
an effect on the infrastructure of the city
and how the public infrastructure needs of
the city is changing.

The speed-up of techno-socio-po-
litical forces brings both positive and nega-
tives, but it also leaves behind obsolete ar-
chitecture and infrastructure. With so many
daily human functions, transactions and
services becoming online and wired, we
wish to identify analogue infrastructure in
Seoul, which becomes obsolete through
this take over. The starting point is by view-
ing the city as a diverse ecosystem in
constant flux - it's growth directed by the
interaction of natural, political, economic,
technological and cultural forces. We wish
to view these infrastructures in order to
identify them as spaces and programs for a
new economy.



During the time in Seoul we mapped and
documented different infrastructures
throughout the city which we hypothesize
as ‘obsolete’, or soon to be obsolete. These
types of infrastructure (for eg. Phone booths
obsolete from mobile phones, advertising
billboards obsolete from online advertising,
newspaper stands obsolete from online
news, physical maps from mapping apps,
post boxes obsolete from email etc).

From there we had real photo-
graphic evidence and then also document-
ed and modelled these infrastructures as
digital representations of the structures too.
The work is then to present the images of
both real analogue photos and rendered 3d
images of these structures ( photo booths,
newsstands, map structures ) on a digi-
tal device so the audience is viewing the
analogue representation and the digital
representation through a device which
has caused the change in itself, implying a
continuous loop. The audience swipes and
pinches the screen viewing the images and
in essence the everyday object becomes
fetish sized through the mode of viewing.
All of the documented images are also pub-
lished on an online platform.
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— Dream Space Station,
Childrens Pavilion Utrecht,
Netherlands, 2013

— Acheron landscape and
homestead masterplan,
Murrindindi Shire (ongoing),
2013

— Archive, Concept Store,
Melbourne, 2013

— House Family 3 houses
Blackburn (ongoing), 2013

— Bar Extension Stage Il, Meyers
Place, Melbourne (ongoing),
2013

— Warehouse Conversion 4 town
houses, Fitzroy (ongoing), 2013
— Public Offer exhibition

design at the RMIT Design Hub,
Melbourne, 2013

— Walking Shelter, Mobile
Habitat, 2013

— SIBLING Nation Inhabitation
self initiated, Fitzroy, 2012

— Rooftop retail masterplan,
Melbourne Central, Melbourne,
2012

— Bar Extension Stage |, Meyers
Place, Melbourne, 2012

— Mister Brightside cafe
Caulfield, 2012

— EnMasse office fit-out,
Prahran, 2012

— Artist House extension Private
Client, Richmond, 2011

— PAM (Perks & Mini) store fit-
out, Darlinghurst Sydney, 2011
— Studio Kitchen Surviving
Sustainability, Westwing
Project Space, collaborating
with clothing label ffiXXed and
Condiment magazine 2010
State of Design Festival, 2010

cted Exhibitions
— ON/OFF, ABP Alumni Survey
Series, Wunderlich Gallery,
Melbourne University, 2013
— SOCIO-PATH - Spatial
Experiments in Film, curated
by SIBLING as part of the 2013
Sydney Architecture Festival,
2013
— SIBLING Nation Flag Il Meyers
Place Art Space, curated by
Drew Pettifer & Benjamin Creek,
2013
— Contributor, BYOB (Bring
Your Own Beamer) group show,
curated by Antuong Nguyen &
Ry David Bradley RMIT Design
Hub, Melbourne, 2013
— Encounterculture short
film screening, Open Agenda,
Customs House, Sydney,
Architecture Festival, 201

— Parallel Lines Ch
collaboration with menswear
label Pageant, as part of the
Melodies in the Air group show
curated by Theodore Wohng and
Stacy Jewell, No Vacancy Gallery,
Melbourne, 2012

— SIBLING Nation Flag at the
Housewear group show curated
by Many Many, Design Gallery
BWA Warsaw, Poland, 2012

— Live Broadcast, contribution
to the BYOB group show curated
by Antuong Nguyen, Emile Zile &
Ry David Bradley, Tristian Koenig
Gallery, Prahran, 2011

— Competition entry, Australia
House, in collaboration with
Andy Yu Echigo-Tsumari Art
Triennale 2012, Japan, 2011
—Solidarity Thing collaborative
installation with Antuong
Nguyen and Pageant as part

of the 2011 State of Design
Festival, Craft Victoria,
Melbourne, 2011

— Apps 101, contribution to
Critical Mobility, curated by BUS
Projects (Nella Themelios, Ryan
Johnston and Jared Davis) as
part of the 2011 State of Design
Festival, Museum Forecourt,
Carlton, 2011

— Whisper Dish, contribution

to the Noise in My Head group
show curated by Michael Kucyk
of RRR Radio and Melissa
Loughan,Goodtime Studios,
Carlton, 2011

— Space Cookie, part of the
Supermarket group exhibition/
event, curated by Kim Brockett,
Gertrude Contemporary Art
Spaces, 2010

— | Don’t Think You’re Ready,
contribution to the Play with
your Food group show and
dinner, curated by Bus Projects
Auction Rooms North Melbourne
& Blindside Gallery, Melbourne,
2010

— Beyond the Pleasuredome
installation Utopian Slumps
fundraiser, Mercat Below,
Melbourne, 2010

— Infinity Mirror, part of the

Day Spa group show curated by
Roger Nelson & Lisa Warbrick
NoNo Gallery, North Melbourne,
2010

— Unsolicited Architecture
installation and event at the in
collaboration with Rory Hyde and
Volume National Architecture
Conference, Sydney, 2010

— SIBLING Masters Studio ‘Black
Mirror’, University of Melbourne,
2013

— SIBLING Masters Studio
‘Public Ecology’, University of
Melbourne, 2013

— Interior Design Studio

and Workshop leaders, RMIT
University, 2013

— Interior Architecture studio
leaders and guest workshops,
Monash University, 2013

— Architecture Foundation
Studio, Monash University, 2013
— Architectural Theory, RMIT
University, 2013

— SIBLING Masters Studio ‘On
Growth & Form’, University of
Melbourne, 2012

— Interior Design Studio

and Workshop leaders, RMIT
University, 2012

— Interior Architecture studio
leaders and guest workshops,
Monash University, 2012

— Architecture Foundation
Studio, Monash University, 2012
— Architectural Theory, RMIT
University, 2012

rds
— Shortlisted in best ‘Emerging
Designer’ category, IDEA
Awards. (Pending), 2013
— Shortlisted in best ‘Event
Design’ for Public Offer, IDEA
Awards. (Pending), 2013
— Selected for the Artist in
Residency Program at the
Gyeonggi Creation Center,
Seoul, South Korea, 2013
— Winner, Open Agenda
architectural research grant,
University of Technology Sydney,
2012
— Short listed, Qantas Spirit of
Youth Award (SOYA) Architecture
category, 2012
— Profiled in Formations, the
Australian contribution to
the 2012 Venice Architecture
Biennale, Italy, 2012
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